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’60s CINEMATIC SUSPENSE 
June 26, 1968 
A photo of Mia Farrow graced the cover of this issue, showing 
the young actress in a large Victorian New York apartment house 
that bears little resemblance to the cozy digs she’s occupied in her 
recent Woody Allen flicks. 
Farrow’s character in the film still is pregnant — with Satan’s son. 
Film critic Deac Rossell had this to say about director Roman 





Mia as Rosemary: feasting on raw chicken livers 


Polanski’s then-controversial film. 

“Rosemary’s Baby is a finely wrought and gripping tale of 
witchcraft in present-day Manhattan, a film whose suspenseful- 
ness is worthy of the dean of film thrillers, Hitchcock. .. . 

“Polanski adds his own peculiarly alien eye to Rosemary’s 
Baby. . . . One never has any confidence in the normalcy or natu- 
ralness of Polanski’s world. While seeming straightforward, he 
likes to linger and watch people being given shots with a hypoder- 
mic, Rosemary feasts on raw steak and raw chicken livers, his 
characters wander through the decayed hallways of the Branford 
{apartment building] trading exotic herb concoctions. . . . The evil 
side of Polanski’s manichaean characters lurks close to the surface 
of reality.” 


SUMMER DOUBLE STANDARDS 
June 27, 1972 

It was summer in the city, and Boston After Dark offered a thick 
supplement of stories and listings on warm-weather interests and 
attractions. 

The paper also trashed the “Double Standard for Rich and 
Poor” screaming out from the state of the city’s parks. 

“The further you get from the downtown business district, the 
less attractive are the parks, with the exception of a few in the 
wealthier neighborhoods,” Constance Paige reported. “Thus the 
Common and the Garden, in Boston’s mercantile center, have 
well-shorn lawns, pruned trees, and exquisite formal gardens. The 
walkways are even, the benches intact, and the garbage is collect- 
ed as often as can be expected. Within the past three years, 
$683,114 has been spent on improvements. . . . 

“Compare this attention and care to that of Roxbury’s Franklin 
Park, a mammoth 490 acres known for drugs, prostitution, gam- 
bling, rapes, rubble, vandalism, and extremely dangerous traf- 
fic... . In 1965, $144,000 was spent on tennis courts on the 
Common, while the total 1964 budget for Franklin Park was 
$10,000.” 


POLS PROTEST DNA 
June 29, 1976 
Cambridge may be one of America’s biotechnology capitals 

today, but the very notion of genetic research terrified some of the 
city’s more vocal residents in this bicentennial summer. So local 
politicians called Harvard 
University and MIT researchers 
to the table to defend doing 
recombinant DNA research — 
or building research facilities in 
which to do it. 

It was a high point in the 
annals of town-gown pugilism. 

Cambridge mayor Alfred E. 
Vellucci, facing a room that 
included a number of Nobel lau- 
reates, ignored them, playing to 
the people and the press. 
Vellucci hauled a group of high- 
school students into the Cam- 
bridge City Council Chambers to 
sing Woody Guthrie’s “This 
Land Is Your Land.” He called 
for a “good faith” moratorium 





Vellucci: science phobic? 


| on genetic research in the city. (He’d initially demanded a ban.) 


He announced he’d introduce a resolution to the US Conference 


| of Mayors, prodding cities to insist that hearings take place on any 


WHERE ARE THEY NOW? 

Deac Rossell is with the British Film Institute. Constance 
Paige is an investigative reporter for the Middlesex News. Until 
recently, Charles P. Pierce wrote for the now-defunct National. 
Sean Flynn is a staff writer and Banning Eyre and Gary 
Susman are contributors at the Boston Phoenix. 
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scientific research that went on within their borders. That way, the 
public would have a role in decision-making before any lab work 
began. 

The hearing described in the Phoenix was clearly a people’s 
forum. 

But some of the scientists who supported the research didn’t 
quite get the political agenda: the purpose of building research 
facilities, one Harvard biologist tried explaining, “is to protect the 
experiment, not the experimenters or the public.” 

His comments were apparently not well received. 


- FRANK v. HECKLER 


June 29, 1982 

Congressional redistricting following the 1980 census pitted 
first-term Congressman Barney Frank against 16-year veteran 
Republican Congresswoman Margaret Heckler in the 10th district 
— a peculiar political swath that then stretched from Wellesley to 
Fall River (and now includes Newton and Brookline). 

Although it was expected Frank would easily win the liberal 
towns close to Boston, Heckler enjoyed the comfort of incumben- 
cy and stood a good chance of besting him in suburban areas, 
among others. 

Essential to winning the race was taking Fall River, the largely 
Portuguese, largely conservative southeastern Massachusetts city 
that was largely hurting in the midst of New England’s last bad 
recession. 

Charles P. Pierce scrutinized Frank’s and Heckler’s early cam- 
paign strategies in “We'll Try” town, wondering if Frank could 
possibly pin the problems people there were facing on the 
Republican Party. 









Frank: the neophyte Heckler: the veteran 

The challenge was considerable, Pierce noted. And it was turn- 
ing Barney Frank into a more formidable campaigner: “This is not 
the Barney Frank of legend. That Barney Frank was the guy who, 
asked if he was having fun on the campaign trail last March, 
replied, ‘Hell, no. Does this look like fun?’ Though no one ever 
doubted that Frank loved the business of legislating, the shaping 
of his convictions into public policy, many people thought he was 
uncomfortable with the banal necessity of getting himself elected.” 

Frank beat Heckler that November by a 60-40 margin. 


MANDELA DOES BOSTON 
June 29, 1990 

It was close to a week since his visit, but Nelson Mandela’s vis- 
age, his message, the rhythmical renditions of the song “Nkosi 
Sikelel’ iAfrika,” and the sound of thousands cheering him still 





Mandela: until apartheid ends, we cannot lower our guard. 


seemed to linger in the city. 
Sean Flynn reported on how the excitement affected the Scott 


family, who were among the thousands of Roxbury residents who | 


got out of bed at the crack of dawn on June 23, dressed up, and 
stood for hours in streets to which few politicians, much less 
world leaders, travel, to cheer the African freedom fighter as he 
sped through their neighborhood. 

Banning Eyre and Gary Susman told tales from the Esplanade, 
where performers from Livingston Taylor to the Dorchester rappers 
Young Nation to Paul Simon “warmed up” a hot, happy, and excited 
crowd waiting for a hero. Mandela quoted John F. Kennedy as he 
told a roaring crowd that evening: “We have come too far, sacrificed 
too much, to disdain the future now. . . . Until apartheid ends, nei- 
ther ourselves nor our community can afford to lower our guard.” 


This week’s selections compiled by Maureen Dezell 
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A FORMIDABLE FISCAL CRISIS is 
confronting the Museum of Fine Arts and has 
led to a recent and unprecedented round of 
employee layoffs. News, page 18. 


NEWS 


4 THIS JUST IN 
6 LETTERS 
8 DON’T QUOTE ME by Mark Jurkowitz 
Op-ed columnists don’t have to be right — they just have to 
be opinionated. And they’ve got plenty of opinions about John 
Sununu, Boris Yeltsin, and Ted Kennedy. 
11 TALKING POLITICS by Jon Keller 
A former insider gives the pols passing grades for their perfor- 
mance on this year’s budget — but there’s plenty of room for 
improvement. 
13 MEAN STREETS by Ric Kahn 
John Sacco, a tough street cop with a nose for prose, is a legend in the South End. 
18 TOUGH TIMES HIT THE MFA by Maureen Dezell 
The Museum of Fine Arts is facing one of the most serious financial squeezes in its history — and paying the price are the em- 
ployees who make the institution what it is. 
22 GRAHAM GREENE’S LAST INTERVIEW by John R. MacArthur 
US interventionism, the vagaries of Hollywood, and writing were among the topics the great British author discussed in what 
turned out to be his last conversation with a journalist. 


STYLES 


2 BEST BUYS by Timothy Gower 
We’ve got everything you need to host the perfect barbecue, from mini-sports sets to BBQ tunes to safety darts that won’t injure 
the kids. Plus, a special treat for those of you who won’t grow up — a squirt gun capable of shooting up to 50 feet. 

3 WHY WE KEEP STUFF by Caroline Knapp: 

All that junk you keep around your house may actually be worth something, if not in the material sense, then at least emotionally. 

3 URBAN EYE by Mark Leibovich 
Why doesn’t that jogger seem to be moving? 

4 IN PRAISE OF THE HOT DOG by Timothy Gower 
Summer dog days are here again, and for many a closet wiéner fan, tis ‘the season to 
-break out the condimewts. Herewith, a look at the public’s passion for the dog, plus a 
igiade to some of the repinhes best. 

6 . CLOTHES ENCOUNTERS © 

leche aag warty ‘An ode té women’s afnis Yand some terrific ways to show them off). Plus, a guy’s guide 
‘to cool hats, a look at boxer shorts, and our. poare? for the perfect men’s belt. 

10 THE STRAIGHT DOPE by Cecil Adams: 

12 DINING OUT by Robert Nadeau 

HOT. poGs Restaurant 798, in Cambridge, nearly overwhelms our critic with ssdibitu- 

, ous New England country flavors. Plus, the Phoenix restaurant guide, 

‘ and good cheap eats at the Catch 22 Sports Pub, in Brighton. 

wieners, what- = 45 THE PUZZLE by Don Rubin 


ever you cali 


them, they taste 
delightful, es- . ARTS 
pecially in the 
summer. Styles, 2 8DAYSAWEEK Ree 
page 4. Pay a visit to our listings before you step out. Turn to “Flicks in 
a Flash,” Boston’s most inventive film guide, or read “State of 
the Art” for news of the arts world. And in “Next Weekend,” 
Jon Wiederhorn clues you in to the La’s. 
6 “PLEASURES OF PARIS” 
Rebecca Nemser reports on an MFA show of turn-of-the-century 
Parisian delights that’s sheer pleasure, and Steve Vineberg tells you 
about another gem, the accompanying film series. hei } 
8 FILM x Om 
Peter Keough applauds Matty Rich’s Straight out of Brooklyn. Plus re- a"g = 
views of The Killer (and an interview with Hong Kong director John by re 
Woo) and Giuseppe Tornatore’s Everybody’s Fine. A 1 € 



















































frankfurters, 


10 THEATER 
Carolyn Clay falls in love with the Huntington’s production of 
Frankie and Johnny. Also, Gloucester’s The Primary een 
Class and Harvard Radcliffe’s Hedda Gabler. 

11 DANCE Ftp 
Thea Singer supports choreographer Deborah Abel’s @ 
search for “The Perfect Relationship.” 


12 MUSIC tet | 
Ted Drozdowski selects the 20 best local independent al- F| 
bums and singles from punk to postpunk. Plus Aretha 
Franklin, Elvis Costello, Moving Targets, Crowded House, 
Kirsty MacColl, the Boston Globe Jazz Festival and Steve 
Lacy, and the Mostly Mozart Festival. 
28 HOT DOTS 29 LISTINGS . re 
9 PLAY BY PLAY ww ” 
7 oe te ane = FILM LISTINGS BOSTON’S TOP 10 rock-and-roll albums include Rock 
43 FILM STRIPS Starve, by the Bags. Arts, page 12. 


PHOTOS BY MARK MORELLI (MFA) AND PAUL ROBICHEAU (THE BAGS); ILLUSTRATION BY JAMES KRAUS 
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Wed., July 10 * 18+ 
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Fri., July 12 
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DIFFORD & TILBROOK 


Thurs., July 18 
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TONIGHT 


Fri., June 28 @ 19+ 
re 5 bucks C.F.R.R. 
Chili & Ross Present: 


HERETIX 
JANE ON A VINE 


(from N.Y.C.) 
anda Ley 4 treat from 
New Orleans 


THE PHANTOMS 


V JULY A 


Wed, JE @ 19+ 


| LOVE YOU 
LIQUID JESUS 


Fri, July 5 @ 21+ 
Only 5 bucks C.FR.R. 
Chili & Ross C-Yaa to 
Denny, it’s his last show 


THE SLAVES 
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FACTS ABOUT RATS 


Wed, July 10 @ 19+ 


MIND FUNK 
TRIBE AFTER TRIBE 


Fri, July 12 @ 21+ 
ye 5 bucks C.F.R.R. 
Chili & Ross Present: 


SLAUGHTER 


SHACK 


40 THIEVES 
STOMP BOX 


ad, July 17 © 19+ @ WAAF presents} 


LECTRIC 
ANGELS 


NIRVANA GROOVE 
LOVE POLLUTION 
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Fri, July 19 #21+ 
ELEC bucks C.F.R.R. 


LECTRICHKA 


ine IT TO DEATH 
MERCY BEAT 


Wed, July 24 # WAAF presents 
Relati 


A 
& THE URGE 


Stuart Hamm (Bass) of Joe Satriani * 


JON FINN ‘GROUP 


5 19+ 


SPIN DOCTORS 


SUGAR DADDIES 
SIDEWALK GALLERY 


Fri, July 26 21+ 


New FASTA 
AUTOMATI 
DAFFODILS 


with special guest 


Admission varies. 
Tickets Available at all 
riRAM PASTE, Outlets 


or at Axis night of show. 
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FLACKERY, 
SILBER-STYLE 


The war between John Silber’s gu- 
bernatorial campaign and the news 
media has been over for months, but 
the occasional unexploded bomb still 
goes off from time to time. 

In a recent paper published by the 
Barone Center on the Press, Politics, 
and Public Policy at the Kennedy 
School of Government, James McEn- 
teer, a visiting fellow at the center last 
year, suggests that Silber campaign 
press secretary Michal Regunberg’s 
view of the difference between jour- 
nalism and flackery is “deluded.” 

“Regunberg viewed her press secre- 
tary job as almost identical to journal- 
ism,” he writes, after noting the para- 
dox of Regunberg, a “liberal Jewish 
woman,” working for “a man who pub- 
licly antagonized many liberals, Jews, 
and women.” He quotes Regunberg ex- 
plaining that “it’s the same job as jour- 


| nalism really, just a different selection of 


facts. Instead of one from Column A 


| and two from Column B, you take three 


from Column A, etcetera.” 

Concludes McEnteer: “Journalists 
do select information to write news 
stories, but few would agree with Re- 
gunberg’s equation of their job with 
that of a publicist. Regunberg’s de- 
scription of her recent work appears 
disingenuous, if not deluded.” 

Regunberg, who followed Silber 
back to Boston University to become 
head of BU’s Institute for Democratic 
Communication, replies: “Number 
one, I can’t imagine that I ever said 
‘one from Column A, two from Col- 
umn B.’ Number two, I wouldn’t de- 
scribe the job-I had for John Silber as 
a publicist. I was trying to present the 
candidate in the-best light that I could. 
Obviously, it’s not the same job, but I 
don’t think there’s anything criminal 
in going from one side to the other.” 

Reached in Connecticut, where he’s 
preparing to teach journalism at the 
University of Hartford, McEnteer re- 
sponded: “The roles have blurred for 
her until she can’t tell what she’s do- 


ing.” 
— Jon Keller 


CHANNEL 2°S 
AUCTION, 
POST-WEWS 


If the cancellation of WGBH’s Ten 
O’Clock News enraged some of the sta- 
tion’s donors, it wasn’t particularly evi- 
dent from the results of the annual auc- 
tion, which ran from May 31 (the day 
after the show was axed and anchor 
Chris Lydon closed out the finale with a 
bittersweet “happy bids”) until June 9. 

According to station officials, the 
auction netted $1.1 million, right on 
track with last year’s totals. Mean- 
while, some of the old Channel 2 
newsies are surfacing in new capaci- 
ties. The show’s managing editor, 
John VanScoyoc, is currently occupy- 
ing his hours doing volunteer press 
work for the Paul Tsongas presiden- 
tial campaign. Co-anchor Carmen 
Fields, who has spent some time fill- 
ing in at the Monitor Channel, is now 
working on a WGBH documentary 
about the impact of segregation and 
desegregation in her hometown of 
Tulsa, Oklahoma. Staffer David Boeri 
is reporting at Channel 5. And as for 
Lydon, he is reliably said to be 
mulling over his options. 

— Mark Jurkowitz 





TURNING THE 
CORNER? 


There’s one fewer empty storefront 
in Brookline’s Coolidge Corner these 
days. And — drum roll, please — it’s 
not being filled by a hair salon, a dry 
cleaner, or an optician, the big three 
that dominate the Corner. The spot 
will soon be bustling to the sounds of 
Double C’s third Italian restaurant. 
Owner Enzo Raggiani hopes to open 
his moderately priced epicurean 
namesake, Enzo Ristorante D’Italia, 
in mid July. 

Enzo’s entry completes a triple play 
for three former vacancies on the 
block between Babcock and Stedman 
Streets. Crew International, a hair sa- 
lon, is already up and cutting. The 
Stage Deli of New York is shooting 
for an August debut. And now Rag- 
giani is relocating (and renaming) his 
well-regarded Marion restaurant, Pa- 
pillion, to the Brookline locale for- 
merly occupied by the offbeat cook- 
house Edibles. 

Despite the Corner’s reputation for 
high turnover, Raggiani has been 
looking to set up shop in Brookline 
for four years. Says it reminds him of 
Lugano, the town in Switzerland 
where he grew up. “I love Brookline,” 
he says. 

— Ric Kahn 


SEX-DOC CROCK 


As the Herald last Wednesday was 
splashing the page-one story of the 
dalliance with a prostitute by Brock- 
ton’s “alleged sex doc” — amidst a 


ITALIAN FOOD could 


help spark a comeback 
for Coolidge Corner. 


stampede of HIV testing among his 
patients — the Globe was interring it 
with the obits on page 85. Given the 
current hubbub over testing health- 
care workers, the Globe is guilty of 
some faulty news judgment. But that 
sin pales in comparison to the Her- 
ald’s shameless huckstering of the 
story. 

Consider the following facts: 
there is no proof the prostitute is 


infected with the virus that causes | 


AIDS; the risk of the doctor con- 


tracting the virus through oral sex is | 


not particularly high, especially if he 
was on the receiving end; the doctor 
has seen no patients since the inci- 
dent; the doctor tested negative for 
the virus back in December; and it 
generally takes from three to six 
months for someone exposed to the 
virus to test positive. What that 
means is that there is almost no val- 
ue to having any of the patients 
tested now. (The Herald’s Wednes- 
day subhead was ANXIOUS 
DOZENS GET AIDS TESTS.) More- 
over, this kind of red-flag journal- 
ism is most troubling to those gen- 
uinely trying to educate the public 
about AIDS. 

AIDS Action Committee (AAC) 
press spokesman Tom McNaught 
leavens the Herald’s hysteria with a 
few words of reason. “The likeli- 
hood of contracting HIV from a 
health-care professional,” he says, 
“is less than that of your dying from 
an injection of penicillin. Adds AAC 
executive director Larry Kessler: 
“The way the Herald posed it, you’d 
think it was the end of the world. 
You raise everybody’s anxiety, peo- 
ple get bent out of shape, and they 
end up learning nothing about 
AIDS... . They [the Herald] are 
guilty of yelling ‘Fire!’ in a crowded 
theater.” 

— Mark Jurkowitz 


MICHAEL ROMANOS 
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Great: 


WBZ-TV 4 


presents 


BROUGHT TO YoU BY 


A Veyerets 


Summer Series 


STEVE bei del 


w/Joe Cocker 
July 1 & 2 
Special Showtime 7:00pm 
$21.50", $18.50* 


Sunday June 30 
Special Showtime 7:00pm 
$19.50*, $17.50* 


Club Kiss Presents‘ss*** 


BELL BV DEVOE 
TONY! TON! TONE 


fall allt itil lan@e lastals 
+s 9) 
vv 


GERARDBO 
TRRAR KEMP 
Saturday July 6 pra 


Special 5 pm Show 
$19.50*, $17.50* 
SISTERS 
@)5 


ME RCY 
a" ENEMY Led 


a ENEMY kz 


and introducing 
Young Back Teenagers 


July 16 
$19.50*, $17.50" 


l NS Rob Wasserman 
SEGKVG : 


Are Scaring the Children 


THE 


HIT BETWEEN THE EYES TOUR 


SPECIAL GUEST 
ALDO NOVA 
July 24 


Special Showtime 7:00pm 
$19.50*, $17.50* 


With Special Guest: 
Acoustic Hot Tuna 
July 25 
$19.50*, $17.50* 


HALL & OATES 
PAT BENATAR 


WARRIOR SOUL 


Special Showtime 7:00pm 
Sat. July 20 © $19.50*, $17.50* 


cial Guest: 
innie James 
August 1 
Special Showtime 7:00pm 
$19.50*, $17.50* 


The Everly Brothers 
July 31 
$21.50*, $19.50*,$17.50* 


World Beat 91 
Third World 
Ladysmith Black 
Mambazo e Arrow 
Sister Carol 
Conscious Party 
August 12 


Special Showtime 6:00pm 
$19.50*, $15.00* 


July 29 
$19.50*,$17. 50° 


. 
ee ef FESTIVAL ee 


Jane's Addiction 
Siouxsie and the Banshees 
Living Otel relia 
Nine inch Nails Judas Priest / Alice Cooper 

ace: Motorhead ; 
Danagerous Toys 
Metal Church 
August 14 


$21.50*, $19.50*, $17.50* 


Henry Rollins Band 


ROBERT 
PALMER 


Special Guests 
Chris Isaak nial 


Friday August 23 
$21.50*, $19.50*, $17.50* 


Saturday August 24 


In an intimate 4,000 seat setting 
$25.00*, $22.50*, $17.50* 


August 22 $19.50* 


BAND 


Friday September 6 
$19.50*, $17.50* 


Fri. & Sat. September 13 & 14 


Sunday September 8 
$21.50*, $19.50* 


$22.50*, $20. 00*, $17.50* 


Corns 


Een 


Jimmy Buffett 


With Special Guest: Fingers Taylor 
and the Ladyfingers Revue é 
Saturday And Sunday August 17 & 18 
$23.50*, $18.50* 


icp Why is Congress willing to spoil our last wild place, the Alaskan Wildlife Refuge, 


MORRISSEY |\»===="! 


With Special Guest: 


ns 


“slit tL 


Synergy Presents: 
Reggae Sunsplash 
Maxi Priest ¢ Shinehead 
Carlene Davis ¢ Dennis 


Brown 
Andrew Tosh ° Little Lenny 
A Team Band 
Tommy Cowan Emcee 
air, July 4 
Special Showtime 4:00pm 
$19.50*, $17.50* 


With Special Guest: Phranc 


With Special Guest: 


Laura Nyro 


Friday July 5 
$22.50*,$20.00*,$17.50* 


In His First Solo U.S. Tour 
July 3 
$19.50*, et7. 50 


JON ANDERSON 
BILL BRUFORD 

STEVE HOWE 

TONY KAYE 

TREVOR RABIN 
CHRIS SQUIRE 
RICK WHITE i 
ALAN WHITE 


July 18 
$19.50*, $17.50* 


Pretcees = sence enon awe 
Gathers Pantorty orcanes 


Kim Hill Featuring Wes King 
July 17 
$21.50*, $19.50*, $17.50* 


Friday July 19 
$21.50*, $18.50* 


" 


RAM SLAM DUB JAM 1991 


STEEL PULSE 
SPECIAL BEAT 


With Special Guests: 
Burning Spear, Lucky Dube, 
Shelly Thunder, Daddy Freddy 


Sunday July 28 
Special Showtime 5:00pm 
$19.50*, $15.00* 


Special Guest 
@ric johnson 


ard 
Saturday July 27 


Friday July 26 
$19.50*, $17.50* 


$21.50*, $19.50*, $17.50* 


AND 
FIREHOUSE 


August 5 
cial Showtime 7 pm 
$13.50* Adv/ $15.50* Day of Pavillion 
$10.00* Adv/ $12.50* Day of Lawn 


August 8 


August 6 and 7 
$19.50*, $17.50* 


$22.50*,$20.00*,$17.50* 


a A as 2 
a ZIGGY MARLEY 
& The Melody Makers 
Special Guest Queen Latifah 


August 21 


Special Guest: Oleta Adams 
ee pea $19.50°,$17. 


$19.50*,$17.50* 
LIVE-IN CONCERT-THE BADDEST OF THE BEST. 


50* 


OM 


Friday August 16 
$35.00*, $27.50*, $29.50", $17.50* 


“BORN AT 
THE RIGHT TIME” 


With Featured Soloist: 
Michael Brecker 
August 28 

$25.00*, $19.50* 


In association with the BCL Group 


A Low Dough Show! 
August 29 
$12.50* Adv/ $15.00* Day of Pavillion 
$10.00* Adv/ $12.50* Day of Lawn 


Special Guest: EXTREME 
September 1 & 2 
$19.50*,$17.50* 


TOWER RECORDS GOOD VIBRATIONS 
SELECT FLAGSHIP ENTERTAINMENT AND MORE 


CALL-FOR-TIX 


(617) 931-2000 


Huey Lewis 


With Special Guests: The 
Subdudes 
July 30 ¢ $19.50*,$17.50* 


fe) ‘ 
(@jolaame ne) mnile)a-mialielgiiis) cleaners) im tala 


Your Congressman has the answer. Call 727-9180 to get the local phone number. 
for (at best) a 1-in-5 chance of finding oil? 
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Why is Congress willing to spoil our last wild place, the Alaskan 


*. 
MORRISSEY 


In His First Solo U.S. Tour 










presents 


WBZ-TV 4 


Special Guest: 
Phrane 
July 3 
$19.50* 
$17.50* 





WBZ-TV 4 


UsTrust Festival ‘91 


The Soung Lions of Jazz” 


Roy Hargrove 





The USTrust 
Great Woods 


\iso Performing 


Christopher Hollyday 
Marcus Roberts 
Marlon Jordan 
Mark Whitfield 


Sy 


Saturday, June 29 * 1pm - 11pm 


Wynton 
Marsalis 


Dianne Schuur 





Dewey Redman Quartet 
Jimmy Giuffre, Paul Bley, & Gary Peacock 
Human Feel 


$17.50* 
$19.50* 

Special Lawn Tickets!: $10.00- 

$12.50- 


Shed Tickets 






Your Congressman has the answer. 
Call 727-7030 to get the local phone number 


BE A GENIUS, TRADE-IN AND UPGRADE! 


We are a full service computer trading store. You can 
buy, sell, or trade-in computer equipment. 


IBM and Compatibles, Atari, Amiga-Commodore 
Apple and Macintosh. = 


PROGENIUS 


NEW & USED 


(617)789-4122 


71 Washington Street, Brighton 
(At the corner of Washington St. and Commonwealth Ave.) 
Right on the Green Line. 


If you can't stand to 
miss another chance 
at fame, give the 

o Boston Phoenix 

2 Music, Theater & Arts 


fet HARVARD eer say 
B A RTENDING Overcome stage-fright 
i: COURSE 


read the Phoenix 
Fee: $55.00 


Classifieds. 
To place an ad, call: 
Information: 495-9657 


July 8, 9, 10, 11 
Call now to Register! 





Can't Remember Where Or When Your Favorite Band Is Playing Next? Check It Out 
in the Phoenix’s Club Listings in the Arts Section. 





TION ONE 7 ZUNE? ZF, 


We welcome responses from readers. 
Letters should be typed (double spaced) if 
that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we’d ap- 
preciate one where we can reach you dur- 
ing business hours). The last is solely for 
purposes of verification: as you can see on 
this page, only the writer’s name and town 
are printed, and these may be withheld if 
there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


REDESIGN: 
OUR READERS REACT 


So, the new “visually exciting” look for 
the Phoenix includes sexist cover images 
(June 7). 

Were the model’s sandy buttprints ex- 
pressing the “visual excitement of a maga- 
zine” or the “gritty feel of a newspaper”? 

Amy Fusselman 

Nancy Zughaib 

Laurel Parker 

Wally Gagel 

Maureen Harty 

Staff Members 

School of the Museum of Fine Arts 


Two things. One: sorry, but I don’t like 
the new format. I felt particularly lost in 
the Arts section, where for a few minutes I 
thought “8 Days a Week” was an advertis- 
ing supplement. Maybe my disorientation 
will wear off, but my disgust at your cover 
(second thing) won’t: a turkey for you. It’s 
hard to tell this week’s (June 7) Phoenix 
from the latest issues of Cosmo, Glamour, 
and Elle. 

Shame on you, Phoenix — I thought 
you were too cool to run a bimbo in a 
bathing suit on your front page. 

Hester Fuller 
Jamaica Plain 


I was disappointed by your choice of 
subject matter for the front-page photo- 
graph in the June 7 issue of the Phoenix. 
Daily I am bombarded with images of 
women — not because of their achieve- 
ments or contributions to society, but be- 
cause they look good. I turn to your news- 
paper for relief, and the front page looks 
exactly like a Sports Illustrated swimsuit-is- 
sue cover! 

Think about what we’re up against: 
women have historically been considered 
to be property, like horses or cows; in the 
US, women have been able to vote for only 
72 years. Though great progress has been 
make during this century, women are still 
valued primarily as aesthetic objects. I feel 
insulted by your disregard for the millennia 
of struggle it has taken to get us even this 
far. 

Publishing a newspaper is a huge re- 
sponsibility; your decisions affect the way 
people view the world. A “bathing beauty” 
cover is complicitous with the world view 
that includes women in the category of 
“things to look at.” In the future, I hope 
you will use more intelligence when mak- 


Ths is my tax mani, my 


\egal man pand my 
radicchio and geat 


Cheese man, / 
| : 


Pa 
J 


47991 








ing such decisions. 
Andrea L. Champlin 
Assistant Editor 


Editorial Services of New England, Inc. 


In response to the “beached babe” on 
the Summer Preview (June 7) cover: I 
would like to congratulate the Phoenix on 
its new status of editorial excellence — it’s 
comparable only to the National Enquirer 
and Boston magazine! I realize that you 
probably have your statistics and a slew 
of other excuses for this selection in 
photography, but I’m sorry to disappoint 
you. Women as sex objects do not appeal 
to me. 

Your readers, the public, are bombarded 
on a daily basis by T&A and other graphic 
images that reflect the exploitation of 
women. It’s at the corner store, news- 
stands, supermarkets, and even in the 
home, thanks to MTV. My question is: why 
do you have to contribute to its abun- 
dance? After all, isn’t the Phoenix a “news- 
paper” — “Boston’s source for arts and 
entertainment” — and not another swim- 
suit issue for Sports Illustrated? 

I understand that the bulk of your prof- 
its are made from 1-900-SEX — an entire 
section is devoted to it — yet that doesn’t 
seem to be enough sexually oriented mate- 
rial for your publication. Don’t get me 
wrong, I’m hardly a prude, but your repeti- 
tious use of “lust” and “sex” for headlines 
really gets boring! Why not a new fixation? 
Maybe a story on the taboo male strippers! 
That would certainly make for local fun 
and entertainment! And why not a man for 
next week’s cover? Just be sure plenty of 
balls are bulging from the bottom side of 
his bathing suit. 

Think of it: you’d be hitting two markets 
for the price of one. The women would flip 
over it, and there’s no denying the atten- 
tion it would stir in the homosexual com- 
munity. 

Lisa Nigro 
Somerville 


ROMANTIC BUT ILLEGAL 


I was distressed to read the article enti- 
tled “Summer Romance” (Styles, June 7), 
by Mimi Coucher and Scott Cardwell. 
Mount Auburn Cemetery is indeed a ro- 
mantic place and has been enjoyed as a 
place to get away from urban life since the 
days when Harvard students frequented 
the property, before it became a cemetery, 
in 1831. 

But anyone today taking your authors’ 
advice that Mount Auburn is “an ideal spot 
for a classically romantic picnic” is liable to 
be asked to leave by our security force — 
not a particularly romantic event. Our 
rules clearly state that picknicking is not 
allowed, nor is eating, drinking, or sitting 
or napping on a blanket. Mount Auburn is 
not a public park, it is a cemetery, and as 
such it should be used in appropriate 
ways. 

To sum up: we welcome visitors, but not 
picnickers. 

William C. Clendaniel 
President 
Mount Auburn Cemetery 
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Noise’s Jesus Christ Superstar? 


METER ACCURACY 


I am writing this letter in response to 
the article in your May 24 issue (“Meter 
Mayhem,” Lifestyle) written by Timothy 
Gower. I was very disappointed in the 
manner with which Mr. Gower distorted 
my statements to imply a lack of concern 
regarding the accuracy of timing mecha- 
nisms on meters in the city of Boston. 

The employees of the BTD Operations 
Division and I take this problem very seri- 
ously and, on a daily basis, investigate ev- 
ery complaint we receive. If, in fact, a tick- 
et has been issued at a meter that is mal- 
functioning, we provide all the documen- 
tation necessary to have that ticket dis- 
missed. 

For Mr. Gower to deliberately attack the 
commitment of the Parking Meter Mainte- 
nance Division to keeping meters operat- 
ing and operating accurately is, in my 
opinion, irresponsible. 

Furthermore, the information Mr. Gow- 
er published on parking-meter timing is 
inaccurate. Every meter listed in the article 
has been removed from the street and tim- 
ing checks have been conducted. Approxi- 
mately 80 percent of those listed were op- 
erating within a 60-second tolerance. 

Finally, one additional point that reflects 
on the accuracy of the article: the fact that 
the parking meters pictured on page four 
are not meters owned or maintained by the 
city of Boston. 

Chuck Morelli 
Director of Operations 
Boston Transportation Department 


Timothy Gower responds: It was never 
my intention to attack Mr. Morelli or his 
division’s commitment to its work. Further- 
more, his division’s timing checks simply 
don’t jibe with ours — as reported in the 
article, more than 50 percent of the 100 
randomly selected meters we checked ran 
out of time before they should have, a mat- 
ter that raises serious questions about the 
accuracy of meters citywide. Finally, I 
clearly stated in the article that responsibil- 
ity for recalibrating meters that don’t run 
properly rests with the meter manufacturer, 
not the Meter Maintenance Division. 


P.0.’D AT P.J. STORY 


I found Dan Kennedy’s comment that 
P.J. O’Rourke “styled himself as a conser- 
vative” (“Both Sides Now,” Arts, May 31) 
insulting. 

Mr. O’Rourke is a conservative/libertar- 
ian because these ideologies are based on 
individuality, capitalism, and objectivism. 
Freedom! You yourself say he is “often 
right on target.” From this I conclude the 
liberal/social viewpoint is often way off the 
mark. Isn’t this sufficient reasoning for 
choosing a conservative viewpoint? 

Also, to say that it’s easier to make jokes 
as a conservative than as a liberal is ridicu- 
lous. How many stand-up comedians in 
Boston are conservative? In this same sen- 
tence you create the illusion that he avoids 
describing the social neglect that has led to 
the culture of welfare and poverty. Mr. 
O’Rourke describes the socialism that 
leads to the culture of welfare and poverty. 
(Remember those chapters on farm subsi- 
dies and housing [in O’Rourke’s new 
book, Parliament of Whores}?) He’d kill 
for a little social neglect. I think he states 
quite clearly what social caring can do. I 
guess the Massachusetts Democrats cared 
a real lot; hopefully they’ll care enough to 
get the hell out of the way. 





WOULD A THEATER critic have been better suited to review the 


ne? 





Thanks for the reading. 
Doug Schmitt 
Newton 


STREET PERFORMERS 


Congratulations to Ric Kahn for his fine 
article on street performers (“Out of 
Tunes,” News, June 14). His insightful 
and thorough reporting demolishes the 
stereotype of street performance as the 
pursuit of isolated eccentrics and presents 
a full, accurate picture of the artists and 
the economic, political and artistic con- 
texts in which they work. 

I hope the article will hasten the day 
when street performers are treated with 
similar intelligence and fairness by police 
and public officials. 

Steven Friedman 
Hyde Park 


JESUS CHRIST SUPERSTAR 

In reading the Phoenix’s review of the 
Noise’s production of the Rice/Webber 
rock-opera Jesus Christ Superstar (“Local 
Superstar,” Arts, May 31), I can’t help but 
think your objectives would have been bet- 
ter served by one of your theater critics. 
Your critic articulated adequately about 
the music, but appears to have a hard time 
conveying her opinion about the acting. 
The fact that she completely omits that the 
production had a director, Mary Biggins- 
Feuer, is a telltale sign that she was a bit 
out of her element. 

All the members of the cast were well- 
directed, focused, and motivated, and cer- 
tainly achieved much more than what we 
“had already established with [our] own 
bands [to] fit surprisingly neatly into [our] 
roles.” I wonder if your critic can be sure 
that she’s even seen all of our bands? And 
for her to use the word “meek” to describe 
my performance (Jim Sullivan, of the 
Boston Globe, used “soaring”) indicates 
that she was probably in the bathroom or 
at the bar during my song. Mary Biggins- 
Feuer’s direction of Jesus Christ Superstar 
yielded a skillfully devised theatrical work, 
not just another night out in clubland with 
your buddies. 

Miss Xanna Don’t 
(Mary Magdalene) 


DIVINITY SCHOOL 

I just wanted to thank the Phoenix for il- 
luminating myself, my band, and our audi- 
ence concerning my “unwitting parody of 
sexiness” (“It’s Seka’s Night!,” Arts, May 
31). Gads, imagine my embarrassment 
upon reading that my band was, by reason 
of my laughable behavior, a smarmy joke! 
Ooh, I could just crawl under my narrow 
little bed and hide! 

If it wasn’t for those rave reviews our 
band, Divinity School, have gotten from 
national critics like Timothy White, of 
Billboard magazine, and the great re- 
sponse our songs have gotten on WBCN 
and WFNX, I would never have been so 
foolish and unaware to think that the peo- 
ple who come to our shows and quote our 
songs really like us. (By the way, did your 
reviewer happen to actually hear any of the 
set while he was so intent on watching me 
unwittingly be a parody of sexiness?) 

What a foolish bimbo I am and how hu- 
miliating to find that my very essence is so 
offensive to such an upright, hip, intelli- 
gent, sensitive, and oh-so-sexually-sophis- 
ticated critic. 

Lauren Danielle 
of Divinity School 


SECTION ONE 
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WBZ-TV 4 


present 





seca! JOe Walsh 


Friday, June 28 
$19.50*, $17.50* 


Sunday, 
June 30 


Special 
7PM 
Showtime 


$19.50° 
$17.50° 





: Special Guest: 
, Joe Cocker 


July 1 & 2 
SB Special 7 PM Showtime 
$21.50*, $18.50* 


July 4 — 
Special showtime 4:00 4 | 
$19.50*%, $17.50" 


airjamaica 


Maxi Priest * Shinehead 

Carlene Davis * Dennis Brown 
Andrew Tosh « Little Lenny 

A Team Band * Tommy Cowan Emcee 


With Special Guest: 


Laura Nyro 


Friday, July 5 
22.50*, $20.00*, $17.50* 


A limited number of Golden Circle Seats are available 
The first 1,000 lawn seats will be sold for $125 


Tickets available at T 
parking ct sessed to all tickets. All Ticket 
»n-refundable h rare iiiare| 


Your Congressman has the answer. 
Call 727-7030 to get the local phone number 





Glowing Eyes © Rose @ Gloss Finish 
Specify Colors - white, red, black, blue, green, purple, 


Wholesalers & Promotional companies Welcome 
$8.00 + $2.00 P&H, Check or Money Orders. No CODs 


1710 Quaker Rd., Barker N.Y. 14012 





See the Phoenix’s Classified 
AUDITIONS for more info. 
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Why is Congress willing to spoil our last wild place, the Alaskan 


Wildlife Refuge for (at best) a 1-in-5 chance of finding oil? 


pleted bye) nfs — 
Concert Serted 


UEENSRYCHE 


Saturday, July 27 
7:30 © CENTRUM 
$19.50* 


Me DAL 
(an anal <4 


“as as 


ded at 
econd sae Auditorium! 


Lowell Memoria 


Sat, July 13 


Doors/6pm 

Show/7pm 

$16.50*/adv |f 
$17.50*/day of|i, 


July 18 ¢ CITI 
Doors, 
Show, 7pm 

$14.50*/ 
adv 


(617) 931-2000 


Great Conversation Piece 


combinations 


Sunset Candles & Glaze - 
(716) 795-3809 


BE A STAR. 


iltural 


BOSTON PHOENIX » 












Joe 
Jackson 


Special Guest: 


Jill Sobule 


Lowell Memorial 
Auditorium 


8:00pm 


$ 










Unforgettable 
Experience 


Become An AFS Exchange Student 
Call 1-800-AFS INFO 


Program 


SECTEON Ut s 


Reeboks— 


ent Series 





TONIGHT 


Fri., June 28 © 18+ 
LITEHOUSE * GRAMBO ¢ 
CRIM 


ehleaasen 
THE MEKONS 


HIDING IN PULBIC 
COLD WATER FLAT 


POURIN REIGN 
& other special guests 
Tues, July 9 © 
FRAZIER CHORUS 
VOW OF SILENCE 








Thurs., July 11 
In an early 7pm show 


DAISY CHAIN 
CHILDHOOD 
BACHELORS OF ART 


BIG BLUES MEANIES 
ativan 


Tues., July 16 © 9 
i. » July pm 


"eshte wt ne os _ 
PAUL BRADY 





July 21 


19.50° an 17 © 730 & 10:30pm 


soeutd ab 
KRIS KRISTOFFERSON 
aia e 
THE AVENGERS 


Spm 
Rounder Rested Relebe Pay 
TREAT HER RIGHT 

Wed, July 24 ¢ 7:30 & 10:30pm 
BUCKWHEAT ZYDECO 
Fri., July 26 © 8 & 11pm 

In An Electris Acoustic Show 


SOUL ASYLUM 


Tg ale 
JONATHAN RICHMAN 
BLOOD ORANGES 
DAVE KOZ & PHIL PERRY 
823 Main St, Camb., Mass. 497-8200 


Tickets available at 
Nightstage Box Office, & 


ASTER, 











TICKEN, 







__- Phesnix 
PERSONAL 
CALL 
Searching for 
that Special 


SUMMERONE 









your number! 









an ad call 
1-976- 
3366 


(99¢ a minute) 
(outside the 617/508 
Area Codes dial 


1-900-370-2015 


$1 a minute) 
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HT QUUT 


Punditry 
potpourri 


Op-ed columnists take on 
Sununu, Soviets, and sex 











by Mark Jurkowitz 


p-ed columnists lead charmed lives. Call 
it (as one observer has) the “Daffy Duck 
syndrome.” Just as that irrepressible 
waterfowl would have his feathers fried 
by a bomb blast in one frame and then 
appear perfectly normal in the next, pundits escape perma- 
nent damage from their last erroneous pronouncement by 
blithely proffering another opinion the next day. 

Maybe it’s because they have greater job security and 
less accountability than the politicians they cover. Maybe 
they’re coated with Teflon. Whatever the case, they’re paid 
to argue convincingly the issues of the moment, and their 
influence on the nation’s political establishment can be 
weighty. (Once in a while, they’re even right.) So to see 
where these bigfeet are now trodding, we analyzed some 
recent op-ed columns in the Boston Globe, the Boston 
Herald, the New York Times, the Washington Post, and the 
Wall Street Journal. 

To synthesize the broad consensus, I’d say John Sununu 
has less chance of hanging on to power than Gorby, there 
is more respect for the political instincts of a besotted Boris 
Yeltsin than for those of the wimpishly sober Democrats, 
and although the politics of multi-culturalism may split the 
sexes, the Kennedys’ sex lives are even more politically vex- 
ing. 

If that makes sense to you, stop here. Otherwise, better 
read on. 


Sununu’s road show 

Say goodnight, Mr. Travelin’ Man. 

It’s bad enough that Jay Leno is on your case. But when 
you’re dubbed “the Eddie Rickenbacker of Air Sununu” by 
ex-Nixon speechwriter and presumed conservative soul- 
mate Bill Safire, you’re in 
deep doo-doo. Safire’s Times oe pata 
column is the off-with-his- 
head piece in which he 
asserts that “John Sununu 
should be dumped because 
he lacks a Presidential aide’s 
most essential attribute: 
political judgment.” In the 
Post, Richard Cohen echoes 
Safire’s basic view that the 
real sin is a lapse in judg- 
ment that has “embarrassed 
the very president who came 
into office vowing his admin- 
istration would be ethically 
above reproach.” 

Most telling, however, are 
the lame efforts of the right-wingers to defend the chief-of- 
staff. Syndicated columnist Pat Buchanan takes the easy 
way out. He blames the press (a/k/a “sharks”) for crucify- 
ing Sununu, who is seen as paying the price for not toady- 
ing up to media blackmailers. “They [journalists] take care 
of those who take care of them and they take care of those 
who do not take care of them,” Buchanan intones gravely. 

Syndicated columnists Rowland Evans and Bob Novak 
try the old buckshot approach. They blame Sununu’s woes 
on liberals, the press, Bush himself, and of course — the 
pro-Israel lobby: “Perhaps most important, suspicion that 
this second-generation Lebanese-American is not fully 
supportive of Israel’s demands on the United States may 
explain attacks from sources that might be expected in 
Sununu’s corner.” You gotta hand it to these guys. Even 
though there’s been no suggestion that Sununu has a scin- 
tilla of clout on foreign-policy issues, they manage to trot 
out the trusty Israeli whipping boy. Such desperation must 
truly be a bad omen for Sununuphiles. (A furious Safire 
later accused Sununu of planting the idea that his column 
was the work of an Arab-bashing Jew.) 


Gorby, Yeltsin, and the commies 

Two themes prevail. First, we’d be embarrassed if he 
showed up at our next cocktail party (especially if there 
were an open bar), but we’d better start taking Yeltsin seri- 
ously. And second, let’s not open our piggybank until the 
Russkies are singing “The Star Spangled Banner” before 


See QUOTE, page 10 














PRAYING to keep 


his job is Sununu. 
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Summer Series 
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Hall wi Oates 
PAT BENATAR 


AUGUST 1 SPECIAL 7 PM SHOWTIME 


ial * 
$ L 9. 30 f $ 17. 30 With Special Guest innie James 
CIRCLE SEATS ARE AVAILABLE. 





Tickets available at the Great 

The first 1,000 Woods Box Office and all Ticke tmaster locations. *A $1.50 parking charge will be —- ee 
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Quote 


Continued from page 8 
Red Army hockey games. 

The Globe’s H.D.S. Greenway says 
Yeltsin poses the same problems for Bush 
that Ted Kennedy did for Brezhnev in the 
’70s. Yeltsin, he writes, is a “personally un- 
stable and alcoholic Russian whose after- 
hours escapades cause scandal back home” 
and who “wants to replace the sitting presi- 
dent of the Soviet Union.” Kennedy, he 
adds “was undisciplined, plagued by per- 
sonal problems, scandal, and a proclivity for 
alcohol” and “obviously wanted to displace 
the sitting president.” (Guess Greenway’s 
had enough with his paper’s kid-gloves 
approach to the state’s senior senator. So 
has Susan Trausch, but more on that later.) 

Syndicated columnist Sandy Grady says 

Yeltsin is Russia’s Ronald Reagan, “a 
folksy buoyant virtuoso of the photo op . 
a comeback survivor . . . [and] scorned as 
a dim bulb.” In a Times column, the New 
Republic’s Sid Blumenthal says the newly 
empowered Yeltsin conjures up images of 
populist heroes like Fiorello La Guardia 
and Huey Long. Still and all, his recollec- 
tion of Yeltsin’s last visit here — one 
marked by “public urination, drunkenness, 
and gaseous non-sequiturs” — seems to 
invite comparisons with another plain- 
speaking populist: Billy Carter. 

There is also real skepticism — maybe 
even shortsighted stinginess — about 
helping out until the Soviets do more 
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BORIS YELTSIN drowns out 
the applause. 











democratizing. The Times’s Abe Rosenthal 
says Yeltsin will get the goodies he wants 
when “he visits again and tells us that he 
has wiped out the K.G.B.” Grady dismis- 
sively describes his mission here as “one 
broke superpower asking help from anoth- 
er broke superpower.” Truth is, though, 
that the USSR isn’t a competitive super- 
power anymore. Its erstwhile Eastern 
European satellites picked Jefferson over 
Lenin, it cooperated on Iraq, it’s disman- 
tling its military alliance, and it’s reform- 
ing — albeit fitfully — at home. (Be hon- 
est. Who gave a shit about the Baltic re- 
publics five years ago?) 

For these cataclysmic changes, Gorby 
(and to some extent Yeltsin) deserve a 
degree of credit that we are now loathe to 
bestow. End of the Cold War be damned, I 
guess. Our attitude toward the Soviet 
leaders is: “What have you done for me 
lately, comrade?” 


Dems and doze 

If the presidential campaign were a pen- 
nant race, the Democrats would already be 
teetering (no relation to Robert) on the 
edge of mathematical elimination. Syndi- 
cated columnist Mary McGrory, of the 
Post, wants good-humored Texas Gover- 
nor Ann Richards to give the keynote 
speech at next year’s convention (as she 
did in ’88), figuring the Democratic dele- 
gates would at least “like to die laughing 
— which seems the most they can hope 


| for.” A dispirited Tom Wicker, of the 


Times, says the Dems don’t need strategy 
sessions so much as “a modern version of 
F.D.R.” (He doesn’t seem too sanguine on 
that count, noting wryly that Paul Tsongas 
has “confessed his candidacy.”) Mean- 
while, the Globe’s Susan Trausch pens an 
ode to the missing Mario Cuomo, noting 
that the Albany enigma’s name “will work 
its way into the lexicon to mean a ‘state of 
indecision that draws a crowd.’ ” 

In a bitter discourse over the sorry state 
of politics, the Globe’s Tom Oliphant 
dredges up the pathetic Doug Wilder/ 
Chuck Robb feud in Virginia, although the 
most creative spin on that catfight comes 
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from the Post’s Richard Cohen, who wel- 
comes it as the end of Virginia’s disingen- 
uous brand of gentlemanly politics: “The 
state, to my mind, was boring and smug.” 

Are there any straws for the Democrats 
to clutch at? The Wall Street Journal’s 
Paul Gigot says West Virginia Senator Jay 
Rockefeller’s clever crafting of a consensus 
for a $55 billion package to fund pro- 
grams for children and tax breaks for their 
families suggests that “maybe Democrats 
aren’t as brain dead as advertised.” (Faint 
praise indeed.) And there’s always the 
Globe’s Bob Healy and his 1968 LBJ sce- 
nario, in which Bush tells a stunned nation 
that “he will not run, will not accept a 
draft, and will devote the final year of his 
presidency to the country’s domestic prob- 
lems.” Only two flies in the ointment here. 
Healy can’t really explain why Bush would 
bug out. And who says the Dems could 
beat Quayle, anyway? 


PC parley 

Why is the debate over political correct- 
ness (PC) so hot? Maybe, because as the 
Times’s Russell Baker notes, “it offers 
such rich opportunity for venting your 
most beastly animosities on race, sex, and 
ethnic issues while sounding so utterly, so 
absolutely, so unbc:ievably civilized.” 

Here the debate is decidedly mixed, with 
a predictable breakdown along gender 
lines. The Globe’s Ellen Goodman argues 
that the Virginia Military Institute’s (VMI) 
wrong-headed desire to ban women is 
fueled by the crazed logic that “male bas- 
tions have been so successfully breached, 
their power so eroded, that what was once 
the establishment is now the last alterna- 
tive.” Not surprisingly, James Kilpatrick 
begs to differ, asserting that gender integra- 
tion would somehow deprive VMI of its 
“traditions of Spartan living and harsh dis- 
cipline.” (That’d be a shame.) 

Anna Quindlen of the Times and Arthur 
Schlesinger Jr., writing in the Wall Street 
Journal, square off over a New York state 
plan to revise public-school curriculums to 
stress multi-cultural education. The ap- 
proving Quindlen says: “It is an overhaul 
that says that teachers can communicate 
the commonality of life as an American 
and at the same time educate about the 
considerable differences between ethnic 
and racial groups.” Schlesinger begs to 
differ, asserting that “we should also be 
alert to the danger of a society divided into 
distinct and immutable ethnic and racial 
groups, each taught to cherish its own 
apartness from the rest. . . . The report, it 
seems to me, is saturated with pluribus 
and neglectful of unum.” 

On the tangential question of whether 
it’s now PC for white men to band together 
and declare their status as society’s newest 
class of victims, the Herald’s Rachelle 
Cohen isn’t buying. In an angry piece on 
battered women, Cohen says she’s not 
about to weep for “those ’90s kind of guys 
who have to go off into the woods to 
search for their lost identities.” Amen. 
Middle-class white men need these self- 
pity powwows like a woman needs a third 
breast. (Oops, that’s definitely not PC). 


The Kennedys 

A few beacons of common sense amidst 
the voyeuristic orgy of psychoanalysis and 
moralizing (with friends like Orrin Hatch, 
who needs enemies?) that accompanied 
the Palm Beach rape story. 

In a vigorous attack on the “new Puri- 
tans,” Russell Baker makes a simple point: 
“Why a mature man should not have a 
midnight drink with his adult sons and 
nephews is unclear. Why, if a bachelor, he 
should not enjoy the company of compli- 
ant women is equally unclear.” Although 
Baker thinks we should just leave Kennedy 
alone, Susan Trausch believes it would be 
better to let him go. Admitting the Globe is 
“soft as grapes on Kennedys,” Trausch 
says it’s time for “voters and journalists” 
to give up the Camelot pipe dream and let 
a troubled Ted Kennedy find himself in 
peace, even if that means “being a playboy 
on the Riviera.” 

One journalist whose Camelot crumbled 
the hard way is the Herald’s mistress of 
mush, Beverly Beckham. Apparently 
stunned by the revelations (surprise, sur- 
prise) of blatant philandering revealed in the 
new JFK bio by Thomas C. Reeves that’s 
been excerpted in her paper, Beckham slob- 
bers: “I am ashamed of this man whom I 
loved, who pretended to be what he was 
not: a good, moral, caring family man.” 

Contrast this with Trausch, who says, “I 
don’t care that Joe and the boys ‘woman- 
ized.’ They had brains. They stood for 
something.” 

Sorry to bum you out Beverly, but that 
something wasn’t monogamy. Q 
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Grading the pols 


Passing marks on budget, but 
they’d better bone up for finals 


by Jon Keller 


ith the end of the 
state’s fiscal year fast 
approaching, it’s time 
to pass out report 
cards to the pols, play- 
ers, and naysayers who shaped the 1992 
budget. Although we’ve yet to see the final 
product, which is expected to go to the 
governor’s desk this coming week, we 
already know the reactions of the left (the 
cuts go way too far) and the right (the cuts 
and reforms aren’t deep or sweeping 
enough). 

In an effort to find the center, we hand- 
ed off the marking pen to a former top leg- 
islative budget analyst who’s retreated, in 
more than a little disgust, to the private 
sector, from where he’s been following the 
current process closely. Our source, a 
Democrat who helped build many of the 





minus/B-plus. After a rough start, I think 
he emerged strongly in the budget process. 
He got the damn thing through in two 
days, which is unprecedented, and he real- 
ly forged a lot of cooperation between 
Democrats and Republicans, so it 
appeared to be more of a bipartisan effort. 
If he hadn’t been able to do that, the 
House would have had trouble getting 
anything through. A lot of liberal 
Democrats wanted tax increases and no 
real cuts in government spending. Flaherty 
needed to get the more-moderate 
Democrats and Republicans together, par- 
ticularly on the big local-aid cut.” 

Senate Ways and Means chair Patricia 
McGovern: “B. It’s easier to be the second 
player — you can see the reaction the 
House got on everything, so even if you 
put just a little more money in local aid, 
like the Senate budget does, it looks like 
they were better to cities and towns. On 
the downside, that emergency control 
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BALLSY PERFORMANCE: under Ways and Means aan 





Finneran, the House cut some $800 million more than Weld’s proposal. 


programs now being cut, offered candor in 
exchange for anonymity; his views run sur- 
prisingly counter to conventional wisdom 
on a few key points. Although he joins in 
the widespread praise for Beacon Hill’s 
rare display of bipartisanship, our grader 
was unimpressed with the degree of legisla- 
tive courage, executive vision, and advo- 
cates’ diplomacy that’s been exhibited. 

House Ways and Means chairman Tom 
Finneran: “A-minus/B-plus. Ballsy perfor- 
mance. The House budget cut $800 [mil- 
lion] to $900 million more than the gover- 
nor’s original proposal. They had to cut 
deeply, and that’s always difficult for a 
body like the House, with 40 new mem- 
bers. 

“Taking on local aid was a very tough 
area to deal with politically, but what they 
ended up with was pretty reasonable. In 
only six months, he developed a real 
strong knowledge of the budget and 
caught on real quickly. The one thing that 


| displayed a lack of legislative courage was 


cuts in Medicaid. That was identified as a 
budget-buster two years ago, but their way 
of reducing it was just to direct the gover- 
nor to do whatever he needed to do. They 
passed the buck on that one.” 

House Speaker Charlie Flaherty: “A- 


board she created to cut Medicaid was just 
a way of letting the legislature absolve 
themselves of the responsibility. Also, as 
usual, the Senate president’s little favorites 
are scattered throughout, like the beach- 
access bill. That doesn’t belong in there — 
what does that have to do with the com- 
monwealth’s budget?” 

Senate President William Bulger: “Give 
him a B for being Billy. He wasn’t very vis- 
ible. His importance was managing to get 
it through.” 

Governor William Weld: “C-plus. 
House 1 [the governor’s original budget 
proposal] was kind of a mess, but he’s 
gotten better. He’s shown he can admit he 
made some mistakes, particularly on cuts 
to education, where he’s recommended 
changes in his earlier proposal. But I 
haven’t seen anything that impressive yet 
on proposals of how to shape the future of 
government after all this cutting is done. 
What’s he going to do in terms of reform- 
ing higher ed? Are we really going to close 
facilities? In terms of helping cities and 
towns that are experiencing annual finan- 
cial troubles, he’s reluctant to endorse 
changes to Proposition 2/2, but hasn’t 
really come up with proposals of his own.” 

See POLITICS, page 12 
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Politics 


Continued from page 11 

Secretary of Administration and Finance 
Peter Nessen: “B-plus. I’m not sure he 
had Weld’s confidence on a lot of issues, 
and clearly wasn’t the choice of a lot of 
Weld’s other advisers, but he has looked 
better and better. I’m very impressed with 
the fact that McGovern, Finneran, and 
Nessen at the end seemed to pull together, 
and came up with a joint revenue forecast 
which was great. By agreeing in advance, 
they certainly made the debate a lot easi- 
er.” 

Tax Equity Alliance executive director 
Jim Braude: “D. He has been a total fail- 
ure, very ineffective. The mood in the state 
is not for another tax hike after two years 
of big increases, and given the state of the 
economy right now, I don’t think it makes 
sense to even be talking about it. He 
should have been more supportive of 
attempts to downsize in reasonable ways, 
but I didn’t see any constructive sugges- 
tions from him in that regard. He’s been 
pretty negative about everybody up there 
and didn’t seem to recognize that the first 
thing was to get the budget in balance. It 
seems to me that people aren’t even paying 
attention to him anymore.” 

Citizens for Limited Taxation executive 
director Barbara Anderson: “C-plus. 
She’s been a non-factor. At least she 
apparently is not objecting to reasonable 
attempts to amend Proposition 21% to 
make it slightly easier for cities and towns 
to raise their own money. To the extent 
she’s toned it down a bit, it’s been helpful. 
We didn’t need her out there throwing 
bricks.” 

Overall institutional grade: “B. It was a 
big improvement over the last few years. 
The bipartisanship and spirit of coopera- 
tion that seemed to exist made things go a 
lot more smoothly. This never would have 
happened with Dukakis.” 

Goals for next semester: “They need to 
focus on improving the way government 
operates, particularly in areas like educa- 
tion. They have to address worker’s com- 
pensation and health care — our hospital 
costs are 40 percent higher than [they are 
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in] the rest of the nation.” 

Required summer reading list: 
“Anything that will help them acquire 
some positive vision. Everything’s been so 
negative for so long, we haven’t had any 
agenda of what we should strive for.” 

4 

As nerve-wracking as this budget pro- 
cess may have been for the fledgling Weld 
administration, it was a milk run com- 
pared to the looming battle over Weld’s 
interest in siting a second major Eastern 
Massachusetts airport, at Fort Devens. 

During his 1990 campaign, Weld 


area and at what they see as heavy-hand- 
edness by the state in the siting process. 
“The fix is in, as far as I’m concerned,” 
charges Brad Reed, of Bolton, one of a 
group of area residents who have launched 
an aggressive campaign against a Fort 
Devens airport. “These communities are 
going to be destroyed.” 

Reed’s complaints include the potential 
for intense noise and traffic from a facility 
that could ultimately accommodate 30 
million passengers a year, the “rushed” 
nature of a site-selection process that he 
claims has ignored other possible sites, 


MARK MORELLI 





BULGER AND McGOVERN: he managed to get through, she 
finished so-so. 


repeatedly talked of getting another airport 
up and running to ease the crunch at 
Logan and to stimulate economic activity. 
Achieving that goal would mesh perfectly 
with Weld’s philosophy of government as 
table-setter for economic growth. And 
administration officials have made little 
secret of their preference for Fort Devens, 
the sprawling Ayer complex that’s on a 
federal list for possible closure, as host to 
the new airport. 

But there’s a problem — the neighbors 
are incensed at both the prospect of a busy 
major airport descending on their bucolic 


such as New Hampshire’s old Pease Air 
Force base, and the potential environmen- 
tal threat to the nearby Wachusett 
Reservoir, a prime source of drinking 
water for Greater Boston. (Other commu- 
nities on the potential-site list have also 
mobilized in opposition, but Weld admin- 
istration insiders say Reed’s right to worry 
— Fort Devens is the odds-on favorite air- 
port site.) He’s got the selectmen of 19 
area towns behind him, as well as written 
expressions of concern from such politi- 
cally savvy environmental groups as the 
Conservation Law Foundation and the 
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Audubon Society. 

“We believe the airport will be needed,” 
says Betty Desrosiers, project manager for 
the Massachusetts Aeronautics 
Commission, the state agency in charge of 
finding an airport site. Desrosiers notes 
full environmental-impact studies of 
potential sites and the commission’s final 
recommendations to Weld are still months 
away, but she’s well aware of the budding 
resistance of the Devens group. “This is a 
highly emotional subject,” she says. 

No kidding. The arguing has just begun, 
but Weld would do well to proceed with 
caution in light of the dispute’s remarkable 
similarities with the New Braintree prison 
fiasco. Residents of that tiny central 
Massachusetts town, outraged at the 
Dukakis administration’s ham-handed 
attempts to locate a medium-security 
prison there, fought a political guerrilla 
action that became a major embarrassment 
to Dukakis. Weld seized on the story as a 
campaign issue, and has promised that the 
New Braintree facility will never be used as 
a prison. We’ll see how fervent his alle- 
giance to rural populism is when they turn 
up the heat under his pet project. 
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Let’s offer a silent prayer for the sanity 
of Ann Lewis, the former national 
Democratic Party political director. Right 
about now, Lewis is well along on her visit 
to Czechoslovakia as part of a group of 
prominent Democrats, whose trip is spon- 
sored by the National Democratic 
Institute. Their mission: to instruct newly 
liberated Eastern Europeans from 
Czechoslovakia and six other nations in 
how to play democratic politics. 

But even before she left Boston, Lewis 
was moved to comment on the apparent 
similarities between the emerging democ- 
racies and our own, Sybil-like Democratic 
Party. She’d been informed by the institute 
that her group would be holding separate 
seminars for each of the multitude of liber- 
al factions in Eastern Europe’s political 
scene: “One for the Liberals, one for the 
Social Democrats, one for the Christian 
Democrats, maybe one for the Greens,” 
noted Lewis. “And each of them thinks 
they are the true keeper of the liberal 
flame.” 

Just like home. QO 
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by Ric Kahn 


fficer John Sacco, a .38 
jammed into his belt, his 
heavy metal police badge 
shining off the same 
piece of leather, ditches 
his LTD police cruiser at the curb and 
bounds onto the South End sidewalk. A 
young girl sucking orange ice in the heat 
in front of the Tremont Street storefront 
fingers him right away. 

“Are you a cop?” she asks. 

“No, I’m a mailman,” says Sacco, who’s 
gripping a Saber police radio. 

“Come on, you’re a cop,” the girl 
insists. 

“No, I’m an ice-cream vendor.” 

“No, I know, you’re a cop.” 

Give the little girl a prize. Sacco may have 
achieved cult status among journalists and 
John Q. Publics alike for his weekly 
Runyonesque “Police Report” column in the 
spunky South End News. And in the Area D 
station (Back Bay-South End-Fenway- 
Allston-Brighton), his fellow cops still jok- 
ingly sling around the twisted ditty Boston 
magazine wrote for Sacco last year when it 
bestowed upon him its “Best Columnist” 
award in tandem with “Worst Columnist” 


































EE 










1001 COMMONWEALTH AVE. 


BOSTON 
(1 Block from the Armory) 


182-4777 


, the 


LARGEST AND MOST 
COMPLETE STOCK 


Ls 


OF 


SHEEPSKIN 
SEATCOVER 


special in a box set of 3 be 
aa Fe9. $24.95 SPECIAL $19.95 





Ss AVAILABLE IN Rep, Bue & YELLOW 





Sacco voce 


South End’s columnist-cop 
is a neighborhood legend 


winner Mike Barnicle: Sacco — a cop 
who should have been a columnist; 
Barnicle — a columnist who should have 
been a cop. 

Yet front and center, first and foremost, 
Sacco is a police officer. And at a time 
when the Boston Police Department is 
under fire for being hostile and aloof, 
Sacco represents Everyman’s policeman; a 
flesh-and-blood Five-O who wears his 
scally cap cocked on his head, inside of 
which he carries a societal philosophy born 
as a rookie cop in the law-and-order 
50s and upgraded for the ’90s, 
when the streets are ablaze 
with gunfire and disre- 
spect and most of his 
boys-in-blue bud- 
dies are either 
dead or retired. 

Sacco is a char- 
acter straight 

out of his news- 

paper column, 

spicy 

Italian copper 
walking the | 
piss-and- 4%. 
vinegar side- 4. 
walks of the * 
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Sacco strides into a real-estate office 
now doubling as a neighborhood police 
outpost, the prelude to the opening of an 
Area D auxiliary office nearby that will 
serve as a full-fledged police presence 
under the department’s new community- 
policing plan. He flips his sun shades up 
and passes around the hellos. A comrade- 
in-arms from Area D is waiting for him in 
a side room. Rolls of quarters sit on the 
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table, the realtors’ meter money. 

“Look how they pay off the cops — 
rolls of quarters,” Sacco jokes. “That goes 
to show you the economy.” 

“Wait till the mayor runs for president,” 
the other cop says. “You'll be writing for 
the Reader’s Digest, John. And I'll be aide 
to the president of the United States.” 

Also on the table today is neighborhood 
business: Sacco is checking on the deal he 
brokered with a property owner who built 
a ramp in the back of a building so the 
street’s garbage could be picked up there 
instead of in the front. He also wants to 

see that a median strip is built on 
Washington Street, where the El was 
taken down, so that the old ladies 
don’t get creamed by the cars before 
making it to the other side. Also on 
Sacco’s hit list is the employment future 
‘ of a Hispanic school-crossing guard 
whose job is about to end. He comforts 
her in Spanish and English and promises 


| to write her a letter of recommendation. 


“We’re living in very difficult times,” he 
tells her. “It’s a depression, and here you 
are trying to support your family. Do you 
have your health?” 

“Yeah.” 

“Well, that’s all you have to worry 
about.” 

On the way out, Sacco explains that he’s 

known this woman since she was a 
kid. 

He pops into a furniture 

See SACCO, 

page 14 
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South End. POLICE PROSE is Sacco’s specialty. He’s been called the best columnist in the city. 
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Sacco 


Continued from page 13 

store. “Caliente,” he says. One of the owners 
says, “Sacco is an institution. He has the 
pulse of the community under his hand.” 

Sacco’s been a cop in the South End for 
25 years. Since 1972, he’s been a communi- 
ty-service officer, a middleman between the 
public and the police brass. The South End, 
he says, is like the weather. Ever changing. 
Now it’s not only the high end of the real- 
estate market that’s hurting — a situation 
that’s resulted in college kids’ moving into 
unsold condos and holding massive keg 
parties to ante up the rent money. For the 
first time, he says, the bottom has bot- 
tomed out: Section 8 certificates are being 
cut, families are doubling and tripling up, 
low-rent apartments are languishing. 

Sacco walks over to a collection of bench- 
es with an assortment of people on them. 

“Look who we’ve got here,” he says to 
one of them. “How ya doing, Carl?” 

Carl whips out a salami sandwich that 
has been growing rancid in the sun. 
Slurring his words, he says, “I need $10. 
Sacco, loan me $10.” 

Sacco dips into his pocket, gives Carl 
$2. “You’re gonna buy food with it,” he 
says. Carl says, “I’m gonna buy beer.” 

As Sacco leaves, Carl salutes. “I tip my 
hat off to him.” 

“I keep in contact with the public,” 
Sacco tells his tag-a-long. “I don’t just talk 
to the yuppies who have lots of money, 
you know. These are people, too.” 

4 

A police officer is like a shepherd guard- 
ing a flock of sheep from a hungry wolf. 
But the wolf is angry; he claims that the 
shepherd is denying him his rights to food. 
The shepherd realizes the wolf’s right to 
feed himself, but to feed the wolf, the 
sheep must die. The wise men decide the 
issue. Sacrifice a few sheep to satisfy the 
wolf. But the sheep complain. Why should 
any of them die? The shepherd has the 
answer. The sheep are helpless and weak; 
they must all live. The wolf has to learn to 
be more like the sheep. He has to eat grass, 
or die. 


— a parable from Sacco’s column 
in the June 13 South End News 





STIS SIPS 


foes 
ee te 
se % 


_ 


ee 
Bees Stans 
Sterner 

i is 


* Fiesta Nachos 
10 DAILY LUNCH 


Bis SnD Site 
ey 


PFE PS 


THE BOSTON PHOENIX ° 


ee! . ata 


John Sacco grew up on Mission Hill and 
became a shepherd in 1957 after a military 
tour of duty in Europe. It was a steady job. 
“In my time,” says Sacco, 57, whose family 
lived through the Depression, “it was a big 
thing for a person to get a civil-service job.” 

Back then, he says, there were more 
than 3000 cops on the street battling 
drunken brawls, turf wars, prostitution, 
and B&Es — about a thousand more than 
on today’s force. Each man was given his 
nightstick and gun and box key (to open 
the police signal box; there were no 
walkie-talkies). And a far simpler charge 
than today: “It was your job,” says Sacco, 
“to keep the peace. . . . Without a walkie- 
talkie and a quick back-up, you had to 
maintain a presence. You 
had to be king of the 6 
hill. .. . I was allowed to 
kick ass and get the job 
done the way I saw fit.” 

In the early 60s, Sacco 
was working Roxbury. A 
guy he’d arrested a few 
nights before started 
going after him. When he 
moved to arrest the guy, a 
handful of his friends 
jumped Sacco. His uni- 
form was ripped to 
shreds, his nightstick pur- 
loined. A cabbie called for 
back-up. When the sirens 
sounded, the group took 
off. Back at the station, Sacco was dressed 
down. “Why didn’t you use your service 
revolver?” Sacco explained that a crowd 
had gathered and he was concerned about 
shooting an innocent bystander. He says 
now, “I was in trouble for not shooting six 
people and for losing my police equipment.” 

A few years later, Sacco found himself in 
a similar situation. He and his partner 
asked a group of North End rowdies to 
turn down their noisy radio at three in the 
morning. The group raised the volume and 
told Sacco: “Go fuck yourself.” Sacco took 
that as an insult against not only himself but 
his brother officers and the city he worked 
for. The cut-ups jumped Sacco and his 
partner. This time, Sacco pulled his gun 
and started firing. Nobody was hit. Arrests 
were later made. Back at-the station, Sacco 
was commended for a job well done. 

Officer Sacco still keeps his box key on 
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his key ring. But he knows the old days are 
gone forever. “If those methods were 
applied today,” he says, “there would be a 
violation of rights, charges of brutality, the 
officer’s job would be in jeopardy, if [he 
didn’t] go to jail.” 


Sacco has been chronicling the crum- 
bum-copper capers in the South End News 
for more than 11 years. His early columns 
were dry, typical police-blotter stuff. Like 
this item from his maiden effort, on 
February 15, 1980: “Officers Abban & 
Benjamin arrested a man for a series of 
housebreaks in the South End. Local resi- 
dents cooperated in this effort. The sus- 
pect was also wanted for rape.” 


ou re not just 
fighting murders. You 
gotta take care of the 


little things: that’s 


what bothers people.’ 





Over the years, Sacco has seriously 
pumped up his prose, aiming to pass along 
the crime news to South Enders in a col- 
orful way so they won’t fall asleep with the 
paper on their nose, while continuing his 
practice of passing along safety tips and 
patting the foot soldiers of the police force 
on the back. A few recent entries found 
the Sacco voce in fine form: 

“On April 26, at about 7:55 p.m., a 30- 
year-old South End female, who was car- 
rying a pair of scissors, was on Wash- 
ington St. looking for her ex-boyfriend. 
No, she did not want to give him a haircut. 
Earlier in the day, the ex-boyfriend had 
violated a court restraining order by kick- 
ing her with his.féet. Area D Officers 
O’Hara and Boyle’convinced the female to 
seek justice in court rather than justice 
with the scissors.” 

And: “On May 3, at about 8:45 p.m., a 
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36-year-old Lawrence man was walking 
along East Newton St. when he was 
approached by four males. One male 
extended his hand for a friendly hand- 
shake. The Lawrence man accepted the 
handshake. This little gesture of friendli- 
ness turned sour when the friendly 
stranger snapped the Lawrence man’s arm 
behind his back and put a knife to his 
neck. The culprits took $23 in cash and 
fled down Harrison Ave. Tip: Never hold 
hands with a stranger.” 

Or this one about hookers, one of 
Sacco’s all-time favorite writing topics: “On 
April 26, at about 10 p.m., 22-year-old 
‘Sabrina’ from West Canton St., was out on 
East Brookline St. when she found two men 
in a car. Seeing the chance for a ‘double 
header,’ she offered to ‘do’ both men for 
$25 apiece.. The two men turned out to be 
Area D detectives Walsh and McCarthy, 
who arrested Sabrina on the spot.” 

Sacco’s quirky style has been wildly suc- 
cessful. In 1988 Boston magazine declared 
him the best weekly columnist in the city. 
The féte was repeated in 1990 when he 
won best columnist citywide. South End 
News editor Joseph Stalvey says the last 
reader survey, done a few years back, 
found Sacco’s column to be the most 
widely read item in the paper. (No wonder 
the Tab tried, unsuccessfully, to get 
Sacco’s column into its Boston paper.) 

But sometimes Sacco’s editors find 
themselves putting the brakes on his raci- 
ness. The cop who says he was busting 
weekly-newspaper hawkers 25 years ago 
because their papers contained the word 
“fuck” now finds himself screwing around 
with language big-time at his own type- 
writer. Like the trilogy with the word “job” 
he recently attempted — as in the hooker 
was doing her job, the cop was doing his 
job, and the customer received a hand job. 
Stalvey, who had to tone that one down, 
says of Sacco: “He’s always trying to 
sneak stuff by me. . . . He walks a real fine 
line between not making crime funny but 
also making it entertaining.” 

Recently, one reader felt strongly that 
Sacco had crossed over the line. The item 
in question appeared on May 30: “On May 
21, at about 9:30 p.m., a 43-year-old 
Belmont man was operating his auto on 
Harrison Ave. at East Brookline St. When 

See SACCO, page 16 
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waiting at the red light, he observed several young males 
drinking beer. They started yelling at him, “What are you 
looking at, faggot?’ One of the young males tossed a full 
beer can into his face. The group fled prior to arrival of Area 
D officer. With some of our young people, if a male makes 
eye contact, it means he’s gay. Gay bashing seems to be the 
latest ‘sport.’ ” The reader took umbrage at Sacco’s choice 
of words. “Where is your responsibility as a journalist, as a 
member of the Boston Police Department, or-even a member 
of our community to say such heinous behavior is ‘sport.’ ” 
The next week, Sacco responded with more words: “Web- 
ster’s Dictionary says the phrase to ‘make sport of’ means to 
‘mock or ridicule.’ It is becoming more difficult in the South 
End for two males to show signs of affection or just to walk 
around in public without being subjected to mockery or 
ridicule by some of our misguided youths. . . . The perpetra- 
tors regard the victims as they would a football; an object to 
be kicked, or to ‘make sport of.’ The mentality of the culprits 
dehumanizes their victims because of a lifestyle they believe 
is objectionable. This is exactly how the Nazis made it easy 
for the public to accept the killing of innocent people.” 

Although some residents complain that Sacco’s column 
makes their neighborhood sound like danger zone, others 
get a sense of security from tuning into Sacco. “It’s reas- 
suring to know that many things come to a conclusion,” 
says Carla Nelson, president of the Cosmopolitan Neigh- 
borhood Association. Culprits caught, cases closed. 

Which is music to Sacco’s ears. For though he reads and 
enjoys all the Boston columnists (Carr, Barnicle, Gelzinis, 
Feder), he doesn’t consider himself in their league. “They’re 
trained professionals,” he says. “I’m a police officer.” A one- 
finger typist who doesn’t even know what brand of typewrit- 
er he pounds on. “What the fuck is it? It’s blue. . . .” 

An IBM electric, it turns out. From which pours forth a 
never-ending line-up of hoodlums, hookers, and homeless. 
And, lately, a growing crew of public pissers. “On June 14, 
at about 4:25 p.m.,” Sacco wrote, “Area D officers O’Hara 
and O’Connor, while on a directed patrol in Peters Park, 
observed a 39-year-old Roxbury man watering the grass. 
He was not watering the grass in the conventional way. He 
was arrested on the spot. Tip: This is not Paris, France. 
When the urge to relieve yourself comes upon you, 
please seek out a public restroom or go home.” 

Sacco later explained that it’s okay to urinate in public in 
Paris, though it’s a no-no to expose your private parts 
while doing so. So, he says, many a Parisian can be found 
in the shadow of the Eiffel Tower peeing behind their hats. 
As Stalvey says, “He’s very worldly, John is.” 

The cop-cum-columnist reads James Michener novels 
and recently dined at La Groceria. He enjoyed GoodFellas 
but prefers the old black-and-whites with Cagney and 
Bogart. He likes jazz, Grover Washington Jr., and loves 
opera — Verdi, Rossini. The recent TV special featuring 
arguably the three top tenors.in the world — José Car- 
reras, Placido Domingo, and Luciano Pavarotti — really 
tickled his fancy. Sacco watches only public television — 
hates the rest of the tube, thinks it shapes the street vio- 
lence. He even disdains the cop shows. The only one he’ll 
watch is Hunter, and that’s because his wife loves it and 
he’s too lazy to move to another TV. In nice weather, he 
rides a mountain bike to work from Roslindale. And he’s a 
madman on his motorcycle (the type of which shall be 
withheld to protect Sacco’s manhood). 

It was back in 1974 that Sacco first got the urge to ride a 
motorcycle. He headed for Hanover, put down money on a 
very fast used one. He took some practice spins in the park- 
ing lot, left the chopper there, and went home. But the next 
day he felt the temptation to bring it home. “Are you crazy?” 
the dealer said. “You haven’t ridden it enough.” Sacco, nev- 
ertheless, pointed the mother to Boston. Through the wind 
and the pebbles and the fear, he drove down Route 3. He 
got so charged up on the bike, he says, that when he got 
home he started ripping his wife’s clothes off. “I wanted to 
attack her,” he says. “I felt like a Devil’s Disciple.” 

* 


Sacco has long been off the regular beat, a job he says 
he’d return to in a minute. But on the street he still weaves 
in and out of the effervescent South End swing. He checks 
on the owner of a Chinese restaurant, the target for neigh- 
borhood kids throwing firecrackers, and asks after her 
kids. Then he jumps in the cruiser and visits a local busi- 
nessman who’s complained about a possible chop-shop 
operation on his street. “You’re not just fighting murders,” 
Sacco says. “You gotta take care of the little things; that’s 
what bothers people.” 

Now he’s heading for one of his regular stops, the 
Mandela Apartments extension, on Hammond Street. A 
woman manager there has just gotten a tip that drug deal- 
ing’s happening on the sixth floor. Drugs and guns are the 
scourge of the ’90s, Sacco knows. “The taking of a human 
life,” he says, “is just. as easy as putting on a pair of shoes.” 
Sacco takes the elevator up, knocks on the door in ques- 
tion. As he does, his radio crackles, blowing his cover. 
“Fucking thing,” he mutters, He calls the name “Tommy,” 
hoping to draw someone out. But nobody answers. And the 
woman across the hall says things have been quiet up there. 
As Sacco leaves the complex, the manager bids him adieu. 
“You look great,” she tells him. “Say hello to your wife.” 

Sacco makes one more stop before going back to the 
station. A retail store, where he asks the manager if he’s 
seen a particular well-built guy. “He might come in the 
store,” Sacco says. “Lodging-house type of guy. I’m look- 
ing for this guy bad. He’s a nut.” 

Sacco leaves the store, a reporter with a notebook trail- 
ing behind. On the street it occurs to them both that dur- 
ing this day the reporter’s notebook has drawn more stares 
than the cop’s .38. 

“This is the only place you could walk around with a gun 
jammed in your belt,” says Sacco, “and nobody blinks.” QO 
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| so-bottom-line-oriented institution. 


, Amid layoffs 


by Maureen Dezell 


ews that the Museum of Fine Arts 
(MFA) is in the midst of a formida- 
ble fiscal crisis that led to its recent 
and unprecedented round of em- 
ployee layoffs spilled out of the 
Huntington Avenue institution earli- 
er this month. It boiled over from a stew of 
eyebrow-raising fiscal figures, rumors, and 
sometimes-sloppy decision-making that’s 
been simmering at the museum for at least 
a year. 

Museum administrators, responding to 
board of trustees’ orders to trim $1.7 mil- 
lion from next year’s anticipated $4.7 mil- 
lion deficit, have eliminated at least 25 em- 
ployees (five percent of the staff) from the 
MFA payroll. They’ve scaled back the 
number of exhibitions they'll be having, 
from 22 this year to 14 in the fiscal year 
beginning July !, and limited the depth and 





| scope of what curators can show. They’ve 


hinted that other bad-news ramifications of 
a budget crunch are imminent. They’ve 
also attempted, with varying degrees of 
success, to render the hastily executed 
scaleback a low-key, strictly internal affair. 
Times are tough and mistakes were 


| made, MFA officials acknowledged this 


month to stunned, soon-to-be-jobless 
employees and their colleagues, many 
of whom are concerned and dis- 
tressed not just about the layoffs but 
also about what the future holds in 
such a financially strapped, suddenly- 


Some on the museum staff have 
concluded that big mistakes have in- 
deed been made. by people who earn 
big money — at least by museum-profes- 
sionals’ standards (in fiscal year 1990, 
MFA director Alan Shestack earned 
$147,500. Deputy director Morton Golden 
made $115,000. Ann Caldwell, director of 
development, was paid at an annualized 
rate of $120,000. By contrast. an associate 
curator at the museum earns approximate- 
ly $40,000 a vear Curatoriai assistants get 
somewhere around $20,000. And most 
guards, who recently unionized. make less 
than $15,000.) 

This has made a number of employees 


' angry. After all, it’s the !ower-paid curatorial 


staff who will suffer the most severe cuts — 
and the most severe consequences of the 
cuts. 

Ten percent of recent personnel reduc- 
tions. for example, have come from the 
departments responsible for collecting, car- 
ing for, and exhibiting the museum’s trea- 
sures, according to one internal museum 
document. At the same time, the museum- 
directors’ office and revenue-generators 
such as the development office and retail 
operations — al} of which have larger bud- 
gets than any curatorial department save 
Asiatic art — haven't taken any personnel 
cuts at all. Which makes good business 
sense — in tough times, those departments 
that generate money need to operate at full 
throttle. 

Still, there are many dissenters.“They are 
cutting peopie who earn $18,000 a year 
and live in apartments in Somerville who 
put off applying to graduate school this year 
and have no options,” grumbles one cura- 
tor. “Dedicated people who aren’t going to 
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be able to get jobs in other museums be- 
cause they’ve been filled this year, who 
won’t be able to find teaching jobs because 
it’s already June. Yet they are leaving the de- 
velopment department intact.” 

The development office and its 
$250,000 budget — larger, according to 
museum documents, than what’s allocated 
to classical art ($170,000), the museum li- 
brary ($155,000), and contemporary art 
($90,000) — have proved to be particular 
sore points among curatorial and support 
staffers. 

Many staffers feel that office has failed in 
its function — to make money the muse- 
um desperately needs — and that that fail- 
ure is directly responsible for low-paid pro- 
fessionals losing their jobs. 

Caldwell launched the first stages of 
what is to be a major fundraising effort this 
winter by hiring a new development staff, 
an annual-fund staff, and by setting up a 
telefund to increase dollars and donors. 
Her office also began planning for a major 
capital campaign. 

The development director, who is leav- 
ing the MFA at the end of this month to 
take a job at Brown University, calls the re- 


‘sults of her initial fundraising efforts 


“mixed.” 
“The development budget this year was 


‘They are cutting people 
who earn $18,000 a year 


and live in apartments in 





$2.7 million, and we will raise over $11 
million by the end of the year,” she says. 
“We had hoped to raise more like $11.7 
million We're running neck and neck with 
what our annual fund raised last year... . 
Our membership drive fell short.” 

Caldwell’s office spent $100,000 on a 
direct-mail campaign to increase member- 
ship — a questionable move to begin with, 
according to development professionals. 
“Direct mail worked well in the ’80s, but 
does not do well at museums in the 90s,” 
says one New York museum director who’s 
run development campaigns for major mu- 
seums. “And there’s no way it would do 
well at a place [like the MFA] that doesn’t 
have a lot of experience doing it.” 

The campaign was executed badly. For 
example, solicitations to join the museum 
were sent to thousands of people who were 
already MFA members, including the chair 
of the Ladies Committee. That didn’t make 
many people happy. More important, it 
didn’t make the MFA the money it was 
counting on to close this year’s $3 million 
budget deficit. (As one internal memo put 
it: “In addition to the expense and ill will 
generated by mailing to members, I believe 
this mistake will affect the response rate 
and, of course, any piece that went to a 
current member represents a lost opportu- 
nity to have asked a potential member to 
join through this campaign.” ) 

The membership campaign, according to 
Caldwell, only half paid for itself. In addi- 
tion, a teieftund (hampered, in her estima- 
tion, because it was conducted during the 
Gulf War). lost approximately $400,000. 
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Shestack and Golden insist Caldwell has 
put in place the foundation the museum re- 
quires to launch the kind of membership 
and capital campaign it has needed for 
years. But many others at the museum 
blame the unsuccessful development drive 
for forcing the recent layoffs, and fear 
money will continue to be spent on equally 
unsuccessful development efforts, forcing 
more budget cuts in the future. 

Shestack and Golden clearly don’t want 
any such thing to happen. And Golden, 
who as the organization’s chief financial 
officer serves as the official bearer of bad 
news, has, to his credit, attempted to pro- 
vide straightforward financial information, 
to assuage internal anger by explaining the 
ramifications of that information, and to 
quell press and public querulousness over 
developments at the museum. 

(None is an easy task. The MFA’s “cor- 
porate culture” harks back to the Brahmin 
era, when boards of directors facing tough 
decisions could close institutional doors, 
tell their employees not to speak of difficult 
matters, and keep everything they were do- 
ing under wraps. And indeed, it appears 
that it was at the behest of the MFA’s cur- 
rent board that vital information on who 
would be laid off, when, and why has not 
been forthcoming — to employees, much 
less to the press.) 

The MFA, as Golden sees it, “is a busi- 
ness that, like most others in New England, 
is suffering the effects of a severe reces- 
sion.” What the museum takes in at the 
gate, in retail sales, interest on institutional 
investments, grants, corporate gifts, and 
individual donations is down. At the same 
time, its costs — including the whopping 
$3 million-plus in interest it pays on debts 
it incurred when it expanded during the 
1980s — have escalated or remained 
steady. The 1990 Monet exhibit brought in 
a $2,414,000 surplus that helped bolster 
the institution’s bottom line last year and 
this year. But like the blockbuster era itself, 
that money will soon be gone. 

The deputy director compares the muse- 
um to New England companies currently 
facing crunches, such as Digital and 
Raytheon. His analogy, though unpopular 
inside the museum, is not entirely off-base: 
like the international electronics compa- 
nies, the MFA is being forced to cut costs 
and lay off employees so it can keep its fis- 
cal house in order and remain the world- 
class institution it is. Museums throughout 
the country are in financial trouble, and a 
few, including the Brooklyn Museum and 
the Detroit Institute of Arts, may close be- 
fore the year is out. The MFA doesn’t want 
to go through anything resembling that ex- 
perience, any more than Digital or Ray- 
theon want to come close to looking any- 
thing like Wang. 

What Golden’s comparison overlooks, 
however, is critical to understanding the 
nature of his institution, its 120-year histo- 
ry, and its future. 

For one thing, Digital professional em- 
ployees are paid far better and their skills 
are much more readily transferable than 
those of professional staff at the MFA. For 
example, according to computer-industry 
figures, a systems analyst with a bachelor’s 
degree and five years’ experience can easily 
earn $50,000 a year. That’s about the aver- 
age salary for the highest-level MFA cura- 
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tor — a man or woman who almost cer- 
tainly boasts at least a doctorate and a 
decade of curatorial experience and is like- 
ly considered a national expert in his or her 
highly specialized field. Such curators 
work 12 months a year, are expected to 
write and publish as much as a university 
professor, and have far more administrative 
responsibilities than their better-paid aca- 
demic counterparts. 

For another, Digital, though it’s had its 
ups and downs, has been a well-run, prof- 
itable venture throughout most of its insti- 
tutional history. The Museum of Fine Arts 
has not. 

The MFA has always operated less like a 
business or an efficient, forward-looking 
nonprofit organization than like a large, 
quirky club. And that — not the New Eng- 
land recession, managerial mistakes, or a 
bumbling fundraising campaign — is the 
main reason the institution is in the kind of 
trouble it’s in today. 


he MFA’s recent fiscal difficulties are 
rooted in decisions made at the turn 
of the century. 

In 1910, a group of Yankee mer- 
chants, artists, and academics decid- 
ed that the beautiful, burgeoning art 

collection they'd helped build in the first 
Boston Museum of Fine Arts, in Copley 
Square, needed a larger home. 

The original MFA had been established 
by an act of the Massachusetts legislature 
and had been built, as are most major 
American art museums, on city-owned 
land. In exchange for occupying a prime 
piece of downtown property, Boston’s 
founding trustees had signed an agreement 
with the city to keep their museum open, 
free of charge, four days each month. 

The trustees who purchased the 
500,000-square-foot plot in the Fenway 
for a new museum decided not to pursue 
any sort of arrangement, financial or other- 
wise, with the city. That way, they’d be un- 
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encumbered by civic obligations — and | 


free to establish a very classy art club for | 


themselves and their guests. 

The MFA’s early declaration of civic in- 
dependence has hurt it in vital ways ever 
since. The museum has never received any 
municipal furiding. Absent such assistance, 
it’s been largely free of government-man- 
dated obligations to reach out to audiences 
that differ much from the Brahmins, 
artists, academics, and students it set itself 
up to serve. As such, it remained peculiarly 
isolated from the public until the 1980s, 
the era of generous state funding and the 
blockbuster show, when new programs and 
new buildings brought new people to the 
museum’s doors. 

Members of Old Boston families, who 
were the earliest trustees of the museum, 
created and encouraged a rarefied, clublike 
atmosphere at the MFA that has never 
gone away. Scions and descendants of 
those who established the grand museum 
in the Fenway controlled the board of di- 
rectors into the 1970s. Some of them still 
hold sway there today. 

Although the Proper Bostonian influence 
is in many ways civilized, quaint, and 
charming, it has hindered the MFA. Old 
Boston family money has dwindled consid- 
erably, and Old Bostonians don’t give 

See MFA, page 20 
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Continued from page 18 

much of it away anymore. As a result, the 
wealth of the institutions and clubs they run 
or have run has been diminished. Because 
museum trustees have invited too few new 
members with new ideas and new money to 
join their club, the kind of resources their 
forebears bestowed upon the museum 
haven’t been replenished. 

The museum underwent a fiscal crisis in 
the 1970s, at the time of New England’s 
last major recession. In part as an attempt 
to address that, the organization’s directors 
and more forward-looking trustees made 
an effort to get younger people involved, 
put “newer” people (a couple of Catholics, 
a few Jews) on the board. The changes 
brought in some vital new blood and mon- 
ey. Because the choices were made so cau- 
tiously and conservatively, though, the new 
members didn’t make an essential differ- 
ence in the way the museum operated. 

Organizations such as the Boston Sym- 
phony Orchestra and the Boston Ballet have 
expanded the nature, duties, and scope of 
their boards significantly since the ’70s, 
cozying up to the new money that’s 
emerged in the city in the last decade and 
cashing in on the economic boom by con- 
ducting major, extremely successful, capital 
campaigns. Even in what are widely ac- 
knowledged to be difficult times for the 
arts, both of those organizations are ex- 
panding as the MFA contracts. 

The MFA board — perhaps because of 
ignorance or inertia, or because its mem- 
bers simply didn’t think they had to — nev- 
er really changed the polite, genteel, nonag- 
gressive way it functioned. The members 
never impressed upon each other the essen- 
tial fact that their role is to provide money 
and service to the museum. Some longtime 
board members haven’t made significant 
donations of cash, time, or even in-kind 
services (help with advertising, for example) 
for years. Trustees never launched a major 
capital campaign. 

The museum’s resources have significant- 
ly diminished. The MFA endowment, which 
once paid for 90 percent of the institution’s 
expenses and as recently as 1972 supported 
close to 60 percent of its out-of-pocket 
costs, now supports less than 25 percent of 
the institution’s operating budget. 

Unfortunately, the museum’s rapidly 
shrinking endowment is only part of what’s 
battering the organization’s bottom line. 

In the 1980s, at a time when money — 
art money included — abounded, the MFA, 
which had been a moribund institution in a 
moribund city after World War II, went on 
the rebound. New money for art created 
new interest in museum-going, which at- 
tracted new exhibits — and more money. 
In the Reagan era, there were low-interest 
loans for construction, cash grants ready 
for renovation, and entrepreneurial money 
available to set up new departments. The 
MFA, happily, expanded — adding depart- 
ments, upgrading galleries, building the 
West Wing. 

Incredibly, though, the board of trustees 
didn’t raise what it would cost to pay for 
those improvements. It’s not that the trus- 
tees didn’t realize what kind of debt they 
were incurring. It’s just that they thought 
the money would somehow always be there 
to pay for it: the endowment might be 
shrinking, but more state money was forth- 
coming each year. There’d always be anoth- 
er blockbuster. The sudden and short-lived 
local economic boom would never end. 

Unfortunately, today there aren’t any 
blockbusters coming to Boston. There isn’t 
any state money. And the economy that 
such a short time ago seemed so sweet has 
turned bitterly sour. At this point, a larger 
percentage of the current MFA budget each 
year goes to pay for debt incurred on capi- 
tal expenses than goes to all the museum’s 
curatorial departments put together. 

Because of inept board decisions and 
planning, the MFA in the 1990s is paying 
the credit-card bills it ran up in the ’80s by 
cutting back on essentials. Money the mu- 
seum needs to pay for debt and operating 
expenses is coming out of savings on peo- 
ple’s salaries, from curatorial budgets — 
from funds that ought to be spent on art. 


n 1987, the MFA board of directors 
hired Alan Shestack, a late-Gothic and 
Northern European scholar who was 
then head of the Minneapolis Institute of 
Art, in part because he identified devel- 
opment as one of his key interests and 
one of the museum’s most pressing needs. 
Shestack’s development department has 
hardly been impressive thus far. One would 
assume that in looking for its next director, 
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he will seek someone with a proven record 
in museum fundraising (not small-college 
fundraising, which is what Caldwell had), 
just as the board of trustees has recently put 
someone with a proven record of investing 
— retired Fidelity investment wizard Peter 
Lynch — in charge of its investments. (Fi- 
delity’s chief, Ned Johnson, is an honorary 
MFA trustee.) 

Lynch’s appointment is a hopeful sign 
that the board is ready to provide one of the 
world’s most wonderful museums with the 
kind of resources it needs to get through 
the next few difficult years. 

The MFA staff need more such signals. 

The way the board and administration 
handled the recent layoffs — a short-term 
measure that may help balance this year’s 
books but won’t solve any long-range prob- 
lems — was inept and insulting to a dedi- 
cated staff. Other museums facing cutbacks 
have finessed difficult moves much more 
gracefully. Management at the Museum of 
Science, for example, gave its staff advance, 
explicit warning that layoffs might be com- 
ing, and management itself took salary re- 
ductions before any employees received 
pink slips. The Metropolitan Museum of 
Art, in New York, conducted extensive 
cost-benefit analyses of every museum de- 
partment and function — and explained the 
results of the study — before telling staff 
there to trim their budgets. 

The ham-handed handling of this year’s 
budget crisis has those who remain at the 
museum nervous, not only about their own 
job security, but also about what’s para- 
mount to their professional lives — the 
quality of their work. 

“The MFA has gotten rid of some of the 
most highly trained and respected museum 
professionals in the country in a cavalier 
fashion,” notes a curator at another major 
museum who was formerly associated with 
the MFA. “These are dedicated and low- 
paid people who could be making more 
money in universities or galleries, who work 
in museums because they love them and in 
Boston because Boston is such a wonderful 
place to be if you love art. 

“What the people left inside are worried 
about are things like limits on the kind of 
shows they'll be able to do. They’ve can- 
celed the Manet show they were going to 
have in February, in part because the muse- 
um in Germany they were working with 
couldn’t find a corporate sponsor. There’s a 
feeling among people I talk to that the MFA 
might have picked up the cost of what 
would be a fabulous show in the past. It’s 
too bad they can’t. And it will be really too 
bad if things like this keep happening.” 


or all the trepidation and concern pro- 
fessionals at the MFA express about 
what they'll be able to do in the future, 
a number of them are remarkably ded- 
icated to the museum, its collection, 
and to continuing to show the world 
what their first-rate museum has to show. 

Curators in the Egyptology Department, 
for instance, are ecstatic: next year they'll 
be bringing pieces of the MFA’s renowned 
Nubian collection that haven’t been seen in 
years up from the MFA basement. 

“There’s an incredible group of objects 
from all these cultures here. The people 
who put the place together originally did a 
wonderful job,” says contemporary-art cu- 
rator Trevor Fairbrother. “It’s an old place, 
kind of a quirky place, like Fenway Park. 
But the experience you can have in terms of 
world art here is amazing. 

“The challenge, I think, is for the muse- 
um to broaden its audience, diversify, and 
get modern so people will be attracted to it.” 

Among other ‘key challenges the curatori- 
al staff faces is the administration’s direc- 
tive to produce quality shows on smaller 
budgets — something that won’t be diffi- 
cult in the short term, according to Peter 
Sutton, the Mrs. Russell Baker Curator of 
European Paintings. 

“What all of what’s going on now means 
is that we’ll have to do more shows from 
the permanent collection and more that 
have to do with raising revenue,” Sutton 
says. “We can do it. We live more by our 
own wits than any museum in the country 
because of the lack of financial capper ® we 
get in this city. 

“We’re one of the five great museums in 
this country, and a renowned, encyclopedic 
museum with a few lacunae, rather than 
gaps, in our collection. We'll show that col- 
lection. We'll do exchanges, like the Ma- 
tisee and Picasso exchange we’re doing 
with Baltimore in October. We’ll have to 
concentrate on our own strengths and do 
what’s economically feasible. 

“There’s an enormous amount we can do 
and do very well under these circum- 
stances. 

“We just can’t do it forever.” Q 
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| seemed to be staring into a wide middle distance, ab- 


| didn’t want to think it would be his last. Later, when 
| he and his companion got up to go, they made their 
| way slowly across the street. He couldn’t be that ill, I 
| thought. But he was; he died a few months later, and 


| pretentious; 


_ that can be done. His novels are universally ac- 








| As a journalist, he covered wars in Southeast Asia 
| and Africa and interviewed such revolutionary fig- 
' ures as Fidel Castro, Ho Chi Minh, and Salvador Al- 
| lende. He wrote plays, short stories, essays, and suc- 
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A great writer condemns US interventionism 


by John R. MacArthur 


hen I first saw Graham Greene, he was lunch- 
ing outdoors with his longtime mistress at 
Chez Felix, Greene’s favorite restaurant in the 
old French port of Antibes. It was early Octo- 
ber of last year and sunny, and he was wear- 
ing a long gray coat against a hint of autumn 
coolness. 

I knew he hadn’t been feeling well and I’d 
happened across him by coincidence — several hours in 
advance of our as-yet unconfirmed meeting — so I curbed 
my inclination to interrupt his meal with an aggressively 







| friendly American hello. By now, after months of pursuing 
| an interview, I’d learned that Greene valued his privacy. Al- 


though I’d always thought of him as a citizen of the world, 
as I spied him from a distance he looked very much the 
Englishman abroad, armed with a typically English shield 
of inaccessibility to ward off the casual intruder. 

This chance encounter allowed me to view him in a way I 
could not, later on, in his apartment. I sat down on 
the lip of an old well about 30 yards away and ob- 
served the “great man” of 20th-century English let- 
ters. The first thing I noticed were his eyes, which 


sorbing everything. He looked his age, but his eyes 
somehow had the power of a much younger man. 
It was, it turned out, the eve of his 86th birthday. I 


I believe our conversation that night was his last in- 
terview. 

It occurred to me that Greene had seen nearly all 
of the 20th century and could perhaps relate it to me 
in epic style. But I concluded that ascribing such 
powers to Greene would strike him as absurd and 
this was a writer whose strict attention 
to the details of human existence has made him wary 
of the grand generalization and the overarching the- 
ory, even when the subject was God or his church. 

As a writer, Greene had done virtually everything 


claimed and brought him not only literary distinction 
but also the status of a sort of sinner’s theologian. 
Though he resisted religious categorization, he was 
easily the most important Catholic novelist of the 
century. That Green never won the Nobel Prize for 
literature has always struck me as proof that Alfred 
Nobel’s original sin — the invention of dynamite — 
has permanently corrupted his memorial. 

But Greene did far more than write good fittion. 
His travel book, Journey Without Maps, about his 
voyage on foot through Liberia in 1934, is a classic. 


cessful screenplays. 

Greene was also famous for his politics and their 
seemingly contradictory nature. He flirted briefly with 
communism while a student at Oxford and actually worked 
as a small-time German agent in the French-occupied area 
of Germany after World War I. He was in the British Se- 
cret Service in World War II, but publicly remained friends 
with his former boss, Kim Philby, after this most famous of 
British traitors fled to the Soviet Union. He always pro- 


fessed sympathy for the victim in society — particularly in - 


the Third World — but somehow managed to admire the 
French in Indochina, Fidel Castro, and General Omar 


| Torrijos, the late dictator of Panama. 


| 
| 
| 
| 





I say this because the pretext for our meeting was politi- 
cal, not literary, and although I’ve been an avid reader of 





John R. MacArthur is the publisher of Harper’s maga- 
zine. 
PHOTOS BY AP/WIDE WORLD 


his novels over the years, I wanted to know more about 
Greene the political figure — specifically, his reaction to 
the US invasion of Panama. 

“I was disgusted,” Greene told me, simply and finally. 

We were seated in his small, book-lined living room four 
stories above the roar of Antibes traffic. I had come a way 
to find out what Greene had to say now about the tiny 
country he had adopted out of love for Torrijos. Greene 
was so taken with the charismatic dictator and his struggle 
to free Panama from US domination that he had written a 
memoir called Getting To Know the General, published in 
1984, three years after Torrijos died in a plane crash. 

I was facing Greene across a simple wooden coffee table. 
He lived so modestly in this three-room apartment that it 
was easy to forget his enormous commercial success. The 
furniture was comfortable, modern, and plain, lacking even 
a suggestion of luxury. 

I asked if he had spoken with anyone in Panama on De- 
cember 20, 1989, the day of the US invasion. 

Not that day,” he replied. “But during the course of the 
asion, my great friend Chuchu rang me up several 
ume and he’s managed to escape being killed anyway.” 





THREE LIVES that intertwined with Greene’s: British spy- 
master Kim Philby (top), former Panamanian dictator Manuel 
Noriega (lower left), and filmmaker Alexander Korda. 


José de Jestis Martinez, better known as Chuchu, was 
Torrijos’s intimate friend and chief bodyguard and 
Greene’s tour guide during his visits to Panama from 1976 
to 1983. Greene’s affection for him was enormous, and it 
wasn’t surprising that Chuchu’s safety was uppermost in 
his mind. 

But Greene’s passion for Panama withered somewhat 
with the death of Torrijos. I wanted to know about his per- 
sonal reaction to Manuel Noriega, but all he would com- 
municate was a general antipathy. 

“I went and had drinks with him once on my first or sec- 
ond visit and took a dislike to him.” As for the conversa- 
tion, “I can’t remember in the least. He was completely,” 
Green paused, “uninteresting. 

“And there was something about him that I didn’t like.” 

If his fervor for Panama had diminished, though, 


Greene’s anger at the United States and its Latin American 
policies still smoldered. 

a thought it was disgusting, ‘really disgusting,” he said 
of the US invasion. “I mean, there seems to be a kind of 
hypocrisy in the White House, because they condemn Sad- 
dam for Kuwait, and what was Panama but a Kuwait? 

“And then the horrifying way in which they continue to 
supply arms to the military in Salvador even after the mur- 
der of those six Jesuits and a woman and a child, and 
they’re hushing it up for all they’re worth. There are wit- 
nesses who seem to be kept waiting and never heard.” 

Greene found the notion that US troops had “restored 
democracy” to Panama ridiculous. He was visibly angry 
about the Panamanian government’s current anti-Torrijos 
campaign, and he termed the argument that Noriega and 
Torrijos were cut from the same cloth “absolutely absurd.” 

“Now you [the United States] have become the dicta- 
tors,” he said. “And not such good ones as Torrijos.” 

What kind of a dictator was Torrijos? 

“Well, he was very benevolent. He was shifting more and 
more interest [away from the rich] toward the agricultural 
side of Panama, to the peasants and land. He had the reins 
of government in his hands, but he was trying to 
move toward a parliamentary system. He started 
parties. And he was moving slowly toward democra- 


" What about America’s belief that the “restoration 
of democracy” in Panama was part and parcel of a 
general trend worldwide? 

“Is it breaking out in the United States?” he asked 
sharply. “I hope it is [spreading], but I see no sign of 
it in Latin America thanks to the United States, 
which was responsible for Pinochet and is responsi- 
ble for Guatemala and El Salvador, and supported 
the contras. So that I don’t see any sign of democra- 
cy coming in the American continent except a sort of 
patch that occasionally may emerge for a short 
time.” 

At various points in the conversation, Greene 
launched questions at me. “And what is the differ- 
ence between Kuwait and Panama?” he asked at one 
such moment. 

“I don’t know,” I replied. “Except oil, I suppose 
there isn’t much difference.” 

“No,” said Greene. “Panama hasn’t got the oil.” 

To Greene, the common thread in American poli- 
tics is hypocrisy, which brought us to the subject of 
Noriega and drugs. The arrest of Noriega, according 
to President Bush, had been tantamount to the arrest 
of a major drug-dealer. 

“The United States grows more marijuana than 
any other place in the world, doesn’t it?” he said. 

“What do you think is going to happen to Norie- 
ga?” he asked. “My theory is that there’s going to be 
a wonderful show of how just the American courts 
are. The judge will decide that it’s completely unfair 
to try him in the United States for offenses commit- 
ted in Panama, and they'll return him to Panama — 
to the so-called legitimate government of Panama — 
to be killed.” 

Greene’s prediction made me wonder again why 
he hadn’t been heard from during the invasion. It 
seemed that some US reporter must have tried to 
contact him. 

“They may have,” said Greene. “But I always refuse to 
appear on television. I think it turns you into a comedian. 
I’ve seen so many people, good writers, men like Malcolm 
Muggeridge, who was a good and promising novelist, 
damaged by it. He became a television star and ceased to 
be a writer. And we had a very good poet, John Betjeman, 
who became a television star and his poetry suffered from 
it. I mean, if one’s good, one might become a star and 
it would be the end of one. If one’s bad, why be hon- 
ored?” 

However reluctant Greene may have been to promote 
himself or his political opinions on television, he was never 
shy about helping out his favorite causes in other ways. 
Even after the death of Torrijos, he consented to undertake 
a semi-official mission for the new government, to the San- 
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dinistas, in Nicaragua, and to Cuba, to see Castro. 
‘ Nothing much came of the meetings. In Nicaragua, he 
T have never passed on the recommendation of the new Panamanian 
president that the Sandinistas should request a United Na- 
° tions force to police the border with Honduras. In Cuba, 
Ye S itated to he chatted with Castro about wine and Russian roulette. 
But the experience prompted him to explain his posture to- 
l 6G sed 99 ward direct political involvement. 
: “There were many in the United States, I was sure,” he 
JE a wrote in Getting To Know the General, “who would con- 
° sider that I was being ‘used,’ but that thought didn’t worry 
AMO mMeORERNG me in the least. They could say that I had been ‘used’ too in 
Cuba in 1958 when I carried warm clothes to Santiago for 
° Castro’s men in the Sierra Maestra and, through an Irish 
| ae htewe MP, a friend of mine, I had been able to question the Con- 
servative government in the House of Commons on the 
° ) sale of old jet planes to Batista, but I regretted nothing 
ur ‘ then, and I regret nothing now. I have never hesitated to be 
‘used’ in a cause I believe in.” 
I remarked that I was using Greene in the cause against 
hi intervention in Panama, and he said, “Oh yes, I’m all 
or it.” 


alk turned to The Quiet American, Greene’s 1955 
book which was, in a sense, the first Vietnam nov- 
el. Greene had covered the French-Indochina war 
as a journalist over the course of four winters, 
from 1951 to 1955. Out of this came the character 
Pyle, the American secret agent with a plan to cre- 
ate “a third world force” that would promote 
“democracy” in Vietnam. Pyle was Greene’s pro- 
totypical American innocent abroad “who was determined 
to do good, not to any individual person but to a country, a 
continent, a world.” 

Pyle’s innocence, he wrote, “was the sort that always 
calls mutely for protection when we would be so much wis- 
er to guard ourselves against it: Innocence is like a dumb 
leper who has lost his bell, wandering the world, meaning 
no harm.” 

I can’t think of a novelist who has skewered the Ameri- 
can sense of manifest destiny more effectively than Greene. 
If you said he was automatically anti-American you’d be 
right, but I wish Presidents Eisenhower, Kennedy, and 
Johnson and Dean Rusk and Robert McNamara had read 
The Quiet American instead of Walt Whitman Rostow be- 
fore they launched their war in Southeast Asia. 

What was it Americans really wanted in the Third World 
and what made us send troops with such frequency? 
Greene answered with his own question: “Like every coun- 
try, yours is run by politicians. Why do you have this par- 
ticular type of politician in the presidency and lower?” 

I asked about Americans he met in Indochina in the 
1950s. 

Pyle “was probably based — not physically, because he 
was very different physically — on an American I met 
when I spent the night with a French colonel, Leroy, who 
was like a small king in his area in the South, who was a 
real Vietnamese. And I drove back with this American and 
that’s what gave me the idea for the book, I think. I drove 
back with him to Saigon and he began to talk about how 
America should support a third force that would take the 
place of the Viet Minh and the government. I couldn’t 
quite make out what the third force would consist of. 
There were other guerrilla groups, but they could hardly 
make a government.” 

Greene said the American “might have felt a religious 
sect, the Cao Daists,” could have fit the bill. But Greene 
found this notion bizarre; Cao Dai, as Frances FitzGerald 
says, was a “synthetic religion,” based loosely on Catholi- 
cism but with very oddball features. 

“One of their patron saints was Victor Hugo,” Green 
said, “and they had female cardinals. They also had a pri- 
vate army with mortars made out of car engines. Inside the 
church was fantastic. It was sort of like a Disney set.” 

I suggested this might represent the ultimate American 
political fantasy: a third-force revolutionary movement 
based on the ideology of Walt Disney. Certainly, aspects of 
the Panama invasion resembled a Hollywood production, 
with US soldiers blasting heavy-metal rock and roll at Nor- 
iega’s hideout in the Papal Nunciate, and Army public-rela- 
tions men promoting a slogan — Operation Just Cause — 
rather than a political principle. 

Not surprisingly, Greene has had difficulty through the 
years with Hollywood. Its version of The Quiet American 
was no exception. 

“Hollywood made a bad film of nearly every book I did,” 
he said. “They did a very bad one of The Quiet American, 
where they’re saving Vietnam from communism and so on. 
They completely reversed the plot and got permission from 
President Diem to shoot in Vietnam. I can’t remember who 
did the awful film of The End of the Affair. Fritz Lang 
made a bad film of The Ministry of Fear, and he apologized 
for it when I ran into him in a bar in Los Angeles. He was 
old, it was the end of his time, you know, and he’d been 
handed a script and had to stick to it. He cut out the whole 

, central portion of the book and it lost all its point. You’d 
think that somebody of Fritz Lang’s reputation would have 
been able to do something.” 

Greene was film critic for The Spectator in the late 
1930s and could hardly be more opinionated on the sub- 
ject. His persistent attacks on Alexander Korda’s work 
eventually spurred Korda to invite Greene’s collaboration, 
and the two became close friends. 

“I’m afraid the only good films made of my work have 
been made by myself,” Greene said. “The Third Man was 
good and so was The Fallen Idol. Our Man in Havana 
wasn’t a bad film. The Comedians was not very good, but it 
wasn’t bad. Brighton Rock was not bad.” 

Greene related the story of a meeting with producer 
David O. Selznick that seems to sum up his experience 
with Hollywood: 

“Carol Reed [the director of The Third Man] and I went 

See GREENE, page 24 
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Continued from page 23 
to see Selznick in San Diego,” he said, “because he was 
providing two of the stars and he had made a contract with 
Alexander Korda that he would have to pass on the script. 
And the first thing he said when we came in the door was 
‘Graham’ — because Americans always call you by your 
Christian name — ‘can’t you think of another title? Who 
do you think is going to see a film called The Third Man? I 
mean, I’m not a writer — you are — but how about some- 
thing like, you know, Night in Vienna?’ 

“Later we would go up and see him in Santa Monica. We 
had to go up in the evening and see him and he’d keep us 
up until one o’clock in the morning. On the last occasion, 
Carol Reed played very skillfully and would say, ‘Well, 
David, Graham and I will discuss it,’ but we didn’t take up 
a single one of his ideas. Finally Selznick, looking very 
tired, said, ‘Graham, I don’t see why at some point Orson 
Welles does so-and-so.’ I said, ‘But he doesn’t. What do 
you mean?’ Selznick said, ‘Oh, Christ, boys, that’s another 
film!’ And then he popped another Benzedrine and went on 
until one in the morning.” 

Could that sort of conversation, I asked, take place in the 
US State Department? — “Oh, I’m sorry, that’s a different 
country.” 

“Certainly with Reagan,” Greene laughed. “But he 
wouldn’t buy my theory of American policy as Hollywood 
plot.” 

“TI don’t think one’s novels should be too political,” 
Greene said when I asked if his weren’t. “But, I mean, poli- 
tics do come into them. Politics come into our lives. I think 
to exclude politics from a novel is excluding a whole aspect 
of life. It’s keeping a lot of people out of one’s life. Virginia 
Woolf, I mean, certainly wouldn’t have introduced politics. 
I began to get a little tired of Virginia Woolf, you know. 
Mrs. Dalloway going shopping up Regent Street and the 
thoughts which went through her head. I reacted rather 
against her by being a storyteller. You see, my mother was a 
cousin of Robert Louis Stevenson, and I'd like to think that 
I’ve followed in his tradition. I’ve reacted against the 
Bloomsbury circle.” 

Richard Ingrams, former editor of Private Eye, has called 
Greene a “journalist manqué,” and I asked him to talk 
about his career as a correspondent, in fiction and nonfic- 
tion. A collection of his journalism, Reflections, was pub- 
lished last year in England. And Greene made Fowler, a 
cynical British journalist, the narrator of The Quiet Ameri- 
can. I’ve always suspected that Greene himself was the 
model for Fowler, but he insisted that “Fowler was a com- 
plete invention.” 


reene dismissed the idea that he was ever really a 
reporter. His early training came when, as a young 
man, he worked as a sub-editor on the Times of 
London, “which is much better training for a novel- 
ist because you cut words, alter headlines, and 
change words,” he said. 
I asked if he had ever been recruited by the 
British government to spy while on assignment. 
“No,” he said, “but there was one occasion when I was 
asked to give a gold watch to somebody in Prague after the 
Russians had come in, because they thought it would help 
him buy his way out. And I met Vaclav Havel at that time, 
but not as an agent.” 
Greene was in Czechoslovakia at the invitation of the 
government, but he took advantage of the situation to em- 
barrass his hosts. 
“I went down to Bratislava to give a talk,” he said, “be- 
cause I’d accidentally been in Prague in 1948 on the night 
the Communists took over. I talked about the French Revolu- 
tion and quoted Wordsworth writing of its beginning, ‘bliss- 
ful was it in that dawn to be alive, but to be young was very 
heaven!’ And I said, ‘I was there on the first day of your revo- 
lution, but one changes one’s mind. Wordsworth changed his 
mind.’ ” 
“There were a lot of microphones on the table,” he con- 
tinued, “and I said I wanted to see how many people under- 
stood English; there were 200 to 300 people there. I said, ‘I 
hate these microphones. I never know which one to speak 
into. What I don’t mind are the ones up there,’ pointing to 
the ceiling, ‘and the ones down there,’ pointing to the floor. 
There was sufficient laughter for me to know that most of 
them could understand English. 
“I lost my passport, but the Russians allowed me out 
without it. I think they were glad to be rid of me!” 
Greene said he was delighted by Havel’s ascent to politi- 
cal power. 
“I got a letter from him in January,” he said. “And I had 
another letter the other day from him. I like Havel very 
much. I think he may be very dangerous because he might 
be an honest politician.” 

People who knew Greene had warned me not to burden 
him with cosmic qu2stions. Since the world decided he was 
a “Catholic writer’ with a direct line to God, he’d gotten 
that constantly, and he’d written with annoyance about be- 
ing stereotyped as such. 

But I did ask if he was a man of the left, and whether 
such titles mean anything anymore. 

“I don’t know,” he said. “I’ve always said that ever since 
the age of 19 I’ve been on the left, but I don’t know if it 
means anything or whether it’s just my way of thinking. I 
think it means being against dictatorship. And it’s against 
the extremes of capitalism, which I think is represented by 
the United States. I don’t think we can do entirely without 
capitalism, but the extremes are disagreeable and danger- 
ous.” 

I asked if his persistent criticism of Americans meant that 
he’d never met any he liked. 

“Yes,” he replied with a grin. “But they never seemed 
quite American.” QO 
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Contestant #2 Name: 
Street Address: 

(City) State) (Zip Code) 
Telephone Number: 
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Date of Birth: 
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DALE EARNHARDT - DAVEY ALLISON: ERNIE IRVAN+-CHUCK BOWN 
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FRIDA Y(12JULY) BUSCH POLE QUALIFYING $10. GENERAL ADMISSION 
SATURDAY (13 JULY) QUALIFYING $10. GENERAL ADMISSION 
SUNDAY (14 JULY) RESERVED GRANDSTAND SEATS $35. $40. $45. $50. 






New HAMPSHIRE 


TERNATIONAL SPEEDWAY 





nurs tis LOUDON, N.H.W 10 MILES NORTH OF CONCORD 
TICKET HOT LINE (603) 783-4931 
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i csesnaiinccliniempiiiesohieaemmsaiaaaaaiaal 
GENERAL 
EMPLOYMENT 
OPPS 





NEED A JOB FAST? 
Receptionist/Secretary 
hnookkeeper. warehse wker. 
labor. construction. Ho- 
tel/Restaurant 
Driver/Delivery 


$400-$600 WKLY. 
1-800-346-5627 


Sandwich shop/catering 
business. Established for 
over 30 years. Deli. break- 
fast. lottery and dining area 
Exc location. Turn key op- 
peration. All equipment and 
nventory incl. Gd lease and 
owner financing. $99.000 
246-3367 


ARTISTS WANTED 
hoto realists portrait 

inters wanted to 
eproduce existing: work 
Must use acrylics 
Full/part-time 


617-426-3445 PAUL 





MASSAGE POSITION 
Friendly. wholesome 
environment. Excellent $ 
plus training. 868-1902 


MUSIC BUSINESS 
FOLK. BLUES 
JAZZ. BLUEGRASS 
Fulfillment staff 
Customer service reps 


Knowledgable. friend 
Matt Johnson. 577-85 


NEW 
FUNDRAISING PLAN 
Earn extra $ while helping 
vour favorite non-profit 
groups. Easy and fun. P/T or 
F/T Camelot. Inc. 720-3561 











HELP! 
Phoenix Help Wanted Ads 
reach over 400.000 people 
every week. Need Help? Cail 
267-1234 





SALES & MGMT 
Recession-proof. Na@onal 
company seeking motivated 
individuals, P/T and F/T. Will 
train (617) 932-0778 


VISA/MC 





THE 


~ CAMBRIDGE 


RARER 
HOUSEMATES 


NEWTON Prof M/F 21 + for 
spac 3BR hse. Pkg. d/d. dw. 
eik. DR. 1.5 bths $333 + 

Avi now 965-3035 


SOMERVILLE 4F 5BR coop 
seek M/F gay/str 2bths. eik 
No smk. Pkg. w/d. vcr. Nr 
Davis T. $290+ 628-7609 
Somerville Avi 7/15-9/15 
flex .1 Furn BR for F in 3BR 
apt Nr. T. $266.66 + utils/mo. 
Call 628-7370 


ROOMMATES 








BRIGHTON/Brookiine-1BR . 


in 2BR condo. M or F nsmkg. 
$350/mo. any questions call 
Andy 734-4080 


BROOKLINE. Cidg Crnr.son 
C line. ig sunny 4br apt. 
$270incl ht. ent cntri. avi July 
1 734-6024 

Iprof M sk 
rmmt for 2br On Ist fl of hse. 
nr Harv. $q. pkg...hice 
nghbrhd. .$575+ utils. Gary 
868-4512hme 491-5300wrk 


Storage 
International 





BOSTON PHOENIX e 


CAMBRIDGE Cent Sq. Rmte 


wntd to shr Irg 3BR apt. Nr 
MIT. Harv T $320; elec. Gas 
& hw incl. Avi 8/1 Call Aron 
661-4072. Doug 661-0257 


JAMAICA PLAIN Pndside 


1M/F Roomate Wanted! big 


snny. Idry. 3BR w/2 | 
artist. 1 min wik = 39 $3. 
incids ht/hw. 522-9844 


WATERTOWN M/F 25: to 
shr 3BR hse. Frpic. hdwd fis. 
oe of spc. Close to T 
$400: utils. 926-4658 


PERE SE 
SUBLETS 


BOSTON Beacon St toc. nr 
T 2BR. ivrm, kitch. bath. no 
fee. no dep. AvE now to 9/1 
w/opt. $1000/mo_ ht/hw 
incid. 951-1688 w 331-6998 
h 


BROOKLINE: 1BR in 4BR 
hse 1 block from Green 
Line. Avall ASAP. $300/mo. 
Call Gayla 738-9068 


SECTION ONE 


MIND, BODY, 
AND SOUL 


THERAPY & 
COUNSELING 


ARE YOU STUCK? 

Life can go the way you want 

it to- And you can make it 
happen. 864-2377 


Booty & Spent Only 
1» Call 267 1234 


HEALING 
BODYWORK 


A GREAT MASSAGE! 
Excellent masseurs are dif- 
ficult to find because at- 
titude. intuition. and special 
engergy qualities to 
penetrate. soothe and heal 
the body are needed. For 
two-hours of Swedish. 
Esalen and Polarity com- 
bined. you abandon yourself 
to revel into blissful oblivion 
Certified Arthur 

617-236-7009 


ee 
Therapeutic Massage-Cam- 
bridge.‘ Swedish-Deep Tis- 
sue-Shiatsu. Hourly Ap- 
pointments 
617-876-0166 
beeper 1-800-512-2927 
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Nurturing-Caring 
meg, Beers 

Stress luction 

Hot Tub Mineral Soak 


Private Wooded Setti 
Gift Certificates Available 


TAI SUMMERS CM.P. 


F\Q_ 358-5507 
508-458-4863 


Seo oR, 
EDUCATION & 


MEDITATION 


COLORADO SCHOOL 
of Traditional Chinese 


Medicine 
3 year Certification Program 
in Acupuncture/Chinese 
Herbal Medicine. Next 
classes begin July 30. 1991 


For further information & 
catalog write: 1441 York 
Suite..101. Denver CO 


80206-2127 or call 
. 303-329-6355. 


Commercial 
Fine Arts 


617-336-7977 


Now you can Fax your Ad! 


1991 


EEE 
HEALTH & 
FITNESS 


HOMEOPATHIC MEDICAL 
CONSULTATIONS by tele- 
phone. Medical Doctor. Fre- 
quently re-imbursed by In- 
surance. Free information. 


1-800-432-5846 
CFE RRB 
CLEANERS 


HOUSECLEANING 
Available for Residential and 
Commercial jobs. Excellent 
references and own trans- 

portation. 617-536-6568 
Judy and Joe 





The Phoenix Classifieds 
Boston's marketplace for 
just about everything 


RETREATS 
For body. mind spirit 
Holistic. experiential week- 
ends through Sept. Call now 
for details or reservations 


1-603-934—6770 











Ssnenrenpeneae 
COMPUTER 
SERVICES 


SL 
COMPLETE PC 
SYSTEMS 
GUARANTEED LOWEST 
PRICES! 

TWO YEAR WARRANTY 


1-800-USA-LOW1 


ODDS & 
ENDS 
“THE JACK TS BLACK 


Playing cards with afro- 
american Kings, queens and 
jacks. $4.50 per deck. 
Black Factor inc. 
P.O.B. 2822 

Detroit. MI 48231 


DIAL A JEWISH STORY 
267-2964 

THE BULLETIN BOARD 

a0 ont way to reach over 


000 readers. Only in the 
Boston Phoenix Classifieds 





MDPU 27519 





WE WILL MEET OR BEAT ANY ADVERTISED PRICE. 
JUST BRING THE AD. 


SEABROOK, NH 
I-95 TO EXIT 1 
RIGHT AT EXIT RAMP 
RIGHT AT 1ST LIGHT 
PHANTOM FIREWORKS Co. 
3RD BUILDING ON LEFT 


FOR DIRECTIONS CALL: 
1-$00- 777-1699 


: 100Shot(1Pc.) i: Boxofé {: Kit  {: (Pc)Bag i: 20/46/12 

: Magic :: Cuckoo ‘:_ Giant. :: Satum22 :: Jumping :: Turbo: 

Barrage i: Fountain :: a Ball :: Asst. Rockets:: Jacks : SilverJets : 
Buy 1 (i Buy i Buy 1 ‘i Buy1 (i Buyt (i Buyt 3 

Geti Free i: GetiFree i: GettFree i;  GetlFree :; GetiFree :; GetiFree 

: $9,99Value :: $10.49Value ‘: $24.95 Value i; $1295 Value :: $14.49Value :: $9.99Value : 
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Offer expires July 30, 1991. Present coupon at time of purchase. Not valid with any other discount or promotion. Void where prohibited by law. Must be 21 years or older 
to purchase fireworks. We reserve the right to pre-select free merchandise at point of sale. 












BUD LIGHT'S 













Inthe Charles Square Courty 3 . 
Harvard Square, Cambridge 
Wednesday Nights 6p.m. to7 p.m. | 


® 
2 


Everything else is just a light 


oe) 


Juy10 Laurie Sargent Aug. 14 Kristine Key 


Juy17 Rebecca Parris and the Real Deal 
and Friends Aug.21 Deborah Henson- 


July 24. Calypso Hurricane Conant Jazz Harp 
July 31 Bim Skala Bim Aug. 28 Flor de Cafia 


Aug./ The Boogaloo 


Swamis 
CHARLES 


In The Courtyard at Charles Square, next to the Charles Hotel SQUARE 92.9 FM 
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Water guns, games, and music 


O 
Stuff 


Why we hang onto so much 








by Timothy Gower 


( 


rin Mini game sets 


balis this year and keep your athieti- 


with bocce and mini-baseball instead. powerful than the Super Soaker 
Bocce, which dates back to 


ancient Rome, combines the defen- 
sive posturing of croquet with the guns. Advertised as “the most 


ny a powerful watergun EVER!”, the 
sets (four balls and one “jack,” plus 





instructions) are available at most 
sporting-goods stores; Herman’s has 
them for $79.99. And unlike the 
cheap, holiow-sounding swats you 
get in whiffieball, connecting with 
Brookstone’s mini-bat-and-ball combi- | 
nation results in a gratifying whomp 
— yet the ball is soft enough to keep 
your neighbor's windows intact. The 
ball, bat, and thick rubber bases sell | 
for $25 (bat and ball only are $10). | 


PHOTOS BY JEFF THIEBAUTH (DARTS AND GUN), ILLUSTRATIONS BY FRAN O'NEILL 
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Safety darts 
Remember lawn 

darts, the exciting — and 

extremely dangerous — 


backyard game? Deemed 
too risky after several 





SUPER SQUIRT GUN | 


Hide the garden hose — 










Skip the wickets and whiffie- 






it’s the only water weapon more 






children were killed by 


the sharp-tipped projec- 
tiles, they were banned 








50, truly the M16 of squirt 









three years ago. But 
Rocket Toss, by Regent 
Sports, is a safe alterna- 
tive. It plays just like the 



















Super Soaker 50 may or may not actually shoot 50 old game (sort of like 
ring toss), but in place of 
feet (as the name implies), but it does pump out a the lethal metal arrow- 
head, the “rockets” have 
relentless and accurate stream of water, guaran- a lial qian 
nesecone, reminiscent of 
teed to turn the most tedious cookout into a glori- 5 eileen: eutme. 


Rocket Toss selis for 

about $7 at 

department 
stores; try 
Catdor's. 


ously chaotic splashfest. It selis for $18 at Urban 







Outfitters (locations in Boston and Cambridge). 





















BBQ tunes 


Whether your Fourth of July 





> 
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cookout is a bust or a blowout 






depends on the music, so plan careful- 





ly. Start with the David Byrne-compiled 





Brazil Classics 3: Forré, Etc. (Luaka 







Bop/Warner Bros.), the critics’ choice for pure, 









mindless fun this summer. At first, the uninitiated will think 






you’re nuts, but by the time they hear “Tum-Tum-Tum,” they’ll 







be chugging around the patio, crying out for more cerveja. You 








could follow up with Cuba Classics 2: Dancing with the 


Enemy, but you might be pushing your luck. Instead, segue into 





Ziggy Marley and the Melody Makers’ Jahmekya (Virgin), a mix of t 


traditional reggae and hip dance sounds. Next, Star Time (Polydor), the 







four-CD marathon tribute to ex-con groovemaster James Brown. Finish 






off with the always-curious Mekons; the Phoenix called their new 






album, The Curse of the Mekons (Blast First/Mute UK), “creepy, para- 







noid — but fun.” 











ILLUSTRATION BY DAVID SIPRESS 
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Why we keep stuff 


If you want to understand people, 
take a look at what they hang onto 


by Caroline Knapp 


“Things are in the saddle, and ride mankind.” 
— Ralph Waldo Emerson 


tuff, stuff, I am surrounded by stuff. Stuff I 

don’t need, stuff I don’t use, but stuff I feel 

compelled to keep. Here in my office, as I write 
this, I am drowning in a sea of stuff. 

There is the stuff of procrastination — piles of letters I 
should answer, manuscripts I should return, memos I 
should file away. 

There is the stuff of daily business — interoffice com- 
munications in one heap here, this form and that form in 
that heap there, bills in yet another. 

But mostly, there is the more-generalized stuff, the stuff 
we all hold onto for inexplicable reasons — the stuff, in 
other words, of which stuff is made. Old catalogs of stuff I 
might want to order some day. Old magazines I might want 
to read, or re-read. Unsolicited freelance articles I might 
want to publish. And even more useless stuff, stuff with no 
discernable purpose or future value. 

On one corner of a shelf hangs a bunch of ribbons, 
saved over the years from various packages. On another, 
a pile of old letters-from readers that I'll no doubt never 
open again and nevef answer. 
On my desk, @ Rolodex crammed 
with numbers I’ll never call (the 
National Association of Theater 
Operators? The Detroit office of 
the National Transportation 
Union? Huh?). In one corner, I 
even have a pile of envelopes 
containing transaction slips 
from the automatic teller 
machine that date all the way 
back to February 1988. That’s 
more than three years of. bank 
slips — stuff, pure and simple. 

Yet in an odd way, a lot of the 
stuff has meaning. Granted, the 
significance of a pile of old ribbons 
may be minimal, but I think the 
things that people choose to hang 
onto, and the ways they hang onto 
them, are quite telling — small 
testimonies to the ways people 
organize their lives on both exter- 
nal and internal levels. Want to 
understand people a little’ more 
clearly? Look through their stuff. 
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Several years ago, as I was 
preparing to move out of an 
apartment I’d lived in for four 
years, I undertook my first 
major purge of stuff, which pro- 
vided an excellent lesson in the 
nature of the beast. Historically, I’ve been a relentless 
pack rat, the sort of person who keeps vast numbers of 
relics and mementos in vast numbers of boxes around the 
house — ticket stubs to concerts and movies; store 
receipts for goods and clothing I’d long ago stopped 
thinking about returning; letters from people I’d long ago 
lost track of; even old shoes. But moving out of that par- 
ticular apartment was a big step — I was leaving a place 
where I’d lived alone (with plenty of room for stuff) and 
into a new apartment — and presumably, a new life — 
with a man (who had much less room for stuff). 

Accordingly, the purge was more than a logistical neces- 
sity; it also had a certain psychological value. Sure, it made 
sense to get rid of a lot of it: I didn’t really need to hang 
onto that broken toaster-oven, or that tattered coat I’d 
stopped wearing years before. I didn’t need to save the let- 
ter of acceptance from the graduate school I’d long ago 
decided not to attend. I didn’t need the three boxes of back 
issues of Gourmet magazine. But divesting myself of all 
that stuff meant much more than whittling down my pos- 
sessions to a manageable degree. 

At one point, I remember going through a dresser in 
which I kept several pairs of jeans that I’d worn during a 
long and protracted struggle with anorexia. They were tiny 
jeans in tiny, skeletal sizes, jeans with bad associations, 
jeans with no place in the life of someone who was trying 
to launch into a healthier way of living. But I’d held onto 
them for years and, in doing so, had held onto a set of 
possibilities: that I might one day need those tiny, 





cigarette-legged jeans again; that I might one day fit into 
them; and accordingly, that what I felt to be my “recovery” 
from anorexia might be tenuous at best, false at worst. 

The message hidden away in that dresser drawer had to 
do with fear, and, needless to say, throwing out the clothes 
from that earlier time was an enormously healthy move: it 
was part of an effort to say goodbye to a person I used to 
be. 

And so it is with most of our stuff: the things we keep 
stored away in our closets and shelves often mirror the 
things we hold onto inside: fears, memories, dreams, 
false perceptions. A good deal of that stuff in my office, 
for example, speaks to an abiding terror of screwing up, 
a fear that I might actually need one of those articles 
from one of those old magazines, or one of those old 
phone numbers from the Rolodex, or one of those 
memos or letters or whatever. 

Lurking behind the automatic-teller-machine slips? My 
relentless fear of finance, and the accompanying convic- 
tion that as soon as I toss them all out, the bank will call 
and inform me that some huge deposit I could once veri- 
fy has disappeared. Even the pile of ribbons on the shelf 
reflects some vague anxiety, a (comparatively minor and 
obsessive) worry — that one of these days, I’ll have a 
present to wrap and (gasp) there’ll no ribbon at hand to 
tie it ‘up: My -mother keeps a huge basket at home filled 
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with nothing but rubber bands, and I’m sure she holds 
onto it for the same reasons: it speaks to an absolute cer- 
tainty on her part that the moment throws them away, 
she’ll find herself in desperate need of an elastic. 

We might need it. We might miss it. It might come back 
in style and we might want to wear it again. If getting rid 
of stuff is hard, it’s because it feels like cutting off options. 
Or sides of ourselves. Or pieces of our history. And, the 
actual value of holding onto stuff notwithstanding, those 
things can be unsettling to give up. The movie and ticket 
stubs I’d kept stored away for years in my old apartment, 
for example, reflected good times, happy moments in rela- 
tionships that I didn’t want to forget; the ragged coat was 
a piece of clothing I’d felt pretty in, a feeling I didn’t want 
to lose; the Gourmet magazines held out hopes for my 
(then sorely lacking) kitchen skills. Even the broken toast- 
er-oven contained a memory — I’d bought it almost a 
decade earlier, with a man I’d been involved with, during 
a very happy year we’d lived together. 

The trick, I suppose, is to learn to manage stuff, the 
same way you learn to manage fears and feelings. To 
throw a little logic into the heaps of stuff. To think a little 
rationally. Would the world really come crashing down if 
I tossed out some crucial phone number? Would my per- 
sonal history really get tossed into the trash along with 
my mementos? Would I die, or even suffer a mite, with- 
out all those ribbons? 

No, probably not. But I think I’ll keep holding onto 
those bank slips . . . just in case. Q 
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Bronze sculptures 
at the Four Seasons 


by Mark Liebovich 


pedestrian walking zombie-like down the 
A street is roused from his trance by an 

abrupt double-take. “Is this woman 
real?” he asks. For there, seated on the sidewalk in 
front of Boston’s Four Seasons Hotel, is the figure 
of a woman wearing jeans and a mustard-color 
sweater, doing a sketch of the Public Garden 
across the street. 

Further inspection reveals, that, no, it’s just a 
very life-like bronze sculpture. Determining this, 
the pedestrian smiles (perhaps for the first time that 
day), admires the woman for a minute or so, and 
continues on his merry way, the day a little brighter 
than before. 

This eye-catcher, called “When Now Becomes 
Then,” is the brainchild of acclaimed sculptor J. 
Seward Johnson. It’s been sitting in front of the 
Four Seasons since May 20, and, remarkably, the 
bronze purse lying next to the woman hasn’t been 
touched. 

“When Now Becomes Then” is one of seven 
Johnson sculptures that have been stopping folks in 
their tracks in and around the Four Seasons lately. 
For instance, that woman jogger you thought you 
saw just outside the front lobby? The one wearing a 
Walkman and a powder-blue sweatsuit? She’s fake, 
too, as is the grandfather taking a Sunday stroll with 
his sweater-clad grandson in the lobby and the 
woman, dressed for success and reading Entre- 
preneur magazine, outside the newsstand. 

Johnson’s sculptures weigh between 500 and 
700 pounds, and usually take three to five years 
to complete. The 60-year-old native of 
Princeton, New Jersey, has more than 70 life-size 
narrative works featured in private collections in 
the US and in Europe, including ones at New 
York’s Rockefeller Center and the World Trade 
Center, and one at Vancouver’s famous Queen 
Elizabeth Park. 

The Four Seasons Corporation has been putting 
them in its hotels throughout the US and Canada. 
Some are so lifelike, they’ve wreaked certifiable 
havoc: for instance, the hotel was forced to remove a 
sculpture of a man hailing a taxi outside the Four 
Seasons in New York because too many cabs were 
stopping. 

Merillee Campbell, director of publicity for the 
Boston Four Seasons, describes the following 
scene that took place in the Boston lobby when the 
sculptures were being unloaded. “They [the sculp- 
tures] were wrapped in blankets. When workmen 
were carrying the sculptures through the lobbly, a 
lot of people jumped. They thought we were 
wheeling around dead bodies.” 

Campbell says the hotel did everything it could 
to get the Johnson sculpture of a man writing a 
parking ticket, but to no avail. “It would have been 
perfect for around here,” she lamented. 

The sculptures, which are here until July 1, are 
worth the price of a quick ride on the T this week- 
end. Or, if you’re too busy to go look, you can order 
one — for $75,000. QO 












he frankfurter works like a dog. 

The simple, inglorious frank is a 

staple meat for parents who want 

to feed their kids on the cheap 

and for unambitious cooks look- 
ing for a dish they can prepare and eat in 
under 10 minutes. Most of the time, you eat 
them — if you eat them at all — without a 
second thought. 

But something happens in the summer. 
The wiggly pink sausage becomes a respect- 
ed American classic, as much a part of the 
season as sunburns and sticky car seats. 
Charred on a grill at a cookout or steamed 
on stainless-steel rollers at the ballpark, the 
summer hot dog lets closet frankfurter- 
freaks publicly indulge their passion. 

And what a passion it can be. The seri- 
ous hot-dog connoisseur is brand-devoted 
(Hebrew National lovers discuss cheap-o 
franks the way oenophiles talk about 
Riunite) and condiment-sensitive (the very 
thought of putting ketchup on a weenie 
makes some. mustard-and-relish devotees 
queasy). There are die-hard dog fans who 
chow on franks all year long, and there are 
fair-weather (literally) fans, those who will 
only eat their dogs under specific summer- 
time conditions: in the bleachers at 
Fenway, at the push-cart vendor around 
the corner, on the ferry to the Vineyard. 

The joys of the frank are indeed savory 
— the salty dog is the perfect guilty plea- 
sure in these health-conscious times. But as 
the ideal kid food, the hot dog is more than 
just sustenance — it’s a tightly wrapped 
package of fond memories. Who among us 
can’t sing at least a few words of the old 
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In praise of the wiener 


by Timothy Gower 


(and, if you think about it, 
bizarre) Oscar Mayer 
wiener song? “Oh, I wish 

I were an Oscar Mayer 
wiener/That is what I 

truly want to be.” Or the 
Armour ad? “Hot dogs!/ 
Armour hot dogs!/What kind of 
‘kids eat Armour hot dogs?/Fat kids, skinny 
kids, kids who climb on rocks . . .” 

Those corny jingles may come to mind if 
you wolf down a dog or two this summer. 
And as you chomp away and reminisce, 
you'll be in good, if slightly dyspeptic, com- 
pany: according to the National Hot Dog 
& Sausage Council, Americans will eat five 
billion frankfurters between Memorial Day 
and Labor Day. That’s enough franks, 
industry officials like to point out, to link 
around the globe 15 times. While such 
analogies are usually startling but useless, 
in this case it is peculiarly apt. American- 
style hot dogs, after all, are consumed 
around the world; in Moscow, the hot dog 
is a goryachaya sobaka; in Brazil, it’s a 
chucharro querte. 

But while they are undoubtedly a novelty 
abroad, hot dogs are our American dish, 
and in these tough economic times more 
people than ever are gobbling them up. 
National Foods, makers of Hebrew 
National franks, reports that its first-quar- 
ter hot-dog sales for 1991.are up 17 per- 
cent; company officials say that in 1974 
and 1982, also recession years, sales of 
tube steak shot up as well. And Bill 
Paynich, vice-president and general manag- 
er of local hot-dog manufacturer 

Columbia Foods, says his firm just had 
its busiest spring ever. 


The dog: a brief history 


While the hot dog’s linage can be 
traced back to antiquity — the 
sausage, after all, is mentioned in 
Homer’s Odyssey — Americans 
are actually indebted to the 
Germans for much of our 
fast-food tradition. The ham- 
burger is said to have 
derived its name from 
Hamburg, where an early 
version of the beef patty 
first gained popularity, 
and the frankfurter is 
most often linked to 
Frankfurt — that is, 
unless you subscribe 

to the school of 
thought that they 
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are called wieners because 
the first American dogs 
were sausages from 
Vienna, which is Wien in 
German. 

But if we’re pretty sure 

the frankfurter hails from 

the Rhineland, what’s less clear is 
which German butcher sold the first wee- 
nie-on-a-bun in the United States. A 
Bavarian immigrant named Antoine 
Feuchtwanger is widely credited with intro- 
ducing franks on buns to his customers at a 
St. Louis exposition in 1904, supposedly so 
they wouldn’t get their fingers greasy while 
they munched his sausages. But as far back 
as the 1860s, street vendors in New York 
City’s Bowery, and later on Coney Island, 
reportedly sold sausages on rolls. 

Regardless of its specific origin, the hot 
dog is said to have received its name — 
and a permanent place in the American diet 
— as a result of a concessionaire’s ingenu- 
ity and a cartoonist’s wit. Harry M. 
Stevens, a vendor who sold ice cream and 
soda during New York Giants baseball 
games at the old Polo Grounds, was losing 
money one cold afternoon. An idea struck 
him: he would entice the chilly fans to eat 
by stuffing sausages into warm rolls and 
sending his vendors into the stands crying, 
“Get your red hots!” 

According the The Dictionary of 
American Food and Drink, turn-of-the-cen- 
tury newspaper cartoonist T.A. “Tad”, 
Dorgan spotted this ploy and immortalized 
it with a drawing depicting barking 
dachshunds in rolls. But, the story goes, 
Dorgan couldn’t spell dachshund, so instead 
he called the new concoction a “hot dog.” 
Dictionary author John Mariani writes that 
Dorgan also may have been “playing off the 
suggestion that the cheap sausages . . . con- 


* tained dog meat.” The rumor that franks 


were stuffed with canine was so widespread, 
in fact, that in 1913, the Coney Ieland 
Chamber of Commerce banned the phrase 
“hot dogs” from all signs. 

In 1916, one of the original hot-dog 
hawkers, Nathan Handwerker, opened a 
stand he called Nathan’s Famous. Seventy- 
five years later, Nathan’s Famous, Inc., does 
about $50 million in annual sales and is 
opening fast-food franchises all over the US 
and the world. Twenty-five will open in 
Massachusetts in the next year alone. The 
original Coney Island stand has expanded 
into a 40,000-square-foot, warehouse-size 
fast-food landmark. “My store is the size of 
their bathrooms,” says Ed Rose, president of 
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the group that owns the Nathan’s on Comm 
Ave. “It’s like the Hill Top of fast food.” 

Fifty million dollars in annual sales isn’t 
bad, but when you consider that chains like 
McDonald’s make that much every day, a 
question emerges: why hasn’t a national 
chain of fast-food hot-dog stands ever 
caught on? Linda Merinoff, author of The 
Savory Sausage and several other cook- 
books, offers a few possible explanations. 

First, hot dogs are simple and relatively 
fool-proof to prepare, whereas great home- 
made hamburgers are more elusive and 
more labor-intensive. “What some chain 
has to do is put some mystique into the hot 
dog — make people believe that theirs is 
better than what the customer could make 
at home,” Merinoff says, pointing to the 
“special sauce” McDonald’s created for its 
Big Mac as an example of such mystique. 

Furthermore, there is no national consen- 
sus on what constitutes the ideal hot dog. 
“There are tegional differences in how people 
like their hot dogs prepared, and how they 
like the beef spiced,” says Merinoff. In 
Chicago, frankfurters are topped with raw 
onions, jalapefio peppers, tomato slices, and 
celery salt, and are stuffed in poppy-seed 
buns (Chicago Franks, on Eliot Street, in 
Harvard Square, makes a mean Windy City 
dog). In the South, they’re smothered with 
cole slaw. A Kansas City-style dog is covered 
with sauerkraut and melted Swiss cheese, and 
served in a sesame-seed roll. And since peo- 
ple’s taste buds vary around the US, manu- 
facturers alter the spice composition of their 
franks depending on where they'll be sold. 

The best-known. hot dogs in: Boston are 
those sold at the local diamond, the Fenway 
Frank. When the stands are full. and the air 
is cold, Red Sox fans will eat as many as 
20,000 Fenway Franks. They cost $1.90 and 
come with “nothing but spicy brown 
Gulden’s mustard,” says Rico Picardi, vice- 
president of operations for Harry M. 
Stevens, Inc., Fenway Park’s concessionaire. 

“You want the story on that?” he asks. 
“James G. Titus — the ‘G’ is for Gulden 
— married Alice Stevens, Harry M. 
Stevens’s granddaughter. It was a marriage 
between the hot dog and mustard.” 
Gulden’s has since sold out to American 
Home Products, but Titus is still a senior 
vice-president at Harry M. Stevens. 


How dogs are made 

Hot-dog production gets a bad rap — 
or, as the popular perception has it, a bad 
wrap. Most frankfurter-eaters prefer not to 
think about what goes into their beloved 
links, having heard second-hand stories 
about unsound hygiene and the use of 
unspeakable cuts of meat. But a tour of the 
scrubbed-clean production room at 
Roxbury-based Columbia Foods Company 
— maker of Gem, Maple Leaf, and 
Deutschmacher franks — revealed nothing 
that would upset a reasonably steady stom- 
ach, with one possible exception: at one 






















stage in the manufacturing process, hot- 
dog meat . . . pours into the casing. 

In the “sausage kitchen,” the 40-degree 
air thick with an earthy aroma, chunks of 
raw fresh meat (and to a lesser extent, 
frozen meat) are fed into a stainless-steel 
grinder, which turns them into heaps of 
thick strands of ground-up beef (or pork, 
veal, turkey, or chicken). The ground meat 
is then loaded into a vacuum chopper, 
where it is combined with other ingredi- 
ents. In 10 minutes, a series of internal 
knives can turn 1000 pounds of meat into 
— here’s where it gets a bit squeamish — 
pale brown batter. 

This emulsified meat is then carted into 
the stuffing room and poured into a 
machine that squirts the thick mush out a 
nozzle and into a casing. Skinless franks 
are formed by a “Frank-o-matic,” which 
blows batter into foot-long spools filled 
with shirred cellulose casing (which is 
sheared off after the frank has firmed, just 
before packaging). Natural-skin franks are 
made by a similar machine, but the casing 
— typically pre-flushed sheep or hog 
intestine, often as long as 90 feet — must 
be fed manually over the nozzle by a facto- 
ry worker. As the limp tube grows firm, 
another worker feeds it into a linker, 
which twists it into individual lengths. 

From there it’s off to gas-fired cooking 
ovens (which in a more rustic setting 
would be called smokehouses). Ground-up 
wood chips are burned in a nearby smoke 
generator, which pumps the rich, smolder- 
ing essence into the tightly sealed cham- 
bers. (Some processers use “liquid smoke,” 
which is sprayed on the meat as it cooks.) 
The dogs are cooked for 60 to 90 minutes 
at 160 degrees before being chilled and 
vacuum-packaged. The whole process 
takes just a few hours. Within a day or so, 
the franks are shipped off to a grocer. 


What’s in a dog? 


Hot dogs may contain a combination 
of the following meats: beef or pork trim- 
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SUPERMARKET DOGS: 


Hebrew National Beef Franks 


vic: this season, the Phoenix 
convened a group of confessed 
hot-dog lovers to sample several 





mings (leftover shreds from other cuts), 
beef chuck (shoulder meat), pork butts 
(not, as you might think, pig fannies, but 
shoulders), lean veal, or boneless chicken 
or turkey. Other ingredients may include 
water, various spices (typically salt, pep- 
per, paprika, and garlic powder), 
“binders” (such as cereals or nonfat dry 
milk, which may comprise up to three 
and a half percent of the frank), pow- 
dered dextrose, and preservatives, such as 
sodium nitrite, sodium erythorbate, and 
potassium phosphate. 

The National Hot Dog & Sausage 
Council likes to point out that the follow- 
ing compounds are found in hot dogs: 
protein, carbohydrates, fat, iron, thiamine, 
riboflavin, niacin, phosphorus, zinc, and 
vitamins C, B-6, and B-12. 

Anyone concerned about fat, howev- 
er, should beware of empty claims made 
by some hot-dog companies. Oscar 
Mayer, for example, trumpets the fact 
that its new “light” dog is “80 percent 
fat free.” Indeed, the “light” franks 
weigh 57 grams and contain 11 grams 
of fat, so it is fair to say they are 80 per- 
cent fat-free by weight. But, explains 
Carol Hodges, MA, MS, RD, a Boston- 
based food and nutritional consultant, 
one gram of fat equals nine calories, so 
that means 99 of the “light” frank’s 130 
calories — or about 76 percent — are 
fat calories. “That’s the information 
that’s important to anyone concerned 
about fat in their diet,” says Hodges. 
She stresses, though, that if consumed 
in moderation, hot dogs are just like 
most foods: okay, provided you stick to 
an overall diet made up of no more than 
30 percent fat. 

For the record, an average frank con- 
tains about 145 calories, the roll another 
110, and a teaspoon of mustard about five, 
for a total of 260 calories. That’s roughly 
equivalent to a four-ounce bowl of choco- 
late-chip ice cream, or slightly more than a 
Hostess Suzy Q. © Q 


$3.19 for eight 
Score: 28.5 
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FRANK TALK: FIVE GREAT BITES 


hen Franklin and Eleanor Roosevelt played host to Great 
Britain’s King George VI and Queen Mary, the nation’s 
first couple invited the royals to their Hudson River homestead 
for a July 4 picnic. The menu? Hot dogs and champagne. 
Whether you consider them noble or common, hot dogs are a 
delight. Some prefer them boiled or steamed (perhaps in beer), others favor them 
grilled; still a third school suggests you split the difference and boil before grilling. 

Some swear by mustard, others urge ketchup. Ernest Hemingway, when still 
cutting his literary teeth in Paris, ate his bistro-style — with mayonnaise. A nou- 
veau variation on that recipe calls for mayo, celery salt, and pepper jelly, preferably 
from the Lollipop Tree, in Portsmouth, New Hampshire (available here at 
Malben’s, on Boylston Street, and at J. Bildner’s, various locations). More prosaic 
standbys include cheese, onions, and/or relish. 

In short, dog variations are many. And so too is the number of outlets peddling 
this summer staple. Here’s a highly selective (and subjective) list of some of the 
region’s best: 

* Durgin Park, Quincy Market, Boston: keep away from the prime rib and lob- 
ster. Remember, you came here for dogs, which are grilled until they blister just 
right. Served with Durgin’s famous baked beans. To round out the Yankee experi- 
ence, have coffee jello and whipped cream for dessert. 

* Nathan’s Famous, 627 Comm Ave, Boston, and the CambridgeSide Galleria, 
Cambridge: close your eyes, take a bite and imagine you’re in Times Square or — 
better yet — Coney Island. Walter Winchell may be a thing of the past, but 
Nathan’s is as New York as Broadway. Diversity of toppings is a strong point here, 
especially the sauerkraut, which you can heap on with abandon. 

¢ Haven Brothers Diner, City Hall Plaza, Providence, Rhode Island: reputed by 
some to be the nation’s second-oldest diner, this mobile lunch-cart pulls up beside 
City Hall and opens for business around 5 p.m. every evening. Onions and celery 
salt on these boiled dogs provide the foundation upon which other condiments can 
be applied. To eat like a local, add a side of stewed kidney beans and a coffee milk. 

* The Hot Club, 575 South Street, Providence, Rhode Island: the dogs are mild 
here and grilled to order. Add the homemade chili sauce to ensure zing. Served all 
day and much of the night, these franks go well with the wide selection of beers 
and hard-to-find rums stocked by this popular drinking spot. Great jukebox, too. 

* Flo’s Dogs, Route 1, York, Maine: to some, this nondescript shack attached to a 
nondescript house is a shrine. In theory, Flo’s is open from 11 a.m. to 3 p.m. And 
it is most of the time, unless Flo’s daughter, who runs the joint now, feels other- 
wise. The only things Flo’s serves are dogs and Flo’s special sauce, a secret recipe 
that blends, among the discernible ingredients, onion, tomato, and pepper. On a 
busy day, the wait can exceed 20 minutes. Flo’s also stocks Moxie. 

— Peter Kadzis 








intrigued, if not completely sold, on the Pearl. “It could 
almost be chopped up and used for ersatz pepperoni,” 
said one. “Someone thought a lot about how to make this 
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popular brands in order to find the 
best frankfurter available on local gro- 
cery-store shelves. Here was the format: frankfurters 
were prepared in accordance with the National Hot 
Dog & Sausage Council’s basic instructions: hot dogs 
were placed in a covered pan of boiling water, which 
was then removed from heat and allowed to stand for 
five to seven minutes. (Remember, you’re only heating 
them, since hot dogs are pre-cooked.) Furthermore, 
hot dogs were served plain, on a simple bun, so as not 
to disguise any nuances in flavor with strong-tasting 
condiments. 

All hot dogs were purchased at a Boston-area super- 
market. We chose six popular varieties: four from the 
meat case and two from the deli. Four judges blind-tast- 
ed a half-portion of each brand, of which they were 
required to take at least one bite. They wrote down their 
responses on scoresheets, and rated them on a scale of 
one to 10, with 10 being the highest (half-points were 
allowed). The highest score a dog could receive, there- 
fore, was 40 points. 


Kahn Jumbo Beef Franks 
$2.29 for eight 
Score: 29 

The Kahn dog’s victory as the number-one frank in 
our taste test was an affirmation of old-fashioned val- 
ues. Our judges described it with phrases like “com- 
fortingly familiar,” “traditional-tasting,” and “it tastes 
like you expect a hot dog to taste.” Not too spicy, not 
too bland, it also scored high marks for having excel- 
lent texture, and, on one judge’s score-sheet, merely 
for being innocuous: “It had a polite pink color and no 
repulsive qualities.” 


They answer to a higher authority and they’ve won all 
kinds of awards, but Hebrew National was nudged into 
second place by the slimmest of margins in our test. Three 
judges complimented the Hebrew National frank for vari- 
ous flavor characteristics, separately calling it “deep,” 
“beefy,” and “smoky.” The fourth judge was unim- 
pressed, and found it to have a “slight, yet unpleasant, 
murkiness, especially in its after-taste,” but thought this 
problem was nothing that couldn’t be covered up with the 
appropriate relish. A male judge had this additional com- 
ment on this frank’s appearance: “It’s smaller, but size 
isn’t important. Or so I’ve been told.” 


Kayem Natural Casing Franks 
$3.59 per pound, at the deli counter 
Score: 24.5 

After sampling several skinless franks, the Kayem’s 
natural casing came as something of a shock to our 
judges, but the surprise proved a pleasant one. “It’s blan- 
der than the others, but I like it,” said one. “I like the 
springy bite.” The Kayem was so much fun to eat that 
the same judge was moved to remark, “It has a mushy 
interior, but in a nice way.” 


Pearl Kountry Kiub Beef Frankfurters 
$2.99 for eight 
Score: 20.5 

“Get me a ruler!” cried one excited judge when the 
Pearl frank was unveiled. But his enthusiasm for the 
dog’s impressive length was diminished upon biting into 
it, as hot-dog juice burst out and stained his pants. 
Another judge was equally disturbed by this frank’s drip- 
ping grease, which she described as “liquified, with 
orange fat globules.” The other judges, however, were 


hot dog distinctive — and it is — but not necessarily 
really good to eat.” The final judge reached into his bag 
of wine-tasting adjectives, calling it “theatrical,” 
“moody,” and “courageous.” When asked what he 
meant, he clarified himself by saying the Pearl was very 
flavorful and juicy, and wouldn’t require mustard. 


Oscar Mayer Wieners 
$2.89 for 10 
Score: 17 

We included Oscar Mayer Wieners partly out of nos- 
talgia and partly to play the role of control group among 
the pricier dogs. No one was fooled. “It has a smoky 
after-taste,” said one judge, “but what is that they were 
burning?” Another judge was reminded of liverwurst, 
and a third left little question about how he felt: “The 
whole dog is forgettable, with no lingering qualities. It’s 
wimpy.” 


Deutschmacher Cello Frankfurters 
$2.79 per pound, at the deli counter 
Score: 15 

This hot dog comes with an interesting gimmick: each 
one is individually wrapped in cellophane, which is great if 
you hate handling slimy weenies. You just peel open one 
end and squeeze the other, and the Cello Frank squirts 
out. One judge was impressed by the Deutschmacher’s 
texture and bold, spicy flavor. “This is not a shy hot dog,” 
he said. “The flavor leaps right out at you.” But he was in 
the minority. One judge commented that it had a liver-ish 
after-taste and that the skin was too oily. Another was 
more to the point, saying only, “It’s bland.” TC 
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An ode to arms 


et us praise the arm, one of the few parts of the 

female body that women do not feel genetically 
compelled to loathe. Women may hate their thighs 
and breasts, they may complain ad nauseum about 
their hair and skin and fingernails. But rarely is the 
arm an object of self-recrimination. 

We like our arms. They are easy to tone — a few 
weeks’ worth of free-weights and push-ups can do 
amazing things for definition. They look great with a 
tan. And they are a pleasure to dress up. 

Happily, summer fashion is particularly amenable 
to arm- and shoulder-baring. Take one of this sea- 
son’s simply-styled tank dresses or shifts and add a 
big, chunky bracelet or two. Or roll up the sleeves on 
a T-shirt and throw on a row of silver bangles. The 
weather is warm, the time is right. Go out and enjoy 
your arms. 


TANKS a iot: a Jasmine gem 


Sleeveless dresses 


hen it comes to showing off a nice pair of 

arms, the barer the better. Short sleeves 
clearly do the trick, particularly anything sleeveless 
and scoop-neck. And this year, the tank dress looks 
most up-to-date: it skims the knees and shoulders, 
hugging the body everywhere in between. 

Jasmine (37a Brattle Street, in Harvard Square; 
354-6043) has a wide selection of just that kind of 
dress; makers like Kikit — in the company’s signa- 
ture cotton interlock, among other fabrics — and 
Isabel Ardee are especially well represented. Linen, 
rayon, and silk dresses by Mezzanotte were recently 
on sale for $79; similar dresses will be offered at 
similar prices for some time to come. And Nicole 
Miller’s fabulous geometric black-and-white version 
in rayon, which has a $255 price tag, represents 
Jasmine’s high end. 

— Ketura Persellin 


ILLUSTRATION BY PAUL CORIO, PHOTOS BY MARK MORELLI (ARM) AND KATHY CHAPMAN (DRESSES). BRACELETS COURTESY OF BODY SCULPTURE 
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A bangle for all seasons 


a t’s hard to beat a bare arm for simple, summer- 
time sexiness. But for those whose love of orna- 
mentation exceeds their love of unadorned flesh, an 
armful of baubles and bangles looks right with every- 
thing from a standard maillot (well, at least in maga- 
zines) to a suit to a sleek, revealing dress. 

Even in the post-hippie ’90s, silver circles look 
festive piled on by the dozen. Many stores carry 
them. Body Sculpture (127 Newbury Street, 
Boston; call 262-2200) has scads of upscale, mod- 
ern-artsy bracelets made of polyester resin, by Cara 
Croninger (pictured above). They look something 
like carved frosted acrylic; prices range from $60 
for a slim bangle to $250 for a large cuff. On the 
bolder (and pricier) side, Body Sculpture also has 
a line of enormous, funky matte sterling-silver flat- 
tened-doughnut bangles by Robert Lee Morris that 
look wild paired with a thick, abstract painted ban- 


gle by Croninger. 

Starving Artist, a two-month-old cheap-chic 
gallery (224 Newbury Street, Boston; call 247- 
9453), has wide wire-and-bead bracelets with an 
appeal that far exceeds their $30-and-under prices. 
And Motto (17 Brattle Street, Cambridge; call 
868-8448) has bracelets starting at $8 and going 
up to $450. Many are made of anodized aluminum, 
including cuffs as well as many-stranded, multi- 
color bracelets styled much like those oldies made 
of elephant hair. Many in the $40-to-$50 range are 
made of gold or silver plate on brass. In general, 
you can expect to find unusual and modern jewelry 
for reasonable prices at Motto; for as little as $48, 
you can pick up an anodized-aluminum spiral 
bracelet in a deep rich color — it’s a painless way 
to make a big fashion impact. 

— Ketura Persellin 


Shoulder pads: are they dead yet? 


A: usual, the fashion industry is predicting drastic 
changes in the way women dress. As Mirabella 
magazine recently reported, shoulder pads will soon 
(this fall, to be precise) go the way of the bustle. 

But a recent, completely unscientific survey of 
about 15 women suggests that that’s just a bunch of 
hooey. Women are fairly passionate about shoulder 
pads, and their opinions depend a lot more on the 
shape of their bodies than on the latest fashion edict. 
“Pear-shaped” women, said several, look more “bal- 
anced” with the pads. And those who rip them out of 
all the clothing they buy tend to be those already 
endowed with a sturdy pair of shoulders. 


FIG. 1: BEPOE 1: BEFORE 


Only one woman, who doesn’t wear them, 
avoids them for reasons of fashion rather than 
physique. “The style today is more natural,” she 
says. “Anything obviously fake stands out like a 
sore thumb.” Another woman voiced, somewhat 
ironically, what many probably feel about the 
sense of security bestowed by a good set of pads 

“When I take them out, my shoulders look so 
droopy. It’s power — the only power’women have 
is in their shoulder pads.” 

— Ketura Persellin 
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cenario one: friends drop by on a sultry after- 
S*.. and you greet them in a pair of boxer 
shorts. They admire your campy disregard for deco- 
rum, and soon, you’re all sitting by the oscillating fan, 
watching a ballgame, and drinking cheap beer. 

Scenario two: friends drop by and you greet them in 
a pair of briefs. They don’t cross the threshold. I guar- 
antee it. 

Until recently, boxer shorts were thought of as 
saggy and unsexy, the Ed Norton of male undergar- 
ments. Most men opted for the trim snugness of 
briefs over the shapeless vulnerability of boxers. But 
now Jockey International estimates that one-quarter 
of men’s-underwear purchases are boxers, and, 
according to industry insiders, men are no longer 
committing themselves to one style or QOwWw, 
the other. The reason: more > 
men are tailoring their 
skivvies to match their 
slacks. “For instance, a man 
might wear bikini briefs or a \ 
thong with a pair of tight 
jeans,” says Erica Fineberg, 
who handles public relations for 
Jockey. 

As a rule, I’m not sure what 
trousers go best with boxers, but 
when you’re lolling around the 
house on a hot, sticky day, why 
wear any? Boxers have a kind of 
low-rent chic, perfect for hanging 
loose in a recessionary summer. My own 
informal polls suggest that women prefer men in 
boxers to men in briefs a ratio of about five to one 
— a woman friend tells me boxers have an informal, 
sexy, relaxed look that can narrow the waist and, she 
says, make a great pair of male gams look even bet- 
ter. Beyond that, boxers happen to be physically cool 
and comfortable, which is what summer attire is all 
about. 

Filene’s and Jordan Marsh both carry racks and 
racks of boxers, prominently displayed on hangers, 
many of which fall into two categories. First, there are 
the novelty shorts, made by companies like Joe Boxer 
and Jake and Co. Some bear dumb slogans, like “A 
fisherman’s rod is always ready.” Others have glow- 
in-the-dark gimmicks, like the ones that say NO, NO, 
NO all over, until the lights go out, when the words 
YES, YES, YES magically appear. Second, both stores 
feature plenty of silk boxers, which come in paisley, 
floral, and geometric prints (or “tie patterns,” as they 
say in the industry) and sell for $25 or $30 a pair. 

Novelty boxers are fine if you’re really desperate 
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A cool guy’s guide to hats | 


good summer hat should be lightweight and keep 

the sun off your face, while not making you look 
goofy in the process. And a great summer hat will meet 
the first two criteria and — get this — make you look 
even better. Herewith, some certifiably great summer- 
hat suggestions: 

* A friend says he’s been called “sexy” exactly three 
times in his life; on two of those occasions, he was wear- 
ing a baseball cap. (For the record, on the third occa- 
sion, he was in scuba-diving get-up.) Twin Souvenir 
shop. right across Yawkey Way from Fenway Park, has 
the best baseball-cap selection in town. It carries all 26 
major-league teams in a variety of models, The sharpest 
are the official pro caps (just like pros wear) for $20, and 
vintage caps, including old Brooklyn Dodger caps (two 
models) and the oid (and now back in vogue), ornitho- 
logically correct Baltimore Orioles cap for $25. 

¢ The Gap Outlet, in Watertown, carries a simple line 
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Boxer shorts: the low down 
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for a joke-gift. Men who receive them usually wear 
them once, feel stupid, and then stash them away in a 
dresser for eternity. As for their silken counterparts, 
aside from being prohibitively expensive, they have to 
be hand-washed or dropped off at the dry cleaner, 
transactions I would just as soon avoid. d/ 
As an alternative, when the urge to indulge hits, I : 
say save silk for your neckties and go for other fine 
fabrics instead. The John Smedley line of tees and 
tanks at Louis, in Boston, also includes a line of 
boxers, in the same wonderful, soft Sea Island cot- 
ton. While you’re there, take a look at the 
Lorenzini linen boxers for $45, available in sub- 
tle summer hues. 
And as long as you’re shopping 7 
N Mf for classics, Brooks Brothers 
V7 boxers are cut from the same fabric 
(literally) as the clothier’s best button- 
down shirts. Its traditional trunks 
come in both 100 percent cotton 
Oxford cloth and in broad cloth 
($14), in whites and blues, natu- 
rally, but also in plaids and~pais- 
leys. Brooks Brothers also offers 
a bit of the Old World with its 
“French” boxers ($20), which 
are cut almost like culottes; 
instead of elastic waistbands, 
there are drawstrings or clasps in the 
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back. 

Back in the department stores, look for the cello- 
phane packs of old reliables. Polka dots are about as 
daring as Calvin Klein gets with his all-cotton boxers 
($12.50), and even they look positively demure next to 
all those goofy noyelty prints. Ralph Lauren, as you 
might expect, has even less of a sense of humor, but 
he compensates for that with understated elegance. 
His boxers ($16.50) will remind you of his casual 
shirts — Oxford cloth drawers come in solids and in 





The perfect belt 


blue or pink pinstripes, while laundered chambray i doesn’t take much fashion savvy to spiff up even 


trunks come in blue-jean blue. 

Jockey also makes boxers, which sounds like an 
oxymoron to me, though company officials say 
they’ve been selling full-cut men’s underwear since 
the 1930s. Jockey boxers ($8) come in 
cotton/polyester blends, which means they’ll come 
out of the dryer wrinkle-free, but won’t be as com- 
fortable as 100 percent cotton. 

A final note: Calvin Klein makes boxer-length 
“sport” trunks ($16) that fit with the snugness of a 
brief — truly a pair of undershorts that will put you in 
a compromising position. 


the most run-of-the-mill ensemble. The right belt 
lends a certain chic to the most standard T-shirt-and- 
jeans get-up without intimidating the guy who doesn’t 
want to look like a fashion victim. 
E] Paso — a tony Western-wear 
shop (154 Newbury Street; 536- 
2120)— has a vast and surprising- 
ly affordable collection of just such 
belts. Some are beaded; some are 
heavily tooled; others are more 
simple, with a hint of etching on 
the buckle and tip. A stand-out 
among them is a medium-wide tan 
belt with a very simple, solid buckle 
and little Native American designs 
scattered along the leather; it costs 
$68. A less-expensive version, called 
a “spirit” belt, comes in black and 
tan, decorated with similar Native 
American spirits. 
















— Timothy Gower 








of black-and-white baseball caps (without logos) for 
$7.50. But its best summer hat might be the fisherman | 
hat. It comes in a simple beige with snaps on the side | 
(Gilligan’s fisherman hat was white with snaps in the 
front, so not to worry), or in different bright colors with 
white polka dots (women like these especially). Both 
cost $10.50 
* A lighter, more Humphrey Bogart-esque option is | 
the dented, golden brown straw hat at the Nature | 
Company, on Newbury Street, at Faneuil Hall 
Marketplace, and other locations. It has a two-and-a- | 
half inch brim and a leather strap around the headband 
that ties around the chin. It costs $28. 
— Mark Leibovich 


— Ketura Persellin 
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PHOENIX PERSONALS 
TRUE SUCCESS STORY #2 























“Gathering together several friends on New Year's Eve, an ad was born - little did I 
know that these words would soon change the course of my life forever! 
Coincidently, Don was recovering from a broken heart and on a whim picked up the 
Phoenix Personals. He found my ad intriguing and, after hearing my voice, decided he had to 
meet the woman behind that voice. 
We met for breakfast at 9 a.m. on a bright Sunday in January. I had another date at 
11 a.m. - having received 50 phone calls, I needed to pack them in, 2 or 3 a day! 
Don and I were immediately taken with each other...there was a palpable sense of 
excitement - I knew-I had to see him again! We made plans that morning for the next day...I 
did go to my 11 a.m. date, but after Don, he didn't have a prayer! 
I can't believe I finally found the love of my life! I can't wait to tell my grandchil- 
dren that I met their grandfather through a personal ad in the Boston Phoenix! Thanks for 
changing our lives in such a positive way!" 
Sincerely, 


 “fOubcade cathe. 
Sm Me Hariof ten 


HAVE YOU HAD A 


To place your own ad call 267-1234 a ES | 
(or use the coupon in the Classifieds section.) SUCCESS STORY? | 


TmZe]0 mi at-h\iomn (=) | Ul-wr-lolelelaii@eh’mUaidiale mre 
letter to: 


To respond to a = ad in the Phoenix, 


Phoenix Personals Success Story 
call 1-976-3366 oko daleX=talb Mi Fla.c-a tale m OX-yev-lacaaleial’ 
. som =Jeele) di lal-m aN calels 


(Call costs 99¢ a min.; outside the 617/508 area codes dial 1-900-370-2015, $1 a min.) Boston, MA 02215 


If we use your story in an ad you could 
Vi lames i gelpat-lalélemelialal-ianie) an auier 








Fennels & Co. 


Fine Wines, etc. 


"Boston's oldest fine wine 
and liquor store" est. 1878 


1 OKO OO DX@ OXO OX@ 0X0, OX0, OKO OXO_ OXO OXO_ OX@ 0X0 OO OKO. 
© €70 OF GULY SPECIALS! * 


xx Celebrate Independance Day with <x 
* Fennels & Co.! * 
PEI TEA IAI IAI LAI III I EH : 


- LIQUOR SPECIALS - 
. Vee Vodka - 1.75 LTR 99.99 
riviet Vodka - 1.75 LT 
_ Russian Vodka _" rebate $14.99 (final cost) 
¢ Gilbey's Gin - 1.75 LTR $2.00 rebate $12.99 (final cost) 


Sau 1LTR p19.99 , 
¢ Stolichnya Cristall - 750 ML "The Ultimate Vodka" $23.99 


- WINE SPECIALS - 
® Vendage Chardonnay $5.69 
, © Vendage White Zinfandel $4.99 
e Macon - wr en a Louis Latour, 1989 $9.99 
¢ Joseph Phelps Chardonnay, Napa Valle 12.99 
Meloache Chardonnay, Russian River Valley $12.99 
¢ Corbett Canyon - LTR Bottle Specials 7 
- Chardonnay $8. 
- Savignon Blanc $6.99 
- White Zinfandel $5.99 
¢ Sebastiani White Zinfandel - 750 ML 3/$10.00 
¢ Kendermann Rosenhag Liebfraumilch - 750 ML $3.99 


| - BEER SPECIALS - 
| e Heineken & Amstel Light 
12 pack Bottles $10.99 plus deposit 
e Miller Genuine Dra 
12 pack Bottles $7.69 plus deposit 
¢ Rolling Rock Long Necks oo 
Cases $14.99 plus deposit 
¢ Foster's & Foster's Light 
6 pack Bottles/Cans $5.99 plus deposit 


- CHAMPAGNE SPECIALS - 
e Gloria Ferrer Brut, N.V. $10.99 


KEGS AVAILABLE 


Fennels & Co. 


57-59 Massachusetts Avenue : . 
536-0222 ¢ 536-0223 . 
MC, VISA, AMEX ACCEPTED 
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& COUNSELING 


(617) 782-7600 
1°800°¢649°eCRIT 


Can you help? 
If you are under 35 and think you 
might like to help me have a 
baby, call me for information 
bout becoming an egg donor. 
Jane (617) 964-2780 | 


evenings please 


Privacy Integrity Experience 
Gynecological & Contraceptive Services 

* Abortion Services - Up to 16 Weeks 

Free walk-in Pregnancy Testing & Counseling 
Counseling - Individual, Couples & Groups 
Board Certified Physicians - Fully Licensed Facility 
*Prompt Appointments - Days, Evenings & Saturdays 
Private Location, Free Parking & MBTA Access 
Affordable Care - Mastercard, VISA, most health & 
college insurance plans & Medicaid accepted 


10 Perthshire Road Boston,MA. 02135 THe 
Crittenton 


HASTINGS HOUSE. 





LIVE TO YOUR FULLEST POTENTIAL 


Psychotherapy 
The Inner Power Development Center continues to offer the powerful 
combination of psychotherapy and hypnosis for the treatment of arndety, 
depression, female sexual dysfunction, substance abuse, concentration and a 
wide vanety of psychotherapeutic issues. Treating individuals & couples. 
Days & evenings Sliding Scale 


696-2375 
South Shore & Brookline 
Joyce Dolberg, M. Ed. 


Mon.- Thurs. 12-8:30 pm; 
Fri. until 4:30 





388 Commonwealth Avenue 
Boston, MA02215 267-7171 





THERAPIST 
FINDER _ Rt 


Group and Individual 





Human Becomings Counseling 
Addiction/Recovery 
ACOA Issues 
Co-dependency 
Dysfunctional Relationships 
Incest 

Individual & Couples Counseling 

Call now for a Phone Consultation 
(508) 263-2979 


Ms S. Peterson, Psychotherapist 








in thousands of medical 
Journals worldwide. 


Personalized research also 








available for any disease 
or drug by 

(508) 526-1341 
t 






OLON CANCER 


be add 










UNTIL THERE IS 
TOR BO) oD ta oe 
NO DESTITUTION, 
NO SICKNESS, 


NO WAR... Ad| 





Please support. 


American 
2 Red Cross 






Partnership for a Drug-Free America 







Coping with the 
Overall 

Pregnancy/Parenting 
Experience 







Individual and family counseling for: 
¢ pregnancy and post-partum issues 
« couple relationships 
e family issues 
° pregency decision-making 
e single parenting 
















Support and Group Counseling 






For more information and for service requests 
call: COPE 617-357-5588 
530 TREMONT STREET, BOSTON, MA 02116 
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TAAlonT DOPE 


by Cecil Adams 


SLUG SIGNORINO 





A few months ago, my boyfriend started cracking my back. I lie on the floor and he ap- 
plies brute force up and down my spine, which produces horrible crunching and cracking 
noises. After this ritual is over, my aching back feels much better. The only trouble with this 
procedure is that I need it done every night or my back hurts while I lie in bed. My question 
is, what causes the Rice Krispy noise in my back? Is it harmful over the long run? And why 
do I seem to need to have my back cracked nightly? Is this how chiropractors stay in busi- 


ness? Your wisdom on this matter will be greatly appreciated. 
Karen K. 


Evanston, Illinois 


Cecil has heard many variations on this basic line of treatment, each one more revolting 
than the last. I know of one fellow, for instance, who has his wife walk on his back, pro- 
ducing a sensation he claims is on a par with orgasm. Clearly this guy has kinks in places 
other than his spine. At any rate, I should point out that his wife is somewhat on the petite 
side. This is not something I would want to try with Oprah Winfrey. 

You’re right in suspecting that what your boyfriend is doing to you is basically amateur 
chiropracting, more commonly known as spinal manipulation. Many people insist it can 
produce miraculous results, and while claims of permanent cures are almost certainly ex- 
aggerated, the medical establishment has begun to come ’round to the view that manipula- 
tion can help. A 1981 study published in the Journal of the American Medical Association 
found that “rotational manipulation” (a twisting maneuver favored by osteopaths that is 
performed with the patient on his or her side) definitely appeared to provide short-term 
relief. The chances for long-term improvement, however, are doubtful. 

Why the treatment works is unclear. According to one writer, “the chief benefit is to 
stretch shortened muscles and tendons, or those that are in spasm, or adhesions or scar 
tissue that tend to otherwise tighten.” Some osteopaths and chiropractors also claim 
they’re helping unclog blocked nerve impulses somehow. Sounds bogus to me, but who 
knows? 

Cracking noises are common in such treatments. It’s not known exactly what causes 
them, but most suspect they’re the result of bony projections or ligaments sliding by one 
another, or bubbles forming in stretched joint capsules (as with cracking your knuckles). 
The noise, while unsettling to listen to, is generally harmless. 

But there is some danger. Spinal manipulation, even when performed by qualified prac- 
titioners, remains a controversial technique, and there have been cases of people who have 
been severely hurt during treatment. For instance, if the cause of your back problems is a 
protruding disk, manipulation could cause the disk to break open and herniate. 

If your man really throws himself into his work, you could end up with cracked bones, 
torn ligaments, or worse. Your back is one place where finesse counts more than youthful 
enthusiasm. If you plan to keep this treatment up for a while (or hang onto the same 
boyfriend), it’d probably be wise to have what you’re doing checked out by a back doctor 
or physical therapist. 


If it’s the Straight Dope you want, Cecil can give it to you. Write Cecil at the Boston | 


Phoenix, 126 Brookline Avenue, Boston 02215. 
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Music is sometimes the best 





medicine. 


ROBERT TAYLOR M.D. 
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798 Main Street 


The unpretentious glory of 
New England country flavors 


by Robert Nadeau 


798 Main Street, Central Square, Cam- 


bridge, 492-9500. Open Tuesday through 
Saturday from 6 to 10 p.m. AE, MC, Visa. 
Beer and wine. Up two steps from sidewalk 
level. 


his is a great restaurant. 
Everything is based on su- 
perlative ingredients. More- 
over, the food has a theme 
— New England country 
flavors — and a personal style of high- 
taste minimalism. The main ingredients 
are emphasized with wisps of nouvelle cui- 
sine sauces, but also by what isn’t there. 
Thus there is superb crusty bread, but no 
butter on the table. The bread is so good, 
we didn’t ask for butter. Our entrees fea- 
tured seafood several cuts above the usual, 
but there was no salt or pepper on the 
table. The seasoning was right, and we 
didn’t need salt or pepper. The dessert list 
had no chocolate. We were so well satis- 
fied already, and so confident in what the 
kitchen could produce, we were happy to 
proceed without the safety net of chocolate 

dessert. 

The personality behind the style I’m 
calling high-taste minimalism is owner- 
chef Bruce Frankel. I’ve read that Frankel 





spent a while on a macrobiotic diet before 
learning haute cuisine, and that would 
show a bent toward the ascetic-aesthetic. 

His first restaurant in this space was 
called Panache, and it featured a very 
short menu of ferociously stylish nouvelle 
cuisine. I recall tiny portions of meats 
hacked into akimbo poses, resting on 
pools of heavily reduced sauces. As 
Panache went along, it apparently loos- 
ened up, and Frankel became more inter- 
ested in American regional flavors, eventu- 
ally collaborating in a luxurious downtown 
restaurant, the Colony, based on historic 
New England dishes reinterpreted with 
French technique. I loved the Colony, but 
the market found it too intellectual or too 
expensive or (likely) both. It closed. 

798 Main Street is the same space as 
Panache, redecorated to reflect a nouvelle 
American turn. If you’re making a similar 
move at home, you too can start by paint- 
ing the black walls white. There have been 
efforts to increase portions and trim 
prices, though these are still moderately 
expensive, and you wouldn’t want to skip 
anything. 

Certainly not the signature grilled flat- 
bread with Hubbardston chévre and sun- 
dried tomatoes ($5.50). This comes as a 
deconstructed pizza, but really is the per- 
fect glorification of Massachusetts goat 
cheese. Since it lacks the sharpness of Eu- 
ropean goat cheese, the sun-dried toma- 
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Bay, Fenway, South End, Kenmore Sq., Waterfront, Brighto 


BOSTON * 109 BROOKLINE AVE. CAMBRIDGE 


Across from Fenway Park. 1 Block from Kenmore Sq. 
Free parking in Red Sox lot after 4 pm. 
DINING ROOM NOW OPEN 'TIL 2 AM THURS-SAT 


——— 
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Enjoy Great 


JUNE 28, 


toes supply a tart note as well as raisiny 
sweetness. The grilled flatbread has more 
char and less wheat flavor than the best 
grilled pizzas, again enhancing the cheese. 
Pepperfied olive oil underneath adds rich- 
ness. The diner assembles the balance in 
every bite. 

Sweet-corn pudding with leek purée 
($5.25) reminds me of the Colony. It 
starts with a homy New England taste 
(sweet corn) nested into an Anglo-Ameri- 
can composition (a square of custard), on 
an Anglo-French type of sauce (a sharp 
compote of leeks), with an utterly French 
garnishing herb (the ferny, anise-tasting 
leaves of sweet cicely). 

A daily grilled whole fish special ($15- 
$18) showed marketing and grill skills. 
Our day brought forth a small, whole red 
snapper ($17) with the full meaty flavor I 
thought red snapper had only in Florida, 
and the meatiness magnified by skillful 
grilling. Against such flavorful fish we 
were fully able to enjoy a chopped salsa of 
garlic and fresh tomato. Four new pota- 
toes were cooked so as to develop some of 
the flakiness of baked potatoes. Sugar- 
snap peas were undercooked for full green 
color and crispness. I string mine at 
home, but most diners will not notice the 
strings. 

Sautéed Eastern salmon, sugar snaps, 
and ginger ($16) was the real thing, so 
much more flavorful than the Norwegian 
salmon. I also found the salmon salty, so 
there may have been a slight curing step in 
the kitchen magic. The Asian note of gin- 
ger developed from shredded ginger scat- 
tered atop the fillets and a ginger-butter 
sauce beneath. A subtlety is the mound of 
what I am pretty sure is Thai jasmine rice. 
“Jasmine” is a commercial exaggeration, 
but this rice has a delectable aroma and 
slight earthy taste that other rices just 
don’t have. Although it’s available in Chi- 
nese groceries, the only other restaurant 
meal where I’ve noticed it lately was at 
Singha House, in Cambridge. 

798 Main Street’s wine list is as good as 
the menu, and longer (the menu has only 
six appetizers and seven entrees), special- 
izing in American wines from California, 
New York, and New England. Budget din- 
érs are directed to my old friend, the 
Sakonnet Vidal Blanc at $13. I tried a 
glass of ’89 chardonnay from Palmer 
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Chinese Food? Discover... 







Expires June 30, 1991 


109 Brookline Ave. » Boston - 536-0420 
149 Alewife Pkwy. - Cambridge + 491-5377 


TA 





19917 


‘7° OF 


any size PUPU Platter 
during lunch or dinner. 


Not valid in Boston on baligame nights! One coupon per table. 
Not valid for Take Out. Not to be used in conjunction with any other offers. 


¢ 149 ALEWIFE PARKWAY 
Next to Alewife T | 
Junction Rtes. 2-16 and Alewife Parkway 































































($4.75, $19 per bottle), a vineyard on the 
North Fork of Long Island. While not up 
with the great Crossroads (Connecticut) 
chardonnay they used to have at the 
Colony, it was a good pour of tart, fruity, 
interesting white wine, like a well-made, 
off-year Pouilly Fuisse or true chablis. 

Maple cornbread pudding with dried 
cherries ($4.95) was the kind of dessert 
Colonial New Englanders might have had, 
but probably didn’t. The cornbread cus- 
tard was wonderfully, contemporarily 
light. The dab of whipped cream was au- 
thentically heavy, undersweetened, and 
topped with nutmeg. The dried cherry 
sauce was also none too sweet, but winey 
and full of cherries. In cherry season, fresh 
sour cherries might be more appropriate. 

In fact, there were fresh sour cherries in 
the mixed berry plate ($5.95), which was 
just that. No sugar, no whipped cream (we 
stole from the pudding), no garnish what- 
soever on a large plate of mixed small 
fruit. The sweet fruit — two fully ripe 
strawberries, red raspberries, fresh and 
dried blueberries, dried cranberries, cher- 
ries — was the sweetener for the sour fruit 
— gooseberries, sour cherries, giant 
blackberries. We were particularly taken 
with the dried cranberries. I don’t know 
why Ocean Spray hasn’t put these little 
sweeties out in supermarkets, even if their 
original trade name, “Craisins,” troubled 
some competitors in California. I also 
liked something that tasted like a kum- 
quat; it might have been a home-pickled 
grape. 

Brewed decaf ($1.50) was quite bitter, 
the way I (but not all customers) like it. 
Tea ($1.25) comes brewed, a remarkable 
Oolong or a fairly rich mint. 

Service at 798 Main is accurate and ful- 
ly professional, but in the spirit of high- 
taste minimalism, it doesn’t distract from 
the food. The room is a little loud, but the 
important adjustment needed is in ventila- 
tion. If the management chooses not to 
ban smoking, it ought to increase the air- 
flow. It looks like the right kind of ceiling 
outlets are there. The American country 
decor is made up of things that are mostly 
too small for the size of the room and 
don’t go together. Overintellectualized? 
Needs to be rethought? I don’t know. I 
spent most of my time concentrating on 
my food. Q 
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This directory is not like other restaurant listings. These are honest evaluations, distilled from our 
full-length reviews by Robert Nadeau. Every restaurant listed is recommended as being among the 


best of its type in its area. 


The date appearing at the end of each entry indicates the year and month of review. Price range is 
rounded to the nearest dollar and is the range quoted for entrees, unless followed by “ac,” indicat- 
ing 4 la carte. Bear in mind some menus change seasonally. 


RECENTLY REVIEWED 
AXE BAHIA, 374 Somerville 
Ave., Union Square, Somerville, 
628-9441, Daily 11:30 a.m.-9:30 
p.m. No credit cards. No liquor. Up 
a full flight of stairs. $9-$13. 

Afro-Brazilian soul food from 

Bahia area of Brazil, the musical in- 
spiration for Paul Simon’s The 
Rhythm of the Saints. Much menu 
prose about said saints, who are ac- 
tually the same Yoruba spirits who 
persist in Haitian Voodoo and Cuban 
Santeria, but they don’t possess the 
food, which pulls from a spectrum of 
coconut milk, sour greens, sweet 
plantains, Creole stews, and sweet 
coconut desserts — with a leavening 
of salads and seafood. Feijoada on 
weekends. (3/91) 
AZITA RISTORANTE, 560 
Tremont Street, Boston South End, 
338-8070. Mon.-Thurs. 11:30 
a.m.-2:30 p.m. and 5:30 p.m.-10 
p.m.; Fri. and Sat. 11:30 a.m.-2:30 
p.m. and 5:30 p.m.-11 p.m. Visa, 
MC. Beer and wine. Access down 
four steps and up one bump from 
sidewalk level. $8-$13. 

Stylish and romantic yet moder- 
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* Live Entertainment on week-end nights 






MC/VISA 


100 Peterborough St., Boston * 267-7346 











MON THRU SAT a 4 «6 OU 
}}aMmTO 10pm MR EAT N 
235 MERIDIAN ST., EAST BL. 





w.» 267-2500 or 567-4461 








memmmunmmeee || |p} Ameen 


THE NEhioiRHOOD 
Le7/ 


39 Dalton Street, Boston 
(617) 262-1822 


Check the 
Boston Phoenix 
ENTERTAINING 

SERVICES 


adult fare with this coupon 


Call toll free in New England 1-800-331-6228 


"CHEAP EATS" 
PIZZASTA 


HOMEMADE ITALIAN SPECIALTIES 


190 BROOKLINE AVE, BOSTON 
OPEN 11AM - MIDNITE - MON - SAT 


FREE DELIVERY 267-6677 


> & Moder Caribbean Culsine Porter Howe || DOWNTOWN CAFE 


95¢ Breakfast 
Monday ed Sunday-7 am-10am 
mnie from: 
lish muffin & 
toast w/ syrup 





CGiused 7/1-7/15 — Reopen Tues., 7/16 


Whale Watch 


Seven Seas Wharf « Gloucester, MA 01930 
On scenic route 127, Downtown Gloucester, MA 


ately priced addition to the emerg- 
ing South End Soho. The dishes all 
have Italian names, but about half 
of them are really the kind of haut- 
yeoman comfort food — veal-and- 
potato stew, grilled chicken, small 
steaks — they call New American at 
Biba and Jaspers. Small portions 
make it feminine. Great cappucci- 
no, but the desserts need work. 
Some of the real Italian food comes 
up bland. Still, a loveable place, 
withal. (2/91) 

BLACK FOREST CAFE, 1755 
Mass Ave, Porter Square, Cam- 
bridge, 661-6706. Downstairs din- 
ing room, Fri. and Sat. 6-9 p.m.; 
café, Mon. 11:30 a.m.-5 p.m.; 
Tues.-Sat. 11:30 a.m.-10 p.m.; 
Sunday 10:30 a.m.-3 p.m. MC, 
Visa. Full bar. Dining room down 
full flight of stairs; sidewalk-level 
access to café. $8-$13. 

Much nonsense about “Cam- 
brasian” cuisine, which amounts to 
some seafood with Asian spices. Go 
slow with the fancy stuff and stick 
to basic seafood entrees, using the 
Black Forest’s intriguing wine list 
and long-established pastry kitchen 


Cy 
Seagrape Tree zg 
390 Mass. Ave., Arlington 

617-646-5999 
Tues.-Sat. 5:30-8:30 PM 
Parking in rear 












48 Boylston St. (Rt.9) Brookline 


to make it your local white-wine bar 
and Linzer torte snackery. The café 
provides bargain versions of the 
same thrills, and is still undiscov- 
ered by Porter Square folk-art 
shoppers. (2/91) 
EL REY RESTAURANT, 279 
Broadway, Cambridge, 661-9588. 
Daily 11 a.m.-10 p.m. No credit 
cards. No liquor. Access up one 
step from sidewalk level. $7-$12. 

Nice little spot for Mexican and a 
few Salvadoran dishes. Not great 
with the enchiladas or refried beans, 
but cheap, filling, and tasty shrimp 
dishes, chicken mole, bistec 
ranchero, and fine papusas sal- 
vadorenas. Latin clientele, fully 
bilingual staff. Good coffee. 
(3/91) 
GIUFFRE’S RESTAURANT, 
50 Salem Street (corner of Cross 
Street), Boston North End, 523- 
8541. Mon.-Sat. 11 a.m.-11 p.m.; 
and Sun. 2 p.m.-10 p.m. MC, Visa. 
Beer and wine. Wheelchair access 
to second-floor dining room via ele- 
vator. $9-$18. 

A new second-floor restaurant 
over a long-established fish store 


HEALTH 


277-9241 


Cafe 


‘Texas Chile & Pit Ber-B-O 





Lunch by 
Popular Demand 
Tues.- Sat. 11:30-3pm 


354-9793 


2046 Mass Ave. Cambridge 


Italiano 


@apucinos. 


Dinner ¢ Lunch ¢ Sunday Brunch 


CAMBRIDGE 
617-547-8228 


BROOKLINE 
617-731-4848 
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HOUS 


Seven Seas Wharf * Gloucester, MA 01930 » 508-283-1812 
(this coupon good for up to 4 people Monday through Friday) 


25¢ off per pound on all lobsters packed to travel—with this coupon! 
(offer expires 9/2/91) 





MARBLEHEAD 
617-639-2442 





FRAMINGHAM 
508-872-1231 
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snacks, fast food and cocktails... 





$79 5 Lobster 
' *ormerly 
Dinner | Siam Palace 
Enjoy a hot boiled lobster, cole siaw and drawn butter in our 
Outdoor Cafe Seven Seas 
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349 Centre Street 
Jamaica PLain, MA 
(617) 524-9238 
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and wholesaler. Surprise, it’s one of 
the most romantic settings in 
Boston, beautifully redone with an 
impressive view of the downtown 
towers. Surprise, the Italian sauces 
and composed dishes are rather 
dull. No surprise, the seafood is ex- 
cellent, and the blackboard specials 
give you luxury dining at fish-house 
prices. Stick to grilled or fried, so 
far. (2/91) 

INDIA SAMRAAT, 51a Mass 
Ave, Boston Back Bay, 247-0718. 
Mon.-Sat. 11:30 a.m.-2:30 p.m. 
and 5-10:30 p.m.; Sun. 5-10:30 
p.m. MC, Visa. No liquor. Side- 
walk-level access, but bathroom 
down full flight of stairs and up 
four. $6-$8 (ac). 

Small, sparsely decorated, cheap, 

and running to small entrees, but 
the veteran chef has a firm hand on 
the standard curries and a few sur- 
prises on the condiment tray. His 
homemade pickles are outstanding 
in their genre, and the mint chutney 
is a wild little salsa in its own right. 
Homemade cheese sparks the vege- 
tarian list; lamb jalfrozie and chick- 
en tikka masala for richly flavored 
sauces. Great tea, Indian desserts 
try their best. (3/91) 
RAMA THAI, 181 Brighton Ave- 
nue (Osco Plaza), Allston, 783- 
2434. Mon.-Fri. 11:30 a.m.-2:30 
p.m. and 5-10 p.m.; Sat. 11:30 
a.m.-2:30 p.m. and 5-10:30 p.m.; 
and Sun. 5-10:30 p.m. AE, MC, 
Visa. Beer and wine. Sidewalk-level 
access. $5-$12. 

Worthy reincarnation of the 
lamented Siam Palace atop the sec- 
ond tier of Thai restaurants. We’re 
talking big portions of vividly fla- 
vored food in handsome surround- 
ings, cheap, cheap, cheap. Especially 
good efforts with Thai rolls, tom 
yum goong soup, an outstanding 
pad Thai, fish choo chee, and a se- 
ries of spicy-and-sour salads. Dark 
enough for romance, big enough 
for an impulse decision, so far. 
(4/91) 

RISTORANTE MARINO, 2465 
Mass Ave, North Cambridge, 868- 
5454. Mon.-Wed. 11:30 a.m.-2:30 


Restaurante Los Andes | 


Columbian Sunday Brunch 
$4.50 11-2 Sunday 


"The rewards were substan 
tial: well prepared, slightly 
exotic cuisine loaded with 
unusual spicy tastes and 
priced so modestly.’ 


02130 Boston Globe 


DINNER 


Sun.-Thurs 
5:00-10:00 p.m. 
Fri.-Sat. 5:00-10:30 p.m. 








Saturday, 5-10 
Sun., Sraek 11-3:15 


Gift Cerificate oni 


10% OFF the price o 




















i 
! 
' 
} 
I 
I 
! 
! 
; 
f 
L 





BRING THIS COUPON 





Siamese Kitchen 
PARTY ROOM 


45 1/2 Mt. Auburn St. Harvard Square 





1648 Beacon St. 


Peay eee ee ee ee 


uN 
RAMA THAI 


=" 
l 

i 

! 

} 
Ample Free Parking 
i 
i 
l 
i 
i 





13 


p.m. and 4-10 p.m.; Thurs.-Sat. 
11:30 a.m.-2:30 p.m. and 4-10:30 
p.m.; Sun. 2-10 p.m. AE, MC, Visa. 
Full bar. Street-level access, bath- 
rooms down full flight of stairs. 
Reservations only for parties of 
eight or more. $9-$18. 

At its best, a big, loud room full 

of hearty peasant flavors, sour- 
dough rolls, grilled meats and veg- 
etables, well-handled pasta. If you 
like Peking duck, try the convec- 
tion-oven porchetta. Then top-flight 
desserts, with chocolate, even. Big 
crowds challenge the service, and 
some entrees were rushed. No- 
reservations policy a drag, though 
they predicted our seating time ac- 
curately. (3/91) 
STARS OCEAN CHINESE 
SEAFOOD RESTAURANT, 70- 
72 Kilmarnock Street, Boston West 
Fenway, 236-0384 or 236-0161. 
Mon.-Sat. 11:30 a.m.-10:30 p.m.; 
and Sun. 1-10:30 p.m. MC, Visa. 
No liquor. Up one step from side- 
walk level. (Home-delivery fee is 
$1.50.) $5-$13 (ac). 

One of the best downscale Chi- 
nese restaurants outside Chinatown. 
Nifty Peking ravioli with a sharp 
Vietnamese dip, homemade spring 
rolls, fancy Shanghai duck, house 
special soup full of fresh goodies, 
generous shrimp plates. Not pretty, 
not romantic, only sometimes re- 
gionally authentic, but delicious and 
cheap. (2/91) 


AMERICAN REGIONAL 
CAMBRIDGE DELI AND 
GRILL, 90 River St., Cambridge, 
868-6740. Mon.-Fri. 11 a.m.-8 
p.m. No credit cards, no liquor. Ac- 
cess up one bump from sidewalk 
level. $5-$7. 

A clean and pleasant Cambridge- 
port grilled-sandwiches kind of 
place with fine barbecued ribs. They 
are finished on the gas grill, and 
though this isn’t authentic Kansas 
City practice, it makes a nice order 
of ribs, cheap. Take out, or inhale 
them right there. (6/90) 
JAKE AND EARL’S DIXIE | 

Continued on page 14 | 


" .. Strikes us as a small 
miracle. It is by far the 
best of three Thai 
restaurants near HBS." 
The Harbus News 


Siam Garden 


LUNCH 


AVAILABLE Mon -Sat 
11:36-3 p.m 


354-1718 


GOOD MUSIC 
FINE FOOD 
NICE PEOPL 


(DO. ine AT THE TAM) 
I S Are In! 


Lunch Mon, - Sat., 11:30-3 pm 
Dinner Sun.-Fri., 5:30-10 pm 


Based on fu 


Brookline 277-0982. 





Reasonable Prices” 
-Boston Globe 


10% off All Meals of $10-24.99 


15% off All Meals of $25 and up 


not valid for take out 





Lunch: Mon. - Sat. 11:30-2:30pm 
Dinner: Mon. - Sun. 5-10pm ¢ Fri. & Sat 5-10:30pm 


181 Pk og Ave. ® Allston 783-2434 


Offer fer Expires ZSi914 
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Continued from page 13 

| BARBEQUE, 1273 Cambridge 
St., Cambridge, 491-RIBS. Daily 
11:30 a.m.-11 p.m. No credit 
cards. No liquor. Access up one 
bump from sidewalk level. $4-$8. 

Take-out branch of the East 

Coast Grill decorated like a road- 
side museum of Southern schlock 
culture and rib religion. I’m im- 
pressed with the Memphis dry-rub 
ribs. Great sauces and cornbread, 
| too. The jerked chicken is, like, look 
out there. Tone is late hippy. Wear 
your thickest drawl. (6/90) 
JIMY MAC’S SOUTHERN 
COMFORT, 300 Beacon St., 
| Somerville, 547-1770. Tues.-Sat. 
11 a.m.-11 p.m., Sun. 11 a.m.-10 
p.m. No credit cards. No liquor. Up 
two steps from sidewalk level. $4- 
$20 (most $6-$10). 

The most authentically Southern 
of the revival barbecues, with huge, 
starchy side dishes; large, creamy 
desserts; and vast portions of pit- 
barbecued ribs, spicy fried chicken, 
and such. There’s also desserts, 
fried fish, a Sunday brunch with 
grits and country ham, and some 
Cajun-style dishes, notably a fine 
jambalaya. Great fries. (9/90) 
MIKE’S GREASY SPOON, | 744 
Washington St., Boston, 536-1234. 
Daily 6 a.m.-midnight. No credit 
cards. No liquor. Sidewalk-level ac- 
cess, accessible bathrooms. $3-$6. 

This what all those revival diners 
aspire to and can’t achieve. The se- 
cret is honest, simple American 
cooking — whole roast turkeys 
sliced onto the turkey plates, actual 
broth in the seafood chowder, corn- 
based muffins, and real fried chick- 
en. Even what’s mediocre is medi- 
ocre in a traditional, satisfying way, 
like powdery potatoes with the clas- 
sic brown gravy. Great, functional 
tone — a relief from the campy, 
ironic treatment of working-class 
food. (12/90) 

PORTER HOUSE CAFE, 2046 
Mass Ave, Cambridge, 354-9793. 
| Tues.-Sun. 5-10 p.m. No credit 
| cards. Full bar. Access up two 
| bumps from sidewalk level. $6-$10. 

Texas heaven in the booths of a 
Porter Square bar. Food is heavily 
smoked, Texas style, so start with the 
pulled chicken and various beef com- 
ponents. Hot barbecue sauces, and 
the legendary El Yucateco red-pepper 
sauce. Great fries, too, and no toma- 
tos chili, as it ought to be. (6/90) 


CHINESE 
CHEF CHOW’S HOUSE, 354 
Chestnut Hill Ave., Brighton, 566- 
2275. Sun.-Thurs. 11:30 a.m.-10 
p.m.; Fri. and Sat. 11:30 a.m.-11 
p.m. $4-$10. 

Not a top-notch Mandarin- 

Szechuan restaurant, but rather 
good for the suburbs, and a big step 
up for Cleveland Circle. Go for 
steamed ravioli, spicy dishes, and 
General Gau’s chicken with its tasty 
croquettes. (8/90) 
CHINA GATE RESTAURANT, 
21-23 Edinboro St., Boston China- 
town, 482-6840. Daily 8:30 a.m.-4 
a.m. AE, MC, Visa. Beer. Access up 
four steps. $5-$14. 

In the second rank in the strong 
league of authentic Cantonese 
restaurants in Chinatown, but emi- 
nently useful for late hours — open 
till 4 a.m. Improved service, beer li- 
cense, and huge soups. Have conch 
(or anything) in black-bean sauce, a 
local seafood in ginger and scal- 
lions, “king to spares,” chow foon 
noodle plates. But dodge Chinese- 
American and Szechuan tourist 
| dishes. At lunch, an all-you-can eat 
buffet. Nix, nix. (1/91) 
| GOLDEN TEMPLE, 1651 Bea- 
con St., Brookline, 277-9722, 277- 
3039. Sun.-Thurs. 11:30 a.m.-1 
a.m.; Fri.-Sat. 11:30 a.m.-2 a.m. 
AE only; no checks. Full bar. 
Ramped access. $5-$20. 

Chinese-American comfort food 
| done even better than you remem- 
ber it. Outstanding spareribs. Also 
competent with Peking ravioli and 
even a few authentic Cantonese 
dishes. Suburban Sunday nights of 
the *50s recaptured in a hyper- 
modern atmosphere, yet still cheap 
in constant-dollar terms. (11/90) 
OCEAN WEALTH, 8 Tyler St., 
Boston Chinatown, 423-1338, 423- 
| 1339. Daily 11 a.m.-4 a.m. AE, 
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MC, Visa. Beer and wine. Access up 
10 stairs, second- and third-floor 
dining rooms. $5-$14. 

Live seafood tanks in the dining 
room make your mouth water for 
authentic Cantonese treatments of 
same, with the added novelty of ex- 
otic species such as eel, giant Pacif- 
ic clams and oysters, and Dun- 
geness crabs. Initial prices were 
quite moderate considering the up- 
scale decor and betuxed service. 
Chef’s special duck is a fine platter 
of land food too. (12/90) 


INDIAN 
CAFE OF INDIA, 52a Brattle St., 
Cambridge, 661-0683. Mon.-Fri. 
11:30 a.m.-midnight; Sat. noon- 
midnight; and Sun. noon-11 p.m. 
AE, MC, Visa. No liquor. Access up 
two-inch bump. $7-$12. 

A conventional Indian restaurant 

menu reaches Harvard Square, 
bearing some notable vegetarian 
dishes: especially a stunning okra 
specialty, bhindi masala kadahi. 
Fine fried appetizers and stuffed 
breads. Have the aloo chole and 
baingan bharta off the vegetarian 
entrees. Desserts for hard-core es- 
capists only. (12/90) 
TAJ MAHAL AT KENMORE, 
484 Comm Ave, Boston, 247-8181 
or 247-7266. Daily 11 a.m.-11 
p.m. AE, MC, Visa. No liquor. Ac- 
cess down seven steps from side- 
walk level. $4-$13. 

The great marinated beef kebabs 
and the rest of the Middle East 
menu linger on from the Oasis at 
Kenmore and even contribute to the 
mixed-tandoori platter. The Indian 
staff shows a subtle hand with rich, 
spicy North Indian stews and fried 
appetizers. All the two cuisines have 
in common is that this restaurant 
does both well and prices them 
temptingly. (6/90) 


ITALIAN 
RISTORANTE LA QUES- 
TURA, 195 Adams St., Dorchester, 
287-9456. Mon.-Thurs. 11:30 
a.m.-2:30 p.m. and 5:30-9:30 p.m.; 
Fri.-Sat. 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; and Sun. 5:30-8 p.m. 
MC, Visa. Beer and wine. Ramped 
access. Free parking in lot to the 
right of 195 Adams St. $10-$19. 

Here’s a thrill for the late Michael 

Milken period — you can sit down 
to a fine Italian dinner in a jail cell. 
The basement holding tank of the 
former Dorchester municipal build- 
ing has been converted by a CDC 
into a series of posh, semiprivate 
dining rooms. The food isn’t up to 
the romantic setting yet, but it’s a 
giant step up for the under-restau- 
ranted neighborhood. For my last 
meal, give me the fettuccine, and 
the “powder puff bake” for dessert. 
(1/91) 
SORENTO’S ITALIAN GOUR- 
MET, 86 Peterborough St., Bos- 
ton, 424-7070. Daily 11 a.m.-mid- 
night. No credit cards. No liquor. 
Up one step from sidewalk level. 
$6-$10. 

A (somewhat yuppie) neighbor- 
hood pizza parlor with food better 
than most “Northern Italian” cafés. 
The secret is a short list of top in- 
gredients worked into al dente pas- 
tas, delectable calzones and pizzas, 
and a couple of creamy sauces. 
Stuff like rigatoni-and-broccoli is so 
good that it shows up the limited 
setting and undeveloped desserts 
and coffees. (11/90) 


JAPANESE/KOREAN 
GYOSAI, 200 State St., Boston, 
345-0942. Mon.-Thurs. 11:30 
a.m.-3 p.m. and 5:30-10:30 p.m.; 
Fri. 11:30 a.m.-3 p.m. and 5:30-11 
p.m.; Sat. 11:30 a.m.-3:30 p.m. 
and 5:30-11 p.m.; and Sun. 11:30 
a.m.-3:30 p.m. and 5:30-10:30 
p.m. AE, CB, DC, JCB, MC, Visa. 
Full bar. Sidewalk-level access via 
elevator to second level of Market- 
place Center. Somewhat discounted 
parking at State Street Garage. 
$12-$27 (lunch, $7-$11). 

Not the best Japanese restaurant 
within three blocks, but it’s a tough 
three blocks, and Gyosai is objec- 
tively rather wonderful. Impeccable, 
consistent but not that flashy on 
sashimi, sushi, broiled seafood and 
meat dishes (good kabeyaki eel), 
tempura, noodles, soups, and the 
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Catch 22 Sports Pub 


he Days Inn on the divided almost-highway that is 
Soldiers Field Road, in Brighton, may not seem like 
a lunch destination — unless maybe you’re staying 
at the hotel. But for the past few months, this unlike- 
ly location (not to be confused with a “Daystop” 
domi the road) has been home to a mini-entertainment complex 
that includes the Catch 22 sports pub/weekend dance 
emporium/comedy club, and an adjoining Italian restaurant. 

The complex is owned and managed by the ex-owner of 
Jonathan Swift’s, the defunct Harvard Square rock club, which 
probably doesn’t conjure up images of fine dining. But if you’re in 
the neighborhood — for a business lunch, a casual date, or, 
frankly, if you’re just looking for someplace to blow a couple of 
mindless hours nursing a beer and watching the tube — Catch 22 
is more inventive than average eateries of its genre, and also does a 


fine job with the basics. 


The burger platter is a superior, well-put-together rendition: the 
“plain” version, at $4.50, includes a large, charbroiled specimen 
on an onion roll with lettuce, tomato, onion, nicely browned curly 
fries, and a crisp pickle slice. In an obvious attempt to compete 
with a certain Chicago-style pizza chain, individual deep-dish piz- 
zas with soup or salad are served as weekday lunch specials for 


$4.95. 


You can also get wicked spicy buffalo wings, crunchy fried cala- 
mari, potato skins, nachos, peel-and-eat shrimp, Peking ravioli, 
chili, and salads. Various sandwiches and, curiously enough, Chi- 
nese stir-fry specialties are also offered. 

Decor is generic hotel-bar-cum-sports-bar, with crude approxi- 
mations of Bird, Benoit, Clemens, et al., on the walls, and a large- 
screen TV and a passel of smaller ones broadcasting MTV and 
NESN to every vantage point. Service is competent and brisk. 

The pub adjoins an outdoor pool, so theoretically you can bring 
your bathing suit along on a warm day. But remember, don’t swim 


right after you eat. 


The Catch 22 Sports Pub, located at 1234 Soldiers Field Road, 
in Brighton, is open Monday through Saturday from 11:30 a.m. to 
2 a.m. and on Sunday from noon to 2 a.m. Call 254-2222. 





little things. Supérb hiziki appetizer, 
if you want to try seaweed for the 
first time. Romantic at night; pricy 
but not too crowded by day. (12/90) 


LATIN AMERICAN/ 
CARIBB 
INTERNATIONAL RESTAU- 
RANT, 3160 Washington St., Ja- 
maica Plain, 522-7410. Daily 11 
a.m.-8 p.m. No credit cards. No 
liquor. Access up slight bump from 
sidewalk level. $5-$12, most $6. 

Fabulous food, enormous por- 

tions, cheap too — and all you have 
to do is get used to thinking of Do- 
minican cooking as the Italian food 
of the Caribbean. Chicharones de 
pollo that bury Colonel Sanders; sa- 
vory, distinctive stews and sauces 
and soups, notable versions of fish 
in escoveitch, carne cerdo con 
berenguena, mondongo. Matchless 
rice and beans and fried plantain 
“side dishes.” Eight tables but plen- 
ty of take-out if the neighborhood 
makes you nervous. (1/91) 
IZZY’S SUB SHOP, 169 Har- 
vard St., Cambridge, 661-3910. 
Mon.-Fri. 10 a.m.-8:30 p.m. and 
Sat. 10 a.m.-8 p.m. No credit 
cards. No liquor. Access up one 
step from sidewalk level. $3-$6. 

Cheap, plentiful, and clean din- 

ners in a somewhat bland Puerto 
Rican style. A big case of fried sa- 
vories for the nostalgic. Some dish- 
es and drinks from Jamaica and the 
Dominican Republic as well as 
Puerto Rico. (5/90) 
SIBEL’S, 100 Peterborough St., 
Boston, 267-7346. Daily 11:30 
a.m.-4:45 p.m. and 5-10 p.m. MC, 
Visa. Beer and wine. Sidewalk-level 
access. $6-$14. 

A mild-mannered, almost British 
interpretation of food from the 
Lesser Antilles, featuring conch frit- 
ters, Jamaican patties (turnovers), 
curries, and grilled seafood. Don’t 
miss the creamy Bajan pasta either, 
or the all-North American desserts 
and fine coffee. Some bland dishes, 
some huge portions — a very useful 
neighborhood grill with a quiet reg- 
gae soundtrack. (11/90) 


LUXURY 
BIBA, 272 Boylston St., Park Sq., 
Boston, 426-7878. Mon.-Thurs. 7- 
11 a.m., 11:30 a.m.-2:30 p.m., and 


— Wes Eichenwald 


5:30-10 p.m.; Fri. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-11 p.m.; 
Sat. 5:30-11 p.m.; and Sun. 11:30 
a.m.-3 p.m. and 5:30-10 p.m. All 
credit cards. Full bar. $16-$24 (ac). 

Ultra-trendy yet informal and 

frank in its love of fried food, strange 
foodstuffs, and familiar foods done 
as never before. The jazzed-up clas- 
sics are generally more fun than the 
Chinese cover versions, but it’s all 
tremendous fun. Don’t be overawed, 
be happy. (9/89) 
VERONIQUE, Longwood Tow- 
ers, 20 Chapel St., Brookline, 731- 
4800. Tues.-Thurs. 11:30 a.m.-10 
p.m.; Fri. 11:30 a.m.-11 p.m.; Sat. 
4-11 p.m.; and Sun. 4-10 p.m. AE, 
CB, DC, MC, Visa. Full Bar. 
Wheelchair accessible via garage 
and lobby. Validated parking, two 
hours free. $10-$17. 

Beautiful room in a mock-Tudor 
castle with old-fashioned classic 
French food, but done in a style of 
geriatric blandness. Good wine list 
and simpler dishes will get you 
through to dessert, where there is a 
good selection. (7/90) 


NEW AMERICAN CAFES 
BOTOLPH’S ON TREMONT, 
569 Tremont St., South End, 
Boston, 424-8597. Daily 11:30 
a.m.-11 p.m. AE, MC, Visa. Beer 
and wine. Access up a few steps 
from street level. $6-$13. 

A ’90s grazeteria — entrees are 

held down to pastas and grilled piz- 
zas sO appetizers can go wild and 
crazy. Addictive focaccia bread, fine 
fried calamari, sweet-potato fries. 
Italian flavors keep things focused. 
(8/90) 
LE GRAND CAFE, 651 Boylston 
St., Boston, 437-6400. Mon. 8 
a.m.-7 p.m., Tues.-Thurs. 8 a.m.- 
11 p.m., Fri. and Sat. 8 a.m.-mid- 
night, and Sun. 9 a.m.-6 p.m. MC, 
Visa. Beer and wine. Sidewalk-level 
access with bathroom down one full 
flight of stairs. $6-$9. 

Sound salads, honest soups, 
straight sandwiches, several kinds 
of roast chicken, and huge desserts. 
Despite the French decor, the taste 
is American. Try the peppery fried 
calamari, grilled-eggplant pizza 
(with real pesto underneath), and 
anything chocolate. (8/90) 
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Kneeland St., Boston Leather Dis- 
trict, 69520087. Daily 8 a.m.-11 
p.m. AE, CB, DC, MC, Visa. Full 
bar. Ramped access. $10-$14. 

Talk about frame-breakers, 

you’re down by South Station, you 
go into this late-’70s industrial-style 
magazine-layout room, then your 
table is a work of art under glass, 
and the food is Southern barbecue. 
Some of it — ‘salads, ribs, okra 
popcorn, hush puppies, pulled pork 
— is first rate, if not perfectly au- 
thentic. (8/90) 
T.J.’"S TAQUERIA, 690a Wash- 
ington St., Brookline, 734-8226. 
Mon.-Sat. 11:30 a.m.-9 p.m. No 
credit cards, no liquor. Sidewalk- 
level access. $2-$5. 

Slightly yuppified take-out ver- 
sion of a Mexican fast-food stand, 
with most of the spirit and corn/ 
chile flavors but perhaps too little 
grease. I thought the machaca (beef 
and egg) and carnitas (chopped 
pork) were the most Mexican-tast- 
ing of the seven fillings. Where 
something misses, it’s mostly be- 
cause the ingredients are too good. 
Don’t skip the soups. (5/90) 
ZUMA, 7 North Market St., Fa- 
neuil Hall Marketplace, Boston, 
367-9114. Sun.-Thurs. 11:30 a.m.- 
10:30 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. AE, CB, DC, MC, 
Visa. Full bar. Wheelchair access via 
elevator only. $4-$15. 

Rather good Tex-Mex food, in a 
rather awful mock-adobe-deco set- 
ting. Hearty soups, novel salads, ba- 
sic grilled entrees with innovative 
side dishes, excellent pasta platters. 
Don’t graze, dig right in. Fancy 
beers appropriate to the food. (5/90) 


SOUTH AMERICAN 
MAMA JULIA RESTAURANT, 
54 Bennington St., East Boston 
Central Square, 568-9020. Sun. 
and Tues.-Thurs. 10 a.m.-9 p.m.; 
and Sat. and Sun. 10 a.m.-10 p.m. 
Closed Mondays. No credit cards. 
No liquor. Access up one step from 
sidewalk level. $4-$9. 

Not two blocks from the tunnel 
tollbooths, and you’re in South 
America. Specifically Colombia, 
though good Salvadoran pupusas 
are also on the menu. Clean, with 
incredibly cheap, enormous, deli- 
cious soups, especially the potato- 
and-plantain with plenty of corian- 
der and the cumin-inflected meat- 
ball. Nifty corn cuisine, and then 
just huge platters of meat and pota- 
toes and rice and beans and fried 
yucca or fried plantains: Not very 
bilingual, but back-to-basics menu 
is easy to dope out. (1/91) 


SOUTHEAST ASIAN 
SIAM SQUARE, 86 Harrison 
Ave., Boston, 338-7704, 338-7706. 
Daily 11:30 a.m.-midnight. No 
credit cards. Beer and wine. Steep 
ramp through narrow doorway to 
some tables, access up three steps 
to main dining room and rest 
rooms. $5-$10. 

Jumps into the top rank of Thai 

restaurants in the area for vivid, 
highly flavored sauces; also respects 
its Chinatown location with Can- 
tonese-style chow foon and steamed 
ginger fish. Remarkable tod mun, 
chicken coconut soup, squid pik 
pow, sweet curry classique. Vanilla 
tea. Very low prices maintained by 
small portions, less-decorative pre- 
sentations, modest decor, but no 
sacrifice in taste. (11/90) 
THAI CLASSIC, 92 Harvard St., 
Brookline, 731-3239. Sun.-Thurs. 
noon-3 p.m. and 5-10:30 p.m.; Fri. 
noon-3 p.m. and 5-10:30 p.m.; and 
Sat. 5-10:30 p.m. MC, Visa, Beer 
and wine. Street-level access. Pri- 
vate parking lot. Lunch $4-$6, din- 
ner $6-$12. 

Not a classic, but a reliable Thai 
restaurant that does a lot of things 
well, focusing on seafood. Don’t 
miss the satay, tod mun, curries 
laced with coconut milk, fish choo 
chee, or Phuket lobster. (7/90) 


THE HOT AND SOUR LINE 


If you have had a bad experience 
with one of the restaurants listed, let 


us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the 
Boston Phoenix, 126 Brookline Av- 
enue, Boston 02215. 





| 
| 
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#/65 Ad game 


by Don Rubin 


Who needs a zoo when you have: 


1) a movie 7) a beer 
2) acar 8) some vodka 
3) a faster car 9) some scotch 
4) some gas 10) a letter 


5) your broker 11) the airport 
6) some 12) a paperback 
insurance 13) a tractor 


See if you can match them up 


1. Prizes for solving the Puzzle will be Boston Phoenix 


Puzzle Winner T-shirts. 


2. All entries must be received at the Phoenix office (ad- 
dressed to Puzzle #765 Boston Phoenix, 126 Brookline Ave- 
nue, Boston 02215) by noon on Wednesday, July 3. (The of- 
fice will be closed July 4 and 5 for the Fourth of July holiday.) 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We have only 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 

Address 

City/Zip 

T-shirt size (S, M, L, XL) 


SSSSSSHSSSSHSSSSHSSSSSSSSHSSSSSHSSHSHSSSSSHSHSSSSSSSSSSSSSSESOSOSSEESES 


Solution #763 


Here’s the solution to “Flying start:” 


T-shirts to the following: 


1) Elvis Elgruesso, Somerville 
2) Evan Pilchia, Somerville 
3) Elizabeth Boyle, Boston 
4) Doug Smith, Lynn 
5) Jay MacLellan, Quincy 
6) Peter Real, Groveland 
7) Peter C. Welanetz, Cambridge 
8) Daniel Bednarek, Cambridge 
9) Patrick McGinley, Allston 
10) Frank Mulcahy, Woburn 
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18) a record 
i 19) a magazine 
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15) a cigarette 
16) a bank 
17) some cereal 


14) some shoe 
polish 
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7 DAYS A WEEK 





———— “CALL THE COPS” 












some of the 13.5 million unwanted dogs and cats that must be 
put to death each year 

You can't stop your pets from acting naturally. But if you 
love them, you'll have them spayed or neutered 

Talk to your veterarian. Or contact the MSPCA for more 
information 















a 
Massachusetts Society for the Prevention of Cruelty to Animals 


350 So. Huntington Ave., Boston, MA 02130 (617)522-7400 (413)736-2992 

















FAST PICK-UP & DELIVERY 














CONCERT DATES 
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DISCOVE ani 
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# Loteuied July 31 























THE BOSTON PHOENIX @ SECTION THREE © JUNE 28, 1991 


AHI 


& ENTERTAINMENT 


Boston After Dark 


GREAT LOGAL 


Boston’s 20 best indie 
albums and singles 


gay 
rt 


+ 
re 


THE KILLER: 
A CULT HIT 


ARETHA 
FRANKLIN: 
STILL THE 
QUEEN? 


BLACK FRANEIS 
OF THE PIXIES 
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by Amy Finch 


FRIDAY 26 


FILM. The Killer (Coolidge 
Corner), John Woo’s stylish, out- 
landish action film, is about a pro- 
fessional hitman out to make 
enough money for an operation to 


| cure the girl he accidentally blind- 


ed. Nineteen-year-old Matty Rich 
wrote, directed, and stars in 
Straight out of Brooklyn (Nick- 
elodeon, Beacon Hill, Harvard 
Square), about a group of young 
black men, tired of trying to get 
out of their dead-end lives, who 
turn to crime. And Marcello Mas- 
troianni stars in Everybody’s Fine 
(Nickelodeon, Harvard Square), 
the new film from Cinema Par- 
adiso director Giuseppe Tornatore. 

In Tong Tana: A Journey to 
the Heart of Borneo (1989), a 
Swedish documentary-film com- 
pany jourheys deep into the 
wilderness of Borneo to find the 
mysterious Bruno Manser, a Swiss 
scientist who has been adopted by 
the primitive Penan tribe. What 
they find is no heart of darkness, 
and Bruno Manser is no Mister 














Kurtz but a sad, loin-clothed cru- 
sader trying to save the Penans 
from extermination by ruthless 
logging companies. The spectacu- 
lar beauty of the rain forest pro- 
vides a lush setting for this conflict 
between Western good and evil .At 
the Museum of Fine Arts, 465 
Huntington Avenue, Boston. Call 
267-9300, extension 446. 
MUSIC. Uncle Tupelo are three 
guys from Illinois who rub togeth- 
er the urban-adrenaline frenzy of 
the Ramones and the corn-fed co- 
ziness of Hank Williams. Some- 
times they just quietly strum their 
guitars and do a sublime, soul- 
stirring number about lounging on 
a porch (“Screen Door”), trying 
to keep the world at bay. Then 
they attack their instruments and 
lash out against small-town isola- 
tion and inertia (“Factory Belt”). 
Uncle Tupelo are just plain great. 
Hear ’em at T.T. the Bear’s, 10 
Brookline Street, Central Square, 
Cambridge; call 492-0082. 

The souped-up sound of techno- 
dance comes to Manray tonight in 
the form of Meat Beat Manifesto 
and politically conscious dance- 
rappers Consolidated. Doors open 


at 8 p.m., and it’s an 18-plus show. 
Manray is located at 21 Brookline 
Street, Central Square, Cambridge. 
Call 864-0400. 

Cultural Survival, the Cam- 
bridge-based human-rights orga- 
nization, is throwing a concert and 
bazaar this weekend on the Har- 
vard campus. It all gets underway 
tonight with music by Teka and the 
Garden Planet Project, an ensem- 
ble of Brazilian musicians who 
play “new Brazilian bossa” and ad- 
dress environmental issues in the 
process. Music begins at 7:30 p.m. 
on the lawn between Memorial 
Hall and the Science Center; tick- 
ets are $12. Tomorrow and Sun- 
day, the bazaar features crafts 
from Tibet, Malaysia, Brazil, Bo- 
livia, and other. exotic locales, It’s 
free and runs from 9 a.m. to 6 
p.m. Saturday, and 10 a.m. to 5 
p.m. Sunday. Call 495-2562. 


SATURDAY 29 


THEATER? [If you’re planning 
to see Jesus Christ Superstar at 


FRIDAY: If for nothing else, 


a 


The Naked Gun 2 1/2: The Smell 

of Fear will be worth seeing for its paro- 
dy of the clay molding scene in Ghost. 
Lieutenant Frank Drebin (Leslie 
Nielsen), dedicated and fatuous head 
of the Police Squad, returns in this 
sequel to the hilarious and pop- 
ular The Naked Gun. This 
episode has something to 


do with Barbara Bush, 


Robert Goulet, and lob- 
sters in the White 
House dining room. 
it opens all over 


the place today. 











~~ 





i SATURDAY: Lula Washington’s Los Angeles 


Z Contemporary Dance Theater melds elements 
of gospel, jazz, Afro-Haitian, and modern choreography 
to create her own bold statement about the black expe- 
rience in this country. The troupe perform tonight and 
tomorrow in the Studio/Theatre at Jacob’s Pillow as 
part of “The NINES Project,” a four-week series that 
features works by nine choreographers from across the 
US. (Zero Moving Dance Company also perform this 
weekend as part of “NINES.”) Call (413) 243-0745. 





the Middle East Cafe today or to- 
morrow, don’t fool around — it 
will sell out in a flash. It did last 
month, anyway. Gabrielle Travis 
(from the Atom Said) is Jesus, 
Doug Thoms (from Stormwin- 
dow) is Judas, Xanna Don’t is 
Mary Magdalene, Bill Goffrier 
(Big Dipper) is Pilate. T Max, 
publisher of the Noise, produces, 
Mary Biggins-Feuer directs. Last 
month’s performance was pretty 
impressive, with the hamming 
kept to a minimum and the 
singing done with much pizzazz. 
Curtain is at 2 p.m. today and to- 
morrow, and tickets are $8. Call 
Out of Town Tickets at 492-1900, 
or Looney Tunes at 247-2238 or 
876-5624. 
MUSIC. The US Trust Great 
Woods Jazz Festival holds forth 
for a good 10 hours today. The 
main stage features the best of the 
young lions — trumpeters Wyn- 
ton Marsalis, Roy Hargrove, and 
Marlon Jordan, alto-sax wun- 
derkind and local-boy-made-good 
Christopher Hollyday, peerless 
pianist Marcus Roberts (whosé 
live performances can explode in 
a way you might not guess from 
some of his restrained record- 
ings), and guitarist Mark Whit- 
field. Also appearing is vocalist 
Dianne Schuur. Meanwhile, in 
the Festival’s “Rebel Tent,” some 
of the gray-hairs of the “new 
thing” of avant-garde jazz hold 
forth: the Dewey Redman Quar- 
tet, Jimmy Giuffre, Paul Bley, 
and Gary Peacock, who are 
joined by local young torchbearers 
Human Feel. The festival runs 
from 1 to 11 p.m. Call 931-2000. 
Pianist Ran Blake’s ear, touch, 
and imagination are unrivaled in 
the world of jazz (or, as his own 
hybrid approach has been called, 
Third Stream). Blake performs 
solo tonight at 8 in a special re- 
ception given by the Brookline 
Council for the Arts and Humani- 
ties in the Grand Lobby, Long- 
wood Towers, 20 Chapel Street, 
Brookline. Requested donation is 


$7. Call 731-3655. 

When vocalist Olga Roman 
paired with the esteemed jazz gui- 
tarist Gene Bertoncini a couple of 
months ago at Scuilers, the result 
was a classic evening of jazz sam- 
ba. Tonight Roman and Bertoncini, 
along with the fine bassist Harvie 
Swartz, come to the Regattabar. 
Shows are at 9 and 11. The Regat- 
tabar is in the Charles Hotel in 
Harvard Square. Call 876-7777. 

The words “big easy” make us 
dream of that spicy little city 
that’s slowly sinking into the Gulf 
of Mexico. They also make us 
dream of the taut, rippling stom- 
ach muscles of Dennis Quaid. In 
any case, the “Big Easy Bash,” a 
celebration of Cajun culture, takes 
place today and tomorrow from 
noon to 7 p.m. at Stepping Stone 
Ranch, exit 5A off Route 95, Es- 
coheag, Rhode Island. Today’s 
musical performers include 
Michael Doucet and Beausoleil, 
the Iguanas, and Kenny Neal and 
the Neal Brothers; tomorrow, 
Buckwheat Zydeco, the Bluerun- 
ners, and others perform. Tickets 
are $10-$20 per day; call (401) 
351-6312. 


SUNDAY 30 


FILM. Those of you who 
dropped by the Museum of Fine 
Arts a couple of weeks ago to see 
Cooper and Schoedsack’s classic 
King Kong (1933) were undoubt- 
edly disappointed to find that, be- 
cause a shipping error, you were 
stuck with John Guillermin’s vast- 
ly inferior 1976 remake. But the 
real Kong is back tonight in a 
spanking new, restored print. Part 
screwball comedy, part critique of 
the Depression-era economy, it’s 
one of the scariest movies ever 
made. Six decades of special ef- 
fects technology have yet to sur- 
pass the sheer terror and humanity 
of the Beast who lost his heart to 








































beauty. The MFA‘s located at 465 
Huntington Avenue, Boston. Call 
267-9300, extension 446. 

OPERA. Few would disagree that 
the Emerald Isle has made one hel- 
luva contribution to poetry, litera- 
ture, and drama. But the New 
England Opera Club would like to 
shed some light on Ireland’s oper- 
atic history with a program called 
“The Irish Ring,” in which 
WCRB music director George 
Brown talks about the relatively 
obscure Irish operas The Bohemi- 
an Girl (by Michael Balfe, 1808- 
1870), Maritana (by Vincent Wal- 
lace, 1812-1865), and The Lily of 
Killarney (by Sir Julius Benedict, 
1804-1885). Excerpts from these 
operas (which are known in the 
British Isles as “The Irish Ring”) 
will be: played on tape and also 
sung live by soprano Leslie 
Holmes. It’s happening at 3 p.m. 
at the First Presbyterian Church, 
32 Harvard Street, Brookline Vil- 
lage. NEOC members get in free, 
non-members pay $5, members’ 
guests, $3. Call 232-7962. 


MONDAY 1 


FILM. How many ways are there 
to barely miss finding someone on 
an empty ocean'‘liner? This is just 
one of the classic gags in Buster 
Keaton’s silent masterpiece The 
Navigator (1924). A rich guy 
(Keaton) and a rich girl (Kathryn 
McGuire) find themselves on a 
drifting stéamer; they proceed to 
discover their own self-reliance, 
and each other. Keaton’s incompa- 
rable physical comedy and his pre- 
occupation with the conflict be- 
tween the human and the animate 
are heightened with a brisk sea 
tang of romance. At the Harvard 
Film Archive, 25 Quincy Street, 
Cambridge. Call 495-4700. 

No less an authority than Martin 
Scorsese has declared the cult B- 
movie Gun Crazy (1949) an au- 
teur classic, and its director, Joseph 
H. Lewis, one of the great neglect- 
ed American filmmakers. It’s a typ- 
ical Hollywood romance. He’s a 
young guy who loves guns because 
they make him “feel like some- 
thing”; she’s a young gal who likes 

“action.” They meet at a carnival 
where she’s got a sharpshooting act 
and take off on one of the grittiest, 
most exhilarating crime sprees in 
cinema. Lewis has an electrifying 
narrative style, which leaves you 
unprepared for the tenderness, po- 
etry, and pathos. Screening with 
Arthur Penn’s take on a similar tale, 


the groundbreaking masterpiece 





Don Law 
goes political 
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Bonnie and Clyde (1967). At the 
Brattle Theatre, Harvard Square, 
Cambridge. Call 876-6837. 
THEATER. The Jeremiah, a 
new script by Diane Ney, is about 
“a close-knit family of farmers 
who discover they have been be- 
trayed by the government and 
each other.” The work has a per- 
formance reading as part of 
American Stage Festival’s Early 
Stages series. At the American 
Stage Festival, Route 13 North, 
Milford, New Hampshire. Curtain 
is at 7:30 p.m., and it’s free; call 
(603) 673-7515. 


TUESDAY 2 


THEATER. An international chess 
match is the setting for Chess, a 
new musical that has its New Eng- 
land premiere at the North Shore 
Music Theatre. The board game is 
said to be “a metaphor for the 
heartless games lovers play.” 
Richard Nelson wrote the book, 
Tim Rice (Jesus Christ Superstar, 
Evita) wrote the lyrics, Benny An- 
derson and Bjérn Ulvaeus of the 
Swedish pop-dreck group ABBA 
made the music. Jodi Benson, best 
known as the voice of Ariel in The 
Little Mermaid, makes an appear- 
arice as one part of a ménage a 
trois. The theater is located on 
Dunham Road, Beverly, and cur- 
tain is at 8 p.m. Tickets are $17 to 
$22.50; call (508) 922-8500. 

The Disturbed Dane is played by 
John Hadden, former artistic direc- 
tor of Boston’s Counterpoint The- 
atre, in Shakespeare & Company’s 
production of Hamlet. Curtain is at 
8 p.m. at the Mount, Lenox. tickets 
are $15; call (413) 637-1197. 
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SATURDAY: After tonight, the Neighborhoods leave the 
meighborhood, so to speak. On July 23, Atiantic’s new Third 





Stone label releases The Neighborhoods, basically a re-release of 
last year’s Hoodwinked with a couple of revisions, including the addi- 
tion of Hoods classics “Pure and Easy” and, as a single, “Prettiest 
Girl.” Tonight’s show at the Channel will be their last Boston gig until 
mid August; they’ll be touring with Cheap Trick and seeking the na- 
tional big time. Playing with them tonight are the Nor’Easters, 
Voodoo Dollis, Never So Few, and the Gordons. Call 451-1905. 
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MUSIC. There’s a lot of fake 
funk in the air these days, but one 
ska-rock band still do it better 
than anyone: Bim Skala Bim, 
tonight at Johnny D’s, 17 Holland 
Street, Davis Square, Somerville. 
Call 776-9667. And don’t miss 
their new self-produced album, 
How’s It Goin’? 


THURSDAY 4 


THEATER. Eve Lewis’s drama 
Ficky Stingers is a “shocking and 
Continued on page 4 
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erform rmance Center. 


‘8 Of Mercy, Public ‘tun 1010, 
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most often credited with taking WXKS-FM up the Ar- 
bitron ratings ladder. Now, after being dismissed from 
his spot as program director at WXKS in a flap this 
spring, White’s been promoted to program director at 
WZOU, 94.5 FM, filling a position recently vacated by 
Steve Perun. White has been creative-service director 
at WZOU since April. 


Hatch Shell is back 


enough that he simply decided to toss 
a dose of politics in with his rock and 
roll. “It just seemed to be an outrage 
that’s it’s gone as far as it has. It’s un- 
believable that we’re tearing up this 
wildlife refuge. It seems incredible 
greed on the part of the oil lobby.” 

Oil is not the only matter that dis- 
turbs Law enough to urge him to spice up his concert 
announcements. “I think we’re going to do this kind of 
thing every so often, and I hope [readers] will call their 








When music lovers pore eagerly over those full-page 
ads listing upcoming shows at Citi and Great Woods, 
how awake are they? Put it another way: has anyone 
noticed the Q&A banners that have been running on 
Tea Party Concerts’ advertisements for the past four 
weeks? A small line at the top of each ad poses a ques- 
tion: “Why is Congress willing to spoil our last wild 
place, the Alaskan Wildlife Refuge, for (at best) a one- 
in-five chance of finding oil?” A line at the bottom of 
the page offers a response: “Your Congressman has the 
answer.” The phone number of the Secretary of State’s 
office is listed, so readers can call to find out the name 
and number of their representative. 

Tea Party head Don Law says he doesn’t know 
whether anybody’s paying attention, but his own con- 
cern over the issue of Alaskan drilling has become great 
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elected representative and voice their opinion. I don’t 
know what [future] topics will be; we just want to 
stimulate thought. We may switch over to the EPA” — 
which, he says, has spent the past decade loosening 
regulations on dioxins, thanks to lobbying by chemical 
companies. “The pendulum has swung so far to the 
right that people don’t seem so concerned. Hopefully 
we'll get some response.” 


Sunny moves 


at WZOU 


In the world of radio, there are two kinds of jocks: 
parrots and peacocks. Sunny Joe White is a peacock 
— colorful, charismatic, and creative, he’s the man 


The Hatch Shell reopens’ for business this Tuesday 
(July 2) with a 7 p.m. ribbon cutting, followed at 8 
p.m. with a concert by the Boston Pops Esplanade Or- 
chestra, who perform each night through July 7. Spon- 
sored by the MDC, the Boston Phoenix, and WFNX, 
the Hatch Shell’s new Performing Arts Series includes 
“Free Friday Flicks” (July 12, The Wizard of Oz; July 
19, True Grit; July 26, Animal Crackers; August 2, 
Home Alone; August 23, Dick Tracy; August 30, 
Ghost; September 6, Fantasia), as well as concerts too 
numerous to list here (see our Hatch Shell supple- 
ment). A few highlights: July 11, Mark Harvey & 
Aardvark; July 17, Too Much Joy; July 28, Brian 
Walkely Quintet; August 4, Mark Cross; August 8 
through 11 and 13 through 17, Boston Ballet II; and 
August 18, Matt Johnson. Call 727-9548. 
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FRIDAY JULY 5: The American Repertory Theatre’s produc- 
tion of King Lear was initially set to close July 13. But it’s been 
extended through July 28, with additional performances tonight and 
Sunday. Prior commitments prevent F. Murray Abraham from 
continuing in the title role, so Jerome Kilty (in photo) does the hon- 
ors. Kilty’s a veteran Lear — a couple of years back he portrayed the 
addied monarch at the Boston University Theatre. Call 547-8300. (The 






July 11 performance will be signed for the hearing-impaired, who also 
get a $5 discount.) 






















































BASED ON VARIETY'S TOP 
TEN FOR WEEK ENDING 6/20/91 
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1. ROBIN HOOD: PRINCE OF THIEVES 


2. CITY SLICKERS 


3. BACKDRAFT 





4. JUNGLE FEVER 





5. WHAT ABOUT BOB? 





_6. _DON’T TELL MOM THE BABYSITTER’S DEAD 
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7. _SOAPDISH 








8. THELMA & LOUISE 
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10. HOME ALONE 
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TUESDAY: Jantar Mantar are celestial obser- 
vatories in New Delhi built in the early 18th cen- 
tury. The first function of these large-scale ma- 


sonry instruments was to allow astronomers to measure 
with unheard-of accuracy. From a more aesthetic view- 
point, Jantar Mantar are full of graceful drama and strik- 
ing angles, many of which are captured by Barry Perius in 
“Made of Light: Photographs from india and Nepal,” the 
show that opens today at the MIT Museum. In addition to 
Jantar Mantar, the exhibit includes photos of architecture 
and sculpture at Mamallapuram and the temples and 


Continued from page 3 
realistic view of rape from the 
viewpoint of the victim.” It’s pre- 
sented by the New Irish Theatre 
at the Back Alley Theatre, 1253 
Cambridge Street, Cambridge. 
Curtain is at 8 p.m., and tickets 
are $12; $10 for students and se- 
niors. Tonight’s opening-night 
proceeds will be donated to a rape 
crisis center. Call 576-1253. 

Trial by Jury, Gilbert and Sulli- 
van’s answer to The People’s Court, 
is presented with comedies by 
Chekhov, George Courteline, and 
local scribe Max Burbank, under 
the rubric “Too Many Plays Too 
Short To Produce (Too Funny Not 
To).” Presented by Mass Bay The- 
atre Company at the Performance 
Place, 277 Broadway, Somerville. 
Curtain is at 8 p.m., and tickets are 
$12. Call 623-1300. 


FRIDAY 5 


ART. Beautifully designed ce- 
ramics, carpets and other textiles, 
metalwork, and ivory and jade 
carvings make up “Woven, Ham- 


NEW VILLAGE LA 
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shrines of the Kathmandu Valley. Call 253-4444. 
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mered, and Thrown: Textiles and 
Objects from the Islamic 
World,” the current show at Har- 
vard’s Sackler Museum. Some- 
times considered “minor” or 
“decorative” by Westerners, such 
objects are judged as significant 
art forms in the Islamic world. 
This exhibit is the first part of a 
show that continues later this 
summer and showcases crafts 
from India, Persia, Turkey, and 
other Islamic countries. The mu- 
seum is located at 485 Broadway, 
Cambridge. Today’s hours are 10 
a.m. to 5 p.m. Admission is $4; 
call 495-2397. 

THEATER. Jay Tarses, who cre- 
ated TV’s The Days and Nights of 
Molly Dodd, has written Man in 
His Underwear, a “comic por- 
trait of a man who experiences re- 
newal and regret when he finds 
himself face to face with mid-life.” 
It’s at the Other Stage, 
Williamstown Theatre Festival, 
Williamstown. Curtain is at 8:15 
tonight, and tickets are $12 to 
$14. Call (413) 597-3400. 


(Carolyn Clay, Jon Garelick, 


Peter Keough, and Charles Taylor 
helped out this week.) 





NEW 


TIMES YORK 


















IH 


The Institute of Contemporary Art opts for the whim- 
with 





on 
ne sical 
“Willlam Wegman: Paint- 





later this summer, 


Drawings, Pho- 
and Video- 


ings, 
tographs, 
tapes,” opening August 7. 
The show features many of 
Wegman’s well-known ca- 
nine portraits, but, as its ti- 
tle suggests, it’s a wide- 
scope retrospective of the 
artist’s career. Call 266-5152. | 
(In photo: Boxed/Framed, 


1988.) 


@ Veteran singer/pianist Charles 
Brown’s In My Life (Rounder) is a 
peerless performance of smooth, 
New Orleans-flavored blues and 
R&B. His tunes have been covered 


by everyone from Ray Charles to 


Bruce Springsteen (he wrote the hit 


“Merry Christmas Baby”), but Brown 


has his own irrepressible presence 


and performing style. He comes into 
the Regattabar for a four-night stint, 
July 24 through 27, with saxist Clifford 
Solomon, guitarist Danny Caron, bassist 
Earl May, and drummer Keith Copeland. 
The Regattabar is in the Charles Hotel, 


Harvard Square. Call 876-7777. 


¢ The big festivals blow in and around town all summer, 
but the DeCordova Museum has quietly been doing its 
own thing at its beautifully set, intimate amphitheater in 


Lincoln for years. This year the DeCordova brings in a 


AI 


The Las 


he La’s are a perverse lot. They’re 








scruffy, cocky popsters from Liverpool 
who are being spoon-fed the world but 
keep spitting it out. They’re hailed by 
the press as saviors of pop, then they 
turn around and bite the hand that feeds, calling music 
journalists bitter and fickle. 

“Those people always have to get one up because 
there’s always someone getting one up on them,” vo- 
calist/guitarist Lee Mavers says. “Music today is all ac- 
countants with rotten taste in music,” he complains in 
a thick working-class British drawl. 

Mavers longs for a return of the golden age of vinyl, 
when recordings hissed and crackled but captured the 
spirit of a cast-aside generation in a chaos-ridden soci- 
ety. The group’s debut, The La’s, taps that mode. A 
bold collection of jangly three-chord rhythm and blues, 
the album captures the primal urgency of early Who 
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top-notch line-up for its 


Sunday series: guitarist Kenny Burrell and 


his trio on July 7; fligelhornist Art Farmer and saxophon- 


ist Clifford Jordan on July 21; the Dave Brubeck Quartet 
on July 28; the Milt Jackson Quartet on August 11; Ab- 


melded with the simple, melodic genius of the 
Kinks. 

The sparkling, infectious single “There She 
Goes,” a 13-word song centered on a chiming 
rhythm that repeats endlessly, has been em- 
braced as a favorite of progressive radio DJs 
around the country. The remaining 11 tunes are almost 
as pleasing. “Timeless Melody” is a true gem powered 
by aggressive guitar strumming and understated off- 
beat drumming. And “Looking Glass” is a plaintive 
eight-minute epic that builds to a frenetic climax. 

Mavers should be sitting back sipping champagne, 
tickled silly by all the attention. Instead, he’s swallow- 
ing bitter pills, attacking his own record with the same 
acid tongue he wags at everything else. “It’s just a lot 
of confused noise. It should be damned to Hell. The 
way it’s recorded, it sounds like a lead weight. The 
songs are brilliant. And why I hate it so much is be- 
cause them brilliant songs are unrecognizable.” 

The La’s took two years and seven producers to cre- 
ate. In the course of recording, Mavers and bandmates 
John Power (bass), Neil Mavers (drums), and Cammy 
(guitar) tried to recapture the raw, unproduced drama 
of the four-track demo tape that got them signed to 
England’s Go! Discs. But producer after producer was 
aiming for a slicker, more professional sound. 





dullah Ibrahim on August 25; and a special Labor Day 
Festival, September 2, with Orange Then Blue, the Olga 
Roman Group, and the Bruce Bartlett Quartet. For tickets 
and information, call 259-8355. 


“We'd tell them we wanted to sound really ambient, 
live, and organic. Then they’d stick us away in separate 
booths of this hospital digital studio and make us 
sound like crap.” 

After six unsuccessful production efforts, the band 
finally ended up with veteran Steve Lillywhite, an expe- 
rience they found so unpleasant, they walked out be- 
fore recording the final vocal track. So Lillywhite had 
no choice but to use the preliminary guide vocals 
recorded almost two years ago. “He treated us like lit- 
tle kids. He wouldn’t listen to anything we said. So we 
just left him to do it by himself.” 

What’s wrong with the final mix? “It gates all the 
feeling and ambiance out, and all you’re left with is the 
instruments, the tools. Tools are fine, but they’re just a 
means to an end, the end being the music. I’m not into 
airing me tools on record when there’s no feeling.” 

An artist is his own worst critic. The La’s has plenty 
of feeling, effectively re-creating the melodies, har- 
monies and emotional arrogance of the Merseybeat 
era. In short, it’s a fine recording. “Yeah, but it should 
be great. It should shake the world. We’re just lucky 
the competition right now is virtually nil.” 

The La’s play at the Paradise on Sunday July 7; call 
254-2052. 

— Jon Wiederhorn 
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French kiss 


You can expect to fall in love with 


the MFA’s ‘Pleasures of Paris’ 


by Rebecca Nemser 


“PLEASURES OF PARIS: DAUMIER 
TO PICASSO.” At the Museum of Fine 
Arts through September 1. 


I love Paris in the summer, when it siz- 
zles/I love Paris in the winter, when it driz- 
zles. 

— Cole Porter 


Without cafes, without newspapers, there 
would be no Paris. 
— A. Morand, La vie de Paris 


n the 1860s, Baudelaire identified a 

new Parisian type: the flaneur, 

whose main occupation was to 

stroll through the streets of Paris 

discovering the harsh new poetry of 
modern life. “Pleasures of Paris,” a gener- 
ous summer show at the Museum of Fine 
Arts, is organized so that you, too, can be 
a flaneur, strolling along the boulevards 
and promenades of the City of Light as it 
was a hundred years ago. 

“Pleasures of Paris” is arranged as a 
series of paintings and works on paper 
clustered around different Parisian plea- 
sures: boulevards, parks, racetracks, 
museums, brothels, cafés, concerts, 
cabarets, the opera, the circus. Great 
paintings by great artists like Picasso, 
Degas, and Manet mingle with posters, 
prints, and photographs by lesser-knowns. 
This clustering of images evokes the feel of 

* “e 3 


ma 38 
HERE’S LOOKING 


YOU: the sites watch you wubéliing 


turn-of-the-century Paris: the outpouring 
of creativity, the sense of movement, the 
constant mingling and jostling of the 
crowd, the flow of life, the joie de vivre. 
The show, which covers the period 
between 1852 and the outbreak of World 
War I, was organized by Barbara Stern 
Shapiro and the MFA’s Department of 
Prints, Drawings, and Photographs. About 
half the works come from the MFA’s per- 
manent collection; the rest come from 
other collections in New England. 
Turn-of-the-century Paris was a specta- 
cle, a non-stop dance on the edge where 
life and theater meet. In his Parisian 
Sketchbooks of 1876, Henry James wrote 
of “the brilliant picturesqueness of Paris.” 
Day and night, the streets were filled with 
workers, waiters, delivery boys, men step- 
ping out in top hat and tails, and marvelous 
women in marvelous clothes, bedecked and 
beplumed like exotic birds. Everyone 
seemed to be in constant motion: dancing, 
strolling the boulevards, eating, drinking, 
visiting a park, making love, making art. 
Some artists recorded the details of 
daily life; others distilled it to abstractions. 
Pierre Bonnard’s 1897 The Square at 
Evening is a dance of shadows in yellow 
light. Some saw Paris as monumental: the 
Neurdein brothers’ photographs of the 
Eiffel Tower and a railway station look as 
ancient as the pyramids and as magical as 
the Taj Mahal. For others, little verdant 
patches of nature still reigned supreme. 
Cézanne’s On the Banks of the Pond 
shows some city couples sitting on the 






them in James Jaques Tissot’s The Ladies of the Chariots (1883-’85). 
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THE OUTPOURING OF CREATIVITY: Henri de Toulouse- 
Lautrec captured the Belle Epoque in posters like Divan Japonais (1893). 


grass, just outside of town. The artist’s 
tiny, throbbing brushstrokes, like the smell 
of spring, agitate the water and the trees 
and evoke the sweet, electric energy of 
green, green grass. 

One of the pleasures of Paris, then as 
now, was looking at pictures. Degas’s 
painting A Visit to the Museum shows Mary 
Cassatt at the Louvre. Her companion 
reads from a book, but Cassatt does not 
need to be told what to think. She is look- 
ing at a painting, leaning on her umbrella, 
drinking it all in, completely absorbed. 

Another pleasure was music: concerts in 
cafés and dancehalls like the Moulin 
Rouge, symphony orchestras, street 
singers, the Folies-Bergére, the opera. 
Renoir’s A Box at the Opera shows a 
woman and a young girl listening to an 
opera from a plush crimson loge. The 
painting is amazingly sensual. The lace of 
the woman’s black dress looks like fur, a 
pink rose floats in her décolletage, her skin 
is soft and pink. Enraptured, she leans on 
one hand, abandoning herself to the 
music. Her other hand caresses a sheet of 
music; pale blue notes drift across the 
page like little waves. Her lips are slightly 
parted, her cheeks are flushed, her deep 
black eyes glisten with tears. The opera- 
lover’s daughter is a younger version, with 
long black hair that cascades down her 
slender back as she gazes dreamily down 
at a huge bouquet of voluptuous red roses. 

In complete contrast, Mary Cassatt’s At 
the Opera shows a woman dressed in 
black, a single pearl gleaming in her ear. 
She holds a pair of opera glasses up to her 
eyes and watches intently; her other hand 
clutches a fan. Her whole being is tense 
and alert; all her energy is focused on her 
gaze. From a far balcony, a man in evening 
clothes watches her watching the stage. 

The underlying theme of “Pleasures of 
Paris” is looking, and being looked at — 
seeing, and being seen. Notice who’s watch- 
ing and who’s being watched. It’s all in the 
eyes. You'll see looks of longing, hunger, 
envy, rapture, shame, triumph. Seductions, 
rejections, obsessions. Absinthe-drinking 
couples staring in opposite directions; 
lovers drowning in each other’s gaze. 

Some of these people are even looking 
at you. A lady in the audience in Tissot’s 
The Amateur Circus turns away from the 
acrobats with her clear, cool gaze. In 
another Tissot painting of the circus, The 
Ladies of the Chariots, one of the riders, 
dressed like an Amazon, or dominatrix 
with breastplate, crown, and whip, watch- 
es you watching her as her horse rounds 
the curve of the circus ring. 

But most of these Parisians are too self- 
absorbed to return your gaze. In Alphonse 
Mucha’s poster, Sarah Bernhardt, magnifi- 
cent in La dame aux camélias, gazes 
upward, surrounded by a silver starry sky. 
(The divine Sarah was one of the first 


modern stars, and you can see premoni- 
tions of Andy Warhol in Mucha’s poster, 
which iconizes her, like Warhol’s 
silkscreens of Marilyn Monroe.) In Jules 
Cheret’s poster, the American Loie Fuller 
dances wildly in swirls of flame-colored 
cloth. In Steinlen’s Yvette Guilbert aux 
Ambassadeurs, the singer breathes deep as 
she waits in the wings. Toulouse-Lautrec’s 
Woman on Trapeze, brilliantly placed 
between the two Tissots, seems to float, 
suspended in the air. Her eyes are closed 
and her face is pale as she leans back and 
surrenders herself to the gaze of the crowd. 
Picasso’s sad, blue Harlequin sits alone in a 
café, lost in his sad, blue dreams. 

“Pleasures of Paris” is a show to visit 
more than once. My first time, I was daz- 
zled by the richness of it all: 250 images, 
many of them superb. On my second visit, 
I spent a long time with Manet’s 1862 
painting The Street Singer, from the 
MFA’s permanent collection. I love Manet, 
and I had looked at this particular painting 
many times before, but I had never really 
seen it. My new appreciation of a familiar 
work of art seems to me emblematic of 
what “Pleasures of Paris” is all about. 

The painting shows a street singer com- 
ing out of the door of a café, holding a gui- 
tar and eating cherries, which she carries in 
a white, cone-shaped paper bag. Barbara 
Shapiro tells me that one evening while 
Manet — a great flaneur — was strolling 
with a friend, he saw a woman coming out 
of a cabaret with a guitar. The artist was 
immediately struck by the singer’s appear- 
ance and asked whether she would come to 
his studio and model for him. She turned 
him down and walked away laughing. 

Back in the studio, Manet posed his 
favorite model as a street singer. Victorine 
Murent, world-famous as Manet’s 
Olympia, is almost unrecognizable as the 
street singer; the artist must have trans- 
ferred the remembered features of the 
singer’s face onto the model’s and merged 
the two women in his mind. 

As the street singer, Victorine has a far- 
away look in her eyes — completely dif- 
ferent from the cool, direct gaze with 
which, as Olympia, she shocked Manet’s 
contemporaries. Her mouth is hidden by a 
bunch of cherries that glisten lusciously, 
erotically red. She has just walked out of 
the cabaret through a swinging door. The 
door is still open, revealing a glimpse of 
the noisy, smoky room. But in a moment, 
the door will swing closed and the café will 
disappear, and then the street singer will 
vanish into the night, never to be seen 
again. Except here, in this painting, where 
she is forever caught in the golden net of 
the Paris night at the moment she stepped 
into Manet’s dreams. 

Be a flaneur: stroll through the show — 
alone, or with a friend. This summer, the 
pleasures of Paris are right here at home.O 








‘FHE BOSTON RHOENIX 


Hi 





PARIS: 


La vie en rose 


You can see the glories of the City of 
Light on film as well as on canvas 


by Steve Vineberg 


“PLEASURES OF PARIS: LA BELLE 
EPOQUE ON FILM.” At the Museum 
of Fine Arts through July 26. 


echnically, “la Belle Epoque” 
in France spanned the first 
decade and a half of the 
20th century — _ the 
frivolous, extravagant peri- 
od, centered in the salons and theaters of 
Paris, that vanished forever with the open- 
ing shots of the First World War. For its 
“Belle Epoque” series, however, accompa- 
nying the “Pleasures of Paris” exhibition, 
the Museum of Fine Arts has cheerfully 
expanded that era, including movies set as 
early as the 1840s. The Paris show is a 
delightful excuse for screening some of 
the most celebrated efforts by filmmak- 
ers to capture the spirit of the City of 
Light. 

Two movies focus on the theater. The 
rehearsal and performance sequences are 
the strengths of Jean Renoir’s late (1954) 
confection French Cancan (July 3 and 5), 
which spins the tale of a Parisian impre- 
sario (Jean Gabin, who’s acquired some 
girth and respectability since his Pepe le 
Moko-Grand Illusion days) mounting a 
music-hall show. The picture doesn’t go 
very deep; in the last reel, it turns into 
42nd Street. But the can-can sequences 
are staged and performed with jaunty wit, 
and the cast include Edith Piaf (briefly) 
and a specialty singer named Philippe Clay 
who’s a sort of Gallic fin-de-siécle Danny 
Kaye. 

Children of Paradise (July 12), the 
best known collaboration of the director 
Marcel Carné and the poet screenwriter 
Jacques Prévert, features virtually every 
kind of performance available to Paris 
audiences in the mid 19th century, from 
mime and boulevard melodrama to the 
peepshow. Many others are alluded to — 
including, in a somewhat submerged hom- 





in John Huston’s Moulin Rouge. 





mage, Chekhov’s The Seagull, which 
wasn’t written until 1898. The characters 
in Prévert’s story are variations or imver- 
sions on Chekhov’s. Deburau (Jean-Louis 
Barrault), the mime, is a Treplev who mar- 
ries a persistent Masha (Nathalie, played 
by Maria Casares) when he’s abandoned 
by his Nina (Garance, played by the 
matchless beauty Arletty). The actor 
Lemaitre (Pierre Brasseur), who astonish- 
es himself by falling for Garance, is the 
movie’s take on Chekhov's Trigorin. 

Carné’s film is a seductively rich and 
absorbing epic treatment of the relation- 
ship between theater and life; the charac- 
ters are always on stage. So the most 
startling moment comes when Deburau, 
learning that Garance has returned to 
Paris and has watched him performing 
every night, loses concentration in the 
middle of a scene and Nathalie, horror- 
struck, breaks the exquisite silence of the 
pantomime to whisper his name. 

One of the musical numbers in 
Vincente Minnelli’s Gigi (July 19) takes 
place in Maxim’s, the most fashionable 
restaurant in Paris during la Belle 

poque. Fantastically popular, a multiple 
Oscar winner, Gigi, adapted by Alan Jay 
Lerner from Colette, has probably shaped, 
more than any other movie, Americans’ 
vision of what Paris felt like in the glori- 
ous pre-war days. It’s as fanciful a por- 
trait of its period as Minnelli’s Meet Me in 
St. Louis is — full of bons mots and 
Broadway show tunes (by Lerner and 
Loewe), and incredibly overdressed (by 
Cecil Beaton). 

It’s also terrifically enjoyable — maybe 
the most entertaining clotheshorse musical 
Hollywood’s ever released. Leslie Caron 
plays the bourgeois waif who, under the 
tutelage of her grandmother (Hermione 
Gingold) and her aunt (Isobel Jeans), 
learns to be a courtesan and ends up a 
lady. (The pattern should sound familiar: 
Lerner and Loewe’s last collaboration had 
been My Fair Lady, two years earlier, in 
1956.) Minnelli makes everyone in the 
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DIRTY DANCIN 
on in Renoir’s French Cancan. 


cast look good: Louis Jourdan is animated 
and debonair, and Maurice Chevalier 
hardly ever makes you wince. The song- 
writers help by setting him up with their 
most accomplished number —“I’m Glad 
Pm Not Young Anymore.” 

Gigi has a candied, bejeweled look; the 
period re-creations in Moulin Rouge (July 
5), designed by Marcel Vertes and shot by 
Oswald Morris, have an electric glow and 
a muted clarity, like the "30s reproductions 
in Pennies from Heaven. It’s a pity the 
director, John Huston, paid more attention 
to the designs than he did to either the 
actors or the script (which he wrote with 
Anthony Veiller). This isn’t Huston’s finest 
hour; the movie is Hollywood melodrama 
punctuated with sententious speechmak- 


José Ferrer, with a puzzling accent, 
plays the painter Toulouse-Lautrec; 
Colette Marchand (who does look like a 
Lautrec model) and Suzanne Flon are the 
women he loves; Zsa Zsa Gabor plays the 
star of the Moulin Rouge, Jane Avril. In 
the most ridiculous scene, Gabor appears 
in a horrifying concoction of silk and 
feathers and tulle, twirling and skipping 
and putting on a display of mesmerizingly 
dopy arm gestures while she lip-synchs the 
movie’s theme song. 

Max Ophuls’s The Earrings of 
Madame de . . (July 26) contains three of 
the greatest performances on film. 
Danielle Darrieux plays Madame de, 
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Arnoul decides the show must go 


through whose sensuality we see her meta- 
morphosis. The silly, selfish, narcissistic 
pandering of the early scenes — the way 
she wears her clothes, the pleasure she 
takes in fingering her furs — gives way to 
her desperate dependence on the earrings 
that her lover (Vittorio de Sica) has given 
her. Charles Boyer plays the cuckolded 
husband; in his finest scene, seeing her off 
on a train, he waits awkwardly for a 
farewell kiss that might indicate she still 
feels some affection for him. The zenith of 
de Sica’s portrayal of the Baron is the 
moment when he catches Madame de in a 
lie, and his gentle smile betrays hints of 
disenchantment, embarrassment, even 
revulsion at what he suddenly believes to 
be her essential duplicitousness and super- 
ficiality. (The tragedy at the heart of the 
movie is that he’s mistaken.) 

Any list of the best movies of the 50s 
ought to include Madame de... My own 
favorite film of the ’60s is Frangois 
Truffaut’s Jules and Jim (July 26), which 
begins in the last luxurious days of la Belle 
Epoque and ends as the Nazis are begin- 
ning to burn books. The magnificent 
Jeanne Moreau plays Catherine, whom 
both Jules (Oskar Werner) and Jim 
(Henri Serre), best of friends, fall in love 
with. They want to see her as a work of 
art; she refuses to stand still for them. 
They take her to see Ibsen and argue 
afterward about the behavior of women; 
she confounds their easy pigeonholing by 
jumping in the Seine. 

She’s crazy, but they’re passionate fools 
who intellectualize everything. Children of 
Paradise is about actors for whom life is 
theater; Jules and Jim is about bohemians 
whose efforts to expand the boundaries of 
art inevitably means making art of their 
own lives. (This is the age of Picasso, 
when the realm of non-art was shrinking, 
as a grad-school professor of mine once 
put it, like the magic donkey skin of the 
fable.) 

There are no artists in Renoir’s 1936 A 
Day in the Country (July 3 and 12), no 
actors, no salons or high-society haunts. 
The movie doesn’t even take place in 
Paris, but in the countryside, where a mid- 
dle-aged Parisian couple (Gabriello and 
Jeanne Marken), their daughter (Sylvia 
Bataille), and her fiancé (Paul Temps) 
spend a day picnicking in the woods, fish- 
ing and rowing on the water. While the 
men cast their lines, the two women are 
reeled in by a pair of boatmen (Jacques 
Borel, with his Cyrano beak and his ardent 
eyes, and woeful Georges Darnoux). As 
the boats drift languidly along the river, 
Renoir’s camera glides by willow trees 
arched and dipping into the water; this 
visual detail — like an earlier shot of 
empty swings rocking gently in the breeze 
— prepares you for the sadness to come. 
The ending is a devastating surprise, 
though, because you don’t expect to get 
your heart broken. (It’s like the end of 
Jacques Demy’s The Umbrellas of 
Cherbourg.) A Day in the Country is 
only 37 minutes long, but it’s one of the 
great enchantments in the history of 
movies. Qo 
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On target 


The Killer looks to put Hong Kong 
moviemaking on the map 


by Charles Taylor 


THE KILLER. Written and directed by 
John Woo. With Chow Yun-Fat, Danny 
Lee, Sally Yeh, and Chu Kong. A Circle 
Releasing Corporation release. At the 
Coolidge Corner. 


devoted fan, and plans one last job to get 
enough money for an operation that will 
restore her sight. The cop (Danny Lee) 
sent after him sees the killer save the life 
of a child who’s caught a stray bullet, so 
he goes renegade to help the killer keep 
his vow to the blind girl. 

Woo is a cartoon version of the film- 
makers who’ve influenced him — 
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Peckinpah, Scorsese, Kurosawa. He’s 
pulpier even than the pulpiest of his 
masters, Sergio Leone and Hill. There’s 
no obsessiveness or vision here, just a 
drive to put on a lively show. Woo 
apparently sees no reason why the most 
ancient of movie conventions shouldn’t 
work if he does them straight. The blind 
girl is like one of Chaplin’s sweet-Jesus 
waifs driving the hero to find the good- 
ness inside him. She’s as sentimental a 
conception as the killer with the heart of 
gold, or the cop more committed to jus- 
tice than to the law. If Woo were send- 
ing this stuff up, the movie might not 
stop dead in its tracks when the charac- 
ters talk to one another. But his appar- 
ent belief in it gives The Killer a weird 
innocence. 

Although the body count must be in 
the hundreds, the movie is less graphic 
and infinitely less sadistic than the recent 
R-rated Out for Justice, or just about any 
Clint Eastwood movie — though when 
the cop turns in his badge because 
restrictions won’t let him go after the 
real bad guys, the gesture is the same as 
Dirty Harry’s. The difference is Woo 
isn’t setting the movie up as a prescrip- 
tion for urban crime. He uses the scum- 
my corporate killers and sharp-dressed 
henchmen as the latest fashions of very 
old movie archetypes. The argument that 
vigilante movies are merely updated 
Westerns ignores the way these films 








prey on the fears of audiences who feel 
besieged by crime. The Killer may be the 
first urban action movie that really does 
work as a descendant of the early 
Westerns. That’s why the nastiness of the 
end, with its overlay of hopeless existen- 
tialism —what the French added to 
crime movies — doesn’t work. The 
movie needs a happy ending, not to satis- 
fy audiences, but to stay true to the 
world it operates in. 

There are places where the violence 
needs to be more stylized, like a brutal 
beating toward the end. And though it 
turns out okay, the scene where the little 
girl is shot is still a child being shot. But 
the emphasis is on speed, not gore. When 
a bad guy clutches his bloody chest and 
falls down, you wouldn’t be surprised to 
see him get back up again in the next 
shot. 

Woo’s skills may grow wearisome if he 
doesn’t learn to develop character and 
dialogue. But when he stages a shootout 
in a candlelit cathedral where white doves 
take flight, and the flapping of their wings 
snuffs out rows of votive candles while 
bullets fly and the bad guys lay siege to 
the place in endless reserves, you’re 
instantly alert and agog. When The Killer 
is over, you know you’ve seen a talent, 
even if you’re not sure what kind. There’s 
little precedent for Woo’s mixture of cal- 
culation and naiveté. Call him a bastard 
naif. Q 





















he Killer may be the most 
sophisticated piece of primi- 
tive moviemaking I’ve ever 
seen. This lurid, often outra- 
geously entertaining Hong 
Kong action melodrama combines hoary 
sentimentality with extravagant, stylized 
violence in a way that calls up dozens of 
other movies but is finally unclassifiable. 
It’s as if a director of pre-Code crime 
melodramas had been put in suspended 
animation and freed 60 years later to make 
the same type of movies, only with full 
advantage of current technology. 

The sequences here where the hitman 
hero and the cop who sides with him dis- 
patch oodles of paid assassins with a vari- 
ety of firepower are probably the most 
exciting pieces of kinetic filmmaking since 
Walter Hill made The Warriors. Director 
John Woo and his photographers, Wong 
Wing Hang and Peter Pao, have shot the 
movie in ripe, primary colors, and the edi- 
tor, Fan Kung Ming, breaks up the action 
into rapid, nearly abstract shots that give a 
sense of continuous, escalating movement. 
Woo could probably do this stuff in his 
sleep. Unfortunately, it’s the rest of the 
movie that seems as if it had been done in 
his sleep. 

Woo seems to have no idea of charac- 
terization, development, or how to shoot 
or write dialogue, and at first you can’t 
believe the plot isn’t parody or camp. A 
professional hitman (Chow Yun-Fat) has 
accidentally blinded a young club singer 
(Sally Yeh) in the course of a job; he 
befriends the girl, telling her only he’s a 


No kung fu 





he Hollywood establish- 
ment has long ignored the 
thriving Hong Kong movie 


Director John Woo leaves stereotypes 


behind as he heads for Hollywood 


somebody gave me that much respect, 
because I know it’s not easy.” 
The 42-year-old Woo has come a long 


OUTRAGEOUS: The Killer combines hoary sentimentality with extravagant, stylized violence in a kind 
of pre-Hayes Code melodrama. 


Although stylish and artful, the movie is 
also filled with sentimental melodrama 
and Hong Kong conventions that don’t 
translate well. Woo’s genius is for pow- 
erful, emotional, visual storytelling. He’s 
no master of dialogue. 

This is the story of a suave, self- 
assured hitman (Chow Yun-Fat) who, 
after accidentally blinding a pretty 
singer during a night-club rub-out, 
plans one last assassination to pay for 
her cornea transplant. Dazzling visual 
touches abound — at one point the 
blind singer recalls her last vision as a 
lone gunman silhouetted against a sea 
of red; and Woo’s gripping action 







































film as well. In one New York screening, 
some audience members burst into 
laughter upon discovering that the char- 
acters had Western names and listened 
to Western-style pop music. 

“I realize that the Chinese actor is not 
easy to be accepted in the States,” Woo 
acknowledges. “I don’t know why. But I 
will try to let more people know that the 
Chinese actor also can be a good actor, if 
I get the opportunity, if I do well in 
Hollywood.” To ensure immediate com- 
mercial success, he says he will cast a 
non-Asian actor as the lead in his first 
US film. Nonetheless, he has not desert- 
ed Hong Kong. His new film, a Dirty 
Harry-style thriller, is set to begin shoot- 












industry; for most, the 
phrase “Hong Kong cine- 
ma” conjures up images of bad 1970s 
kung fu. Hong Kong director John Woo 
challenges that stereotype. The Killer, his 
ultra-violent, ultra-stylish gangster flick, 
has done good business in major cities 
throughout the US (it opens today at the 
Coolidge Corner), garnered generally 
favorable reviews, and attracted an 
enthusiastic cult following. 

The film’s US release and its populari- 
ty have made Woo a hot property. A big- 
budget American remake is in the works, 
and he will be in LA and New York next 
week to negotiate his US directorial 
debut. 

“Since The Killer is quite popular in 
Hollywood,” he says, “a lot of film com- 
panies are interested in asking me to 
make a film. I was so surprised that 











way from the early 1970s, when he made 
low-budget comedy and kung fu films. 
His innovative thinking was scoffed at by 
the “old guys” who ran the studios. 
According to Woo, they “never changed, 
and made a lot of bad movies.” In 1986, 
after he’d spent more than 10 years 
struggling against studio bureaucracy, 
his old friend Tsui Hark — by that time 
a top Hong Kong director and producer 
— gave him funding to direct A Better 
Tomorrow, which created a gangster 
sub-genre, grossed more than any other 
Hong Kong film, and proved that there 
really was a Hong Kong new wave gath- 
ering speed. 

The Killer has many brilliant and 
invigorating moments, but it’s more 
noteworthy for the arrival on these 
shores of an extraordinary new talent 
than as a perfect piece of filmmaking. 





sequences lend The Killer a kinetic 
quality that can overcome the clunkiest 
dialogue and even snap an American 
audience out of its nationalistic conde- 
scension. Woo’s swirling camera, his 
artfully choreographed gunfights, and 
his audacious willingness to push every- 
thing one step further have brought 
comparisons to avant-garde ballet and 
modern art. 

“Of course I like to make violent 
scenes, and I am quite influenced by 
Sam Peckinpah and Martin Scorsese and 
the Western movie, and the musical 
film.” 

Yet though The Killer is special and 
different, it’s not an easy thing for audi- 
ences here to accept. Some critics are 
even praising it as satire. (“Feel like gig- 
gling?” the New York Post asked. “Go 
ahead!”) Racial factors work against the 


ing in Hong Kong next month. Next year 
he would like to work with Asian film 
superstar Jackie Chan — also a US cult 
favorite — whom Woo last directed in 


recognition. 


back to China, and Woo expects to flee 
to France or Hollywood. “I won’t do any 
film in Hong Kong anymore if the China 
government doesn’t change their policy.” 
Already, he claims, the threat has dam- 
aged Hong Kong cinema. “Hong Kong 
people don’t like the serious film any- 
more. They don’t want to face any sad- 
ness anymore; they just want to be 
happy. They realize that they can do 
nothing about 1997, so they just try to 
be happy, as happy as they can.” 










1973, when both were struggling for 







In 1997, Hong Kong will be given 





















— Steven Drachman 
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Street smart 


Matty Rich’s Straight out of 
Brooklyn is a stunning first film 


by Peter Keough 


STRAIGHT OUT OF BROOKLYN. 
Directed and written by Matty Rich. 
With George T. Odom, Ann D. Sanders, 
Lawrence Gilliard Jr., Mark Malone, 
Reana E. Drummond, and Barbara 
Sanon. A Samuel Goldwyn Company 
release. At the Nickelodeon, the Beacon 
Hill, and the Harvard Square. 


t sounds like a high-concept movie 

premise. A young kid named Matty 

Rich, from the savage Red Hook 

district of Brooklyn, dreams of 

being a filmmaker. He watches his 
friends die from the drugs and violence 
endemic to his neighborhood, but he him- 
self survives. His dream intact, he raises 
money by asking for pledges over the 
radio, gets a boost from Hollywood direc- 
tor Jonathan Demme, and finally, at age 
19, finishes his first feature film. 

All Rich’s story needs to have a happy 
ending and be made into a Touchstone 
picture is for the kid’s debut to be a hit, 
and in this case reality seems to be imitat- 
ing trite movies. Fortunately, Rich isn’t. 
Straight out of Brooklyn is a stunning first 
film; it’s so brash, earnest, assaultive, and 
alive, its very roughness commands 
respect and conviction. Partly autobio- 
graphical, Rich’s movie records with 
unflinching objectivity the deprivations of 
the Red Hook environment while doing 
justice to the district’s riches — the lan- 
guage, the music, the energy, the humor, 
and the innocence. 

It’s an abrasively and exhilaratingly real- 
istic portrait, but Rich isn’t content with 
just a first-rate docu-drama. He fuses this 
raw material with the conventions of gang- 
ster films from the ’30s to the present, 
hyped up and made fresh again. He’s as 
movie smart as he is street smart, familiar 
enough with formula to rework it to his 


own ends and flaunt the heady mix. The 
result is both crude and original, ingenu- 
ous and sly. As its title promises, Straight 
out of Brooklyn delivers uncut a world of 
American experience that has always been 
urgent and, until recently, ignored. 

From the film’s first moments, it’s clear 
that this isn’t a typical Hollywood movie. A 
long shot of a bleak tenement echoing with 
the tumult of domestic violence cuts 
abruptly into the midst of the family battle 
itself. Ray (George T. Odom), a portly, 
middle-aged black man, howls drunken 
curses at the white man in general and at 
his wife Frankie (Anne D. Sanders) in par- 
ticular, punctuating each expletive by 
smashing dishes or furniture. His son Den- 
nis (Lawrence Gilliard Jr., whose seething 
intensity resembles that of a younger and 
meaner Denzel Washington) and daughter 
Carolyn (Barbara Sanon) listen in their 
bedroom with practiced resignation. 

The scene hovers between the absurd 
and the terrifying; but when Ray turns his 
attentions from destroying crockery to 
beating his wife, the tone is strictly horrif- 
ic. The next morning, after Ray has gone 
to work, Dennis vows to kill him, and 
there seems little reason the brute 
shouldn’t die. 

But Rich doesn’t pass judgment on or 
offer any answers to the intolerable situa- 
tion he depicts. In later scenes, all superbly 
acted by Odom, Ray displays his hideously 
wounded humanity. Sober, he tells Dennis 
tales of his own boyhood in the South, and 
we can see the naive aspirations of his ori- 
gins. Tipsy, he invites his wife to dance to 
an old R&B tune; she timidly accepts, and 
we get to see the sensuality and tenderness 
that drew them together. Drunk again, he 
berates a bottle of vodka with his lost 
dreams, and we see that he’s not a mon- 
ster, just another victim of systematized 
violence resigned to perpetuating that vio- 
lence. 

Dennis recognizes that it’s not his father 


Not so fine 


Kidding around: everybody’s 
lying to Marcello Mastroianni 


by Gary Susman 


EVERYBODY’S FINE. Written and 
directed by Giuseppe Tornatore. With 
Marcello Mastroianni, Michele Morgan, 
and Salvatore Cascio. A Miramax Films 
release. At the Nickelodeon and the 
Harvard Square. 


hose expecting more of the 
same from Cinema Paradiso 
writer/director Giuseppe 
Tornatore will be both 
pleased and disappointed by 
his new film, Everybody’s Fine. Like 
Cinema Paradiso, Everybody’s Fine is an 
unabashedly sentimental exploration of 
family and nostalgia. But there is less magic 
in this film, which seems a bleak and 
despairing reversal of all that made Cinema 
Paradiso such an uplifting success. 

The key to understanding how this film 
can be as sentimental as its predecessor 
and still a downer lies in Tornatore’s defi- 
nition of sentimentality. He explains, “This 
word ‘sentimental’ is used with a pejorative 
connotation, and I don’t understand why. 
Sentimental is for me everything that has to 
do with the feelings of a man. So in that 
way for me, all the feelings are sentimental. 
Even hate is a feeling.” 

By the same token, nostalgia can work 
both ways for Tornatore. “If Cinema 
Paradiso was somehow a triumph of nos- 
talgia, Everybody’s Fine is the death of nos- 
talgia.” 





No kidding. If Cinema Paradiso was the 
story of a young man who leaves provincial 
Sicily and travels through Italy to find. him- 
self, then Everybody’s Fine is the story of an 
old man who takes a similar journey but 
loses his legacy in the process. 

The protagonist, retired town clerk 
Matteo Scuro (whose name suggests the 
darkness of his lifetime of delusion), 
decides to surprise his five grown children, 
who are scattered across the Italian penin- 
sula, by paying each a summertime visit, in 
the hopes of reuniting his family around a 
dinner table one last time. 

Matteo (played by an ebullient Marcello 
Mastroianni) is very proud of his chil- 
dren’s success in their various fields of 
endeavor; he’ll often invite strangers on a 
train to “ask me about my family.” He also 
dreams fondly of a beach outing with his 
children when they were kids. (His appar- 
ent favorite, Alvaro, is played by impish 
Salvatore Cascio, the boy from Cinema 
Paradiso.) 

As he tries to contact his children, he 
ignores the increasingly obvious signs that 
something is amiss. In Naples, he gets no 
closer to reaching Alvaro than his son’s 
answering machine. In Florence, his daugh- 
ter Tosca has him spend a morning babysit- 
ting an infant she says is a neighbor’s. In 
Turin, he overhears daughter Norma argu- 
ing with her husband about divorce. It 
becomes clear that all his children have lied 
to him about their dead-end, underachiev- 
ing lives, that they’re too ashamed, too pro- 
tective of his feelings, or simply too afraid 
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NO EXIT: Lawrence Gilliard Jr., Mark Malone, and Matty Rich look 


for a way out of Brooklyn. 


who’s to blame but the way things are, and 
that if anything is going to change, he has 
to take his family straight out of Brooklyn. 
He and his goof-off friends Kevin (Mark 
Malone) and Larry (played by Rich him- 
self in a skewed, Spike Lee-like comic 
turn) cook up a plan to rob a local drug 
dealer. When Dennis’s girlfriend con- 
demns the idea, he responds with words 
that echo the justifications of movie gang- 
sters from Tony “Scarface” Camonte to 
Henry “GoodFella” Hill. “There is no 
wrong way out of here,” he tells her, 
pointing at the Manhattan skyline glowing 
across the river. “Do you think they got 
that the right way? They got it by stepping 
on the black man.” 


to tell their father the truth. 

Tornatore attributes this barrier to the 
distancing effects of mass technology. “The 
more refined the tools of long-distance 
communication become, the more difficult 
it is to communicate a short distance. It is 
even more complicated at the family level, 
because you have other factors, like censor- 
ship, inhibition, and feelings of guilt.” This 
is also his explanation for why communica- 
tion was easier in Cinema Paradiso, which 
took place before “the age of faxes as long- 
distance phone calls.” 

In contrast, Everybody’s Fine is set in an 
age when even the possibility of magic 
invoked in Cinema Paradiso can seldom be 
realized. There are moments, like the 
appearance of a majestic, traffic-halting 
deer on a highway, or the illusion of fire- 
flies flickering in the Milan nightscape. 
Matteo also has a touching interlude with a 
female traveler his own age (the still-lovely 
French actress Michele Morgan). But 
Tornatore’s magic can also be dark, as it is 
when Matteo’s dreams turn to nightmares 
of a spidery, black hot-air balloon carrying 


As in most films in the genre, crime 
doesn’t pay — even if Rich can’t help hav- 
ing a great time playing up the caper, or 
the criminal types involved along the way. 
Moralism doesn’t pay in Rich’s world, 
either: not the smug dismissal of the white 
social worker who tells Carolyn they can’t 
help her until she deals with her “problem” 
at home, and not the self-pitying reverse 
racism of a Ray unable to take responsibil- 
ity for his own failures. It’s a world of 
intricate tragedies compounded by a belief 
in scapegoats and simple solutions. 
Dennis’s story, unlike Rich’s, doesn’t have 
a happy ending; that’s because, unlike his 
creator, he believes happy endings are still 
possible. Q 


off his children. 

When Matteo finally realizes that his 
children have failed to live up to his exhor- 
tations to excel, he counsels his grandson 
to be content to be like everyone else. This 
cynical advice is the opposite of that given 
to young Toto by the projectionist, the 
voice of age and experience in Cinema 
Paradiso. Tornatore defends his seemingly 
reactionary reversal by saying, “In a way, 
he’s telling them to stay away from lying, 
from hypocrisy, from this need that we feel 
to be someone.” Maybe the director is say- 
ing that children should be motivated by 
love and not fear. Or maybe he’s just ratio- 
nalizing a despairing conclusion. 

Besides, Matteo ignores his own injunc- 
tion against lying, even to himself. The film 
ends with the unbroken Matteo telling a lie 
that suggests he’s learned nothing from his 
travels, unless it’s that honest communica- 
tion can be heartbreaking. By denying him 
even the redemption of tragic self-knowl- 
edge, Everybody’s Fine can make you 
depressed enough to fling yourself in front 
of Matteo’s train. Q 





CREDI 
tell him the truth. 


BILITY GAP: Mastroianni can’t get any of his children to 
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Mouthing off 





Israel Horovitz’s The Primary 
English Class finds a common 
language at Gloucester 


by Carolyn Clay 


THE PRIMARY ENGLISH CLASS, by 
Israel Horovitz. Directed by Robert 
Walsh. Set designed by James J. Fallon. 
Costumes by Jane Alois Stein. Lighting 
by Whitney White. With Paula Plum, 
Diego Arciniegas, Paul Wann, Sol 
Frieder, Christina Chan, Mimi Jo 
Katano, and Kermit Dunkelberg. At the 
Gloucester Stage Company, Wednesdays 
through Sundays through July 14. 


merica’s more of a 
mouthing than a melting 
pot in Israel Horovitz’s 
Berlitz blitz, The Primary 
English Class. A 1976 Off 
Broadway hit and the playwright’s most 
vigorous nod to Ionesco, it’s about a 
night-school English class for folks fresh 
off the boat. Well, different boats, since 
not one of the matriculants speaks a word 
of any other’s language — or a jot of 
English. Throw in a croony Polish janitor 
and a teacher so congruently neurotic and 
didactic that she’d qualify for The Prime 
of Miss Jean Brodie if she were ready for 
“prime” time, and you’ve got a meta- 
phoric melee that careers between crazi- 
ness and pathos. 

The Primary English Class, in its original 
incarnation, starred Diane Keaton as 





Moonlight sonata 


Debbie Wastba, the instructor who, in the 
face of vernacular chaos, disintegrates 
from breezy obtuseness to fascism and 
pure frazzle. But despite its initial success, 
the play is less often revived than such 
Horovitz chestnuts as The Indian Wants 
the Bronx and It’s Called the Sugar Plum 
— probably because it requires a cast 
that’s not only bravura but multi-lingual 
and multi-ethnic (unless, of course, you 
opt for a one-man show starring Jonathan 
Pryce). You need — in addition to an 
actress poised somewhere between Annie 
Hall and Miss Margarida — an actor who 
speaks Polish, one who speaks Italian, 
one who speaks French, and one who 
speaks German, as well as an elderly 
Chinese female and a foxy Japanese 
one. In short, everyone but the Swedish 
Chef. And it helps if they can act, since 
Horovitz’s clever absurdist concept, 
once launched, has to be kept in the air 
for an intermissionless hour and a 
half. 

The current revival at the Gloucester 
Stage Company, Horovitz’s summer 
stomping ground, hasn’t got Keaton, but 
it’s a lot funnier, and easier to diagram, 
than The Lemon Sisters. Paula Plum would 
probably be compared to Keaton even if 
the latter had come no closer to The 
Primary English Class than DeGrassi High, 
because of her heightened ditziness. But as 





Frankie and Johnny’s story of 
love with the improper stranger 


by Carolyn Clay 


FRANKIE AND JOHNNY IN THE 
CLAIR DE LUNE, by Terrence McNally. 
Directed by Leonard Foglia. Scenery 
designed by Robert D. Soule. Costumes 
by Marilyn Salvatore. Lighting by John 
F. Custer. With Cynthia Strickland and 
Peter Gerety. The Trinity Repertory 
Company production, presented by the 
Huntington Theatre Company at the 
Boston University Theatre through July 
14. 


n the song, Frankie and Johnny 
were lovers. Ih Terrence McNally’s 
Off Broadway hit, Frankie and 
Johnny in the Clair de Lune, they 
are too — technically speaking. 
The curtain rises as the two achieve 
orgasm, simultaneous and tumultuous, on 
the first date. Now, having laid each other, 
they need to lay the groundwork. And it’s 
uphill toil for McNally’s two middle-aged, 
life-biffed losers. A Shakespeare-loving 
short-order cook and a sealed-up waitress, 
they’ve moved from the greasy spoon 
where they work to Frankie’s apartment 
and some greasy spooning of their own. 
But for her, sex is just a way station on 
lonely street; for him, it’s some station of 
the Cross. 
Frankie and Johnny opened Off 
Broadway in 1987 and starred Kathy 


Bates, for whom it was written. And right 
now, it’s in the midst of becoming a major 
motion picture, with Al Pacino and 
Michelle Pfeiffer — everyone’s idea of 
life’s overlooked and underloved — trying 
to connect in the wee hours past prime 
time. But if, before plopping down your 
money for that trip to hamburger-help 
heaven, you’d like to see what McNally’s 
grittily romantic set-to is really about, the 
Huntington Theatre Company has import- 
ed Trinity Repertory Company’s disarm- 
ingly raw and funny production, which 
features two superb, safety-averse actors, 
Cynthia Strickland and Peter Gerety. 
Thank you, Peter Altman; may you make 
money as well as my heart sing. 

The play takes its name from the 
Debussy fave spun by an all-night classi- 
cal DJ for our odd couple, the desperate 
Johnny having phoned in a request for 
“the most beautiful music in the world.” 
After all, he needs all the help he can get 
with Frankie, a scarred 40-year-old 
you’ve got to woo with a can opener. Not 
so Johnny, who sees his tentative connec- 
tion with Frankie as a last chance and 
grabs on with white knuckles. At one 
point Frankie, a dogged post-coital 
snacker, evades Johnny’s desire to devour 
her by making meat-loaf sandwiches. 
“Here’s your sandwich,” she growls, 
shoving a plate in the direction of this 
sexual equivalent of The Man Who Came 
To Dinner. “Here’s my guts,” he replies. 
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PLUM AND FRIEDER: all the characters are descendants of a 


Mesopotamian clan whose name means “wastebasket.” 


Wastba, Plum is also imbued, from the 
chirpy beginnings of her tenure at linguis- 
tic Armageddon, with an urgency that 
positions her both on the rag and on the 
edge. Moreover, she’s so repressed she 
seems terrified of her own giggle — it just 
pops out like cleavage above an over- 
cinched bosom. 

Plum, like the rest of the production, 
never gets as ugly as she might. After all, 
The Primary English Class is an allegory, 
however whimsical, about outrageous 
American bullying and presumption. But 
it’s also about human isolation in general, 
and in the end, when world-class-bad 
teacher Wastba reveals her own deep need 
for validation, Plum’s face becomes a 
schoolhouse map of vulnerability. Like her 
Winnie in Happy Days and her Shirley 
Valentine, Plum’s Wastba (all the charac- 
ters, we are told in a family-of-man intro 
backed by “America the Beautiful,” are 
descendants of an ancient Mesopotamian 
clan whose name means “wastebasket”) 
exudes a fraying pluck that — discretion 
be damned — may be the better part of 
valor. 

The other good news is that, after a 
wobbly recent history that has included 
efforts both amateurish and professional, 
this Gloucester Stage Company summer 
season is off to a solid start. Robert Walsh, 


And short of ritual disembowelment, he 
isn’t kidding. 

This isn’t a great play; the biographical 
revelations of the pair as they unfold — 
Johnny like a hurled roll of toilet paper; 
Frankie like stiff packing tape — needn’t 
be so hackneyed. And the inch-by-inch 
struggle toward disarmament can be 
repetitive as well as predictable. But 
Frankie and Johnny is an uncommonly 
honest, as well as warm and raunchy, 
piece of theater. And it’s possessed of 
moments so nakedly truthful that they 
reach across the footlights and knock your 
defenses, like Frankie’s, out from under 
you. “Why are you doing this?” 
Strickland’s Frankie screams at her hell- 
bent-on-romance guest (the date with 
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GERETY AND STRICKLAND: two 


superb, safety-averse actors 





though he shies from the cruelty in the 
play, has directed The Primary English 
Class with particular attention to the 
knock-about farce. Surely even an audi- 
ence put off by the cacophony of lan- 
guages will — by the time Diego 
Arciniegas’s swaggery Italian is in the 
flamboyant throes of a do-it-yourself 
Heimlich maneuver, while Paul Wann’s 
flustered Frenchman and Sol Frieder’s 
myopic German pore over their dictionar- 
ies for the meaning of “I cannot breathe” 
— find itself gasping. 

Like the wastebasket joke, The Primary 
English Class, if imprecisely rendered, 
could seem silly and self-conscious — or 
incomprehensible (despite the voice-over 
translation provided here in droll Ed 
McMahon-ese by Victor Andrews). But 
the GSC cast manage to fume and pratfall 
like a UN delegation of Stooges, while for 
the most part retaining complete, uncom- 
prehending believability. In particular, 
Frieder, reprising the role he created Off 
Broadway (that of Mulleimer, the profane 
old German who breaks down completely 
when robbed of his eyeglasses), walks the 
line between buffoonery and tragedy like 
some sadsack, sourpuss acrobat. He’s not 
in bad company, either, joining Plum and 
pupils as they strut and fret their hour of 
Babel. Q 


whom she has already pronounced 
“WORSE THAN ‘LOOKING FOR MR. 
GOODBAR’ ”). To which Gerety’s 
Johnny, his elfin face sagging into the 
quiet desperation in which they say most 
lives are steeped, replies: “Because I’m 
tired of looking.” 

This is where Strickland and Gerety 
come into it. Abetted by director Leonard 
Foglia, they take the potential for cliché 
and bat it right out of the park. To me it 
seems silly to refer to the pair as lower- 
rent Lunts; the point is not so much that 
they’re an acting couple (they’re not) as 
that they’re part of an extraordinary 
ensemble, the Trinjty Repertory Company, 
whose stalwarts have been exploring the- 
ater together for 20 years or more. Trust 
accrues, perhaps like waxy 
build-up, and it fosters the 
ease married to openness 
that a play like Frankie and 
Johnny demands. After all, 
the show begins with the 
sort of moment that made 
Meg Ryan’s career, then 
dismisses orgasmic aban- 
don as the easy part of let- 
ting it all hang out. 

Strickland has always 
struck me as an actress 
arrestingly devoid of vanity 
or sentiment; fragile yet 
flinty, she’s not afraid to be 
tough, haggard, shrill. The 
result is that when emotion 
swells up in her wide, flat 
eyes, you feel it’s hacked its 
way through. And as the 
eager-beaver Johnny, push- 
ing 50 and his limits, Gerety 
yokes his trademark, infec- 
tious energy to a vulnerabil- 
ity that’s the more moving 
for being so muted. 
Together these two give 
performances that don’t 
look like acting, while writ- 
ing the handbook. Q 





Hedda 
gobbler 


Ibsen abuse 


at the Loeb 


by Bill Marx 


HEDDA GABLER, by Henrik Ibsen. 
Translated by Christopher Hampton. 
Directed by Alexander Pak. Set 
designed by Pak and Theodore Cap- 
low Jr. Costumes by Judith Williams. 
Lighting by Christopher Scully. With 
Jennifer Lyon Bell, Molly Bishop, 
Carl B. Fox, David Javerbaum, Beth 
Turner, Reid Cottingham, John 
Ducey, and Ian Lithgow. Presented by 
the Harvard Radcliffe Summer 
Theater in the Loeb Experimental 
Theater at the Loeb Drama Center 
through July 6. 


sually, the late plays of 
Henrik Ibsen get less 
stage time than a yodeler 
at a mime convention, 
but there’s been a resur- 
gence recently, from the American 
Repertory Theatre’s postmodern rendi- 
tion of When We Dead Awaken to the 
Hartford Stage’s sturdy production of 
The Master Builder. As a card-carrying 
Ibsenite, I’d ordinarily say the more the 
merrier — surely someone will have the 
courage to take on my favorite of the 
later plays, the visionary ode to capital- 
ism John Gabriel Borkman. But Hedda 
Gabler gets pulled out of mothballs more 
than the rest, and it may be time to give 
the pistol-packing mama a rest, at least 
until local theater companies start treat- 
ing her with a little more respect. The 
feisty femme blows her brains out with a 
gun; homegrown troupes, inspired by 
Schwarzenegger rather than 
Stanislavsky, have found more, and 
messier, ways to splatter her across the 
stage. ; 
Made up of students, the Harvard 
Radcliffe Summer Theater has knocked 
off quite a few playwrights over the 
years, and the fledglings do a pretty 
thorough job of deep-sixing Ibsen. The 
evening’s only survivor is Christopher 
Hampton’s direct, if sometimes poetical- 
ly thin, translation of the text, a treat- 
ment that supplies some of the bour- 
geois bumbling missing in Michael 
Meyer’s more somber version. Aside 
from picking Hampton, director 
Alexander Pak has done everything 
wrong that’s humanly possible. He’s 
turned the tortured Hedda into a Don 
Rickles in drag, firing off zingers at 
myopic burghers; he’s let her hubby, 
Tesman, scamper around the stage like a 
noodle-brained nit; he’s transformed 
Auntie Rina into a simpering biddy with 
a terminal case of hemorrhoids; he’s 
turned Judge Brack into a lounge lizard 
who practically stuffs dollars bills into 
Hedda’s cleavage; and he’s made 
Lovborg, Hedda’s old flame, into a wild- 
eyed ding-a-ling. This is the first pro- 
duction I’ve even seen in which Hedda 
not only threatens to burn Thea’s hair 
but drags her over to the stove and starts 
roasting follicles. 

Of course, the hapless performers have 
a hand in this, but why pick on the mere- 
ly amateurish when Pak goes overboard 
with arty gimcracks that kick Hedda 
when she’s down? There’s horrid atonal 
march music, dance interludes under.a 
red light (Thea and Hedda whirl, like 
hula hoops, around the oven), a baby 
carriage pushed across the stage in slow 
motion by a figure in black, and a new 
ending in which the diseased Lovborg 
calls to the dead Hedda from across the 
cosmic wastes. For reasons of symbolic 
import, or because of budgetary con- 
straints, Pak has an actor sit in for the 
famous portrait of General Gabler, a 
look of bleary-eyed puzzlement plastered 
on his face. When the General gets up 
and takes off midway through the first 
act, you know this Hedda is headed for 
trouble. Q 
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The art of loving 


Deborah Abel takes giant steps toward perfection 


by Thea Singer 


apturing the ephemeral 
sounds like an oxy- 
moron. But that was pre- 
cisely the intent of chore- 
ographer Deborah Abel 
in the compositions she presented last 
weekend at Sargent Dance Theatre under 
the rubric “The Perfect Relationship” — a 
concert of six duets performed with tran- 
quility and grace by herself and Gordon 
White, a member of the José Limén Dance 
Company. 

Of course, there’s no such thing as a 
“perfect” relationship. But that doesn’t 
mean we can’t fantasize about, or even 
aim for, the ideal. And what better vehicle 
for expressing that elusive state than dance 
— an art form that, by definition, vapor- 
izes the moment it coheres? In these half- 
dozen meditative yet articulate, lucid yet 
intricately structured, pas de deux, Abel 
explores the various phases of intimacy, 
journeying from the honeymoon period (A 
Dream of Unknowing) to mature love (I'll 
Meet You There). Along the way, she stops 
at points of revelation (The Naming), deep 
trust (The Reflecting Pool), sexuality (The 
Right Touch), and spiritual communion 
(Shiva and Shakti). 

Giving human form to emotional/spiri- 
tual states is a tricky business: it’s so easy 
for the heartfelt and soulful to slide into 
the maudlin. Yet in Abel’s capable hands, 
what came across as touchy-feely in print 
(for instance, “meaningful” poems in the 
program introduced each piece) emerge as 
authentic and abundantly inventive on 
stage. The evening’s success was due as 
much to the exquisitely-in-synch, focused 
performance of Abel and White as to the 
choreography. The two slip over and 
under and through one another rich and 
smooth as ribbon candy, juggling — and 
managing to reconcile — the dichotomies 
of loving: individuality balances together- 
ness; their private world passes beyond the 
fourth wall, allowing their sensibilities to 
move us. 








The instrument for doing so is Abel’s 
personal iconography: a confluence of 
broad strokes (including mirrored pliés 
and all manner of embraces) and telling 
details (say, fingers that close like a fan 
across the other’s face); the lyricism and 
technical acuity of José Limén; the pri- 
mordial thrust of Martha Graham; the 
sculptural peregrinations of Pilobolus. And 
infusing it all is a sense of breath powerful 
as the butoh concept of (to quote Sankai 
Juku founder Ushio Amagatsu) “inward 
wind” — an internal force, rather than an 
applied technique, that sets the dancer in 
motion. 

Like the stages of a relationship, these 
works vary less in their style than in their 
flavor. Indeed, the music, ranging from 
the folk (by Lorraine Duisit) to the elec- 
tronic (Thaddeus Hogarth), from the 
new age (Rita Glover and Lee Perlman) 
to the traditional Indian, has more pro- 
nounced gradations than the pieces 
themselves. 

Still, as with a bas-relief, particular 
forms come to the fore. Most lovely is The 
Reflecting Pool; weakest, ironically, is I’ll 
Meet You There, supposedly the pair’s final 
destination yet much less alive than the 
getting there. Performed to live flute 
improvisation by Glover and tamboura by 
Perlman, Pool opens with the duo walking 
backward, pulled by an invisible line 
toward each other. As Abel travels, her 
long, liquid arms part the space dike oars 
breaking water. The two meet and, like a 
human cat’s cradle, commence to slide 
effortlessly from one startling formation to 
another. 

In a moment of striking beauty, Abel 
settles into the curve of White’s half- 
crouched torso, her knees balanced in his 
hands, her thighs resting on his lap. She 
dips forward, he lies his head on her back, 
and they rock. She’s the seat of a swing, 
he’s the ropes supporting her. Later, as 
White whips through floor-bound eddies 
on all fours, Abel ascends in a relevé that 
spirals up from the ground like grass 
through soil. Sitting, she cradles his body, 
topsy-turvy, against hers, his inclined head 





nestled against her haunches, their arms 
wrapped. The two fit like puzzle pieces 
whose edges have been worn down, like 
stones in water. 

Yet even while crossing boundaries, 
each remains intact. And even while falling 
in love, they rise to play. Take The 
Naming, wherein each recognizes, but 
hasn’t yet accepted, the imperfections of 
the other. Or The Right Touch, a flirta- 
tious romp of dynamic shifts that zoom 
from flying leaps to pratfalls. 

In the first, the couple begin attached — 
Abel hooks her legs around White’s like a 
spider — but soon go their separate ways, 
he rattling his hands, she applying a wrist 
to her temple as if to gauge her body heat. 
Octopus arms (they embrace and embrace 
and embrace and embrace and embrace 
and embrace and embrace and embrace) 
transmute to hoop-like holds, wherein 
Abel slides her clasped arms down White’s 
torso like a lasso roping in its catch. In 
The Right Touch, White, supine, flips Abel 
off his knees; she’s a flesh-and-blood 
incarnation of follow-the-bouncing-ball in 
this song of songs. 

All this vibrancy serves only to highlight 
the pale spots in ‘I’ll Meet You There, a 
dance overcrafted to the point of structural 
transparency. Where the other five offer- 
ings evolve out of organic necessity, Meet 
You is self-consciousness; where the oth- 
ers revel in complexity, this one falls prey 
to predictable sequences. The score, com- 
posed and performed by Lee Perlman, 
with recording engineer Dana Mars, 
includes rushing winds, a piercing siren, 
strumming. A series of moving pictures 
and blackouts frame the work. Symbols — 
visual (hoods) and acoustic (the wind) — 
delineate sections. Movement themes are 
introduced and repeated, accelerating as 
they go. By the time the piece reaches its 
close, you’ve seen it all — before. 

That quibble aside, Deborah Abel 
deserves thanks for this impressive show- 
ing. Enmeshed as they round curves 
smooth as churning butter, she and White 
take the old and, with ingenuity and 
respect, whip it into new shape. QO 
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Boston’s best rock 


Choosing the local underground’s greatest hits 


by Ted Drozdowski 


tretch a rubber band far 
enough and it’ll snap. It’s 
the same with patience, 
and by 1976, young rock- 
and-roll fans and musi- 
cians around the country were mad as hell. 
They’d had it with the sagging, limp-bel- 
lied beast that rock had become. 

In New York, London, San Francisco, 
LA, and Boston, a revolution was begin- 
ning. But don’t credit the Ramones or the 
Sex Pistols or Willie Alexander, or even 
the Velvet Underground, with siring punk 
rock. Thank Fleetwood Mac and the 
Eagles and Rod Stewart and the Rolling 
Stones and Cat Stevens, and any other 
artist whose music ran bland and watery 
during the corporate-rock ’70s, who had 
stripped all the quick-breathed teenage sex 
and rat-tailed subversiveness away, who 
had studio-scrubbed behind rock’s ears 
until they were slickly clean. 

It’s a cliché, but it’s true — punk made 
rock dangerous again. And it empowered 
the little guy in a way that hadn’t been 
seen in the music industry since the early 
’50s. Just as anyone, in theory, could play 
rock and roll again, anyone could put out 
records. So seemingly everyone with a 
couple hundred bucks and a favorite band 
(often their own) did. 

Boston — with its student population, 
numerous radio stations, and strong club 
network — has remained a crucial center 
for the flood of independent-label, under- 
ground music that began in 1976 and has 
yet to dissipate. This year easily 100 
Boston bands will release singles, LPs, 
cassettes, or CDs by themselves or via 
indie labels. And so it’s been, in greater or 
lesser volume, for 15 years. 

Some of that music has been absolutely 
vital to the local, national, and internation- 
al cult of rock. Some has simply been 





| plowed under. Sorting through a decade 


and a half of local, independent rock his- 
tory is no easy task, so we asked for help 
from a number of longtime observers and 
participants in Boston’s rock scene: musi- 
cians, journalists, DJs, label owners, man- 
agers. Together, we’ve compiled a list of 


local classics, the 10 best indie albums and 
singles to emerge from Boston’s punk and 
postpunk underground. Definitive? Maybe 
not, but close enough for rock and roll, 
and a primer on the local scene. 

The 10 best albums: 


1) Mission of Burma, Vs. (Ace of 
Hearts, 1982). By the time Mission of 
Burma cut Vs., the brash, muscular, and 
fox-sly quartet of guitarist Roger Miller, 
drummer Peter Prescott, bassist Clint 
Conley, and sound manipulator Martin 
Swope had carved a reputation in the rock 
underground as the finest non-major-label 
band in America. Burma mated the primal 
energy of groups like the Stooges and MC5 
with the sonic tinkerings of Brian Eno. 
Their lyrics were equally edgy — exploring 
panic, confusion. And live, waves of exhila- 
ration and claustrophobia swelled from the 
stage, swept by their glorious, creative din. 

Vs. was Mission of Burma’s studio swan 
song and their most articulate recording. 
By ’82 Burma had shed the reckless skin 
of punk and become hardy and canny 
sonic explorers. They’d learned the stu- 
dio’s ways cutting college radio hits like 
“Academy Fight Song” and “That’s When 
I Reach for My Revolver.” “The band was 
finally cohesive,” recalls Miller. And it 
shows in the deep, reverberant adventur- 
ousness of cuts like “Trem Two” and 
“Einstein’s Day.” 

But no amount of sophistication could 
undercut Burma’s essential noisy pop spir- 
it, so Vs. also contained the group’s final 
radio nugget, the tongue-in-cheek “That’s 
How I Escaped My Certain Fate.” The 
song’s title, unfortunately, did not prove 
prophetic. The group disbanded when 
Miller developed tinnitus and decided he 
could no longer perform in Mission of 
Burma because of the volume its uncom- 
promising music demanded. 

2) The Bags, Rock Starve (Restless, 
1987). Purveyors of tongue-wagging hard 
rock with a punk backbone, the Bags 
remain a Boston club mainstay. Produced 
by local studio slowhand Steve “Mr. 
Beautiful” Barry, these 18 songs try to 
slug their way out of the grooves. Rock 
Starve was key in paving the way for the 
current resurgence of metal-hued garage 


rock in town, with three grand examples of 
the genre: “Spread It Around” and “Joy 
Ride,” pure heads-down brawlers, and 
“Pioneer,” a smug, smarmy ditty about a 
quest for unclaimed female virginity. 

Rock Starve, however, did not sell 
enough copies to satisfy Restless, which 
dropped the Bags. The trio — steel- 
throated guitarist Crispin Wood, 
bassist/vocalist Jon Hardy, and leaden 
drummer Jim Janota — have since had the 
last laugh, outliving their former label. And 
they continue to release their music on 
local Stanton Park Records. Expect a new 
single soon. 

3) The Pixies, Surfer Rosa 
(4AD/Rough Trade, 1988). The album 
that put the Pixies on the map, moving 
them from local middle-bill underdogs to 
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the top of the international indie-rock 
heap. Produced and engineered by noise- 
monger Steve Albini (Chicago-based lead- 
er of raucous outfits like Big Black and 
Rapeman), it’s not as focused as their 
major-label debut, Doolittle — and bassist 
Kim Deal was still calling herself Mrs. 
John Murphy at the time. Singer-guitarist 
Black Francis and lead guitar Joey 
Santiago were baby-faced curmudgeons 
who barely looked old enough to wangle 
their way into clubs, much less through 
the dark underworld Surfer Rosa portrays. 

Completed by drummer David 
Lovering, the quartet nonetheless chiseled 
out a worthy sutcessor to their eight-song 
debut Come On Pilgrim, which had been 
recorded as a demo and was released ear- 
lier the same year. “Bone Machine” is blis- 
tering and malevolent, grinding guitars 
making mincemeat of a fragmented hook. 
Two songs, “Gigantic” and “Where Is My 
Mind?”, point the way toward Doolittle. 
The first, written by Deal, has a loopy 
melody laced with buds of noise; the latter 
glides on waves of deliciously retrained 
guitar feedback and wordless, reverb- 
drenched backing vocals. The cover — 
with a bare-chested seforita, a crucifix, 
Christmas lights, and a guitar’s neck pro- 
truding from a cement wall — is as erotic 
and unsettling as the Pixies’ most atmo- 
spheric recordings. 

4) Human Sexual Response, Fig. 14 
(Eat, 1980). More than a local classic, 
this is one of the best records of the so- 
called new-wave era. It’s still hard to 
understand why this band never reaped 
the success they so richly deserved — and 
for that matter, why the Zulus, the band 
guitarist Rich Gilbert, vocalist Larry 
Bangor, and drummer Malcolm Travis 
formed after Human Sexual Response, 
were compelled to disband this year for 
lack of a record deal and the momentum 
that comes with it. (Note: Don Rose, 
owner of Eat Records, had better luck as 
founder of the Rykodisc label and the 
Boston Compact Disc retail chain.) 

The Humans, as their fans still call 
them, were rounded out by bassist Chris 
Maclachlan and singers Casey Cameron, 
Windle Davis, and Dini Lamot. The force 
of their four-in-front vocal approach was 
as potent and unique as Jimmy Page’s gui- 
tar in Led Zeppelin had been more than a 
decade before. In rock, it sounded abso- 
lutely revolutionary. As did Gilbert’s 
growling, orchestral guitar sound — a 
combination of thick, volume-fed chording 
that hung in the air and shiny, dizzying 
leads that often worked as sonic graffiti. 
The rhythm team were stone-hard and 
impeccable; Bangor’s manic capering and 
keening voice placed him among the most 
exciting frontmen to lead a band through 
the city’s clubs. 

Maybe it was sexual ambiguity that held 
them back: “What Does Sex Mean to 
Me?” and “Dick and Jane” were delicious- 
ly flagrant in their non-committal attitude. 
Besides a full-tilt version of “Cool Jerk,” 
Fig. 14 also has the Humans’ sole radio 
hit, “I Wanna Be like Jackie Onassis,” a 
tongue-in-cheek pop classic. Human 
Sexual Response released a second album, 
the more musically daring In a Roman 
Mood, before disbanding. And their occa- 
sional reunion concerts remain examples 
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of the best that daring rock can offer. 

5) The Real Kids (Red Star, 1977). 
Commonly called the “Red Star” record, 
because it was cut for Marty Thau’s now 
defunct label of the same name, the Real 
Kids’ debut album gave the scene a major 
kick in the ass. With a cover photo by 
Oedipus, who was instrumental in popu- 
larizing the new local music on his show 
on WTBS (now WMBR), it was among 
the first local punk LPs, as spare and 
scrappy -— if not quite as brawling — as 
the Ramones’ debut. 

Maybe ycu’ie too young to have heard 
the Real Kids? Well, there’s a reunion 
show at the Rat on July 13. Meanwhile, 
imagine the Lyres without a keyboard 
player, led by a singer powered largely by 
nerve and contempt for the established. 
Leader John Felice’s voice sounds spat 
from between clenched teeth, even when 
he’s covering Buddy Holly (“Rave On”). 
The lead cut, “All Kindsa Girls,” was a 
local hit and good raw pop to boot. 

Speaking of the Lyres, that band’s 
frontman, Jeff Conolly, appears under his 
nom de stage Mono Mann, playing piano 
on “Roberta.” At the time, Conolly was 
fronting the only band in town running on 
the same turf, DMZ, and the group were 
signed to Sire Records. DMZ put out one 
Sire album that completely diluted their 
live spirit and led to their break-up. The 
good news is that Conolly soon came back 
with the Lyres. 
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6) Bullet LaVolta, The Gift (Taang!, 
1989). With the demise of the Zulus, 
Bullet LaVolta may be the hardest-rocking 
outfit in town. This debut album, released 
in May by local label Taang!, was re- 
released a little over four months later by 
RCA. And the band have just completed 
their first for-major-label album; it’s pro- 
duced by Dave Jerden, who’s worked with 
Jane’s Addiction. 

With shrapnel-shredders like “Tiny 
Little Pieces” balanced by straight-on 
hard-pop numbers like “Mother Messiah,” 
and Yukki Gipe’s yowling vocals, Bullet 
LaVolta dance on a high-wire strung over 
the metal, punk, and meat-and-potatoes 
rock camps. For LaVolta, this album cut in 
February 1989 at Fort Apache Studios was 
the gift of life. Months before, original 
guitarist Corey Brennan had left, and the 
band felt they were finished. “We thought 
we were breaking up, so we put together a 
cassette with eight songs,” explains gui- 
tarist Clay Tarver. “We made 200 copies 
and gave them to friends and press and 
radio people.” That demo, The Gun Didn’t 
Know I Was Loaded (set for release this 
summer by Matador), generated an under- 
ground buzz that motived the band to 
recruit another guitarist (Ken Chambers) 
and press on. 

“The Gift was crucial to us because it 
was our first album,” Tarver says. “I think 
a first album is really the test of a band.” 
And Bullet LaVolta aced it. 

7) Mission of Burma, Signals, Calls, 
and Marches (Ace of Hearts, 1981). 
Ace of Hearts owner/producer Rick Hart 
made this classic EP with Mission of 
Burma between January and March 1981. 
“We just didn’t know what the hell we 
were doing,” Roger Miller says of the 
recording process. “That’s what might 
have made it so successful, though.” 

Bristling with enthusiasm and an unig- 
norable sense of momentum, it’s still a 
great listen. The sound’s not as dense as 
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Burma’s later recordings, so the lyrics and 
song structures are obvious and all the 
more enjoyable for it. “That’s When I 
Reach for My Revolver” is one of the best 
songs sprung from the punk-rock era. Its 
verses tighten, its lyrics wrapped in coils of 
sorrow and distance sink deeper into des- 
peration; then the tune detonates at the 
chorus as its subject’s last connection with 
the rest of humanity becomes a driven, 
homicidal act. “All World Cowboy 
Romance” and the strident “This Is Not a 
Photograph” also found their way into the 
Mission of Burma canon, but “Revolver” 
remains as true and telling a fable of 
American life gone sour as “Born in the 
U.S.A.” or “Hotel California,” and it rocks 
twice as hard. 

8) Volcano Suns, The Bright Orange 
Years (Homestead, 1985). After Mission 
of Burma, drummer Peter Prescott started 
Volcano Suns, who released a new album 
last month. But their Homestead debut, 
The Bright Orange Years, is an example of 
the best that can happen when a loud, 
ornery rock band take a Cuisinart to pop- 
song structure. Much of the charm of this 
record is in the single-minded machismo 
of its playing. (Beer, by the way, gets a 
thank-you on the jacket credits.) 

“Jak” and “Balancing Act” are more 
typical of the band’s live approach at the 
time — a sonic whirlwind just barely kept 
in control by its makers. “Cornfield,” 
inspired by a Twilight Zone episode, is a 
dark but happily goofy-sound- 
ing experiment: the chorus is a 
giddy chant, and a sprawling 
piano solo is spun into the 
mix. 

It’s worth noting that The 
Bright Orange Years was 
recorded at Radiobeat, the 
Kenmore Square studio that 
was a keystone of the early- 
to-late-’80s_ local-music 
scene. The Neats, the Prole- 
tariat, and the bands on the 
collective label Propellor fre- 
quently worked in the funky 
basement space where a num- 
ber of local producers, most 
notably Lou Giordano, cut 
their teeth. 

9) Throwing Muses (4AD, 
1986). With a homespun 
seven-inch EP and a Gary 
Smith-produced cassette 
behind them, Throwing Muses 
became the first American 
band signed to England’s 4AD, 
and they spearheaded the way 
to European success for them- 
selves and other exotic imports 
like the Pixies with this album. 
Then as now, that old critical 
saw of an adjective “quirky” 
applies to the Muses’ work. 

Songs like “Vicky’s Box,” “Hate My 
Way,” and “America (She Can’t Say No)” 
capture leader Kristen Hersh’s curious, 
personal vision, which was often expressed 
in bizarre, untranslatable allegory. To this 
day, no one else has quite her way with a 
vocal, which spun off different melodies 
every few lines, swallowing words and 
prettily regurgitating syllables the way a 
sparrow feeds its chicks. 

Nineteen at the time, Hersh described 
her writing thusly: “The best thing I. can 
do for a song is to try to have as little to do 
with it as possible. I think of it as an orb 
floating in space, an if you get yourself 
into the right state, you can grab a piece of 
it and pull the rest back with you.” 

10) Uzi, Sleep Asylum (Homestead, 
1986). The last of our list is a coal-black 
gem. Although Uzi had already broken up 
by the time Sleep Asylum was released, for 
the previous three years this astoundingly 
creative band had ruled over the dark 
places in Boston’s rock scene. 

Their music often sat at a low simmer, 
with pealing bells or breaking glass (woven 
into the live mix by soundman Phil 
Milstein) shattering its sunning-crocodile 
stillness. Bassist Randy Barnwell’s low, 
intoning approach worked almost in coun- 
terpoint to the reflexive, nearly-instinctual 
drumming of Danny Lee, who remains 
one of the finest players in the city. Bob 
Young was a master of crafting elaborate 
and uncanny sounds from his Stratocaster 
guitar, pushing through an often dissonant 
envelope with lines as focused and intense 
as a spinning drill bit. 

But the foundation was Thalia Zedek, 
an impossibly eccentric guitarist whose 
tone was red-boned raw, and whose chord 
voicings and lines were homespun, incon- 
sistent, and nonetheless always perfect for 
her songs. In the sugar-and-strychnine 
combination of her previous band, the 
Dangerous Birds, Zedek had provided the 
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ground rockers, they left a sterling legacy of albums and singles. 


latter. And Uzi were the perfect vehicle for 
her writing, so frightened and inner- 
directed it seemed her lyrics should be 
delivered from a fetal position. 

On stage, Uzi could move their moods 
into the free-form, and Zedek — a singer 
at once nervy and unnerved — was a 
strongly appealing frontperson. When Uzi 
broke up, she moved to New York to front 
Live Skull. Sadly, she gave up the guitar 
with that band. But now she’s returned to 
Boston, dusted off her six-string, and 
started a new group, Come, who have a 
contract with Sub Pop Records. With 
Sleep Asylum on her résumé, Zedek, like 
the other performers on this list, has set a 


very high mark for the measuring of her 
future work. Q 


(Special thanks for contributing to this 
story to Cam Ackland, Willie Alexander, 
Mark Alghini, Carter Allan, Kevin Bolan, 
Asa Brebner, Carmelita, Chris Colbourn, 
Rich Cromonic, Evan Dando, Bob Dubrow, 
Kris Fell, Yukki Gipe, Alex Gottschalk, Rick 
Harte, Dave Herlihy, Jeff Hudson, Tom 
Johnston, Janet LaValley, Eric Lindgren, 
Joyce Linehan, Andy Maguire, T. Max, Pat 
McGrath, Brett Milano, Roger Miller, 
Robert Moses, Curt Naihersy, Albert O, 
Richie Parsons, Stu Shoaps, Rachel Tanzer, 
and Natalie Werlin.) 


And 10 great singles . . . 


ore so than albums, singles were the medium of the late-’70s indepen- 
Vi dent-label rock boom — cheap to press, easy to circulate. We first heard 

Patti Smith and the Sex Pistols on singles, as well as the important 
Boston bands below. The local rock experts we polled say these seven-inch calling 
cards, which, coincidentally, were issued between 1975 and 1982, spanning the 
salad days of punk, are the best singles from Boston’s underground. 


1) LaPeste, “Better Off Dead”/“Black” (Black Records, 1978). The over- 
whelming favorite of our poll, by a band that defined the nascent rock scene burst- 
ing from clubs like Cantones, the Rat, and the Inn-Square Men’s Bar with its clever 
songwriting and always aggressive playing. 

2) The Neighborhoods, “Prettiest Girl”/“No Place Like Home” (Ace of 
Hearts, 1980). “Prettiest Girl” sold thousands of copies upon release, and it still 
gets airplay. This song put the Neighborhoods — who at long last release their first 
major-label album next month — and Rick Harte’s record label on the map. 

3) Willie Alexander, “Mass Ave.”/“Kerouac” (Garage, 1975). Released by 
Willie “Loco” himself, this single is credited with starting Boston’s punk recording 
scene. It was a favorite of late rock critic Lester Bangs. 

4) The Atlantics, “Can’t Wait Forever”/“Lonely Hearts” (All Time, 1980). 
The B-side still gets played on local radio, and it paved the way to a major-label deal 
for these power popsters. 

5) The Girls, “Jeffrey, I Hear You”/“Elephant Man” (Hearthan, 1979). Pere 
Ubu’s David Thomas produced these cuts for the Girls, who were led by art-punk 
wildman David Hild. The single was released on Pere Ubu’s own label. 

6) Mission of Burma, “Academy Fight Song”/“Max Ernst” (Ace of Hearts, 
1980). Smart, loud, and arty, these tunes established this quartet as the most earth- 
shaking band on the scene. 

7) The Outlets, “Best Friends”/“Bright Lights” (Modern Method, 1982). 
Another power-pop outfit, but one that growled. The Outlets issued this as a dou- 
ble-A-sided record with distribution via the Newbury Comics-affiliated Modern 
Method label. 

8) Willie Alexander, “Dirty Eddie”/“She Wanted Me” (Somore, 1978). The A- 
side was a leftover from Alexander’s days with MCA, which yielded a pair of solid 
albums. Willie pressed 1000 of these himself. 

9) Nervous Eaters, “Loretta”/“Rock with Me” (Rat, 1976). Rat owner Jim 
Harold was eager to let people know about the exciting rock germinating around 
town, and especially in his club, so he started a label with this single. These hard- 
edged rock wiseguys, led by Steve Cataldo, put out one major-label album but didn’t 
hit their stride on vinyl until their mid-’80s LP for Ace of Hearts. 

10) Dangerous Birds, “Alpha Romeo”/“Smile on Your Face” (Propeller, 
1982). As producer, Mission of Burma sound wizard Martin Swope captured the 
Birds at their schizophrenic best. The A-side is perky pop; the B is the sound of an 
angry, wounded heart. Thalia Zedek wrote the latter and went on to front Uzi, New 
York City’s Live Skull, and, upon her recent return to Boston, Come, who have just 
signed with Sub Pop Records. 

— TD 
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the Globe 


‘Salsa’ and local heroes 
jazz up the festival 


by Jon Garelick and Ed Hazell 


he Boston Globe Jazz 
Festival has become 
more than a readymade 
package of best-of-the- 
current-tours put to- 
gether by George Wein’s Festival 
Productions, and for this you’d have 
to thank the paper’s jazz writers, who 
obviously got to put in their two 
cents. Granted, even with the inclu- 
sion of venerable avant-gardist Steve 
Lacy, it might still be a matter of one 
from column A and one from column 
B (Lacy is doing three Wein festivals 
this year), but the “Salsa Dance 
Party” at the Cyclorama was the one 
totally unexpected billing, and also, 
despite deplorable sound, one of the 
most successful. 

This concert, with the traditional 
free concerts by local musicians and 
the Boston Common finale, opens up 
possibilities for the festival to become 
a real community event. 

Herewith, our diary of the week: 





Wednesday, June 19. Steve Lacy 
Sextet at the Tsai Center. This rates 
a piece of its own — see profile on 
page 21. 

Thursday, June 20. Tenor saxo- 
phonist Branford Marsalis comes into 
the Berklee Performance Center with 
one of the most challenging ensemble 
configurations in jazz — the sax-bass- 
drums trio. You can’t beat the muscu- 
lar spareness of it, the elimination of 
any sweetening from a chordal instru- 
ment like piano or guitar. Sonny 
Rollins used to flirt with such a line- 
up, and the Fringe have been doing it 
locally for about 20 years. 

Problem is, how long can you keep 
it up? No distractions also means no 
leeway, no input from that fourth 
voice, and potential dryness of sound 
without those chords. But Marsalis 
has been working with trio mates Bob 
Hurst (bass) and Jeff “Tain” Watts 
(drums) for a couple of years, and 
though it’s true that the sound 
tonight is dry, it’s also evident that 
these players know one another well. 

Watts is loose and explosive, and 
it’s clear that Marsalis is picking up 
melodic ideas from him, echoing his 
accents, exploring the rhythms for 
new thematic possibilities. Although 
Hurst is the one straight timekeeper 
in the bunch, he too moves freely in 
and out of tempo to play boppish 
lines and fills. Meanwhile, Marsalis 
will slow to a half-time repeated 
melody against an increasingly furi- 
ous build in tempo from Watts. At 
one point, Watts nearly rises from his 
seat with a riffing chorus of sharp 
bombs on his bass drum. He wins as 
the crowd’s favorite. But it’s a sharp 
band. And the material is new except 
for the standards “Funny (Not 
Much)” and the encore “Cheek to 
Cheek.” 

Saturday, June 22. “Great music, 
lousy sound” is how one audience 
member puts it on the way out of 
tonight’s “Salsa Dance Party” at the 
Cyclorama in the South End with the 
Mario Bauza Orchestra and the 
Eddie Palmieri band. 

Poor sound stops neither dancers 





nor bands from having a night to 
remember, however. Bauza’s 15- 
piece band suffers most under the 
poor acoustics, but percussionists 
Bobby Sanabria, Papo Pepin, and Joe 
Gonzalez cut through the brassy haze 
to keep the music focused. Rudy 
Calzado and the estimable Graciela, 
she of the ageless voice, sing mar- 
velous numbers in the opening set. 

As Bauza has done since the ’40s, 
when he created Afro-Cuban jazz as 
Machito’s musical director, he has 
tonight assembled a band of both jazz 
and Latin stars, this time including 
baritone Ronnie Cuber, tenor Jerome 
Richardson, trumpeter Victor Paz, 
and alto Rolando Briceno. The 
arrangements, updated from the 
originals (at 80, Bauza isn’t resting 
on his laurels), are still lush with bop 
harmonies and powered by the most 
elegant of Cuban rhythms. 

Whether they draw on nervous 
energy from the flight from Rome or 
the challenge of going up against the 
Bauza organization, Eddie Palmieri’s 
band are keyed up and play their 
hottest set before a Boston audience 
in the last two years. A group half the 
size of Bauza’s, they can be heard 
somewhat more clearly, -which helps 
trumpeters Brian Lynch and Charlie 
Sepulveda (who just gets better and 
better), trombonist Conrad Herwig 
(he’s really on tonight), and tenorist 
David Sanchez. Richie Flores on 


CHASING THE ’TRANE: Jerry Bergonzi can play warm bebop 


congas, Carlos Soto on bongo, and 
Jose Clausel on timbales keep the 
rhythms hot. 

Sunday, June 23. This year the 
grand finale free concert has moved 
from the Esplanade to the Common, 
and the crowd (estimated at 35,000) 
fan from the stage (near the corner of 
Charles and Beacon Streets) up the 
hill and into the trees. It’s three 
o’clock, the sun is high, kites are fly- 
ing, and babies are underfoot. 

The line-up: local hero Jerry 
Bergonzi, finally on a big-time label 
(Blue Note, with the album Standard 
Gonz); a cappella pop phenoms Take 
6; and rock-and-roll studio alto man 
of choice and regular David Letter- 
man—show visitor David Sanborn. 

Bergonzi does a fleet half-hour 
with the band from his album — 
pianist Joey Calderazzo, bassist Dave 
Santoro, and drummer Adam 
Nussbaum. Bergonzi is a big, gruff, 
Coltrane-styled tenorman — the 
Coltrane of hard bop and eighth 
notes, not the wailing post—Love 
Supreme ’Trane. It’s a warm, rhyth- 
mically propulsive sound, and 
Bergonzi can sidestep into honks and 
overblown shrieks or a bar or two of 
Rollins’s “Alfie’s Theme” without los- 
ing a beat. 

Take 6 come on second, but 
they’re the stars of the day. They are 
very churchy indeed: “I Believe It” 
and “Jordan” are explicit, “Spread 
Love” is equally evangelical (a sing- 
along that doesn’t quite get off the 
ground), even “I L-O-V-E U” is 
about a higher love. 

Sanborn comes on last and — sur- 
prise! — despite his disclaimers, and 
his indebtedness to Jr. Walker, the alto 
saxophonist really does play jazz. 
There’s harmonic improvisation a- 
plenty. And his articulation and orna- 
ments are master-engraver perfect — 
no matter how fast he plays, you can 
hear every note. The back-up band are 
a dream — pianist Kenny Kirkland, 
bassist Charnett Moffett (who brings 
the cheers and ovations out of the hills 
on a couple of solos with his long, 
singing lines and slamming rock- 
chord exclamations), drummer Al 
Foster, and percussionist Don Alias. 

Even Sanborn’s material is beyond 
reproach, including two tunes by 
revered deep-jazz bassist Charlie 
Haden and two by Ornette Coleman. 

It’s a long set (5:20 to 6:50), and 
when you come right down to it, a lit- 
tle bit of Sanborn goes a long way 
— the overly burnished tone, the bit- 
ing, slightly tart intonation and 
shrieked climaxes that soon become 
predictable. The concert ends with 
the sun low but still shining. It’s been 
a good block party. Q 


PAUL DRAKE/BOSTON GLOBE JAZZ FESTIVAL 





or sidestep into honks and overblown shrieks without losing a beat. 
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WOODFACES: Nick Seymour, Tim Finn, Neil Finn, Paul Hester 
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Fours company 


Crowded House know how to leave 
room for the ‘Chocolate Cake’ 


by Polly Campbell 


he average pop song mea- 

sures about the time it takes 

to smoke half a cigarette, or 

fall in love, or walk in front 

of a bus. Your choice, but 

don’t go blaming the song, because one 

has yet to be written that could begin to 

budge a mountain. They’re nice or they’re 
not, and then they’re over. 

Crowded House understand that in pop, 

even universal questions like “Is there a 

God?”, “Why don’t you love me?”, or 
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“Why can’t we all just be nice to each 
other?” have to be reeled in gently, on 
crafty hooks. In general, they do this well, 
and so their songs belong to the nice, and 
occasionally the very nice, category. 

Spry, squeaky-clean and very, very 
white, the New Zealand band arrived on 
stage at the Edge on Necco Place last 
Saturday to showcase selections from their 
latest album, Woodface (Capitol), for 
members of the press, radio, and retailers. 
In clothing so bright they looked painted 
on, and smiles that seemed pretty genuine, 
they cut through the schmooze-buzz with 
professional good nature, slipping wise- 
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cracks into their relaxed, studio-perfect 
performance. 

“This is for you Larry Bird, wherever 
you are. I hope you don’t take it the wrong 
way,” joked drummer Paul Hester as he 
flicked off the beats to the band’s huge hit 
“Don’t Dream It’s Over,” from their first 
album. In the middle of a set of mostly 
new material, this song’s gloriously 
swooping harmonies — along with the 
apple-pie catchiness of “Now We’re 
Getting Somewhere” — indicated that the 
less-distinguished songs of Woodface may 
fail to produce any hits with such an 
enduring shelf life. But the beat-happy 
confidence of Hester and bassist Nick 
Seymour and singer/guitarist Neil Finn’s 
dedication to the classic melodies coined 
by the Beatles in the ’60s are all still firmly 
in place. Expanded now to a quartet with 
the addition of Neil’s brother and former 
Split Enz bandmate Tim on vocals, guitar, 
and keyboards, the band are richer and 
fuller than ever. 

On Woodface, the quick-witted charm 
that kept their Edge show so entertaining 
is most in evidence on the much-played 
single “Chocolate Cake.” With its sleek, 
palatable melody and whiz-bang chorus, 
the song splashes through a sharply funny 
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catalogue of American excess: “Can I have 
another piece of chocolate cake?/Tammy 
Baker’s got a lot on her plate./Can I buy 
another cheap Picasso fake?” “There Goes 
God” is equally irreverent. While drums 
and percussion rattle out train rhythms, 
the brothers Finn (Tim wrote most of the 
album with Neil) slide deftly from ques- 
tioning the existence of a higher power to 
running into Him on the street and decid- 
ing that He “can’t stand Beelzebub/’Cause 
he looks so good in black.” 

Crowded House are certainly adept at 
infusing their songs with such playful 
wickedness. But it’s clear that where their 
hearts truly lie is in the love songs. Love, as 
told by the Finns, is a bittersweet, mostly 
merciful affair that rarely brings disaster or 
unlimited happiness. On the new record it 
appears as longing anticipation (“It’s Only 
Natural”), head-over-heels devotion (“Fall 
at Your Feet”), and everlasting memory 
(“Weather with You”). But it never comes 
in spurts, and it doesn’t really seem to hurt. 
Such is pop’s sweet release from reality. 

Still, as guitars gently sweep jangling 
clusters of notes over pillowy keyboards 
and light, solid rhythms, Neil Finn man- 
ages to infuse even the simplest lines with 
plush, seductive emotion. A full, flexible 
tenor, his voice soars exultantly through 
“Tall Trees,” reverberates gently over the 
Henry Mancini-style “All I Ask,” and 
hangs on notes with the controlled intensi- 
ty of bygone pop singers like Gene Pitney 
and Del Shannon. 

At the Edge, the band furthered a sense 
of nostalgia with their extraordinarily 
clean-cut neatness and Neil Finn’s uncan- 
ny resemblance to a young Paul McCart- 
ney — until Hester shattered the rosy- 
cheeked image with a joke involving 
Vaseline. The punch-line was indecipher- 
able, but the gist of it was right there with 
us, in the 90s. 

Live and free from Mitchell Froom’s 
dry, sometimes over-polished production, 
Crowded House’s music was as sweet and 
immediate as the squares of cake laid out 
on the club’s sideboard. For an hour or so, 
the Finns melded bright, no-nonsense 
tunes to Hester and Seymour’s blithe beats 
with a “Don’t worry, be sappy” kind of 
ease that recalled Squeeze at their early 
best. And that’s a bellwether of pop far 
richer than chocolate. QO 
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KATHY CHAPMAN 


QUEEN OF SOUL: she’s a vet whose essence can’t be clouded by 
the pomp of entertainment or the dull roar of an only-adequate band. 


Still zoomin’ 


At Great Woods, Aretha Franklin 


makes you look as well as listen 


by Jim Macnie 


ll she needs is a good song. 

That’s the first lesson 

learned at Aretha Frank- 

lin’s kinda predictable, 

occasionally beautiful per- 
formance at Great Woods on June 19. I 
guess you could have drawn the same con- 
clusion by making a run through her 
largely flawed ’80s studio work, where that 
one divine moment of unadulterated quali- 
ty, the mid-decade Who’s Zoomin’ Who?, 
reasserted her status as a force both on 
Billboard’s charts and in her fans’ hearts. 
But taking measure of Aretha’s talents 
during any given epoch has to include a 
listen to her live show, because — lesson 
number two — she’s nothing if not a visu- 
al performer. Even while listening to her 
records, you picture her strutting or sway- 
ing. You picture that knowing smile. 

More often than not, records have an air 
of formality, and 10 years after the advent 
of hip-hop, they have largely become a 
producer’s domain as much as an artist’s. 
A new Aretha album (she has one due next 
month on Arista, entitled What You See Is 
What You Sweat) is but a glimpse of her 
style at the moment, an attempt to squeeze 
her talents and point of view into a mar- 
ketplace. The songs are locked into a set- 
ting, the statement becomes permanent. 

At Great Woods, a different set of stim- 
uli gave us a clearer understanding of who 
the Queen of Soul is in 1991. Like, say, 
George Jones, she’s a vet whose essence 
can’t be clouded by the pomp of entertain- 
ment, by the dull roar of an only-adequate 
band, by the turgid expectations of the 
industry, by the blind reverence of her 
fans, by the immense shadow of her own 
past. Although she flaunted her off-the- 
wall glamor in Mansfield (the good seats 
were turned into Glitter Gulch, and she 
told an anecdote regarding a snit with a 
Vegas audience), her music ean reach for 
the celestial. 

Early on, she dangled the keys to that 
realm’s front door, but the invitation 
wasn’t in a conventional lyric. At the tail 
end of the opening c’mon-everybody 
exhortation (“Put your light on, put your 
light on”), she let out a sweet, three-note 
growl that indicated what you might get if 
you stripped away the facade and paid real 
attention to the rest of the gig. It was dis- 
concerting in a way, what with the band 
(did I say band? I meant orchestra, com- 


plete with rented strings, brass, and reeds 
from the Hub) doing a double-time, show- 
biz beat. In that one deliberate, uncon- 
trived moment, you could hear some kind 
of pure communication, unsubjugated to 
the artifice that’s part of the package when 
you shell out strong to see a living legend 
in action. 

These unfettered three notes also 
harked back to the days before the respon- 
sibilities and mechanics of pop had settled 
into Aretha’s mind; they were a decidedly 
churchy exclamation that had the power to 
ignite an audience. The resultant whoops 
from the crowd were instantaneous. With 
slides of her dad the Rev being shown 
stage left, it was hard not to draw the con- 
clusion that the powerful repartee of 
gospel shouting still has a prominent spot 
on her agenda. (It was only a few years 
ago that Franklin documented the full- 
blown process on the live One Lord, One 
Faith, One Baptism.) But here the vehe- 
ment testifying of the Amen Corner was 
stripped down and incorporated into a 
one-hour dash through her canon riddled 
with contrived arrangements and vacuous 
vamps. Even the Queen of Soul can’t make 
a peg-legged orchestra give up the funk. 

Yet try she did, and she came away 
sounding like a winner of sorts. Her 
“Rock Steady” almost did, and the Aretha- 
ness that she laid on top made up for the 
band’s foggy notion of the tune. When she 
repeated what her girlfriends told her 
about that conniving dog (“Ree girl, he’s 
no good”) in “I Never Loved a Man (The 
Way That I Love You),” you could tell that 
the advice was going in one ear and out 
the other. As soon as she sang the title, the 
commitment to the cur was cemented, and 
lesson number three became apparent: as 
much as the evening’s events were about 
nostalgia, they were also about quality. 

Proof? A dippy tune from her new 
record passed by without a ripple, not 
because no one recognized it but because 
it simply couldn’t compare to the oldies. 
That’s also why a bloated “Freeway of 
Love” didn’t implode: it’s the perfect kind 
of pop vehicle for Franklin to wax genuine 
on. And you could tell which songs were 
phoned in and which weren’t by the num- 
ber of goose pimples you felt. The high 
point was the complete body chill during 
“A Natural Woman.” With her tummy 
bulge jiggling a smidge, and her voice 
soaring with conviction, exuberance and 
dignity, it was pretty evident that a girdle 
is last thing Ree will ever need. O. 
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Rainy- day woman 


Kirsty MacColl powers Electric 
Landlady with her own sunshine 


by Polly Campbell 


ome English folk find 
their native .land’s fre- 
quent rain pretty depress- 
ing, but not Kirsty Mac- 
Coll. On her latest release, 
Electric Landlady (Charisma), she resigns 
herself to the weather with the simple line 
“I never minded the rain on my face/I 
knew the sun lived in some other place,” 
viewing England’s climate as she does the 
ups and downs of life and romance — a 
comically sad problem to be faced, accept- 
ed, and left unsolved. 

The daughter of folksinger Ewan Mac- 
Coll and wife of producer Steve Lillywhite, 
Kirsty MacColl has been writing and 
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singing about love in a cold climate for 
more than a decade. She’s well established 
in Great Britain — through her own re- 
cordings and as a back-up singer for the 
Pogues, Simple Minds, and the Smiths. 
But her cool, unadorned voice was virtual- 
ly unknown in America until 1989’s self- 
assured Kite. 

On Electric Landlady (a pun on Electric 
Ladyland, the classic Hendrix album that 
gave its name to his Greenwich Village 
studio, where much of MacColl’s record 
was cut), she continues to stand her 
ground in the face of disappointments. 
Although much of the record deals with 
the evil ways of the other sex, MacColl is 
too intelligent and too funny to argue that 
all men are bad. She’s too engrossed in 
being a woman to bother dwelling on it, 
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too busy standing on her own feet merely 
to act 

In “He Never Mentioned Love,” she gives 
up on the man who “said something about 
football” but wouldn’t give his heart. “My 
Affair” kicks up its heels at a husband’s infi- 
delities; “All I Ever Wanted” (written with 
Marshall Crenshaw in his classic pop style) 
takes a bittersweet look at domestic awful- 
(“All I ever wanted was a little more 
respect from you”), ending, typically, with 
MacColl walking out the door. 

But there’s more to Electric Landlady 
than women without men. With help from 
her co-writers (who also include ex- 
Smiths guitarist Johnny Marr and the 
Pogues’ Jem Finer), Lillywhite, and ar- 
ranger Angel Fernandez, MacColl has cre- 
ated a rich, multi-textured album that 
brings an alluring international blend of 
styles to her peculiarly English, matter-of- 
fact songwriting style. Often the basics of 
guitar, drums, and bass are fleshed out by 
multi-tracked harmonies, Latin percus- 
sion, violin, piano, and horns. 

“My Affair” skitters along to a Latin 
dance beat; trumpets punch in and out of 
swooping violins as MacColl spins through 
vocal high kicks with the grace of a big- 
band jazz singer. “Children of the Revo- 
lution” takes a gentler tone, laying unsenti- 
mental pity for families torn apart by war 
over delicately percolating conga and 


_ sweet, synthesized strings. “Walking Down 


1991 


Madison” is slick and sophisticated, guitar 
skirting images of urban danger, percus- 
sion swaggering along to a jolting subway 
beat. “Maybe It’s Imaginary” sets a 
remorseful humor prompted by our floun- 
dering environment to a sad country waltz. 
Through all these styles, MacColl’s 
voice moves with confidence, adapting but 
never diluting conversational directness. 
Her almost childlike inflections are far 
from the wispy ponderings of such British 
female pop singers as the Sundays’ Harriet 
Wheeler or the Primitives’ Tracy Tracy. 
Like the dry humor she slips into even her 
darkest songs, her voice is subtle and 
experienced — at its sweetest like an 
English Nanci Griffith, at its most danger- 
ous suggestive of Marianne Faithfull. 
Toward the close of the record, MacColl 
outruns the vaguely cynical regrets of 
much of her writing. On “My Way Home,” 
she rebounds from her past mistakes, 
swinging her voice exultantly through ex- 
plosive horns. “I may go up and I may go 
down/ But I get there on my own/And I’m 
feeling my way home,” she sings, down to 
earth as ever, but finally satisfied that per- 
sonal survival is victory enough. Fully 
declared here, it is this undeluded love of 
life for its own sake that bobs just beneath 
the surface of even MacColl’s most bitter 
songs — her faith that buckets of rainy 
days are worth wading through for the 
half-hour of sunshine that may follow. QO 
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Moderato 


Mostly Mozart shines 
at Great Woods 


by T.J. Medrek Jr. 


is year is a celebratory one for the Mostly 
Mozart Festival Orchestra. It is the bicenten- 
nial of Wolfgang Amadeus Mozart’s death (or 
murder, if you follow Peter Shaffer and Milos 
Forman), a somewhat macabre milestone that 
is nevertheless being used as a marketing ploy by music 
groups worldwide. On a more properly festive note, it is 
also the 25th anniversary of the orchestra. Last weekend, in 
anticipation of their regular summer season at New York’s 
Lincoln Center, they gave two concerts at Great Woods. 

Founded in 1966 at a time when summertime classical 
musical activity in New York City was a relative novelty, 
the Mostly Mozart Festival provided summer employment 
to freelance and off-season New York musicians and kept 
the then-new Philharmonic (now Avery Fisher) Hall in 
business year round. The premise — presenting music by 
Mozart and his near contemporaries — was a pragmatic 
one. Music of this period does not require the larger forces 
called for by the Romantic or Late Romantic composers, 
and though it may be unfair to dub this repertoire appro- 
priately light for summer listening, an annual summer 
Mostly Mahler Festival would surely not have had the pop- 
ular success that Mostly Mozart has enjoyed. 

When music director Gerard Schwarz took to the podi- 
um Sunday afternoon, it was easy to see and hear why this 
orchestra have made it into the ’90s. Visually, Schwarz dis- 
plays the theatrical style of conducting that, especially in 
New York (see Bernstein, Mehta, Levine), audiences 
adore. Musically, Schwarz takes a sensibly moderate 
approach to Mozart. His orchestra is medium-sized and 
traditionally instrumented so that the sound produced is 
full-bodied yet never Wagnerian. The strings are warm, the 
woodwinds particularly sweet. The ensemble are made to 
play Schwarz’s direct, non-reactionary, non-revisionist 
Mozart, and they do so to perfection. 

Sunday’s program, an all-Mozart one, opened with his 
Symphony in D from the Posthorn Serenade and concluded 
with his Jupiter Symphony. In both works, the tempo range 
was not wide but was sensibly proportioned. The dynamic 
range was similarly narrow, with Schwarz preferring the 
undisturbed unfolding of the classical line to momentary 
emphasis of this or that figure. 

Within this generally classical context, however, the con- 
ductor strove for the large and dramatic. The slight rough- 
ness of the Presto finale to the Posthorn, for example, 
could be forgiven for its enthusiastic and persuasive music- 
making. Similarly, if his Jupiter, particularly in the second 
movement, seemed to prefigure Brahms, perhaps that is 
because, after all, it does. 

Between these two symphonies, we got the Third Violin 
Concerto with Itzhak Perlman as soloist. Perlman is such a 
presence that Schwarz and the ensemble would have been 
relegated to accompaniment status even if the Mozart vio- 
lin concertos were more orchestra-orientated. With sweet- 
ness of tone and complete technical facility, Perlman’s 
playing was, in the outer movements, more pleasant than 
profound. But in the Adagio, his phrasing and control of 
the exquisitely long lines demonstrated a deeper melodic 
impetus in the music and the performer. 

The Saturday-evening concert of music by Mozart and 
Beethoven was conducted by Pinchas Zukerman with 
mixed results. The program opened with Beethoven’s 
Creatures of Prometheus Overture, a brief work made even 
briefer by the conductor’s pleasantly brisk pacing and light 
touch; it continued with the composer’s Third Piano 
Concerto. Pianist Jon Kimura Parker’s playing was full of 
detail and finesse, carrying the music forward in a way that 
volume and bombast cannot. Zukerman matched his 
soloist point by point. The chamber-like interplay between 
them and the orchestra, particularly in the final movement, 
had wit and charm. In sum, a stylish performance. 

Curiously, Zukerman’s Mozart did not fare so well. As 
his own soloist in the Fifth Violin Concerto, he produced a 
big but slightly edgy sound. Even the orchestra’s violins 
took on an uncharacteristic harshness in this and the sub- 
sequent Haffner Symphony. More troubling was a perva- 
sive brusqueness in his approach to the music. The relative 
tempos were wide-ranging, the dynamics harshly contrast- 
ing. Mozart’s musical line was sacrificed to various 








| momentary, ultimately unsatisfying effects. 


Of course, it’s testimony to Mozart’s greatness that 
Zukerman’s idiosyncratic and Schwarz’s dramatic styles 
are only two approaches to a body of work that has endless 
possibilities. It will be most interesting to hear what the 
Mostly Mozart Festival Orchestra is sounding like in 2006, 
when surely it will be celebrating its 40th birthday — and 
the composer’s 250th. Q 
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FROM FIREBALL TO BUTTERBALL: the middie-aging Elvis 
has come to terms with the raging spleen of his youth. 


Santa Elvis 


The new Costello is still pointed 
but now audience friendly 


by Stephanie Zacharek 


lvis Costello, the angry fire- 
ball of 1978, has become an 
angry butterball in 1991. 
And that’s intended as the 
tenderest of compliments. 

Costello has come under harsh critical 
scrutiny since the release of his latest 
record, Mighty like a Rose. Partly for his 
music, mostly for his appearance. People 
seem to think that his beard, moustache, 
and ponytail are unflattering, and it was 
hard not to notice how downright tubby he 
looked in his recent Saturday Night Live 
appearance. Then again, a society that 
shows a marked lack of respect for its 
elderly can hardly be expected to allow its 
rock icons to age gracefully. 

Seeing Costello live at Great Woods last 
Friday, I could hardly believe this was the 
same man who, during his legendary 1978 
Saturday Night Live appearance, made me 
want to hide behind the couch. Now, you 
can imagine children clambering onto his 
lap of their own free will; he looks more 
like Santa and less like a whacked-out 
Buddy Holly. 

And yet Costello’s new anger, tempered 
by restraint and wary tenderness, makes 
the anger of his early days seem like one- 
note posturing. He’s as sharp and direct a 
poison dart as ever. To watch him live is to 
see a man trying to come to terms with the 
raging spleen of his youth, even as he 
creeps into middle age. He’s still seeking 
out new (and deserving) targets. But now 
that he’s fat and relatively happy, it’s easier 
to understand that his youthful nastiness 
sprang from a purely humane center. He’s 
a man afraid to cry, so he sings instead. 

In the old days, Costello would barely 
acknowledge his audience’s presence; 
today, he harbors a sly affection for them, 
cuffing them as a mother lion does her 
cubs. He knows too that they want to hear 
the old songs, and he obliges them: he 
began the show with his traditional open- 
er, the apology-in-advance “Accidents Will 
Happen,” followed by “Red Shoes.” His 
new renditions of the old songs show that 
his material has grown up with him: his 
“Alison” sounds even more wrenching 
today than it did when he sang it as a 
young firebrand. He closed the show with 
the eternally spry “Pump It Up,” proving 
that he still loves to sing it as much as his 
audience loves to hear it. 

In between, Costello and his mighty 
backing band, the Rude 5 (featuring for- 
mer Presley sideman Jerry Scheff on bass, 
Marc Ribot on guitar, Larry Knechtel on 
keyboards, and Attraction Pete Thomas on 
drums) worked their way through a gener- 


ous selection of songs from Mighty like a 
Rose. They sliced through the acerbic 
“How To Be Dumb,” and Costello took to 
the piano (“Watch out, music lovers!” he 
warned us beforehand) for a gorgeous | 
reading of the regal and somber “Couldn’t | 
Call It Unexpected.” 
As always, even when the varnish on a | 
recently recorded song is barely dry,. | 
Costello is busy. thinking of ways to re- | 
invent it. The evening’s version of “The 
Other Side of Summer” wasn’t the Beach 
Boys—flavored ditty of the record but a 
rolling sea shanty, embellished with strings 
of desperate seagull cries from the guitar 
of the astounding Ribot. Less perky than 
the recorded version, it was a more effec- 
tive treatment for a song that addresses 
the ravaging of the environment. 
Costello’s voice has become more 
weathered in recent years, but he can still 
conjure the sound of a construction-paper 
Valentine being torn into a hundred 
pieces. And when he creaks, it’s the creak 
of a rusty hinge on an age-old bedroom 
door, or the wheel of a cannon that’s been 


-dragged through too many battles. 


Hearing his live version of “So like 
Candy,” you’d almost believe that his 
throat was swollen with anguish. His read- 
ing of the song’s climactic line (“She 
couldn’t say, ‘Goodbye,’ but ‘I admire 
your taste’ ”) was less a condemnation of 
the woman in question than a bewildered, 
begrudging acknowledgment of her cruel- 
ty. The last strains of “Candy” segued 
neatly into “I Want You,” one of the best 
songs about sexual jealousy ever written. 
Costello, like a modern-day Phantom of 
the Opera, knew how to make it both 
creepy and poignant. 

The Replacements were the perfect 
opening act for Costello, and not only 
because they put on a great show. For a 
relatively young band, they’ve already 
weathered plenty of criticism that they’ve 
changed for the worse, they’re too mellow, 
they’ve sold out, they’ve grown up. I 
wouldn’t be surprised to hear claims the 
band have become a washout simply 
because they stopped drinking. 

Some fans (and plenty of critics) want 
their rock icons to make them feel exactly 
as they felt when they first heard songs like 
“Pump It Up,” or the thrash numbers on 
The Replacements’ Stink; and they feel 
betrayed when their idols fail them. To 
them, rock and roll is about feeling young 
and unfettered, or confused and alienated. 
It’s not something to grow old with. They 
don’t realize that the big sin is committed 
not by artists who change but by listeners 
who refuse them the luxury — make that 
the necessity — of growing into bigge 
britches. Q 
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Composer Lacy displays the fine points of jazz 


by Jon Garelick 


low cooked in 
S % Paris.” That’s 
Steve Lacy’s de- 
scription of the 
process his music 


has undergone for the past 25 years. 
When he played in the Boston Globe Jazz 
Festival at Boston University’s Tsai 
Performance Center, on June 19, it was 
part of the slow, slow culmination of that 
process for a musician who has been a 
respected cult figure on the jazz scene for 
most of his life — a cult artist in a cult art. 

But this year Lacy is doing a 30-date 
tour of the US and stopping at three major 
festivals: the Globe’s, the JVC in New 
York, and the Mellon in Philadelphia. He 
says his last major festival appearance in 
the US was at Newport in 1957 as part of 
the Cecil Taylor Quartet. As he recalls, “It 
was no triumph.” 

“Cecil Taylor was a young rebel,” Lacy 
continues, “and everybody was against 
him — musicians, critics, club owners — 
everybody said, ‘This isn’t music, this isn’t 
jazz, this is wrong.’ When we rehearsed, 
people would be pounding on the wall to 
get us to stop. It was really war. And this 
went on for six years. Finally, toward the 
end of that period, they allowed us to play 
at the Newport Festival. They put us on in 
the afternoon with the avant-garde music. 
And we played, and the reception [Lacy 
applauds weakly] was like that. And this 
was supposed to have been the consecra- 
tion of all that stuff.” 

Taylor, of course, has since come 
around with his own brand of slow-cook- 
ing, having recently been given one of the 
coveted McArthur Foundation “genius” 
awards. And Lacy, always prolific, came 
into Boston on the wings of three new 
releases: the big-band recording on 
HatHut, Itinerary; his fourth RCA/Novus 
release, Hot House (standards and a cou- 
ple of originals played with longtime friend 
and collaborator Mal Waldron); and the 
forthcoming More Monk, a solo perfor- 
mance on the Italian Soul Note label. 

The new releases are also emblematic of 
Lacy’s method, since for him, all arts and 
all musics, new and traditional, have exist- 
ed side by side, and Monk has been a con- 
stant. In the beginning of his career, he fell 


BOY SOPRANO: he fell in love with Ellington, and then with the soprano sax. 


in love with jazz through Ellington, and he 
fell in love with the soprano saxophone 
through hearing Sidney Bechet play 
Ellington’s “The Mooche” on the radio. 
Not even knowing what this strange 
instrument was, Lacy decided he had to 
have one. 

What he also didn’t know was that the 
soprano was totally out of fashion. At first 
he tried it with New Orleans- and 
Chicago-style music of the type played by 
Bechet. But living in New York, he found 
himself in the center of a polyglot musical 
vortex, and he moved from one style to 
another until Taylor plucked him from a 
Dixieland band and put him in his own 
group. Soon Lacy was over his head in 
what would become the first post-bebop 
jazz revolution, one that would include the 
likes of John Coltrane and Ornette 
Coleman. 

Taylor was Lacy’s first great teacher. He 
introduced him to his own radical blend of 
jazz and Schoenberg, but also to painting 
and dance (the Taylor group sometimes 
played for social dances as well). Besides 
Taylor originals, the band’s book included 
jazz standards, Ellington, Strayhorn, and 
Thelonious Monk. The quartet had been 
playing Monk’s “Bemsha Swing”; in 1955 
Taylor took Lacy to see the older pianist’s 
quartet at New York’s Basin Street East. 
“It was so pure and swinging and so 
funny,” recalls Lacy. “At that point I 
became a convert and went after Monk’s 
music.” 

Now Lacy was playing two things that 
virtually no one else in jazz was — the 
soprano saxophone and the music of 
Thelonious Monk. He simply dug harder 
into both his instrument and Monk, find- 
ing that each complemented the other as 
well as his own musical personality. 

“It fit my horn,” Lacy likes to say of 
Monk’s work. “I was trying to get a reper- 
toire for myself. I was working with Cecil 
Taylor, but I was looking for my own 
thing. And through Cecil I discovered the 
music of Monk. I started to fool around 
with Monk’s music on my horn and I dis- 
covered to my delight and surprise that it 
fit me perfectly. There was no note too low 
or too high for me, and no one else was 
playing it except for Monk.” 

There was also an emotional affinity. 


-“People have a key they’re based in, they 


have a pitch. Everybody has their own 


pitch, in a way. You have your own fre- 
quency that you beep to. And it seems that 
Monk and me, we were aligned to the 
same frequency.” 

Making his own record dates as a lead- 
er, Lacy pursued Monk further. He put 
out one record with Waldron, bassist Buell 
Neidlinger, and drummer Elvin Jones of 
all Monk. At one point he led a band with 
trombonist Roswell Rudd that played 
Monk exclusively. 

And for 16 weeks in 1960, Lacy was 
actually part of Monk’s band. “I had been 
studying his music for about five years, 
and I had really been on his case. I had 
made a record of his music and I thought I 
was ready to play in his group. But when I 
finally did play in his group, it was without 
a rehearsal, and the very first tune he 
called was one I didn’t know. So it was 
panic. Immediately I was in the ocean. I 
got through it somehow, but from then on 
I was swimming for dear life. Toward the 
end of that period, though, I thought, 
‘Well, it’s starting to get better now.’ ” 

Although Lacy is self-depreciating about 
that era of his playing, he was actually 
making inroads. He released several well- 
regarded records under his own name and 
with the likes of Waldron, Wynton Kelly, 
and Don Cherry. He became part of Gil 
Evans’s orchestra. And his soprano was 
said to have influenced Coltrane to take up 
the instrument. 

Meanwhile, he had his own sound — 
full and powerful, but without the wide 
vibrato of his mentor Bechet. These days, 
while most saxophonists follow Coltrane’s 
example, playing the soprano as a second 
instrument, imitating his. pinched nasal 
tone, Lacy continues to play only “the 
straight horn,” and with a sound more 
glottal than nasal, directed from the back 
of the throat. His signature also remains 
unique. Although facile, he prefers spare 
melodic statements rather than the dash- 
ing arpeggios of most reedmen. 

This could come from Monk’s playing 
style. So could his composing and his 
advice to the young soprano player: stick 
to the point. “He would stop me from 
playing too many far-out things, because 
he was interested in the right thing, in the 
main thing. He’d say, ‘Make the drummer 
sound good.’ ” 

Studying and working with Monk, Lacy 
also developed his own writing style. He 
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calls Monk’s “Evidence” the single most 
important piece in his study. And in the 
spare, building-block progression of that 
tune, you can hear the beginnings of 
Lacy’s form — the comic/dramatic use of 
silences and odd rhythmic accents, a 
“melody” that seems to have been reduced 
to its rhythmic and harmonic components. 
Like a lot of Monk, it seems both pure wit 
and purely moving. 

In the mid ’60s, with work at home dry- 
ing up, Lacy began his foreign travels, 
ending up in Paris, where in 1971 he 
eventually put a quintet together with his 
wife, the violinist/cellist/vocalist Irene 
Aebi. There were numerous recordings on 
independent foreign labels (the Lacy 
discography is now more than 50 titles 
deep), and gradually Lacy’s music began 
to come back to the States. Black Saint 
issued Trickles, a raucous “reunion” of the 
all-Monk band with Roswell Rudd, this 
time playing all Lacy originals. And then in 
1979 there was Troubles with a quintet 
that included Aebi, saxophonist Steve 
Potts, bassist Kent Carter, and drummer 
Oliver Johnson. 

Troubles had the avant-garde, aggres- 
sive edginess of Lacy’s earlier free-form 
groups; it also showed newly acquired for- 
mal grace, especially in a suite called sim- 
ply “Blues,” settings of love songs from the 
eighth-century Japanese collection Manyé- 
Shi translated into French and sung by 
Aebi. 

Lacy’s music has continued to grow in 
confidence and scope, encompassing 
dance and theater as well as poetry. There 
have been commissions from the French 
government, an all-Lacy festival in Vienna. 
He’s continued to set all kinds of texts to 
music: poetry by Robert Creeley, Brion 
Gysin, Herman Melville, Osip Mandel- 
stam; translations from Lao Tzu by Witter 
Bynner and, on one memorable HatHut 
album, Tips, a sequence of mottos from 
the notebooks of Georges Braque, sung by 
Aebi and improvised upon by Lacy and 
Potts. On the new Itinerary, there’s a long 
text by Buckminster Fuller set to a 
Webern-esque recitative sung by Aebi over 
a swirling orchestra. 

At the Tsai Center, performing with his 
current sextet (Aebi and Potts, both now 
with Lacy for more than 20 years, pianist 
Bobby Few, bassist Jean-Jacques Avinel, 
and drummer John Betsch), Lacy and 
company sound uncommonly light, serene 
— especially by comparison with the den- 
sity of their performance at the Middle 
East Cafe a year ago. 

At this point, Lacy actually has a US fol- 
lowing, and “The Bath,” a whimsical tune 
written for a movie version of a Henry 
Miller story, gets a rush of applause on the 
first few notes. “Bone,” something of a 
Lacy anthem, set to Bynner’s text of Lao 
Tzu, is a “Pop Goes the Weasel” melody 
with an ominous/humorous refrain of the 
title. It’s about mortality, immortality, and 
perseverance all in a few short lines, and 
it’s one of Lacy’s typical combinations of 
gravity and humor. 

Somehow a band of disparate stylists 
who shouldn’t fit together do. They move 
freely about the big stage, always watching 
one another, listening, smiling. From far 
stage left, Potts answers a Lacy center- 
stage solo with piping riffs from alto and 
soprano played simultaneously. Few backs 
up Lacy’s spare melodic explorations with 
pianissimo-shimmering Debussyan chro- 
matics. 

Lacy’s “Prayer” is suspended, dream- 
like, but with an underlying tension, espe- 
cially in the understated rattles from 
Lacy’s maracas as Potts blows some force- 
ful, attenuated lines. In the rumba “A 
Complicated Scene,” cowbell, tambourine, 
and maracas gently back Few’s solo, not 
only as color but as rhythmic underpin- 
ning. And always there is the dialogue 
between Potts and Lacy — the former dis- 
cursive, florid, with a dark edge to his 
tone, the latter a spare melodist, his sound 
broad and soft. 

Lacy has called the longevity of his sex- 
tet a necessity, part of the slow-cooking 
process, as necessary to his music as 
Ellington’s band was to him. Lacy recalls 
Monk’s longtime partnership with tenor- 
saxophonist Charlie Rouse, often consid- 
ered a lesser improviser. “What Monk val- 
ued was the minuscule changes that go on 
night to night from a beloved person, not 
the flash from out of the blue once in a 
while. It’s a kind of love, and a kind of 
continuity, where you play with the same 
people and every night it unfolds a little bit 
and there’s always something new. Not a 
whole lot, but something. That’s what 
Monk valued — that kind of fidelity and 
continuity, and that’s another kind of 
swing.” QO 





THE BOSTON PHOENIX © SECTION THREE © JUNE 28, 


Falling stars 


Moving Targets break up 
and reunite in record time 


by Polly Campbell 


orn out of punk rock and 
adolescent uncertainty, 
Boston’s Moving Targets 
work on a simple prem- 
ise: life is confusing, and 
making a lot of fast, loud noise is good. 
Fueled by an uncomplicated yearning, 
their songs never deal with “what went 
wrong” head on, they just blaze away on 
the heels of “too late.” Moving Targets 
singer/songwriter/guitarist Ken Chambers 
rides that sinking feeling for all it’s worth, 
plowing up great swathes of melodic 
noise. The result is as pleasing as hearing 
Dinosaur Jr.’s similarly bemused J. Mascis 
tear off guitar leads that could level whole 
city blocks as he wonders whether it’s safe 
to step outside his suburban home. 

Rather less satisfying has been Moving 
Targets’ tendency to break up at the slight- 
est provocation — especially upon releas- 
ing records. Both their Taang! LPs, 1986’s 
Burning in Water and ’88’s Brave Noise, 
preceded long periods of inactivity during 
which Chambers joined Bullet LaVolta on 
guitar (he appears on The Gift and both 
their EPs), drummer Pat Brady got mar- 
ried, and bass players came and went. 

“The first time we broke up,” remem- 
bers Chambers, “it was some stupid rea- 
son like we’d just played the Club three 
weekends in a row, so we’re huge, so we 
might as well break up.” Then came 
Brady’s disillusionment with punk rock. 
And then hospitalization after a car acci- 
dent drove Chambers to “re-evaluate life.” 
Although he emerged whole, Moving 
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Targets once again didn’t. 

Somehow, between disasters and dilem- 
mas, the band toured Europe twice, the 
States once; and Chambers managed to 
write a slew of power-punk songs whose 
spasmodic energy echoed Mission of 
Burma, and whose proudly simple riffs 
belonged on Top 40 radio. Thirteen of 
these are on the Targets’ third and latest 
Taang! release, Fall. And, true to tradition, 
after the record-release party at the Rat 
tonight, June 28, they’ll be breaking up. 
This time, Chambers swears it’s for good. 

“Moving Targets never really got any- 
where except for making records,” he 
says. “We broke up and got back together 
sO many times by now it seems kind of 
silly to keep it going without a solid rea- 
son.” The only thing about Fall that sug- 
gests a lack of motivation is the way they 
left it sitting on a studio shelf for three 
years. It was recorded at the same time as 
Brave Noise, almost as an afterthought. 
“We did all the songs for Brave Noise in a 
couple of days,” recounts Chambers, “so 
we thought, well, we did that really quick- 
ly, why not waste some more tape?” 

Fall isn’t as well-balanced as Brave 
Noise, but a number of songs are among 
the best Chambers has written. “Away 
from Me” tumbles, aching out loud, 
around one fluid, figure-eight guitar riff. 
Never mind that the song tails helplessly 
off into distortion after the second verse, 
or that the lyrics are mostly indecipher- 
able. With one riff and the three words of 
the title and chorus, Chambers creates one 
big spin cycle of regret whose sloppy sim- 
plicity is its strength. 

“Only Life of Fun” is another of what 
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STRENGTH IN SIMPLICITY: Ken Chambers creating one big 


spin cycle of regret 


Chambers describes as his “Oh, where are 
you?” songs. Rhythm guitar, bass, and 
drums, all distinctly poppy, pour forward 
in dense waves, building up to Chambers’s 
sleek lead and the song’s high, inconclu- 
sive ending. 

This sense of things as being impossible 
to sort out makes Moving Targets com- 
pelling. It’s in the instrumental “Awesome 
Sky,” where Chambers’s guitar surges 
upward before leaking away to nothing, 
and in the convulsive “Can You Blame 
Me?” Even barrel-over-Niagara-Falls 
hardcore songs like “Blind,” “Fake It,” 
“No Soul,” and “Fumble” are desperate 
pleas more than angry statements. 

But Chambers is sick of re-examining 
old wounds every time he plays his songs. 
“My lyrics all have a similar tone; the sad 
things are the only ones I seem to be able 
to get any ideas about. When we do a 
show, I’m going through all the stuff I 
went through when I was 21, 26, and so 
on. It’s kind of depressing. I don’t warft to 
write really happy songs or stupid pop 
songs, but I do want to expand and do 
some different stuff. I want to write songs 
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that I could play in-10 years.” 

So Chambers plans to spend the next 
year working on new songs. He has 
already released one solo record; cheerful- 
ly titled Double Negative, it’s available only 
as a German import. Politely disparaging, 
Chambers describes it as “stuff I’d work 
on when someone would lend me a four- 
track recorder and I had some dope.” If 
this is what Chambers sounds like alone 
and stoned, his next project, or the next 
Moving Targets reunion, seems worth 
waiting for. 

= = a 

ODDS & ENDS. Friday the 28th: Uncle 
Tupelo at T.T.’s; Chuck and the Atom 
Said at Bunratty’s; Heretix at Axis; 
Toasters at the Paradise . . . Saturday the 
29th: Nervous Eaters and Doghouse at 
Bunratty’s; Raindogs at the Rat; 
Neighborhoods at the Channel; King 
Missile at T.T.’s; Julian Cope at the 
Paradise; Jesus Christ Superstar at the 
Middle East (2 p.m.) . . . Tuesday July 2: 
the Honeymoon Killers at the Middle East 

. Wednesday the 3rd: Seka, Slaughter 
Shack, and Uncle Betty at the Channel. OQ 
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[. 1984, writer/director James 
Cameron and star Arnold 
Schwarzenegger combined _ their 
considerable talents to create a motion 
picture that was to become a modern 
science-fiction classic, "The Terminator." 













film told the chilling story of a 
cyborg from the future sent back in time to 
kill Sarah Connor, an unsuspecting 
participant in a monumental struggle. The 
cyborg had to eliminate Sarah before she 
could give birth to a son who would one 
day lead the i:uman resistance against 
the machines. 





Tie Terminator" became a major 
critical hit and was the number one 
grossing film for six weeks during the fall 
of 1984. When the film was released on 
video, it achieved double platinum sales 
status and topped the charts as the 
number one rental tape for several 
months. 





L. "The Terminator," the cyborg failed 
in its mission. Now, in "Terminator 2: 
Judgment Day," a new, more deadly 
Terminator (Robert Patrick) has been 
sent back in time. Its orders: strike at 
Sarah's son, John Connor, while he is still 
a Child. 









Bact (Linda Hamilton) and John 
(Edward Furlong), however, don't face 
this terrifying stalker alone. To protect 
the young boy the human resistance has 
sent another warrior from the future, a 
Terminator (Arnold Schwarzenegger) 
programmed to be as implacable in its 








“THE FUTURE IS NOT SET. THERE IS NO FATE 


BUT WHAT WE MAKE FOR OURSELVES.” 
-JOHN CONNOR 
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defense of John as its cyborg foe is in its 
pursuit of man's last hope for survival. 


. ee 2: Judgment Day" 
foretells a grim future in which 3 billion 
human lives will end in a nuclear war on 


The Terminator (Arnold Shwartzenegger), Sarah Connor (Linda Hamilton) and her son, John (Edward Fulong). 





The Terminator (Arnold Schwarzenegger) must protect John Connor (Edward Furlong) from a killer cyborg. 
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August 29th 1997; a date which the 
human survivors will call Judgment Day. 
These humans escape the nuclear 
Armageddon only to face a new, more 
persistent nightmare...the war against the 
machines. 


The story picks up ten years after 
Sarah Connor's first encounter with the 
Terminator. During this time, Sarah has 
given birth to a son and has become a 
very different person from the lonely 
waitress who slowly transformed into a 
courageous survivor in the first film. She 
has ‘had to deal with the knowledge that 
the human race will virtually end in 
nuclear war and on exactly what date it 
will happen. This knowledge has driven 
her to the point of madness. 








I. following the story of Sarah Connor 
and the Terminator, "Terminator 2: 
Judgment Day" carries through with the 
crucial concept of destiny introduced in the 
original film. 


| pare 2" took over one year to 
complete from the day James Cameron 
presented his first rough draft script to 
Carolco Pictures. When the deal 
between Cameron and Carolco was 
struck in January 1990, all that existed 
was a simple premise for the sequel: 10 
years after the events in the first film, two 
Terminators are sent back in time. One 
programmed to kill the young John 
Connor, the other programmed to protect. 


A... a tight three month 
preproduction period, six grueling months 
of principal photography commenced on 
October 8th 1990 throughout California, 
combining the efforts of over 1000 people 
to capture the many dramatic and action- 
packed sequences of the script. 


ee John and the Terminator 
model T-800 battle the T-1000 with every 
means at their disposal. This literally 
became a battle between man and 
machine as stunt people executed one 
successful vehicle stunt after another. 
The movie's first spectacular stunt 
sequence involved an elaborate chase 
staged within the Los Angeles County 
flood control system, which included a 
truck diving off an overpass into a canal 
as well as a motorcycle leaping into the 
channel. Combining both first and 
second units, the harrowing sequence 
took almost five weeks to complete. 


A Pacific Western Production in 
association with Lightstorm 
Entertainment, the film is produced and 
directed by James Cameron and written 
by James Cameron & William Wisher. 


Sarah Connor (Linda Hamilton) has fashioned herself into a tough warrior to protect her son and herself in the impending war between man and the machines. 


Robert Patrick stars as an adlvanced-model cyborg, the T- 1000. 








Gale Anne Hurd and Mario Kassar serve 
as executive producers. The film, from 
Carolco, is a Tri-Star Pictures release. 
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THE BOSTON PHOENIX 


F or those special nights on the town, dinner & dancing. A leisurely 
drive in the country or business appointments in the city. Wherever 
you want to go, Commonwealth Limousine Service can take you 
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by Clif Garboden 


FRIDAY 
7:30 (38) Baseball. The Sox versus the Baltimore 
Orioles. 
9:00 (2) American Playhouse: Misplaced. John 
Cameron Mitchell and Elzbieta Czyzewska star in the 
story of a Polish boy and his mother seeking their 
misfortunes in the United States when 1981 Warsaw 
gets too hot. (Until 11 p.m.) 
9:00 (7) The Fatal image (movie). Michele Lee goes 
to Paris with her daughter, Justine Bateman, in tow. 
Wouldn't you know it. They see a murder. And from 
then on, the vacation’s ruined. (Until 11 p.m.) 


SATURDAY 
1:00 (7) Baseball. The Sox versus the Baltimore 
Orioles. (Could be some other game.) 
2:30 (4) Tennis. Volleys from Wimbledon. (Until 6 


p.m.) 

6:00 (44) The Bicycle Thief (movie). Vittorio de 
Sica’s little 1949 tale about a working man whose life 
is disrupted when the two-wheeler he rides to work is 
pinched turns into a pretty big movie. It even won an 
Oscar years before the Academy went to foreign 
movies. It was also banned in much of this country 








because the hero finally catches the crook in a broth- 
el. Starring Lamberto Maggiorani, Lianella Carnel, 
and Enzo Staiola. Subtitled. (Until 7:30 p.m.) 

8:00 (2) American Playhouse: Darrow. Kevin 
Spacey stars as Clarence Darrow: Attorney at Law. 
To be repeated on Sunday at 2 p.m. (Until 10 p.m.) 
8:00 (7) The Legend of Texas (movie). Meaning 
that mostly it's a lie. Sam Elliott stars as Lone Star 
Big Daddy Sam Houston. (Until 11 p.m.) 

8:00 (38) The Man Who Shot Liberty Valance 
(movie). John Wayne and James Stewart star as the 
metaphorical old and new Wests in this excellent 
1962 John Ford Western. Lee Marvin co-stars. If 
Wayne had understood the script, he wouldn't have 
done the picture. (Until 10:30 p.m.) 

9:00 (5) The Hitman (movie). Hollywood producer, 
hounded by a loan shark, hires two special-effects 
experts to capitalize on the market created by FX2. 
(Until 10:30 p.m.) 

10:00 (2) Deception (movie). Bette Davis plays the 
piano. Claude Rains pays the bills and wants Bette 
under his thumb. From 1946. (Until 11:40 p.m.) 

11:00 (44) International Jam. A survey of blues and 
zydeco. (Until midnight.) 


617-787-5575 Midnight (44) Austin City Limits. Featuring music 


American Express, Carte Blanche, from Delbert McClinton and the Crickets. (Until 1 
Diner's Club, MasterCard, Visa a.m.) 


there in comfort and style. 


Boston's only licenced sightseeing limousine service featuring impec- 
cably maintained late model limousines, Stretch Limousines and 


Sedans. 


Corporate and personal accounts invited. Professional, sophisticated 
chauffeurs... friendly and knowledgeable... grace behind the wheel. 


SUNDAY 
1:30 (38) Baseball. The Sox versus the Baltimore 
Orioles. 
2:00 (2) American Playhouse: Darrow. Repeated 
from Saturday at 8 p.m. 
3:00 (4) Tennis. Wimbledon action. (Until 6 p.m.) 
8:00 (2) Evening at . Jazz and classical stuff 


, ing at Pops 3 
( af ° with Kathleen Battle, Branford Marsalis, and the 
Hy Pops. (Until 9 p.m.) 

(MALE, 9:00 (2) Masterpiece Theatre: /, Claudius, part five, 


except WGBH forgot they showed parts one and two 
PROUDLY PRESENTS 


Best of Boston Awards. 


back-to-back when they started this rerun so they're 
Calling it part four. In which Livia (the tattooed lady?) 
sends Sejanus (near Newark?) to murder Postumus 
(the miracle herbicide?). To be repeated tonight at 
midnight. (Until 10 p.m.) 

9:00 (4) Inherit the Wind (movie). Clips from a thou- 
sand senior-class plays? Actually the 1988 remake 
of the Spencer Tracy/Fredric March 1960 original, 
with Kirk Douglas and Jason Robards. (Until 11 p.m.) 
9:00 (5) Napoleon and Josephine: A Love Story, 
part one. Armand Assante plays Little Nap; 
Jacqueline Bisset plays Beautiful Jo. The army trav- 
els on its stomach, but these two find other positions. 
To be continued on Monday and Tuesday starting at 
9 p.m. (Until 11 p.m.) 

10:00 (2) Mystery: Rumpole of the Bailey: Rumpole 
and the Tap End. Repeated from iast week. (Until 11 
































































p.m.) 
11:00 (38) Ask the Manager. Which gets better rat- 
ings, ATM or The Jesse Jackson Show? (Until 11:30 


p.m.) 

Midnight (2) Masterpiece Theatre: /, C/audius, part 
five, except ... see above. Repeated from tonight at 
9 p.m. 





MONDAY 


10:00 a.m. (4) Tennis. Wimbledon action. (Until-1 


p.m.) 

8:00 (2) Adventure: A Tramp in Darien. No, not a 
trip to Connecticut. Naturalist Jonathan Maslow 
tromps through a South American rain forest. (Until 9 


p.m.) 

8:00 (38) Baseball. The Sox versus the Milwaukee 
Brewers. 

8:00 (56) The Blob (movie). The remake. Don't both- 
er. Why watch? No Steve McQueen. (Until 10 p.m.) 
9:00 (2) American Masters: Helen Hayes: First 
Lady of the American Theater. And a recent Boston 
guest for the annual<Elliot Norton Awards. A profile 
that may or may not mention her participation in 
Airport. (Until 10 p.m.) 

9:00 (5) Napoleon and Josephine: A Love Story, 
part two. Pretty tedious, isn't it? (Until 11 p.m.) 

10:00 (2) Crisis in the Arts: Politics, Censorship, 
and Money. National Public Radio's Susan 
Si moderates a panel that includes playwright 
Edward Albee on what a big help yo-yos like Jesse 
Heims are. (Until 11 p.m.) 

11:30 (4) Wimbledon Update. (Until 11:45 p.m.) 


TUESDAY 

8:00 (2) Nova: Hot Enough for You? As a matter of 
fact, yes. And we'll thank all you major ozone 
depleters — Hello NASA? Can you hear us, Japan? 
You there, Eastern Europe? — to knock it off. A 
greenhouse-effect report from several years ago. 
(Until 9 p.m.) 

8:00 (56) Children of the Corn (movie). A truly 
awtul Stephen King movie about Midwestern pagans. 
(Until 10 p.m.) 

. 9:00 (2) The Rise and Fall of Ceausescu. The life 
VY Io /. 1, of a Dancing on the fucker’s grave. (Until 10 
| x p.m. 


9:00 (5) Napoleon and Josephine: A Love Story, 
part three. The merciful conclusion. (Until 11 p.m.) 


**Cultural Harmony °91°° 


A SIX HOUR MUSICAL CONCERT 


Proceeds to Benefit The Arts in Boston 


Place: The CYCLORAMA- Boston Center For The Arts, 
539 Tremont St., Boston 


Dates Friday, July 12,1991 Times Doors open at 7:00 PM 


Tiekets: $15 General Admission. $20 at the door. Available at Bostix, Faneuil 
Hall, Ticketmaster locations, Strawberry Records and Tapes, Out of 
Town Ticket Agency, Harvard Square 
or charge tickets by calling 931-2000. 


SPONSORED IN PART BY 


Phoenix, 


Gisve thins puureusrpiay amumpapen: THE CUTTING EDGE OF ROCK 





9:00 (7) Windmills of the Gods, part one. Sidney 
Sheldon reveals that the Netherlands were actually 
colonized by space aliens who came to give Jesus a 
ride back to the Romulan sector but got lost. No, 
really, this week's Channel 7 contender for the Hire 
That Intern Award explains what this is really about: 
“... a suspense thriller about a small-town professor 
selected by the president of the US to become 
Ambassador to an Iron Curtain nation. She is faced 
with the deadly intentins [sic] of a group of powerful 
men who seek to undermine any peaceful initiatives 
toward the Communists.” Starring Jaclyn Smith and 
Robert Wagner. To be concluded on Wednesday at 9 
p.m. (Until 11 p.m.) 

10:00 (2) P.O.V.: Honorable Nations. A \ook at the 
land-rights battle between the Seneca nation and the 
residents of Salaanca, New York. (Until 11 p.m.) 
11:30 (4) Wimbledon Update. (Until 11:45 p.m.) 


WEDNESDAY 
10:00 a.m. (4) Tennis. Men's quarterfinals from 
Wimbledon. (Until noon.) 
8:00 (2) Survival Special: Space for Wildlife. 
Nesting in those O-rings. A look at “the creatures 
who take refuge at Florida's Kennedy Space Center.” 
You mean like Gamera? (Until 9 p.m.) 
9:00 (2) Moyers: Oren Lyons, the Faithkeeper. A 
profile of an American Indian environmentalist. (Until 
10 p.m.) 
9:00 (7) Windmills of the Gods, part two. Don't be 
concerned; it’s only Jaclyn Smith pursuing scmething 
she's not sure of. The conclusion. (Until 11 p.m.) 
10:00 (2) American Pie: The Meaning of Freedom. 
All they told us is: “The many facets of freedom in 
America.” For example: being hungry, being home- 
less, living in Watts, going to a useless public school, 
paying all your money to the crooks in the health- 
insurance industry. (Until 11 p.m.) 
11:30 (4) Wimbledon Update. (Until 11:45 p.m.) 


THURSDAY 
1:00 (4) Tennis. Men's semifinals from Wimbledon. 
(Until 5 p.m.) 
6:00 (38) Baseball. The Sox versus the Detroit 
Tigers — early so they can really screw up traffic. 
7:00 (2) Talking with David Frost. Tonight David 
chats up everybody’s favorite killer teddy bear, 
Performin’ Norman Schwarzkopf. (Until 8 p.m.) 
7:30 (5) Pops! Goes the Fourth. Live from the 
Charles River Esplanade, Harry Ellis Dickson and 
the World's Least Dangerous Band do the annual 
July 4 concert from the new and improved Hatch 
Memorial Concertorium. Guests at the rehatching 
include Gospel singer Sandi Patti (not her real name, 
we pray) and some warmongering Marine. This cov- 
erage will be simulcast on the Arts and 
Entertainment cable network, so Mom can watch 
back in Kansas. (Until 10:30 p.m.) 
8:00 (7) The Great American Celebration. July 4 
from the Walt Disney Theme Park. (Until 10 p.m.) 
9:30 (2) Mystery: Rumpole of the Bailey: Rumpole 
and the Bubble Reputation. In which Horace 
Rumpole (Leo McKern) defends a newspaper editor 
in a libel suit. (Until 10:30 p.m.) 
10:00 (7) Bob Simon: After the Storm. While the 
rest of America is cheerfully shooting off fireworks 
and imagining them landing on Iraqi women and chil- 
dren, CBS war correspondent Simon narrates this 
look at the final box score of the Gulf massacre. 
Grab a flag so you can wave goodbye. (Until 11 p.m.) 
10:30 (2) Of Monuments and Myths. Tales tall and 
true about the statues that populate our nation’s cap- 
ital. (Until 11 p.m.) 
11:30 (4) Wimbledon Update. (Until 11:45 p.m.) 
12:45 a.m. (4) Tennis. The women’s semifinals from 
Wimbledon. (Until 2:45 a.m.) 


FRIDAY 

1:00 (4) Tennis. The men’s semifinals from 
Wimbledon. (Until 5 p.m.) 
7:30 (38) Baseball. The Sox versus the Detroit 
Tigers. 
9:00 (2) American Playhouse: Hyde in Hollywood. 
A movie star versus a ruthless gossip columnist in 
1939 Tinseltown. To be followed at 11 p.m. by a 
repeat of Hyde in Hollywood. This WGBH déja view 
thing is getting claustrophobic. (Until 11 p.m., or 1 
a.m. if you want to watch it twice.) 
9:00 (4) Elvira, Mistress of the Dark (movie). The 
camp vamp of the B-movie girls in her own creature 
feature. (Until 11 p.m.) 
9:00 (7) The Last Frontier, part one. Linda Evans 
seeks a new life in Australia, and it takes a two-part 
mini-series to explain it. Also starring Jack 

, Jason Robards, and Judy Morris. To be 
concluded on Saturday at 8 p.m. (Until 11 p.m.) 
11:30 (4) Wimbledon Update. (Until 11:45 p.m.) 


The 525th line. From the Old Mail Bag Dept.: Dr. 
Stephen B. Young of Chelmsford writes to complain 
about a Diet Pepsi commercial. No, not the cool one 
with Ray Charles and the Rayettes and Tiny Tim et 
al., but a follow-up spot to that Super Bowl—born 
campaign that puts the “Uh-huh” jingle in the mouths 
of demonstrating Chinese students, Buddhist monks, 
and the Third Worid gallery of the United Nations. 
Young finds this commercialization of Eastern reli- 
gions, emerging nations, and massacred political dis- 
sidents offensive. He even called Pepsi consumer 
affairs to complain and to propose that “they might 
make the ad more effective by showing Jews in a 
Nazi extermination camp singing the Pepsi jingle, 
thereby trying to elicit laughter at massacres, 
strange clothing, and religious minorities simultane- 
ously .. . .” His impression was that his suggestion 
was “duly noted if not fully understood.” 

We'd had a similar (if not quite so strong) reaction 
to the unjustifiable bad taste of that commercial. 
(What could justify it? It could be meaningfully irrev- 
erent; but then it couldn't sell soda, could it?) Well, 
Dr. Young is right. And he was right to call up the 
Pepsi guys. Despite what the flack told him on the 
phone, he may not have been alone. We haven't 
seen the ad since. 

PS: Diet Pepsi tastes pretty bad itself and it's got 
artificial sweet stuff in it that they can’t prove won't 
kill you. Just kidding, Pepsi. It’s a joke, get it? It's all 
a matter of context, and in a column like this, we can 
say anything we want. 
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IT’S UNCLE NIGHT at T.T.’s: Uncle Tupelo bring their acoustic-electric mix to T.T. the 
Bear’s Friday, headlining a bill that includes Uncle Betty and Father Nature. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215 at least eight days 
before the issue in which it would 2 
We can’t take any listings over the 
phone. There is no charge, but your copy 
may be rewritten due to space limitations. 
Include the time of the event (or the hours 
that a gallery or museum is open to the 
public), date, place, a description of the 
event, how much it costs, and a phone 
number that can be published. Specify 
whether admission is free; listings will not 
be published without price information. ff 
the information is for an event or exhibit 


| lasting more than one week, specify the 


dates of the issues in which you would like 
the listing to appear. Repeat listings may 
be deleted due to space limitations. 


Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o 
Bill Marx. Auditions, classes, religious 
services, reunions, and events requiring 
advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to 
take out an ad. Unsolicited photographs 
are considered for publication but are not 
returned to senders. 

NOTE: ABSOLUTE LISTINGS DEAD- 
LINE IS THURSDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be 
considered for “Hot Tix,” the deadiine is a 
week earlier; to be considered for “Next 
Weekend,” two weeks earlier. 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE-CAMBRIDGE: 
911 
SOMERVILLE: 623-1500 








POISON: Poison Control System, 232- 
2120 


SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498- 
1000 


BOSTON CITY HOSPITAL: 534-4075 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 
732-5636 

CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492- 
RAPE. immediate and continuing support, 
medical and Jegal info, referrals. 

RAPE CRISIS HOTLINE serving Greater 
Lynn and North Shore. Call 595-RAPE for 
immediate and continuing support, 
medical and legal information. 

ST. ELIZABETH’S HOSPITAL: 789-2666 


C lubs 


FRIDAY 
AFRICAN HOUSE AT CHOICES (361- 
6242), 381 Somerville Ave., Somerville. 
Ibrahima Camara and His 12-Piece Band. 
AVENUE C (423-3832), 5 ge Pl., 
Boston. rock by DJ 
ARBOR HOUSE (524-8080), 131 Morton 
~ Jamaica Plain. Billy Skinner Double 


Quartet. 

AXIS (262-2437), 13 Lansdowne St., 
Boston. Heretix, Jane on a Vine 

NYC's T-Dolis), Phantoms (from New 
Orleans). (19+.) 

BACK BAY HILTON (267-2582), Club 
Nicole, 40 Dalton St., Boston. At 8 and 10 
p.m., “Another Saturday Night,” musical 
entertainment featuring pop and R&B hits 
of the.'70s and ‘80s, with audience 


participation. 

BOBO'S (322-3550), 296 Main St., 

Malden. Music by DJ. 

BOG OF ALLEN (522-2400), 131 Green 

St, Jamaica Plain. Cail for information. 

BOSTON BEACH CLUB (227-9660), 300 

North Marketbuilding, Faneuil Hall 
The Stand 


BOSTON HARBOR HOTEL (439-7000), 


70 Rowes Wharf, Boston. In the 

Harborview Lounge at 5:30 p.m., jazz 

pianist/vocalist Diana Krall; at 8 p.m., 
Krall Trio. 

BUNRATTY’S (254-9820), 186 Harvard 

Ave., Allston. Chuck, the Atom Said, 


Derténz, Happy : 

CABARET JAZZBOAT (876-7777), 
Boston. from Long Wharf at 7 
and 9:30 p.m., New Black Eagle Jazz 
Band, Paramount Jazz Band. 
CANTARES (547-6300), 15 Springfied 
St., Cambridge. Call for information. 

THE CHANNEL (451-1905), 25 Necco 
St., Boston. Classic Ruins, Unnatural Axe, 
Piranha Brothers. 

CHRISTOPHER'S (876-9180), 1920 
Mass Ave, Cambridge. Adrienne, Fuzek 
and Roseni. 

CITI (262-2424), 15 Lansdowne St., 
Boston. Music by Dus. 

CITYSIDE (742-7390), Faneuil Hall 
Marketplace, Boston. Inquiring Minds. 
CLUB 3 (623-6957), 608 Somerville Ave., 
Somerville. Big Blues Meanies, Billy 
Muledant and His Orchestra, Brother 
Blue. 

CLUB M-80 (254-2054), 969 Comm Ave, 
Boston. At 11 p.m., “Disco Inferno” dance 


party. 

CLUB SERENGETI (666-0910), 888 
Tremont St., Boston. African and 
Caribbean dance music. 

CLUB SODA (595-7957), Rte. 1, 
Peabody. Non-alcoholic dance club (ages 
18 and over). 

COLONIAL HILTON (245-9300), exit 42 
off Rte. 128, Lynnfield. At 6 p.m., Matt 
Johnson 


COLONIAL INN (508-369-9200), 48 
Monument Sq., Concord. Dave Van Ronk, 
Eric Kilburn. 

COMMONWEALTH BREWING 
COMPANY (523-8383), 138 Portland St., 


Boston. Live reggae music. 

COPLEY PLAZA HOTEL (267-6495), 
Copley Sq., Boston. At 7 p.m., Ken 
Stanton 

CRICKET’S (720-5570), 101 Faneuil Hall 
Marketplace, Boston. Night Magic. 
DAKOTA'S (737-1777), 101 Arch St., 
Boston. Dance music by DJ Kevin DJ. 

ED BURKE'S (232-2191), 808 Huntington 
Ave., Boston. Boston Baked Blues, Used 
Blues. 

THE EDGE (426-7744), 1 Necco St., 
a. James Montgomery, Kildevil 


EDIBLE REX (508-667-6393), 251 Old 
Concord Rd., Billerica. Chucklehead, A 


Different Drum, Jon Finn Group. 
FOUR SEASONS HOTEL (338-4400), 


~ Bristol Lounge, 200 Boylston St., Boston. 


At 5 p.m., Bert Seager; at 8:30 p.m., 
Suzanne Davis Trio. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. Pencils. 

GROVER'’S (508-927-7121), 392 Cabot 
St., Beverly. Laurie Sargent, Immortals. 
HAMPSHIRE HOUSE (227-9600), 84 
Beacon St., Boston. Piano and bass duo. 
HARBOR CLUB (426-8600), 145 
Northern Ave., Boston. Dance music by 
DJ. 

HARPER’S FERRY (254-9743), 158 


Brighton Ave., Allston. Heavy Metal | 


Horns. 

HOLIDAY INN (742-7630), Reflections 
Lounge, Government Center, Boston. At 
4:30 p.m., Bob Talalla. 


HUB CLUB (338-6999), 533 Washington | 


St., Boston. Call for information. 


1882 IRISH EMBASSY (238-1882), junct. | 


of Rtes. 106 and 123, So Easton. Trinity. 
JOHNNY D’S (776-9667), 17 Holland Si., 
Somerville. Mozamba, Iguanas. 
KENDALL CAFE (661-0993), 233 
Cardinal Medeiros Ave., Cambridge. 
Richard DeMone and Patti O'Keefe. 
LENOX HOTEL (536-7676), Diamond 
Jim's Piano Bar, 710 Boylston St., Copley 
Sq., Boston. At 5:30 p.m., David Russell; 
at 8:30 p.m., Dave Cuddy. 

LILY'S (720-5570), Faneuil Hall 
Marketplace, Boston. At 8:30 and 11:30 
p.m., Acapella and Night Magic. 
MANRAY (864-0400), 21 Brookline St., 
Cambridge. Progressive and alternative 
dance music. Meat Beat Manifesto, 
Consolidated. 

LE MERIDIEN (451-1900), 250 Franklin 
St., Boston. In the Julien Lounge: pianist 
Jeffrey Moore. 

MIDDLE EAST RESTAURANT (354- 
8238), 472 Mass Ave, Cambridge. At 7 
p.m., Eri Zack Trio; at 10 p.m., Hellenic 
Music Ensemble (18+). 

MIDWAY CAFE (524-9038), 3496 
Washington St., Jamaica Plain. Blue 
Syndicate. 

MODERN TIMES CAFE (354-8371), 134 
Hampshire St., Cambridge. Damaris. 
MOLLY McGUIRE’S RESTAURANT 
AND PUB (325-5700), 1885 Centre St., 
W. Roxbury. Cail for information. 
NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. Litehouse, Grambo, Crimson 
Tear, Pop Roulette (18+). 

NYC JUKEBOX/VHF (542-1123), 275 


Continued on page 30 





| 















,T* nA 49 9349 4 


JUNE 2:8; 


1991 29 





Fri, & Sat, July 12 &13 


EW ROOTS ¢ 







Sat., June 29 THE RESPONSE 
Thur.,July4 5-0 


Fri.,July5 STEVE SMITH & 
THE NAKEDS 


Sat.,July6 THIS ISNOT HERE 











FOOD e MUSIC e FUN 
This weekend the RAT is where it's at! 
























Friday, June 28...18+ 
MOVING TARGETS 
BUGJUICE 
THE SEXTONS 
THE EVELYN SWOONS BAND 
in the Balcony: THE ELOYS 
Seturday, June 20...18+ Sun., June 30, 2 
THERAINDOGS || sESUS CHRIST 
HIDING IN PUBLIC SUPERSTAR 
"1/2 off with Paradise ticket stub 
nto Riany SRW ENE TOS Tues., July 2 
Friday, June 5 Closed Downetairs HONEYMOON 
In the Balcony: FREE entertainment with KILLERS 
CHILDHOOD CHEATER SLICK 
nn tl | 
SEXPLOITATION ROGER MILLER & 
Ooe ceces ce vcccccsecceceeceseseesseceesesceoesesoees NO MAN 


THE DICKIES 







Thurs., July 4 
THE FREEZE THE 
WR nn CLAMDIGGERS 
Friday, July 12..16+ (Mente w/ Jim Gereta of the Bags 






ENJOY DINNER BEFORE 
OR AFTER A SHOW AT 


J.R.'S EATERY 
MON.-WED. 11-6 
THURS-SAT 11-10 

528 Commonwealth Ave. Kenmore Square 
536-2750 
































— ah ZL EZ 
NW 8 t/a el 
WEEKLY ENTERTAINMENT 
SERVING HEARTY AMERICAN FARE 
AND THE CHOICEST SPIRITS 
THE BLACK ROSE THE PURPLE 
160 State Street SHAMROCK 
Live Entertainment Nightly One Union Street 
a) 
THE CLADDAGH JIM PLUNKETT 
113 Dartmouth Steet [CHADWICK PARK 
ednesday in June Blues Live with 184 High Street 
BOBBY BEI BELL & FRIENDS Available for vate pares 














Fri. June 28 


SHANNON PLAYIT 


AGAIN SAM’S 
1314 Commonwealth Ave. 


_ THE BLACK K ROSE 


Every Friday [ pa: ey duh THE “THE WAYWARDS 
Sat., June 29 TRIBODS 


COMING: Sat,, July 17 CLIFFS OF DOONEEN 
Sat, July 20 RESPONSE 



















THE BOSTON PHOENIX © SECTION THREE » 


CMOS 
NOSTALGIA 


formerly BEACHCOMBER 
797 Wollaston Beach Blvd 


30 






















“Boston’s Best 
Neighborhood Club” 
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; iat Quincy — 479-8989 
ri., June 28 
. - @ Friday U a7 
Friday 6: Sarurgay, | | ||BOSTON Rau ~>|| | f MARK MORRIS & 
Sat., June 29 CAT TUNES 
Blues [||| tH.a Te wnecace “sia 
[| Kitchen HUSH 
5 prin — HEAVY wie LoRNS SHOOT THE MOON Open Daily 'til 2 a.m. 
LARRY CINKS | Free Parking evenings 
| ¢ Friday & Saturday « } 536-POOL 
Need an Ad Designed Fast? a Tee & 126 Brookline Avenue 4 
Try Phoenix Graphic Services for Fast and Easy One-Stop __ Oat TONES Near Kenmore Square 
Proper ID & Dress Required 


Graphic Service. Call 859-3296 for details. Now Serving 


BEER & WINE 
Before heading to the clubsid 


stop in before 9pm and | 
ention this ad for a 





tS ante i 
















Fri. & Sat, June 28, 29 NEWLY ; "Ca Een i a 


. NO-ALIBT BEAUSOLEIL 








ROOMFUL OF BLUES 








SOERHSER FS SERFS SRHSSETHG OR 


Mon., July 1 
IRISH SESSION 


Weds., July 3 





Friday. Ju 


BUCKWHEAT ZYDECO 





JAMES COTTON BAND restaurant « nightclub 
Saturday. July 27 + 8:30pm 
EEK-A-MOUSE 

Tilelale i ate 


ve SCHOSSTSSEETHSETHOBTEHS just 19- . pm 
wh LOS LOBOS 
Simien & 


SOKO SEKS OOK H SEK HSOKH SEY? 


Thurs., July 4 ; 
Fri. June 28 


CHUCKLEHEAD 





Ter 
The 








A DIFFERENT DRUM 


Sat., June 29 


SUMMER ROCK 
SHOWDOWN 


HARPERS FERRY 


= Home of Boston's 
Best Live Rhythm & Blues 


CATCH Ze 


FRIDAY @ JUNE 28 


e. (CORNER OF HARVARD SWINGIN’ 
JOHNSONS Sponsored by 
SAT. © JUNE 29 (>1ecmmine’ — & 


—Doddy's— 





¢ USED BLUES 
¢ THE BLUES PARTY 
¢ LYNNE HARRISON 


Fri., July 5 


FREE SOCIETY 







Wednesday, July 3rd 
¢ SURVIVORS 


















SLEEPY LA BEEF 












ope kg, — Fri., July 12 
: nr ee ° Jury 3 SUMMER ROCK 
tr tee Al AMES SHOWDOWN 
RIBS BLUES BAND |° BLUES AFTER MONTGOMERY POP SKULL 






MYRIAH 
HERESY 
STORM WARNING 










¢ STRATOCATS 
¢ RADIO KINGS 
¢ EASY RAY AND 


Thursday, July 4th 
¢ LOOSE ROOSTER 
¢ WEST END BLUES 










eeecccccccccccccccos 


Fri & SAT © JULYS & 6 
LINDA CHORNEY 








| BAND THE BLUESMEN Sat., July13 
| |? NINE BELOW ZERO [> day, July 7th BAND TRISTAN PARK 
| |¢ SOME BLUES BY ? yng HUCK 2 
BUTCH THE 7/12. H. & THE _ 
WRECKAGE TICK ANE, ASTEA seen ecuma anaes 











Friday, J 5th 
ig batesy d catt-ror-rix (617)931-2000 


eoececccscconcsoes 


FINALS! 


CALL CLUB FOR THE 
FOUR FINALISTS 





1234 Soipiers Fietp Roap, 
Boston(617) 254-2222, 
FREE PARKING AVAILABLE AT THE Days 
INN & BosTON SKATING CLUB 


SERVING BOSTON’S BEST 
ORIGINAL MUSIC OUTSIDE BOSTON 


251 Old Concord Rd. Billerica 
508 667-6393 





at Faneuil tiall 





Fri. 6/28 Inquiring Minds 

Sat. 6/29 Rick Russell Band 
Sun. 6/30 Kris Wales 

Mon. 7/1 Barney Martin 

Tue. 7/2 Linda Chorney 

Wed. 7/3 North Shore Acapella 
Thu. 7/4 Rick Russell Band 
Fri. 7/5 Inquiring Minds 

Sat. 7/6 King tones 





Entertainment 

Monday - Saturday 9:00 
Sunday 7:00 - Midnic 
Complimentary Hors d oeuvres 
Friday 5:00¢7:00 






JUNE 28, 
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Continued from page 29 
Tremont St., Boston. “We Were Never 
Being Boring,” a tribute to the Pet Shop 


OLD VIENNA KAFFEEHAUS (508-898- 
2231), 22 South St., Westborough. 
Rebecca Parris. 

PARADISE (254-2052), 967 Comm Ave, 
Boston. Toasters, B.U.S.T. (19+). 
PASSIM (492-7679), 47 Palmer St., 
Cambridge. Lui Collins, Dan Hart. 
PLOUGH AND STARS (492-9653), 912 
Mass Ave, Cambridge. Call for 
information. 

THE RAT (536-2750), 528 Comm Ave, 
Boston. Moving Targets, Bugjuice, 
Sextons. in the balcony: Eloys. 
REGATTABAR (864-1200) 1 Bennett St., 
Harvard Sq., Cambridge. At 8 and 10 
p.m., the Ritz. 

ROXY (227-7699), 279 Tremont St., 
Boston. Neicey Boswell, the White Heat 
Swing Orchestra, the Roxy Dancers. 
RYLES (876-9330), 212 Hampshire St., 
Cambridge. Upstairs: Stan Strickland 
Group. Downstairs: Herman Johnson 
Quartet. 

SCULLERS, Guest Quarters Suite Hotel 
(783-0090), 400 Soldiers Field Rd., 
Boston. Hilton Ruiz Quintet, featuring 
Danie! Ponce. 

SIT 'N BULL PUB (508-897-7232), 163 
Main St., Maynard. Bobby Watson Band. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. lcemen. 

TOP OF THE HUB (536-775), Prudential 
Center, 52nd floor, Boston. Suzanne Perel 


Group. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline St., Cambridge. Uncle Tupelo, 
Uncle Betty, Father Nature (18+). 
VENUS de MILO (421-9595), 11 
Lansdowne St., Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 


WELLFLEET BEACHCOMBER (508- 
349-6055), Cahoon Hollow Beach, 
Wellfleet. Third Estate. 

WESTERN FRONT (492-7772), 343 
Western Ave., Cambridge. Errol Strength 
and the Conscious Band. 

WILLOW JAZZ CLUB (623-9874), 699 
Broadway, Somerville. Consulleo 
Candelaria Quintet. 

YARD ROCK CAFE (472-9383), 132 E. 
Howard St., Quincy. Swinging Steaks. 
ZANZIBAR (451-1955), 1 Boylston PI., 
Boston. Music by DJs. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


ANTHONY'S (628-4220), 156 Highland 
Ave., Somerville. Forrock Band. 

ARBOR HOUSE, Jamaica Plain. At 9 and 
11 p.m., Shirley Lewis Experience. 

AXIS, Boston. “X Night.” 


BACK BAY HILTON, Boston. At 8 p.m., 
“Another Saturday Night.” See listing for 
Fri. 

BLACKBURN’S, Gloucester. Call for 
BOBO’S, Maiden. Music by DJ. 

BOSTON BEACH CLUB, Boston. DJ Al 
Perez. 

BOSTON HARBOR HOTEL, Boston. in 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 

BUNRATTY’S, Aliston. Joneses, Dog- 
house, Jane on a Vine (formerly NYC's T- 
Dolls), Furious Whigs. 

CAMBRIDGE BREWING CO. (494-1994), 
1 Kendall Sq., Cambridge. Asa Brebner. 
THE CHANNEL, Boston. Neighborhoods, 
Nor’easters, Voodoo Dolis, Never So Few, 
Gordons. 


CHRISTOPHER’S, Cambridge. Page 
Two. 

CITYSIDE, Boston. Rick Russell Band. 
CLUB 3, Somerville. Ultra Blue, Storm 
Warning, Wild West. 

CLUB M-80, Boston. At 11 p.m., 
“Adventures” dance party. 

COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 

COLONIAL INN, Concord. Paul Rishell. 


COMMONWEALTH BREWING COM- 
PANY, Boston. Live reggae music. 
COPLEY PLAZA HOTEL, Boston. At 7 
p.m., Ken Stanton. 

CRICKET’S, Boston. At 6 p.m., Petre 
Golomme. 

DAKOTA'S, Boston. Dance music by DJ 
Kevin DJ. 

ED BURKE’S, Boston. T.H. & the 
Wreckage, the Feel. 

THE EDGE, Boston. Shy Five, Stone- 
henge. 

EDIBLE REX, Billerica. Call for 
information. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Peter Cover; at 8:30 p.m., Suzanne 
Davis Trio. 

GROG, Newburyport. Aram Island. 
GROVER’S, Beverly. Call for information. 
HAMPSHIRE HOUSE, Boston. Broadway 
show tunes, with Jennifer Rivers and 
Selene Howe. 

HARBOR CLUB, Boston. Dance music by 
DJ. 

HARPER'S FERRY, Allston. Kenny Neal. 
HOLIDAY INN, Boston. At 4:30 p.m., Bob 
Talalla. 

HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. Greg 
Buckley. 

JOHNNY D'S, Somerville. Laurie Sargent, 
Hyena Club. 

KENDALL CAFE, Cambridge. At 8 p.m., 
“Kendall Kapers Variety Show’; at 10 
p.m., Patti O'Keefe and Richard DeMone. 
LENOX HOTEL, Boston. Dave Cuddy. 
MANRAY, Cambridge. Progressive and 
alternative dance music by DJ. 

LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Jeffrey Moore. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 2 p.m., Jesus Christ Superstar, 
at 10 p.m., Arabic music. (All shows 18+.) 
MIDWAY CAFE, Jamaica Plain. Roys. 
OLD VIENNA KAFFEEHAUS, Westbor- 
ough. Geoff Muldaur, Liz Hamill. 
PARADISE, Boston. At 7 p.m., Julien 
Cope; at 11 p.m., “Paradise a Go-Go” 
dance party. 

PASSIM, Cambridge. Lui Collins, Dan 
Hart. 

PLOUGH AND STARS, Cambridge. Call 
for information. 

THE RAT, Boston. Raindogs, Lazy 
Susan, Hiding in Public, and guests 
(18+). 

REGATTABAR, Cambridge. At 9 and 11 
p.m., Olga Roman, with Gene Bertoncini 
and Harvie Swartz. 

ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Upstairs: Stan 
Strickland Group. Downstairs: Herman 
Johnson Quartet. 

SCULLERS, Boston. Hilton Ruiz Quintet, 
featuring Daniel Ponce. | 
SIT 'N BULL PUB, Maynard. Alan and the 
Alligators. 

THE TAM, Brookline. Who Be Dat. 

TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T,T. THE BEAR'S PLACE, Cambridge. 
King Missile, Hollow Heyday, Damn- 
builders (18+). 

VENUS de MILO, Boston. Deep House, 
hip-hop, reggae, and funk with DJs Deb 
and Seanne. 

WELLFLEET BEACHCOMBER, Well- 
fleet. At 4 p.m., Trevor D.; at 8 p.m., 
Bluesdusters. 

WESTERN FRONT, Cambridge. Errol 
Strength. 

WILLOW JAZZ CLUB, Somerville. 
Consulleo Candelaria Quintet. 

YARD ROCK CAFE, Quincy. Used Blues. 
ZANZIBAR (451-1955), 1 Boylston Pi., 
Boston. Call for information. 


SUNDAY 
See Friday listings for phone numbers and 
addresse: 


S. 
ANTHONY'S, Somerville. Amazonas 
Band. 

BOBO’S, Malden. Music by DJ. 

BOSTON BEACH CLUB, Boston. DJ Al 
Perez. 

BRENDAN BEHAN (983-0491), 378 

















JESUS CHRIST SUPERSTAR is pertormed 
at the Middle East Cafe Saturday and Sunday. 

















Centre St., Jamaica Plain. Call for 
information. 


night. 

CATCH A RISING STAR (661-0167), 30 
JFK St, Cambridge. At 10:30 p.m., apen- 
CHRISTOPHER'S, Cambridge. Eileen 
Mullen and the Keys. 
CITYSIDE, Boston. Kris Wales. 
CLUB 3, Somerville. Rock ‘n roliftlues 
CRICKET’S, Boston. At 11 am, pianist 
Bob Baugham; at 7:30, 9, and 11 pm. 

i Quartet. 


Brian Walkley 
EDIBLE REX, Billerica. White Trash, 


HAMPSHIRE HOUSE, Boston. ‘At 1030 
am., a New Orleans jazz brunch. 
HARBOR CLUB, Boston. Dance music by 


Du. 

HARPER'S FERRY, Alliston. Open mike 
R&B jam, featuring Stovall Brown. 
HOLIDAY INN, Boston. Rod Bames. 
JOHNNY D’S, Somerville. At 4 p.m., 
blues jam; at 9 p.m., OK Bayou. 

LILY'S, Boston. At 11 a.m., brunch 
featuring solo piano; at 7:30, 9, and 11 
p.m., Brian Walkley Quartet. 

LOADING ZONE (695-0087), 150 
Kneeland St., Boston. “60s and 70s Retro 
Dance Party,” featuring Lady DJ and Ca. 
LE MERIDIEN, Boston. in Café Flewri: At 
11 am., jazz brunch. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 2 p.m., Jesus Christ Superstar, 
at 10 p.m., Mandala Octet, John Dirac. 
(All shows 18+.) 

MIDWAY CAFE, Jamaica Plain. Blues 


jan. 
MOLLY'S (783-2900), 161 Brighton Ave., 
Allston. “Rio Night,” featuring Zé Luis. 
OLD VIENNA KAFFEEHAUS, Westbor- 
ough. Michael Barrett. 

PLOUGH AND STARS, Cambridge. Call 
for information. 

RYLES, Cambridge. Upstairs: call for 
information. Downstairs: Heavy Metal 


Homs. 

THE TAM, Brookline. Terri Bright. 
WELLFLEET BEACHCOMBER, Well- 
fleet. At 4 p.m., Bim Skala Bim; at 8 p.m. 
DJ Roscoe. 

WILLOW JAZZ CLUB, Somerville. Jeff 
Covell Trio. 


MONDAY 
See Friday listings for phone numbers and 
addresses. 
BUNRATTY’S, Alliston. Depression, 
Swoons. 


Ekvelyn ; 

CRICKET'S, Boston. At 7:30, 9, and 11 
p.m., Brian Walkley Quartet. 

GREEN STREET GRILL AT CHARLIE'S 
TAP JAZZ CLUB (492-9723), 280 Green 


. Doug 

KENDALL CAFE, Cambridge. Cail ‘for 
information. 
LILY'S, Boston. At 7:30, 9, and 11 pm. 
Brian Walkiey Quartet. 
LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 
MIDDLE EAST RESTAURANT, 

. Jazz night (o 
VIENNA 
Westborough. Cail for saandiee 
PLOUGH AND STARS, Cambridge. 
Kevin Connolly. 
RYLES, Cambridge. Call for information. 
THE TAM, Brookline. Asa Brebner’s idie 
Hands and Golfbags. 
T.T. THE BEAR'S PLACE, Cambridge. 
Stone Soup Poetry. See listing under 
Prose. 


OLD 


WILLOW JAZZ CLUB, Somerville. Call 
for information. 
ZANZIBAR, Boston. Call for infonmation. 


TUESDAY 
See Friday listings for phone numbers and 


addresses. 

ALEXANDER’S (277-3400), 1700 Beacon 

St, Brookline. Jazz jam, featuring Trudy 

Sandhaus and Friends. 

BOSTON BEACH CLUB, Boston. 
Hurricane. 


Calypso 
BUNRATTY'S, Aliston. One Thin Dime, 


Fortunate Sun, Returnables. 

COPLEY PLAZA HOTEL, Boston. At 6 
p.m., Ken Stanton. 

FOUR SEASONS HOTEL, Boston. Ai 5 
p.m., Bert Seager; at 8 p.m., Suzanne 
Davis. 


GROG, Newburyport. Hoot. 
JOHNNY D’S, Somerville. Open mike 


night. 

HAMPSHIRE HOUSE, Boston. Jennifer 
Rivers and Alan Klebanoff. 
ee ee 


HOLIDAY Be Boston. Brian Walley. 
1882 IRISH EMBASSY, So Easton. Tom 
and Terry. 

KENDALL CAFE, Cambridge. Open mike 


for singers. 
LENOX HOTEL, Boston. Call for 
ian 


LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 

MIDDLE EAST RESTAURANT, 
Cambridge. Killers, Cheater 
Slick, Dung Beetle (18+). 

OLD VIENNA KAFFEEHAUS, Wesitbor- 


ough. Call for information. 
PLOUGH AND STARS, Cambridge. Plain 
Jane. 


RYLES, Cambridge. Call for information. 
SCULLERS, Boston. Cail for information. 
THE TAM, Brookline. Sky Children. 
WILLOW JAZZ CLUB, Somerville. Cail 
for information. 


WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 


AMS, Boston. | Love You, Liquid Jesus. 
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CMOS 


THE BOSTON PHOENIX ° 
AVENUE C, Boston. Progressive rock by 
DL 
BOSTON BEACH CLUB, Boston. 
Karaoke. 


BUNRATTY’S, Aliston. Floating Boats, 
Porchmen, Outbound Symphony, 



























& 
Down Cross. ¥/ SNYDLEY WHIPLASH 
CLUB 3, Somerville. Purple Octopus is The NEIGHBORHOODS id olds isles 
Experience, Ciang!, Fortunate Sun sa : RAP TRICK 


CLUB M-80, Boston. At 11 p.m., 
“Ewrohaus” dance party. 
COLONNADE HOTEL (424-7000), 


| ive | SPECIAL 4TH OF JULY BASH! 


Zachary's, 120 Huntington Ave., Boston. 

in the Cafe Promenade: at 6:30 p.m., Bina eS: 
‘Nights at the Opera.” = COMMON GROUND 

COPLEY PLAZA HOTEL, Boston. At 6 


pm, Ken Stanton. (617) 326-30 . OVW i t t.. Dedham Ma. * Just off Rte. lin 
CRICKET'S, Boston. Night Magic. Booking-Call § ox Music (508) 376-2022 
FOUR SEASONS HOTEL, Boston. At 5 


p-m., Bert Seager; at 8 p.m., Suzanne | 
Davis. 


GREEN STREET GRILL AT CHARLIE’S 
TAP JAZZ CLUB, Cambridge. Jazz music 
by Ribs. 
GROG, Newburyport. Yankee Home- 


Dedham YY Ute rug 


HARBOR CLUB, Boston. Dance music by 
Di. 


HARPER'S FERRY, Allston. “Fifth Annual 
Baiile of the Bands.” 

HOLIDAY INN, Boston. Brian Walkley. 
HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. Gerry 


OByme, Granite. 
SOHNNY D'S, Somerville. Bim Skala Bim, 


Rippopotamus. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 
LENOX HOTEL, Boston. Call for 


information. 

MANRAY, Cambridge. Progressive and 
aitemaiive dance music (over-18 night). 
LE MERIDIEN, Boston. In the Julien 
Lounge: pianist Geoffrey Hicks. 
MIDDLE EAST RESTAURANT, Cam- 
bridge. Al 6 p.m., open mike; at 9 p.m., 
Roger Miller with No Man, Men with No 
LO. (18+). 

NIGHTSTAGE, Cambridge. Mekons, 
Hiding in Public, Cold Water Fiat. 

OLD VIENNA KAFFEEHAUS, Westbor- 
ugh. Cail for information. 

PARADISE, Boston. Parade, Vindicators, 
Bruce Marshall (18+). 
PASSIM, Cambridge 


EVERY SATURDAY 


WHEN YOU WANT MORE THAN HYPE 
(D.J LORDDEBO & CHRISEWEN 


IAL + ALTERNATIVE 
Fri., JUNE 28 


MEAT seme be MANIFESTO 
CONSOLIDATED 


Friday, JULY 12 


ales july 5 
. Bare Necessities, 
Sgjath Oran. 

PLOUGH AND STARS, Cambridge. Roll 
with it. 


RYLES, Cambridge. Call for information. 


SCULLERS, Boston. Call for information. THE LEGENDARY PINK DOTS 
THE TAM, Brookline. Subterraneans, 


Jamie Rubin's Bohemian Love Fest. F , JULY 19 


TT. THE BEAR'S PLACE, Cambridge. | i HOLY COW, FUNERAL PARTY and DDT 


Call for 
Advance tickets now available at all Ticketmaster locations 


BRITISH INVASION WEEKEND 
Declaration of Inter-Dependence 


$10 Combination ticket includes 
ERLE EE REE ay 


friday, july 5 


information. 
WILLOW JAZZ CLUB, Somerville. Call 
for information. 


_THURSDAY 21 BROOKLINE ST 
cme scans CAMB 864-0400 
= C, Boston. Progressive rock by 
BOBO'S, Makien. Music by Du. 


BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 

BUNRATTY'S, Allston. Call for informa- 


on. 

CATCH A RISING STAR, Cambridge. At 
10:30 p.m., acoustic music. 

THE CHANNEL, Boston. Tin Pan Alley 


(18+). 

CHRISTOPHER'S, Cambridge. J.D. 
ingals, Free Lunch 

CLUB M-80, Boston. “Rock with the 
Locals,” live music followed by dance 


music by DJ (18+). 
CLUB 3, Somerville. Geoff Martin, Steve 
McNally, Frank and Jim. 


COMMONWEALTH BREWING COM- 
PANY, Boston. Live R&B music. 


Expanded summer shares, sublets, 
roommates and rentals... 
now available in the Phoenix Classifieds. 


Tielaitisake 
| THER NATURE 


CRICKET'S, Boston. At 7:30, 9, and 11 
Quartet. 


pm, Brian WaiKdey 
FOUR SEASONS HOTEL, Boston. At 5 


pm., Bert Seager; at 8 p.m., Suzanne 

Davis. SUN, JUNE 30 © 18+ 

GROG, Newburyport. Billy Joe Planet. OPEN AT 2PM SERVING ETHIOPIAN FOOD 2-12PM 
HAMPSHIRE HOUSE, Boston. Piani 

‘i Hyde. piesa MUSIC & DANCING 9:12PM 
eee ae 

HOLIDAY INN, Boston. Rod Bames. STONE SOUP POETRY 

6858 CLUB, Boston. Cal for information. RICHARD MARTIN # RICHARD CAMBRIDGE 


9882 IRISH EMBASSY, So Easton. Greg 


Buckley. 

JOHNNY D'S, Somerville. Charlie Hunt 
and the Search Party, Chaos Theory. 
KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LENOX HOTEL, Boston. Cail for 
information. 


JAMES COTTON BAND 
PHYSICAL GRAFFITI 
SPIRIT 

THE LYRES 

MURPHY'S LAW 
EEK*A*MOUSE 

BIM SKALA BIM 
SEPULTURA 


OPEN AT 2PM SERVING ETHIOPIAN FOOD 2-12PM 
MUSIC & DANCING 9-12P4 


Night AFRICAN Series-Por 


BATWELL RADA HASEN 


with Julia Radigan 


LILY'S, Boston. At 7:30, 9, and 11 p.m., ALL AGES 


Brian Quartet. 
LE MERIDIEN, Boston. In the Julien 


Lounge: pianist Geoffrey Hicks. 

MIDDLE EAST RESTAURANT, Cam- 

bridge. Clamdiggers, Zen Under Fire, 
Joe 


PVG Ne) 3) 


FREE PARKING!! 


Egan (18+). 
OLD VIENNA KAFFEEHAUS, Westbor- Positive ID required. Doors 8PM. 
ough. information. b Tickets aygueme, “ all 
CHECK Strawberries * Out of Town tickets 
Hot my STARS, Cambridge : OUT OUR Concertcharge 497-1118 
RYLES, Cambridge. Call for information rere de te and The Channel Box Office 
Boston. Call for information. CONES Ni ¢ 7/13 SUPER CHUNK PRICES! 


THE TAM, Brookline. Life in Between, 8 AMERICAN M USIC Cl UB : THE NAME GAME. 


NG PUMKINS SPRING SE If your name matches the one below 
enter any local show this week for 
free. This week's name: DIANE. 


20 SMASH 


(Mystery Jones. 

TOP OF THE HUB, Boston. Suzanne - ‘ 

Perel Group. my 

T.1. THE BEAR'S PLACE, Cambridge. 
Continued on page 32 


GOOD VIBRATIONS 
OWER RECOMDS AND MORE 


ia ; 
CALL-FOR-TIX (617) 931-2000 
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RY RE 
Mt itp 
a 3) Great Clubs in One 


[JELEBRATION 


SOPHISTICATED ENTERTAINMENT 536-1950 


IN BEVERLY * 392 CABOT ST., RTE IAN 
15 MIN. ON 128N « EXIT 205 « 
(508) 927-7121 


Free Deluxe Hot Buffet 







LAURIE 


SARGENT 


IMMORTALS 
COOL BLUE SKY 


Sat., June 29 
PARADE 
MR. FLOOD'S PARTY 


CHAOS THEORY 
CRIMSON TEAR 





Every Tuesday Night 
DREAM DATE 
Win a Dream Date With a Foxy 
Lady Solid Gold Dancer 
Sat., July 6 + Dinner for 2, Limo & 
GRAPEVINE Complimenary Champa 


ROAD Every Wednesday Night 
JOKER BIRTHDAY 
ARAM ISLAND BASH 
If your birthday falls on any 


lay this weet, come in 


ee ao to — 


BIM SKALA BIM 
NATIVES 
CHARLIE BROWN METHOD 





















2 HERETIX - 7/13 DIVER DOWN Adnicion’ iy Dies 
7A9 PHYSICAL GRAFITTI - 7/20 THE MACHINE cake with 
/26 FARRENHETT - 7/27 FOOLS : 
Discover the Difference at The Foxy Lady 


TICKETS ee ina WHERE THE WEEKEND BEGINS ON..MONDAY! 
AVAILABLE 318 Chalkstone Ave. Prov.. RL + 401-331-9145 + 1-800-832-9804 


catch! For more details call 
ackie (401)331-9145 


Lag Genuine Draft 


YOURSELF IN Ae | ae 
Liao |) NE 29 
PLAIN JANE 
7 33 T ‘JEEP! 8 mak wT” — WHO BE DAT 
|S 





wex 912 
‘<e te 
\\STARRS AVE, 
? CAMB. 
492-9653 





"UNDA CHORNEY BAND 





i sdaiiistihnamecssencornceneeniesctniestile } 


PLAIN JANE 












1, MADELEINE eae ND» NE 30 
NE TERRI BRIGHT 


me RAY BONNEVILLE AND 


CHARLIE MOON 


SERVING LUNCH EVERYDAY 
Wookdays 110-220 « Sat. & Sun 12:00-3:00} 
seta (featuring members of Big Train) 
ASA BREBNER'S 


FOOD IDLE HANDS 
TO 60. || Meo 


le a 
SKY CHILDREN 


ENTERTAINING 
SERVICES AND 


VESTRYMEN 


THE 


SUBTERRANEANS 


AND 
JAMIE RUBIN'S 


BOHEMIAN 
LOVEFEST 


LIFE IN 
BETWEEN anp 







| 
| Call Bosten 5 Bud Man Sauk Party Hot Line 
| 


61 7-859- SBUD™ 


*no charge for local calls 





ULTRA BLUE 
STORM WARNING © WILD WEST 








H tind Hurley, Maynard 
Serena Bergeron, Fitchburg 



















ith your 
Mail in o postcard bos 3. Petra Smith, Someryii 
name, address, phone Fj -_ Hulse, bead ph oad 
racy Aldrich, 
Busch & Co Co. of MA. Needham 
Al Ave.Medford, ale ; Brenda We est, Maiden PURPLE OCTOPUS 
N Kathleen Piccuito, so Weymouth a ime poor SUN WI a) E ST 





8. Dave Cummings, Arlington 


10. Mike Madda 


DREAMS 


UNIVERSAL 
LANGUAGE 


(Featuring Ray Greene) 








Acousnc NicHT 
GEOFF MARTIN, STEVE 
McNALLY, FRANK & JIM 






12. Bil Slason, N. Sone 
13. Eileen Connolly, Roslindale 


nbiiuionainas ’ 


CREEPI e } ANATOMY 


COMING: 7, yk 7/13 
7/2 TUT NING TRESS 


608 SOMERVILLE AVE. 623-6957 






Jeep Cherokee courtesy of Back Bay Jeep of Cambridge, 
297 Mass. Ave, Cambridge, and August A. Busch Co. of Mass. 
*Must be a Massachusetts resident of legal drinking age. 


277-0982 































Call for information. 

VENUS de MILO, Boston. “WFNX Night,” 
featuring DJ Diego. 

WELLFLEET BEACHCOMBER, Well- 
fleet. Incredible Casuals. 

WILLOW JAZZ CLUB, Somerville. Call 
for information. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
AFRICAN HOUSE AT CHOICES, 
Somerville. Ibrahima Camara and His 12- 
Piece Band. | 
AVENUE C, Boston. Progressive rock by 
DJ. 
ARBOR HOUSE, Jamaica Plain. Al 
Wilson-Matt Wilson Trio. 
AXIS, Boston. Slaves, Voodoo Dolls, 
Facts About Rats. 
BACK BAY HILTON, Boston. At 8 and 10 
p.m., “Another Saturday Night.” See listing 
for previous Fri. 
BLACKBURN’S, Gloucester. Call for 
information. 
BOBO’S, Maiden. Music by DJ. 
BOSTON HARBOR HOTEL, Boston. In 
the Harborview Lounge at 5:30 p.m., jazz 
pianist/vocalist Diana Krall; at 8 p.m., 
Diana Krall Trio. 
BUNRATTY'’S, Aliston. Vulgar Boatmen, 
Is This Bob, Camal Carnival. 


Continued from page 31 


CHRISTOPHER'S, Cambridge. Tim 
Batteau. 


Hughes, Brook q 

CLUB 3, Somerville. Full Throttle, 
Billioneer. 

CLUB M-80, Boston. At 11 p.m., “Disco 


Inferno” dance party. 

CLUB SERENGETI (666-0910), 888 
Tremont St., Boston. Kanza. 

CLUB SODA, Peabody. Non-alcoholic 
dance club (ages 18 and over). 
COLONIAL HILTON, Lynnfield. At 6 p.m., 
Matt Johnson. 


} COLONIAL INN, Concord. Bonnie and 


Holly Tashian, Steve Brennan. 

COPLEY PLAZA HOTEL, Boston. At 7 
p.m., Ken Stanton. 

CRICKET’S, Boston. Night Magic. 
DAKOTA'S, Boston. Dance music by DJ 
Kevin DJ. 

FOUR SEASONS HOTEL, Boston. At 5 
p.m., Bert Seager; at 8:30 p.m., Suzanne 
Davis Trio. 

GROG, Newburyport. Bobby Watson 
Band. 


GROVER’S, Beverly. Bim Skala Bim. 
HAMPSHIRE HOUSE, Boston. Piano and 
bass duo. 

HARBOR CLUB, Boston. Dance music by 


DJ. 

HARPER’S FERRY, Aliston. “Fifth Annual 
Battle of the Bands.” 

HOLIDAY INN, Boston. At 4:30 p.m., Bob 
Talalla. | 
HUB CLUB, Boston. Call for information. 
1882 IRISH EMBASSY, So Easton. 
Trinity. 

JOHNNY D’S, Somerville. Blood 
Oranges, Country Bumpkins. 

KENDALL CAFE, Cambridge. Richard 
DeMone and Patti O'Keefe. 

LENOX HOTEL, Boston. Call for 
information. 

MANRAY, Cambridge. Progressive and 
alternative dance music. 

LE MERIDIEN Boston. In the Julien 
Lounge: pianist Jeffrey Moore. 

MIDDLE EAST RESTAURANT, Cam- 
bridge. At 10 p.m., Hellenic Music 
Ensemble (18+). 

MODERN TIMES CAFE, Cambridge. Call 
for information. 

NIGHTSTAGE, Cambridge. Brand New 
Heavies. 

OLD VIENNA KAFFEEHAUS, Westbor- 
ough. Call for information. 

PARADISE, Boston. Birdland, Zug Zug 
(19+). 

PASSIM, Cambridge. Greg Greenway, 
Dennis Doherty. 

PLOUGH AND STARS, Cambridge. Ray 
Bonneville. 

THE RAT, Boston. Cail for information. 
ROXY, Boston. Neicey Boswell, the White 
Heat Swing Orchestra, the Roxy Dancers. 
RYLES, Cambridge. Call for information 
SCULLERS, Boston. Call for information. 
SIT 'N BULL PUB, Maynard. Memphis 
Rockabilly, featuring Billy Coover. 

THE TAM, Brookline. Wildest Dreams. 
TOP OF THE HUB, Boston. Suzanne 
Perel Group. 

T.T. THE BEAR’S PLACE, Cambridge. 
Errol Strength and the Conscious Band. 
VENUS de MILO, Boston. House, funk, 
hiphop, and progressive music by DJ 
Jewels. 

WELLFLEET BEACHCOMBER, Well- 
fleet. At 4 p.m., 5-0. 

WILLOW JAZZ CLUB, Somerville. Call 
for information. 








omedy 





FRIDAY 
CATCH A RISING STAR (661-9887), 30 
JFK St., Harvard Sq., Cambridge. At 8:30 
p.m. and 11 p.m., Gary DeLena, Dan 
Margarita, David Cross. 
THE COMEDY CONNECTION (423- 
3222), 76 Warrenton St., Boston. At 8:30, 
9:30, and 10:45 p.m., Jay Charbonneau, 
Paul Elwell. 
DICK DOHERTY’S COMEDY HUT (491- 
2422), Aku Aku, 149 Alewife Brook 
Parkway, No. Cambridge. At 9 p.m., 
Johnny Pizzi, Tom Cotter, Bob Aubin. 
DICK DOHERTY’S COMEDY LOFT (267- 
6626), Joseph's II, 30 Torrice Dr., 


a 





| 
| 


Woburn. At 9:30 p.m., Tom Agna, Brian 
Longwell. 

DICK DOHERTY’S COMEDY VAULT 
(267-6626), 124 Boylston St., Boston. At 


10 p.m., Angry Tuxedos, Brad 
Mastrangelo, Carl Derry. 

DUCK SOUP COMEDY NIGHTCLUB 
(426-6339), 246 Tremont St., Boston. At 
8:30, 9:15, and 10:45 p.m., Mike 
McDonald, Chris Kito, Orrin Starr. 

NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:30 and 10:30 
p.m., Jim Lauletta, Caito & Morin, Steve 


Sweeney. 

NICK’S COMEDY STOP AT DUCA’S 
(800-244-5653), Rte. 9, Framingham. Call 
for information. 

NICK’S COMEDY STOP AT KOWLOON 
(231-2500), Rte. 1, Saugus. At 8 and 10 
p.m., Mario Faizone, Billy Martin, Don 
Gavin 


NICK’S COMEDY STOP AT THE MAUI 
(800-441-5654), Rte. 28, Brockton. Call 
for information. 

NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, 1374 No. Main St., 
Randolph. Call for information. 

STEVIE D’S (508-777-7386), Rte. 114, 
Middleton. At 9 p.m., D.J. Hazard, Jimmy 
Dunn, Steve Bjork. 

STITCHES (424-6996), 835 Beacon St., 
Boston. At 9:30 p.m., Chance Langton 
and guests. 


SATURDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
7:30, 9:45 p.m., and midnight, Gary 
DeLena, Dan Margarita, David Cross. 
CLUB CABARET (536-0972), 209 
Columbus Ave., Boston. At 8 p.m., Every 
Mother's 

THE COMEDY CONNECTION, Boston. 
At 8:30 and 10:45 p.m., Tony V, Paul 
Elwell. 

DICK DOHERTY’S COMEDY HUT, No. 
Cambridge. At & and 10:30 p.m., Johnny 
Pizzi, Tom Cotter, Bob Aubin. 

DICK DOHERTY’S COMEDY LOFT, 
Woburn. At 9:30 p.m., Tom Agna, Brian 
Longwell. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Scott Langley, Brad 
Mastrangeloi, Paul Kravitz. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 and 10:45 p.m., Mike 
McDonald, Chris Zito, Orrin Starr. 

NICK’S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., Jim Lauletta, Caito & 
Morin, Steve Sweeney. 

NICK'S COMEDY STOP AT DUCA’S, 
Framingham. Call for information. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 7:30, 9:30, and 11:30 p.m., 
Mario Falzone, Billy Martin, Don Gavin. 
NICK’S COMEDY STOP AT THE MAUI, 
Brockton. Call for information. 

NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, Randolph. Call for 
information. 

STEVIE D’S, Middleton. At 8 and 10:30 
p.m., D.J. Hazard, Jimmy Dunn, Steve 
Bjork. 

STITCHES, Boston. At 8:30 and 10:30 
p.m., Chance Langton and guests. 
STITCHES AT JOHNNY YEE’S (508- 
775-1090), 228 Main St., West Yarmouth. 
At 10 p.m., Mark Rossie, Steve Byluga. 


SUNDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Gary DeLena, Dan Margarita, 
David Cross. 


THE COMEDY CONNECTION, Boston. 
At 8:30 p.m., Caito & Morin. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Chris Zito, Paul 
Elwell, and guests. 

NICK'S COMEDY STOP, Boston. At 8:45 
p.m., Kevin Knox, Scott Bruce, Scott 
Bloom, Brad Stein. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., Jim Lauletta, Larry 
Rekpucci, Robbie Printz, Billy Martin. 
STITCHES, Boston. At 9 p.m., open mike. 


MONDAY 
See Friday listings for phone numbers and 
addresses. 
CATCH A RISING STAR, Cambridge. At 
8:30 p.m., Cross Comedy, featuring David 
Cross, performing skits, parodies, and 
satires. 
THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Caito & Morin, Tom 
Dommer. 
DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Anthony Clark and 
the “Boston Comedy Showcase.” 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., open-mike night, with Billy Martin. 
STITCHES, Boston. Call for information. 


TUESDAY 
See Friday listings for phone numbers and 


addresses. 

CATCH A RISING STAR, Cambridge. At 

8:30 p.m., open-mike night. 

THE COMEDY CONNECTION, Boston. 

At 8:45 p.m., D.J. Hazard, Bill Braudis, 

Greg Fitzsimmons, Kenny Flot. 

DUCK SOUP COMEDY NIGHTCLUB, 

Boston. At 8:30 p.m., “The Boston 
Showcase.” 


Comedy , 

NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Paul D'Angelo, Frank Bastille, Mark 
Maron, Sue McGinnis. 

ROLLS OF MATTAPAN (296-5136), 477 
River St., Mattapan. At 9:30 p.m., “Dick 
Doherty's Comedy Pro Tour,” featuring 
Bob Seibel, Scott Langley. 

SOMERVILLE HOLIDAY INN (628-1000), 
30 Washington St., Somerville. At 9:30 
p.m., “Dick Doherty's Comedy Pro Tour,” 
featuring Dave Fitzgerald, Todd Murry. 
STITCHES, Boston. Call for information. 


WEDNESDAY 
See Friday listings for phone numbers and 
addresses. 
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CATCH A RISING STAR, Cambridge. At 
8:30 p.m., George MacDonald, Laura 
Knightlinger, Chuck Skiar. 

THE COMEDY CONNECTION, Boston. 
At 8:45 p.m., Jimmy Smith, Jon Rogers, 
David Barund. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30 p.m., Tony V and guests. 
NICK’S COMEDY STOP, Boston. At 8:45 
p.m., Chance Langton, Larry Repucci, 
Mark Maron, Sue McGinnis. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 9 p.m., “Billy Martin 
Showcase.” 


STITCHES, Boston. Call for information. 
TREMONT HOUSE, 275 Tremont St., 
Boston. At 8:30 p.m., This End Up. Call 
628-3325 or 426-1400 for information and 
reservations. 


THURSDAY 
See Friday listings for phone numbers and 
addresses. 


CATCH A RISING STAR, Cambridge. At 
8:30 p.m., George MacDonald, Laura 


Knightlinger, Chuck Sklar. 
STITCHES, Boston. Call for information. 


FRIDAY 
See the previous Friday listings for phone 
numbers and addresses. 
CATCH A RISING STAR, Cambridge. A\ 
8:30 and 11 p.m., George sac enald, 
Laura juck Sklar. 
THE COMEDY CONNECTION, Boston. 
At 8:30, 9:30, and 10: 45 p.m., Brian 
Powers, Mike Bent, Jennifer Hoag. 
DICK DOHERTY'’S COMEDY HUT, No. 
Cambridge. At 9 p.m., Bill Braudis, Greg 
Carey, Wally Flynn. 
DICK DOHERTY’S COMEDY VAULT, 
Boston. At 10 p.m., Tom Foss, 


Carennooch, Colin Blake. 

DUCK SOUP COMEDY NIGHTCLUB, 
Boston. At 8:30, 9:15, and 10:45 p.m., 
Jimmy Smith, Billy Martin, Wendy 
Liebman. 

NICK’S COMEDY STOP, Boston. At 8:30 
and 10:30 p.m., Don Gavin, Greg 
Fitzsimmons, D.J. Hazard. 

NICK'S COMEDY STOP AT DUCA’ S, 
Framingham. Call for information. 

NICK’S COMEDY STOP AT KOWLOON, 
Saugus. At 8 and 10 p.m., Caito & Morin, 
Al Ducharme, Steve Trilling. 

NICK’S COMEDY STOP AT THE MAUI, 
Brockton. Call for information. 

NICK’S COMEDY STOP AT RANDOLPH 
HOLIDAY INN, Randolph. Call for 
information. 

STEVIE D’S, Middleton. Call for 
information. 

STITCHES, Boston. Call for information. 


Dance 


PARTICIPATION 


FRIDAY 
NEW ENGLAND SINGLES sponsors 
dances tonight at the Sheraton Hotel, exit 
30B off Rte. 128, Lexington; tomorrow at 
the Ramada Hotel, exit 35 off Rte. 128, 
Woburn; and Sun. at the Marriott Hotel, 
exit 33B off Rte. 128, Burlington. All 
dances start at 8 p.m. Admission $10 on 
Fri. and Sat., $6 on Sun. a 


the Westborough Indian Meadows, Rte. 9, 
Westborough, and tomorrow at the Holi- 
day Inn, exit 24A off Rte. 495, Marlboro. 
Dances begin at 7 p.m. Admission $5; call 
(508) 485-7113. 

BASIC INTERNATIONAL FOLK DANCE, 
sponsored by the Folk Arts Center, begins 
at 8 p.m. at the United Methodist Church, 
421 Common St., Belmont. Admission $5, 
$3 for students; call 491-6084. 
EXPERIENCED SCANDINAVIAN 
DANCE begins at 8 p.m. at Calvary 
United Methodist Church, 300 Mass Ave, 
Arlington. Admission $4, $2 for students; 
call 646-5161. 

BOB THOMAS SWING AND BALL- 
ROOM DANCES begin at 9:30 tonight 
and Fri. the Sth with instruction at 8:30 
p.m., at Ballet ETC, 185 Corey Rd., 
Brookline. Admission $6; call 277-1139. 


SATURDAY 
NEW ENGLAND SINGLES. See listing 
for Fri. 
SINGLES DANCES. See listing for Fri. 


SUNDAY 
ISRAEL! FOLK DANCE begins at 8 p.m. 
at Harvard-Radoliffe Hillel, 74 Mt. Auburn 
St., Cambridge. Admission $2, $1 for 
students; call 495-4696. 
SCOTTISH DANCE begins at 6:30 p.m. at 
the Church of Our Saviour, 23 Monmouth 
St., Brookline. Admission $3; call 864- 
8945. 
NEW ENGLAND SINGLES. See listing 
for Fri. 


MONDAY 
SCOTTISH COUNTRY DANCE, spon- 
sored by the Royal Scottish Country 
Dance Society, begins at 7:45 p.m. at 
Park Avenue Congregational Church, 
Park Ave. and Paul Revere Rd., Arlington. 
Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND 
CONTRAS DANCE, with caller Tony 
Parkes and music by Yankee Ingenuity, 
begins at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Admission $5; call 
643-3726. 

ISRAEL! FOLK DANCE begins at 8 p.m. 


Continued on page 34 
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73.0 & MUSIC CLUB 


HEAVY METAL HORNS 
COMING: 


GRAND OLD 
BALLROOM 


Thursday July 11 
8:00 - 2:00 


<2 THE RENEGADES 
Sun., June 30° 
Sei 


=. Si 


Fi, July 12 Bykodisc Recording Ais 
EVAN JOHNS & THE H-BOMBS 


featuring 


Pilsner Urquell 


The World's Original 
Pilsner Beer, brewed since 1292. 


RLD B 
Until 11:30PM 
DJ SOHO from 
11:30 ‘til 2AM Thurs/Fri/Sat 
Call for band listings & info on 
Sunday Afternoon al ages shows 


DOORS OPEN rm 
1+ POSITIV 
ONE NECCO F PLACE @ 
BOSTON 426-7744 © 
- ADIACENT TO THE CHANNEL 


aM Fri, July 5+ Roots Rockin 
path BLOO 


ite: ‘ DINNER [SSP AT SAE UGH 
LOTS rey 17 HOLLAND ST. DAVIS SQ. SOMERVILLE 
PARKING : OLONCERTLINE 776.9667) NE 






‘ eA, 
SSE {11% 
“Nea oie oer Hi a4 t Ls 






THE GREATEST 
EXOTIC FEMALE 
REVIEW IN THE 
WORLD 


100 Beautiful International 
Stars Dancing on 4 stages 
at once 


Continuous Shows 17 Hours 













DANCE JAM 


CNTs 


SDP lope 
$8.00 10-2 om 








ROCK THE BOAT 


Call for info Daily Beginning at 8:00am +« Boston's biggest and best party boat sails * 
Thursdays ‘til closing all summer long with the hottest bands, ) 
NEW MUSIC NIGHT bn) DJ's and comedy shows. It's the oy 
$3.00 9-10pm Great food & drinks | way to spend a hot summer night. 
$5.00 10-2am All Sports on (8) 52"TV's 






Wednesday 











Friday, JUNE 28 


MATTY, KISS 108 


Disc Jockey, Dance $15.00 


5 Boylston Place * Boston, MA 02116 
(617) 423-3832 





NO COVER SUN. - THURS 
Bachelor Parties Welcome 


TOM CARUSO'S 


1060 Revere Beach Pkwy. 
CHELSEA 











Saturday, July 13 
FAT CITY 
Dance/Rock $18.00 
P= Fon be il 
Dance/Rock $20.00 Connty Sing Al en 313. 00 
Saturday, July 27 Friday, August 2 


Saturday, July 6 
FIREWORKS 
Disc Jockey $18.00 


Saturday, July 20 


617-889-4911 TAVARES 





LOOSE eee eTe 0) I TONES MATTY, KISS 108 
Disc Jockey, Dance $15.00 
= — ing 3 
RB REED & THE PLATTERS 
Aaa ny oh me $8. 00 Heke Hall Of Fame $20.00 
THE uancatibeieacn MADE JIM PLUNKETT 
Dance R&B $18.00 Comedy (Sing Along $13.00 
sail 8:30 PM from Commonwealth Pier aboard the 
1100-passenger PROVINCETOWN I! with three open 


Saturday, August 10 
Saturday, August Friday, August 23 
All Bay State Cruise Company entertainment cruises 
and enclosed decks. 


For a shot at your big 
break, see the 
Phoenix’s Classified 
AUDITIONS 














E % 186 HARVARD AVE 
ALLSTON - 254-9804 


Call (617) 723-7800 for credit 
card reservations and information | 


Passengers must be over 21 with 
Massachusetts Picture |.D | 


67 Long Whart, Boston’ 


FOOD 10 GO. 


Check the Boston Phoenix ENTERTAINING SERVICES 
Classifieds. 





THE BOG OF ALLEN 


131 GREEN STREET, JAMAICA PLAIN. MA ¢ (617) 522-2400 
(Form Green St. Station) 
FRIDAY, JUNE 28 - MORRIS MINOR 
SATURDAY, JUNE 29 - WE SAW THE WOLF 
MONDAYS - TRADITIONAL IRISH SEISIUN 
TuEsDAYS - BLUE GRASS BASH with 
JOHN McGANN (1984-85 National Flat Picking Champion!) 
THURSDAY, JULY 4- BORDER PATROL 
COMING ON JULY 13! 


fresh from working with Sinead 
Lileann Piper 























Direct from lreland 


O Connor, Kate Bush and Van Morrison 


DAVY SPILLANE 





and his band! 
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Continued from page 33 

at Congregation Kehillath Israel, 384 
Harvard St., Brookline. Admission $3; call 
666-5125. 


TUESDAY 
IRISH CEILE GROUP DANCE LESSONS 
begin at 7:30 p.m. at the Boston 


: : University School of Fine Arts, 855 Comm 
Willow ‘Joss Club Ave, rm. 106, Boston. Beginners 


JAZZ 


Jazz at the Middle East § 









Fri. a Te. 06, 

Ely ZACK siieid eelaciaicune tues ck. Secleenli welcome. Admission $3; call 738-4084. 
Sun., June 30 « 8:00 & 10:00pm 623-9874 Concert Line 421-9333 CIRCLE DANCE begins at 7:30 at First 

MANDAL OCTET Parish Church of Brookline, 382 Walnut 


Fri @ Sa, hoe 288 29- CONSULLEO 






wiJOHN DIRAC SEXTET St. Admission $5 (sliding sale); call 783- 

















July 1 8:00 8 10 
Se 8: Is Ace 5 CANDLARIA QUINTET | | 2853. 
WEDNESDAY 
error we Sar sts Men Ml DANIEL SMITH TRIO _ CAJUN TWO-STEP DANCING to music 
as. 8 Than, hy 284 by the Basin Brothers Band begins at 7:30 







A ARAC 
ASS. AVE c 9Q., CAMB 


‘PARKING AV AIL ABLE 






p.m. at Masonic Hall, 1950 Mass Ave, 
Cambridge. Basic instruction begins at 
7:30 p.m., followed by general dancing at 
8 p.m. Admission $6; call 491-6084. 

NEW ENGLAND SINGLES. See listing 
for Fri. 


THURSDAY 
NEW ENGLAND SQUARE AND 


ERIC T. JOHNSON 
GROUP 


fury Wehese- THE FRINGE_ 
Fi. 8 Se, hy5 86~- DON HOUGE 
QUARTET 










BAR & GRILL 
PRESENTS JAZZ SIX 







NIGHTS A WEEK ‘ 

Mon.-Thurs., 7pm-Lpm The Boston Phoenix . . . CONTRA DANCES begin at 8 p.m. at the 

Fri. & Sat, 8:30pm-12:30am 25 Years of Starting Your Weekend | vFW Hall, 688 Huron Ave., Cambridge. 
Jered eo ap nen Ge atuan tien heuiedon 08 coh 284-1900 










CHARLIE HARRIS 
Thursdays, Fridays, Saturdays 


ROBERT 
CHRISTOPHERSON 


TRIO 


EXPERIENCED INTERNATIONAL FOLK 
DANCE begins at 8 p.m. at the First 
Unitarian Church, 404 Concord Ave., 
Belmont. Admission $5, $3 for students; 
call 491-6084. 

SCOTTISH COUNTRY DANCE begins at 
8 p.m. at the Universalist Church, 211 
Bridge St., Salem. Admission $2; call 











in the Omni Parker House 













Beso HIT) 227-8600 » THE RITZ ” (508) 745-2229, 
- nen 29 Jun Sat 9pm: $9; lpm: $8 NeW EAGLAN SELES See listing 
onsort Productions r previous Fri 
Summer Special $5 Adm. listing for previous Fri. 
BILLY SKI REGATTABAR CLOSED 
| Double Jazz Quartet gat a PERFORMANCE 






‘Sat., June 29 9& 1ipm 
FRIDAY 

JACOB'S PILLOW DANCE FESTIVAL 

runs through Sept. 1 at Jacob's Pillow, off 





<Bee Fence 






2 Jol a ity opm $12 





| GRAY An 20 Jul Sat Spm: $14; lpm: $12 Rte. 20, Becket. In the Ted Shawn 
| ALAN DAWSON. ASTRUD GILBERTO Theatre: the “Russian Village and Folk 
anal Festival” is presented at 8:30 p.m. tonight, 





and at 2 and 8 p.m. tomorrow; the 
Margaret Jenkins Dance Company 
performs a program to include Shelf Life 
at 8 p.m. on Tues. and Wed. In the 
Studio/Theatre: the ZeroMoving Dance 
Company performs Late, Late Afternoon 
of the Faun and Keepers of the Light at 9 
p.m. tonight, at 5 p.m. tomorrow, and at 7 
p.m. on Sun.; Lucas Hoving performs at 
8:30 p.m. on Wed. and at 9 p.m. on Fri. 
Tickets $24-$28 for Ted Shawn Theatre 
performances; $15 for the Studio/Theatre. 
Call (413) 243-0745. 

TAP DANCING is performed by Josh 
Hilberman and Pamela Raff at Misty’s at 
Howard Johnson’s, off Rte. 60, Revere. 
Performances take place at 8:30 p.m. 
tonight and tomorrow. Admission $3; call 
284-7200. 


SATURDAY 
JACOB’S PILLOW DANCE FESTIVAL. 
See listing for Fri. 

TAP DANCING. See listing for Fri. 


SUNDAY 
HARVARD SUMMER DANCE CENTER 
LECTURE SERIES. See listing under 
Events. 

JACOB’S PILLOW DANCE FESTIVAL. 
See listing for Fri. 


TUESDAY 
HARVARD SUMMER DANCE CENTER 
FILM SERIES. See listing under Film 
Specials. 

JACOB'S PILLOW DANCE FESTIVAL. 
See listing for Fri. 


WEDNESDAY 
JACOB'S PILLOW DANCE FESTIVAL. 
See listing for Fri. 


THURSDAY 
JACOB'S PILLOW DANCE FESTIVAL. 
See listing for Fri. 





524-8080 Free } arking Avail 


CONCERTIX 876-7777 


—~&—SCULLERS SEFFOOU eGRILLE® JAZZ 


in the Guest Quarters® Sulte Hotel, MassPike & Storrow Drive. 
Fri & Sat 6/28-29 $14 COMING: JULY 18-20 


_ "COOKIN WITH JAZZ" 
QUINTET DAVID MCKENNA 
ALL STARS 


Featuring eseee 


DANIEL PONCE 
JULY 1-17 Lou Columbo, Kenny Wenzel, 
. Gray Sargent, Marshall Wood, 
Closed for Vacation ates tee 





RP ABER, 931-2000 Tiders 





vents 


PARTY SERVICES 


If you need party space, a 
caterer, D.J., or comedian, look 
to the ENTERTAINING SERVICES 
Classifieds in the Boston 

Phoenix. 


FRIDAY 

“THE WORLD OF DINOSAURS,” an 
exhibition of half- and full-size animated 
dinosaurs, runs through July 27 at the 
World Trade Center, Northern Ave., 
Boston. Hours are from 10 a.m. to 6 p.m. 
Mon. through Thurs., 10 a.m. to 8 p.m. on 
Fri. and Sat., and noon to 5 p.m. on Sun. 
Adults $5, $4 for children and seniors; call 
(800) 346-6727. 

BOSTON BY FOOT PRESENTS 
WALKING TOURS. “The Heart of the 
Freedom Trail’ departs from the Samuel 
Adams statue on the Congress St. side of 
Faneuil Hall Mon. through Sat. at 10 a.m. 
and Sun. at 2 p.m. A tour of Beacon Hill 
leaves the State House steps Mon. 
through Fri. at 5:30 p.m., Sat. at 10 a.m., 
and Sun. at 2 p.m. A tour of Copley 
Square leaves from the steps of Trinity 
Church Fri. and Sat. at noon. 4 tour of the 
North End begins at the Samuel Adams 
Statue at Faneuil Hall on Sat. at 2 p.m. 
“The Downtown Skyline” begins at the 
Angell Memorial Fountain, Post Office 
Square, Congress St, on Sun. at 10 a.m. 


To place your ad call: 


267-1204 
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ONE OF THE MANY halt- and full-size animated beasts on view 
as part of “The World of Dinosaurs,” at the World Trade Center. 


Except as noted, each tour costs $6 per 
adult, $5 for children; call 367-2345. 


SATURDAY 
PUPPET SHOWPLACE THEATRE 
presents “Raccoon Tales,” featuring Paul. 
Vincent Davis of Puppet Arts at 1 and 3 
p.m. today and tomorrow at 32 Station St., 
Brookline. Admission $5; call 731-6400. 
“THE WORLD OF DINOSAURS.” See 
listing for Fri. 

BOSTON BY FOOT PRESENTS 
WALKING TOURS. See listing for Fri. 


SUNDAY 
POLO MATCHES begin at 3 p.m. at the 
Myopia Polo Grounds, Rte. 1A, Hamilton. 
Today is the “Neil Ayer Memorial Cup"; 
proceeds benefit the Hospice of the North 
Shore. Admission $5, free for children; call 
(508) 468-7956. 
LE GRAND DAVID AND HIS OWN 
SPECTACULAR MAGIC COMPANY 
perform at 3 p.m. at the Cabot St. Cinema 
Theatre, 286 Cabot St., Beverly. Tickets 
$10, $8 for children; call (508) 927-3677. 
“THE WORLD OF DINOSAURS.” See 
listing for Fri. 
BOSTON BY FOOT PRESENTS 
WALKING TOURS. See listing for Fri. 
PUPPET SHOWPLACE THEATRE. See 
listing for Sat. 


MONDAY 
HARVARD SUMMER DANCE CENTER 
LECTURE SERIES presents the iecture 
“Prevention of Dancers’ Injuries,” by Dr. 
Lyle Michell, at 7:30 p.m. at Harvard 
University. Free; call 495-5535 for location 
and other information. 

FRIENDS OF THE BOSTON HARBOR 
ISLANDS present an “Island Sunset 
Cruise,” departing at 6 p.m. from Boston 
Harbor Cruises, Long Wharf, Boston. 
Tickets $10,.$9 for seniors, $8 for children 
under 12, free for children under three; 
call 523-8386. 

BOSTON CHILDREN’S THEATER 
performs Little Red Riding Hood and Free 
To Be You and Me. The program is 
presented through July 29 at locations 
throughout Boston. This week’s 
performances take place at noon today at 
the Dorothy Curran Playground, 
Columbus Park, South Boston; and at 6 
p.m. tomorrow at Mozart Playground, 
Centre St., Jamaica Plain. Free; call 725- 
4505. 

CLYDE BEATTY COLE BROS. CIRCUS 
presents performances. Showtimes are 
4:30 and 8 p.m. today and tomorrow at 
Medfield Industriual Park, and at 4:40 and 
8 p.m. Wed. and 1:30 and 4:30 p.m. 
Thurs. at Natick High School. Tickets $9, 
$4 for children and seniors; call (508) 655- 
1128. 

“BEN FRANKLIN’S BOSTON” is a 
walking tour through historic Boston led by 
a costumed “Ben Franklin.” Tours begin 
each Mon. and Wed. at the Old South 
Meeting House, 310 Washington St., 
Boston. Tickets $30; call 482-6439. 

“THE WORLD OF DINOSAURS.” See 
listing for Fri. 


TUESDAY 
HATCH SHELL REOPENING CELE- 
BRATION begins at 7 p.m. on the 
Esplanade, Boston. Free; call 727-0460. 
L’HEURE BLEUE FRENCH CONVER- 
SATION GROUP meets over wine and 
cheese at 5:30 p.m. at the French Library, 
53 Marlborough St., Boston. 
Recommended level of French is 
intermediate or above. Admission $4; call 
266-4351. 
BOSTON AREA RAINFOREST ACTION 
GROUP presents a free video showing of 
Blowpipes and Bulldozers, about the 
Penan people of Sarawak and their 
struggle to save the rain forest they 
inhabit. It begins at 7:30 p.m. at the Slide 
Center, 186 South St., Boston. Call 522- 
6742. 
“THE WORLD OF DINOSAURS.” See 
listing for Fri. 
BOSTON BY FOOT PRESENTS 
WALKING TOURS. See listing for Fri 
BOSTON CHILDREN’S THEATER. See 
listing for Mon. 
CLYDE BEATTY COLE BROS. CIRCUS. 
See listing for Mon. 


WEDNESDAY 
“THE WORLD OF DINOSAURS.” See 
listing for Fri. 


BOSTON BY FOOT PRESENTS 
WALKING TOURS. See listing for Fri. 
CLYDE BEATTY COLE BROS. CIRCUS. 
See listing for Mon. 

“BEN FRANKLIN’S BOSTON.” See 
listing for Mon. 


THURSDAY 
“THE WORLD OF DINOSAURS.” See 
listing for Fri. 
BOSTON BY FOOT PRESENTS 
WALKING TOURS. See listing for Fri. 
CLYDE BEATTY COLE BROS. CIRCUS. 
See listing for Mon. 


FRIDAY 
“THE WORLD OF DINOSAURS.” See 
listing for previous Fri. 
BOSTON BY FOOT PRESENTS 
WALKING TOURS. See listing for Fri. 


y airs 


FRIDAY 

RIVERFEST runs on the banks of the 
Merrimack River, Lowell, through Sun. 
Hours are 5 to 11 p.m. today, 10 a.m. to 
10 p.m. on Sat., and 10 a.m. to 7 p.m. on 
Sun. Today's program includes fireworks, 
food, arts and crafts booths, and 
performances by Rosenshontz and 
America. Sat.: the Cypress Gardens 
Greatest American Ski Team; a 
performance by Arlo Guthrie; Robinson's 
Racing Pigs; an auto show; and canoe, 
cigarette-boat, and hydroplane races. 
Sun.: the “Lucky Ducky Riverfest Race,” a 
performance by Joe Cocker, a 
parachuting exhibition, the Cypress 
Gardens team, and Robinson's Racing 
Pigs. Tickets $6.50, $3.50 for children; call 
931-2000 for tickets or (508) 454-2299 for 
more information. 
ST. JUDE FESTIVAL runs through Sun. 
on Hanover St. in the North End, Boston. 
Admission is free; call 723-9667 for more 
information. 


SATURDAY 
“LAND'S SAKE STRAWBERRY 
FESTIVAL” runs from 10 a.m. to 6 p.m. at 
Land's Sake, junct. of Newton and 
Wellesley Sts., Weston. Events include a 
strawberry pie contest, live music, and 
craft demonstrations. Hay rides (50¢) are 
offered from 1 to 5 p.m.; lunch ($5, $3 for 
children), from noon to 2 p.m. Admission 
is free; call 893-1162. 

RIVERFEST. See listing for Fri. 
JUDE FESTIVAL. See listing for Fri. 


SUNDAY 
RIVERFEST. See listing for Fri. 
ST. JUDE FESTIVAL. See listing for Fri. 


TUESDAY 

TENTH ANNUAL BOSTON HARBOR- 
FEST features more than 100 events at 
locations throughout Boston from today 
through Sun. the 7th. Highlights include 
the turnaround of the U.S.S. Constitution 
on Thurs. and the annual Chowderfest on 
Sun. the 7th., from 11 a.m. to 6 p.m. on 
City Hall Plaza. Benefit cruises on the 
19th-century schooner Ernestina are 
offered on Thurs. for viewing of the 
turnaround and to beneift the National 
Trust for Historic Preservation, the Boston 
Preservation Alliance, and the Boston 
Harborfest (tickets $40-$200). On Tues., a 
free outdoor concert of ‘50s and ‘60s 
music is performed by Flash Cadillac at 
6:15 p.m. on Boston City Hall Plaza. The 
third annual “Skyconcert,” featuring a 
fireworks display with synchronized music, 
begins at 9:30 p.m. over Boston Harbor. 
Also includes events at the Computer 
Museum, the Old South Meeting House, 
and the JFK Library and Museum. Call 
227-1528 for more information. 


WEDNESDAY 
TENTH ANNUAL BOSTON HARBOR- 
FEST. See listing for Tues. 


THURSDAY 


CAPE VERDIAN FESTIVAL runs from 2 
to 7 p.m. on City Hall Plaza, Government 
Center, Boston. Admission is free; call 
725-3485 for more information. 

TENTH ANNUAL BOSTON HARBOR- 
FEST. See listing for Tues. 


FRIDAY 
ST. ROSALIE FESTIVAL runs through 
Sun. the 7th on North St. in the North End, 
Boston. Admission is free; call 327-4437 
for more information. 
TENTH ANNUAL BOSTON HARBOR- 
FEST. See listing for Tues. 





th of 
July 


SUNDAY 
HAMMOND CASTLE MUSEUM hosts a 
“Patriotic Organ Concert,” featuring 
Chandler H. Noyes, today at 4 p.m. at 80 
Hesperus Ave., Gloucester. Tickets $12, 
$10 in advance; call (800) 649-1930. 


TUESDAY 
BOSTON POPS ESPLANADE ORCHES- 
TRA presents free concerts at the Hatch 
Shell on the Charles River Esplanade, 
Boston, at 8 p.m. nightly through Sun. the 
7th. Fireworks are also presented on 
Thurs. Call 266-1492. 


WEDNESDAY 
BOSTON POPS ' ESPLANADE 
ORCHESTRA. See listing for Tues. 


THURSDAY 
COMMUNITY BOATING INC. presents a 
fundraising celebration. Tickets entitle 
users to a barbeque and a live jazz band, 
and a site from which to hear the Boston 
Pops and see the fireworks display. 
Tickets $35, $12 for kids, $20 for CBI 
members; call 523-1038. 

NEWTON ARTS IN THE PARKS 
celebrates the holiday with an open-air 
market from 9 a.m. to 3 p.m. It is followed 
by a picnic at 4 p.m., a concert by the Bo 
Winiker Orchestra at 6 p.m., and fireworks 
at 9 p.m. All take place in Albemarle Field, 
behind the Horace Mann School, 
Albermarle Rd., Newtonville. Admission is 
free; call 552-7130. 

CONCORD ROD & GUN CLUB holds its 
39th Annual Clambake and Auction from 
11 am. to 4 p.m. on Strawberry Hill Rd., 
Concord. Admission is free; call (508) 
369-9827. 

BOSTON POPS ESPLANADE ORCHES- 
TRA. See listing for Tues. 


FRIDAY 
BOSTON POPS ESPLANADE ORCHES- 
TRA. See listing for Tues. 





usie 


CLASSICAL 


FRIDAY 
BOSTON SYMPHONY CHAMBER 
PLAYERS and MEMBERS OF THE 
JUILLIARD STRING QUARTET perform 
at 8:30 p.m. in the Theatre-Concert Hall at 
Tanglewood, Lenox. The Mozart program 
includes the Flute Quartet in D, K.285; 
Trio in E-flat, K.498 (“Kegelstatt’); Sonata 
in B-flat, K.292; and String Quartet, K.516. 
Tickets $7-$20; call 931-2000. 
GREAT WOODS EDUCATIONAL FOR- 
UM features concerts through Aug. 15 at 
the Great Woods Center for the Perform- 
ing Arts, Mansfield. The opening perfor- 
mance features the Schoenfield Duo 








oem: 


tonight at 8. The Muir String Quartet 
performs Fri. the 5th at 8 p.m. Tickets $5- 
$35; call 931-2000. 

BOSTON POPS performs Tues. through 
Sat. at 8 p.m., and Sun. at 7:30 p.m. 
through July 14. Except when otherwise 
indicated, the Pops concerts take place in 
Symphony Hall, 301 Mass Ave, Boston. 
Tonight, Michael Lankester conducts the 
Boston Pops Orchestra. Cellist 
Allison Elldridge is the guest soloist. 
Tickets $10-$34.50; call 266-1200. Also 
see listings under the special listings 
section for Fourth of July events. 
ROCKPORT CHAMBER MUSIC FESTI- 
VAL presents concerts through Fri. 
Tonight, the Cavani String Quartet 
performs Haydn's Quartet in B-flat 
("Sunrise"), Barték's Quartet No. 2, and 
Dvorak’s Quartet in F (“American”). 
Except as noted, all concerts begin at 8 
p.m. at the rt Art Association, 12 
Main St. Tickets $13, $11.50 for students 
and seniors, free for children; call (508) 
546-7391. 

“FRIDAY EVENING CONCERT SERIES” 
continues at the Lindsay Chapel at First 
Church Congregational, 11 Garden St., 
Cambridge. Tonight harpsichordist 
Katherine Shao performs music of 
Couperin and Bach. Free, donations 
welcome; call 661-0570. 


SATURDAY 
PRO ARTE CHAMBER ORCHESTRA 
OF BOSTON performs at 8 p.m. at the 
Unitarian Church in Winchester, 478 Main 
St. Program includes music of Zwilich, 
Schumann, and Haydn. Admission by 
donation; call 721-1389. 
MUGFORD STREET MUSIC CONCERT 
features Eric Mazonson on piano, Ella Lou 
- Weiler on viola, and Michael Loo on violin. 
Concert begins at 8 p.m. at the Unitarian 
Universalist Church, 28 Mugford St., 
Marblehead. Tickets $6; call 631-1215. 
ROCKPORT CHAMBER MUSIC FESTI- 
VAL. Tonight the Peabody Trio and 
Cavani String Quartet perform Haydn's 
Duo; Mozart's Quartet in G Minor, K.478; 
and Schumann's Quintet in E-flat. George 
Jellinek talks about “Operatic Themes in 
Mozart's Instrumental Music." See listing 
for Fri. 
BOSTON POPS. Tonight, Michael Lan- 
kester conducts the Boston Pops Esplia- 
nade Orchestra. Cellist Allison Elidridge is 
the guest soloist. See listing for Fri. 


SUNDAY 
NEW ENGLAND OPERA CLUB presents 
“The Irish Ring,” a lecture featuring 
George Brown and Leslie Holmes, at 3 
p.m. at First Presbyterian Church, 32 
Harvard St., Brookline Village. Admission 
$5; call 232-7962. 
ROCKPORT CHAMBER MUSIC FESTI- 
VAL. Tonight the Peabody Trio and 
Cavani String Quartet perform Haydn's 
Duo; Mozart's Quartet in G Minor, K.478; 
and Schumann's Quintet in E-flat. See 
listing for Fri. 
BOSTON POPS. Tonight, Michael! Lan- 
kester conducts the Boston Pops Espla- 
nade Orchestra. Cellist Allison Eldridge is 
the guest soloist. See listing for Fri. 


MONDAY 

BOSTON SUMMER ORCHESTRA, led 
by co-director Derek Katz, performs at 8 
p.m. in the Edward Pickman Concert Hall, 
Longy School of Music, 27 Garden St., 
Cambridge. Admission $6; call 321- 
2188. 

ROCKPORT CHAMBER MUSIC FESTI- 
VAL. Tonight the Peabody Trio and 
Cavani String Quartet perform a French 
program featuring works by Ravel and 
Chausson. See listing for Fri. 


TUESDAY 
ORGANIST EDMUND MURRAY per- 
forms music of Bach at 12:15 p.m. at 
King’s Chapel, School and Tremont Sts., 
Boston. Free; call 227-2155. 

OLD WEST ORGAN SOCIETY presents 
concerts each Tues. at 8 p.m. through 
Aug. 27 at the Old West Church, 131 
Cambridge St., Boston. Tonight, William 
Porter performs a program of improvised 
works. Free; call 739-1340. 

BOSTON POPS. See listing under special 
listings section for Independence Day 
events. 


WEDNESDAY 
“BACH’S LUNCH SERIES” features 
soprano Daniela Tosic, accompanied by a 
chamber-music trio, performing music of 
Handel and English composers at 12:15 
p.m. at Edward Pickman Concert Hall, 
Longy School of Music, 27 Garden St., 
Cambridge. Free; call 876-0956. 
listings section for Fourth of July events. 


THURSDAY 
BOSTON POPS. See listing under 
special listings section for Fourth of July 
events. 


FRIDAY 
GREAT WOODS EDUCATIONAL FOR- 
UM. See listing for previous Fri. 
BOSTON POPS. See listing under 
special listings section for Fourth of July 


events. 


POPULAR, ETC. 


FRIDAY 

DOOBIE BROTHERS and JOE WALSH 
perform at 7:30 p.m. at the Great Woods 
Center for the Performing Arts, Mansfield. 
Tickets $19 and $21; call 931-2000. 

JON SVETKEY performs folk music at 
8:30 p.m. at the Pleasant Street Coffee- 
house, 26 Pleasant St., Newburyport. 
Richard Johnson opens. Admission $5; 
call (508) 462-9176. 

CULTURAL SURVIVAL PRESENTS A 
MULTICULTURAL BAZAAR AND 





SATURDAY 
“TANGLEWOOD 1991 POPULAR MU- 
SIC SERIES“ continues with a concert by 
Whitney Houston at 7 p.m. at Tangle- 
wood, Lenox. Tickets $20-$35.50; call 
931-2000. 

GREAT WOODS 1991 JAZZ FESTIVAL 
begins at 2 p.m. at the Great Woods 


Jordon, Christopher Hollyday, Roy Har- 
grove, Dianne Schuur, and Wynton 
Marsalis. Tickets $14 and $21; call 931- 
2000. 

BILL MORRISSEY performs at 8:30 p.m. 
at Saturday in Marblehead, Church 
of St. Andrew, Lafayette St. (Rte. 114), 
Marblehead. Admission $5; call (508) 462- 


0052. 

“THE SPIRIT CARRIES ON!,” an 
evening of music about the struggles and 
triumphs of working people, begins at 7:30 
p.m. at the World Trade Center, 164 
Northern Ave., Boston. Tickets $10, $5 for 
children, strikers, and unemployed; call 
628-9828. 

“BIG EASY BASH” is a celebration of 
Cajun culture today and tomorrow from 
noon to 7 p.m. at Stepping Stone Ranch, 
exit 5A off Rte. 95, Escoheag, Ri. Today's 
musical performers include Michael 
Doucet and Beausoleil, and Kenny Neal 
and the Neal Brothers; tomorrow, 
Buckwheat Zydeco, the Bluerunners, and 
others perform. Tickets $10-$20 per day; 
call (401) 351-6312. 

STEVE WINWOOD and WARREN ZE- 
VON perform at 7:30 p.m. at Holman 
Park, Nashua, NH. Tickets 17.50 and 
$19.50; call 931-2000. 

RAN BLAKE performs a concert of third- 
stream and jazz at 8 p.m. in the Grand 
Lobby, Longwood Towers, 20 Chapel St., 
Brookline: Requested donation $7; call 
731-3655. 

THE PLATTERS. See listing under 
benefits. 


SUNDAY 
DAVID LEE ROTH, CINDERELLA, and 
EXTREME perform at 7 p.m. at the Great 
Woods Center for the Performing Arts, 
= Tickets $19 and $21; call 931- 


YANKEE JACK performs country and 
western music at 5 p.m. at Mary O'Malley 
Park, Chelsea. Free; call 727-5033. 
DEBORAH GALIGA, the EXis, and Tom 
Beckham and Company perform at 8 p.m. 
at Coffee House Sheng, 46 Beacon St., 
Boston. Requested donation $3; call 227- 
2305. 

“BIG EASY BASH.” See listing for Sat. 


MONDAY 
STEVE WINWOOD and JOE COCKER 
perform tonight and tomorrow at 7:30 p.m. 
at the Great Woods Center for the 
Performing Arts, Mansfield. Tickets $20 
and $23; call 931-2000. 


TUESDAY 
URBAN RENEWAL performs at 6:30 p.m. 
at the Jamaica Pond bandstand, Jamaica 
Pond, Rte. 1 at Pond St., Jamaica Plain. 
Free; call 725-4505. 
STEVE WINWOOD and JOE COCKER. 
See listing for Mon. 


WEDNESDAY 

MORRISSEY performs at 7:30 p.m. at the 
Great Woods Center for the Performing 
Arts, Mansfield. Tickets $19 and $21; call 
931-2000. 
YANKEE RHYTHM KINGS present a 
concert at noon in the “Musical Jamboree" 
concert series at the Prudential Center, 
Copley Square, Boston. Free; call 236- 
3744. 


NORWOOD ARTS COUNCIL presents 
free “Summerfest” concerts each Wed. at 
7 p.m. at Norwood Recreation Center, 
Nahatatan St., Norwood. Tonight, Remi- 
nisants performs. Call 762-1240. 
“POWER SING,” a multi-cultural sing- 
along, is led by Nick Page at 7:30 p.m. at 
the Friends Meetinghouse, off Brattle 
Street at Longfellow Park, Harvard 
Square, Cambridge. Admission $5; call 
391-0509. 


THURSDAY 
“REGGAE SUNSPLASH,” featuring Maxi 
Priest, Shinehead, Carlene Davis, Dennis 
Brown, and others, begins at 4 p.m. at the 
Great Woods Center for the Performing 
Arts, Mansfield. Tickets $19 and $21; call 


BEAUSOLEIL perform Friday as part of the “Big Easy Bash,” 
which takes place this weekend in Escoheag, Rhode Island. 
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931-2000. 

UTAH PHILLIPS and CHARLIE KING 
perform at a Boston-area campus at 8 
p.m. Tickets $10; call 262-2940 for 
location and other information. 


oetry 
prose 


SATURDAY 
IGNEUS PRESS presents a book party 
and poetry reading by William Kemmett, 
author of Flesh of a New Moon and P.J. 
Laska, author of The Day the Eighties 
Began at 8 p.m. in the Danny Sloan Room 
at the Piano Factory, 791 Tremont St., 
Boston. Free; call 536-4783. 


SUNDAY 

“ZORA AND |” is a storytelling session 
featuring stories by Zora Neale Hurston 
and Guy Peartree, presented by Guy 
Peartree at 7 p.m. at the Episcopal 
Divinity School's Washburn Hall, 99 
Brattle St., Cambridge. Free; call 876- 
4491. 

MOLLY PEACOCK AND JOHN BARR 
read from their works at 3 p.m. at the 
Longfellow Site, 105 Brattle St., Cam- 
bridge. Free; call 643-0029. 


MONDAY 

CLAUDIA BEPKO AND JO-ANN KRES- 
TAN read from Too Good for Her Own 
Good: Searching for Self and Intimacy in 
Important Relationships from 5 to 6 p.m. 
at the Charlesbank Bookshop, level 4, BU 
Bookstore Mall, Kenmore Square, Boston. 
Free; call 236-7442. 
STONE SOUP POETRY presents Richard 
Martin and Richard Cambridge at 8 p.m. 
at T.T. the Bear's, 10 Brookline St., 
Central Square, Cambridge. Cover $3; 
call 227-0845. 


THURSDAY 
STONE SOUP POETRY DIRECTOR 
JACK POWERS reads from his work at 
noon at King's Chapel, Tremont and 
School St., Boston. Presented by King's 
English Series. Free; call 227-2155. 


alks 


SATURDAY 

“THE STATE OF BLACK AMERICA” is a 
lecture at 7:30 p.m. at 7 Temple St., Cam- 
bridge. Speaker: Shakufe Ali, executive 
director of He's Not Heavy—He’s My 
Brother/She'’s Not Heavy—She's My 
Sister. Admission $3, $1 for students; call 
497-0230. 


MONDAY 
“ETHIOPIAN WOMEN IN EAST AFRICA 
AND AMERICA” is an evening of cultural 
and educational sharing beginning at 7 
p.m. in the Peace Room of the YWCA, 
140 Clarendon St., Boston. Reservations 
required. Free; call 536-7940, ext. 109. 


TUESDAY 

“CAN MASSACHUSETTS AIR BE 
CLEAN?” is a slide/ecture at 7:15 p.m. at 
Christ Episcopal Church, 1132 Highland 
Ave., Needham. Sponsored by the 
Conservation Committee of the Appalach- 
ian Mountain Club. Free; call 862-0026. 
BOSTON SOCIETY OF ARCHITECTURE 
sponsors “Organic Architecture,” a 
slide/lecture by architect and builder 
Henry MacLean at 6:30 p.m. at the 
Architect's Building, 52 Broad St., 5th f., 
Boston. Free; call 951-1433. 


WEDNESDAY 
PEACE CORPS sponsors a seminar 
featuring slides and stories from former 
volunteers at 6:30 p.m. at the Tip O'Neill 
Federal Bidg., Causeway St. (adjacent to 
the Boston Garden and North Station), 
Boston. Free; call 565-5555. 





SECTION THREE 


CAMBRIDGE FORUM presents “The 
Origins of Group Violence and the 
Evolution of Caring Persons and Soci- 
eties,” a lecture by Ervin Staub, author of 
The Roots of Evil: The Origins of 
Genocide and Other Violence, at 8 
p.m. at 3 Church St, Cambridge. Free; 

Call 876-9644. 

GRAY PANTHERS OF BOSTON present 
“Getting Job Interviews: Dialogue with the 
Pros," a workshop at 7:30 p.m. at Free 
Lancers over Fifty, 501 Cambridge St., 
2nd fi., E. Cambridge. Moderated by 
Boston Globe columnist and freelance 
writer Juliet Brudney. Free; call 497-5767. 


enefits 


FRIDAY 
“(FIRE)WORKS IN PROGRESS” 
features of new 
members of Boston's HIV Playwriting 
Workshop at 7 p.m. at Club Cabaret, 209 


Columbus Ave., Boston. Proceeds benefit | 


the Living with AIDS Theatre Project High 
Schol AIDS Education Program. 
Admission $10; call 536-0972. 

MASS BAY BUSINESS GROUP presents 
its “Fifth Annual Soirée” to benefit the 
Boys and Girls Camps at 9 p.m. at the 
Lafayette Hotel, Grand Ballroom, 1 
Avenue de Lafayette, Boston. Tickets $30, 
$50 437-9168. 
CULTURAL SURVIVAL PRESENTS A 
MULTICULTURAL BAZAAR AND 
CONCERT. The concert begins features 
Brazilian music performed by Teka and 
the Garden Planet Project at 7:30 p.m. 
The bazaar runs from 9 a.m. to 6 p.m. 
tomorrow, and from 10 a.m. to 5 p.m. on 
Sun. All events take place on the grounds 
of Harvard University, between Memorial 
Hall and the Science Center, near 
Kirkland and Oxford Sts., Cambridge. 
Concert $12, $10 in advance; admission 
to the bazaar is free. Call 495-2562. 


SATURDAY 
WGBH sponsors “Heirloom Appraisal 
Day,” featuring appraisals by Skinner, 
Inc., from 10 a.m. to 4 p.m. at the Guest 
Quarters Suite Hotel, Soldiers Field Rd., 
Boston. Includes lectures by Francine 
Farr, pred of the Museum of Afro- 
American History, at 10 a.m. and 1 p.m., 

and Nancy Skinner, at 11 a.m. and 2 p.m. 
Admission $35, $25 for WGBH members; 
Call 492-2777, ext. 3485. 

THE PLATTERS, featuring one of the 
original members, perform at 8 p.m. at the 
Holiday Inn, 1200 Beacon St., Brookline. 
Proceeds benefit the American Cancer 
Society. Tickets $28, $25 in advance; call 


282-4322. 

“TANGLEWOOD PARTY 1991” is a 
special pre-season party including a 
champagne buffet, dancing to music 
the Rogues, a performance by a 
barbershop quartet, and an auction. It 
begins at 4:30 p.m. at Tanglewood in 
Lenox. Proceeds benefit the Tanglewood 
Music Center. Tickets $60 and $100; call 
638-9390 or (413) 442-8146. 

CULTURAL SURVIVAL PRESENTS A 
MULTICULTURAL BAZAAR AND 
CONCERT. See listing for Fri. 


SUNDAY 
CHARLES RIVER WHEELMEN sponsor 
invitational bike rides to raise funds for 
Cathy Ellis, who is scheduled to compete 
in the 2900-mile Race Across American 
this summer. The benefit rides include 40- 
or 60-mile loops beginning at 9:30 p.m., 
and a 25-mile loop beginning at 10 a.m. 
All rides start at Stop & Shop, 211 
Sudbury Rd., Concord. Bring pledges. 
Call 325-2453 or 923-6409. 
THOREAU COUNTRY CONSERVATION 
ALLIAN presents a benefit concert of 
classical music at 3 p.m. at First and 
Second Church, 66 Marlborough St., 
Boston. Program includes Ives's Concord 
Sonata and Scibilia's The Beauty in the 
Landscape. Tickets $20; call (508) 369- 
3565. 
CULTURAL SURVIVAL PRESENTS A 
MULTICULTURAL BAZAAR AND 
CONCERT. See listing for Fri. 
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For a shot at your big 
break, see the 
Phoenix's Classified 
AUDITIONS 


NICKS 
COMEDY 
STOP 


Boston’s No.1 
Comepy Cius 


JUNE 26-30 
GARY DELENA 


JULY 3-7 

GEORGE 
MACDONALD 

Boston's own 


~ Mon.Cross Comedy _ 
Tues. Boston's 


Brightest Showcase 
RESERVATIONS: 
CAVA 1-9 Bc d:3:74 
30 JFK ST. HARVARD SQUARE, 
CAMBRIDGE 


SAUGUS « FRAMINGHAM 
RANDOLPH «x BROCKTON 


= 
617-482-0930 


If Your Eating Tastes Are of High Quality, 





But Low in Budget, Then Consult the Five & Dine Review in STYLES. 





The Phoenix is the perfect place to 
advertise your job openings, 
because thousands of people, including 
over 250,000 college students, look to the 
Phoenix Classifieds every week. So when 
you fill space in the Phoenix Classifieds, 


you could fill that position! 


= kee bank 
















To place your ad, call 


267- 1234 
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ALEXANDER ANUFRIEV’S The Grand Dame, at Pucker Safrai 


Gallery 


GALLERIES 


Admission to the following galleries is 
free, unless otherwise noted. In addition to 
the hours listed here, many galleries are 
open by appointment. Galleries are in 
Boston, except where indicated otherwise. 


NEWBURY STREET/ 
BACK BAY 

ALPHA GALLERY (536-4465), 121 
Newbury St. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through July 3: “New Talent,” presented 
in conjunction with “The Next Ten Years,” 
a collaborative exhibit celebrating 
contemporary art in Boston, presented by 
the Boston Art Dealers Association, the 
Institute of Contemporary Art, and the 
Friends of Boston Art. 
BARBARA KRAKOW GALLERY (262- 
4490), 10 Newbury St. Tues.-Sat. 10 a.m.- 
5:30 p.m. Through June 29: “Boston,” 
works by Maggi Brown, Scott Hadfield, 
Chuck Hotzman, Michael Mazur, and 
Cameron Shaw. 
COPLEY SOCIETY OF BOSTON (536- 
5049), 158 Newbury St. Tues.-Sat. 10:30 
a.m.-5:30 p.m. Through June 29: “Spring- 
Summer Members Show.” 
ECLIPSE GALLERY (247-6730), 216 
Newbury St. Tues.-Sat. 9-6 p.m. Through 
June 30: “Wearable Art,” designs by 
members of the Boston Designers 
Collective. 
GALLERY NAGA (267-9060), 67 
Newbury St. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through July 26: “Gallery Artists & 
Guests: Summer Group Show,” a mixed- 
media exhibition of 21 works by 21 artists. 
HARVEY AND COMPANY (536-8025), 
251 Newbury St. Tues.-Sat. 10 a.m.-5:30 





| p.m., Wed. until 7 p.m. Through June 28: 
| rubbed prints from original relief carvings 


by Ellen LeBow. 
KAJI ASO STUDIO (247-1719), Institute 
for the Arts, 40 St. Stephen St., Boston. 


| Tues.-Sat. 1-5 p.m. Through July 12: 





paintings and sculpture by two native 
Russian artists. 

ELLEN MILLER FINE ART/KATIE 
BLOCK FINE ART (536-4650), 207 
Newbury St. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through June 29: “Suzanne 
Caporael: Smaller Things,” monoprints, 
paintings on paper, and small canvases. 
MORGAN GALLERY (536-2686), 222 
Newbury St. Tues.-Sat. 10 a.m.-6 p.m. 
Ongoing: “Pop Art!,” featuring graphics by 
Andy Warhol, Roy Lichtenstein, Tom 
Wesselmann, Jim Dine, Larry Rivers, and 
Red Grooms; glass sculptures by Tom 
Patti; and recent canvases by Corno. 
NOSTALGIA FACTORY (236-8754), 324 
Newbury St. Mon.-Sat. 11 a.m.-7 p.m., 
Sun. noon-6 p.m. Original old advertising, 


with special rotating exhibits. Through 
June 30: “Jesse Helms Memorial First 
Annual Naked Children in Advertising 
PUCKER SAFRAI GALLERY (267-9473), 
171 Newbury St. Mon.-Sat. 10 a.m.-5:30 
p.m. Through July 6: “Visions,” new oil 
paintings and works on paper by Russian 
RENAISSANCE ART & DESIGN GAL- 
LERY (859-3116), 158 Newbury St., 
Boston. Fri. and Sat. noon to 6 p.m., Sun. 
1 to 5 p.m. Through July 14: “The Art of 
Music,” featuring contemporary works of 
art inspired by jazz, blues, R&B, gospel, 
and reggae music. 

SOCIETY OF ARTS AND CRAFTS (266- 
1810), Main Gallery, 175 Newbury St. 
Mon.-Fri. 10 a.m.-5:30 p.m., Sat. until 5 
p.m. Through July 13: “Interior Showcase: 
A Collaboration of Design and Crafts,” two 
living spaces created by Albert Columbro 
and Fred Fiandaca featuring American 
crafts and designs. Also see listing for the 
Society's Arch Street Gallery under 
Galleries—Downtown. 

VOSE GALLERIES (536-6176), 238 
Newbury St. Mon.-Fri. 8 a.m.-5:30 p.m., 
Sat. 9 a.m.-4 p.m. Through June 30: 
paintings, watercolors, and prints by Frank 
W. Benson. July 1-Sept. 27: “American 
Artists Abroad,” exploring American 
reactions to the French Impressionist 
movement; and “Creating a Painting 
Collection: One Family's Experience,” a 
private collection of more than 45 oils, 
watercolors, and drawings. 

ZOE GALLERY (536-6800), 207 Newbury 
St. Tues.-Sat. 10 a.m.-6 p.m. Through 
July 27: “Sculptures in Wood,” works by 
Steve Mitchell, Marion Schouden, Phillip 
Schwartz, Dan Wills, and Darryl Zeltzer. 


SOUTH END 
BOSTON CENTER FOR THE ARTS 
— Mills Gallery (426-8835), 549 Tremont 
St. Tues.-Sat. noon-4 p.m. Thurs. until 7 
p.m. Through July 27: “Nuclear Solstice,” 
a multi-disciplinary exhibit of art in 
response to the issue of nuclear power 
and weapons, featuring works by 31 
painters, sculptors, filmmakers, and 
installation artists. 
DIVINE DECADENCE (266-1477), 535 
Columbus Ave., Boston. Tues.-Sat. noon- 
6 p.m. Through July 19: an installation of 
neon art by Wayne Strattman. 
GENOVESE GALLERY (426-9738), 535 
Albany St. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through July 6: works by Jeffrey Wallace 
and Kelly Spaulding. 
HARRIET TUBMAN GALLERY (536- 
8610), 566 Columbus Ave. Mon.-Fri. 10 
a.m.-7 p.m. Administered by the United 
South End Settlements. Through June 
28: “Piano Factory Women,” a group 
show. 





SOUTH STREET 
AKIN GALLERY (426-2726), 207 South 
St. Tues.-Sat. 10:30 am.-6 p.m. Through 
June 29: “Then and Now: Gallery Artists 
and Boston Now,” featuring works by 
Ellen Banks, George Creamer, Bob Lewis, 
Judy Haberl, Randal Thurston, and 
Wellington Reiter. 
BROMFIELD GALLERY (451-3605), 107 
South St. Fri. and Sat. 10 a.m.-5:30 p.m., 
Tues.-Fri. noon-5 p.m. Through June 29: 
watercolor paintings and an installation by 
Robert Morgan; new works by Matt 
Mattus. July 2-Aug. 9: “Bromfield Invita- 
tional,” works by 15 artists. 
MARIO DIACONO GALLERY (695- 
2933), 207 South St. Tues.-Sat. noon-5 
p.m. Through July 26: “Shrines and 
Golems,” sculpture by Mayer Spivack. 
HARCUS GALLERY (262-4445), 210 
South St. Tues.-Sat. 9:30 a.m.-5:30 p.m. 
Through July 12: “Boston Through the 
Years,” a group show of works by current 
ROBERT KLEIN GALLERY (482-8188), 
207 South St. Tues.-Fri. 10 a.m.-5:30 
p.m., Sat. noon-5 p.m. 19th- and 20th- 
century photographs. Through July 13: 
“Bettina Rheims: Modem Lovers.” 
HOWARD YEZERSK! GALLERY (426- 
8085), 186 South St. Tues.-Fri. 10 a.m.- 
5:30 p.m. Through July 3: “John Tracy: 
New Work,” abstract paintings employing 
a thick impasto of oil paint and wax. 


DOWNTOWN 

AK.A SKYLIGHT GALLERY (720-2855), 
43 Charles St, Boston. Wed.-Sat. 11 a.m.- 
5 p.m. June 29-July 11: “College Collage,” 
works by Paté Poste’s college interns. 

ARTISTS FOUNDATION AT CITYPLACE 
(227-2787), State Transportation Bidg., 10 
Park Plaza. See listing under Photog- 


raphy. 

BOSTON PSYCHOANALYTIC SOCIETY 
AND INSTITUTE (508-369-2212), 15 
Comm Ave. Mon.-Fri. 9 a.m.-5 p.m. 
Through June 30: “Five Artists, Five 
Visions,” drawings, prints, paintings, pulp 
and fiber art, and stained glass by five 
lease 

BOSTON VISUAL ARTISTS UNION 
(695-1266), 33 Harrison Ave., 7th fl., 
Boston. Tues., Thurs., and Sat. noon-5 
p.m. Through July 26: “BVAU Student 
Review,” a juried exhibition by under- 
graduate- and graduate-student artists. 
DIFFERENT ANGLE GALLERY AT 
ALCHEMIE (482-3343), 286 Congress St. 
Wed.-Sat. 12:30-5:30. Through June 29: 
“Process,” a mixed-media group show 
featuring works by Elie Shamir, Ronald 
Sloan, Charles Stigliano, and Stephanie 
Mahan Stigliano. 

FOUR SEASONS HOTEL (338-4400), 
200 Boylston St Open 24 hours. Through 
July 1: bronze sculpture by J. Seward 
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Johnson. 

HAMILL GALLERY OF AFRICAN ART 
(442-8204), 2164 Washington St., Boston. 
Fri. and Sat. 10 a.m.- 6 p.m. Through July 
31: “Dan Sculpture,” masks, figures, and 
artifacts made by Dan people from 
northeast Liberia and the western tvory 
Coast. 

KIMBALL BOURGAULT (426-8445), 100 
South St., Boston. Mon.-Sat. 9:30 a.m.-5 
p.m. Through Aug. 3: “The Afghan Folio,” 
dye-transfer prints by Luke Powell. 
KINGSTON GALLERY (423-4113), 129 
Kingston St. Wed.-Sun. noon-6 p.m. 
Through July 21: “Reality's Broomcloset,” 
works on paper and canvas by Michael 
Brunelle. Reception June 29, 5-8 p.m. 
NEWORLD BANK (482-2600), Corporate 
Gallery, 55 Summer St., Main Banking 
Floor. Mon.-Thurs. 8:30 a.m.-5 p.m., Fri. 
until 5:30 p.m. Through July 5: “Spring 
Tapestry Exhibit,” featuring works by 
established and emerging New England 


artists. 

PSG FRAMING (261-1817), 27 Drydock 
Ave., Boston. Mon.-Fri. 10 a.m.-4 p.m. 
Through July 27: “Au Bon Show,” a group 
show. 

SOCIETY OF ARTS AND CRAFTS (266- 
1810), Arch Street Gallery, 101 Arch St. 
Mon.-Fri. 11 a.m.-7 p.m. Through Aug. 30: 
‘The Legacy of Sam Maloof: Woodwork- 
ing as a Way of Life.” Also see listing for 
the Society's Main Gallery under Galleries 
— Downtown. 

SPEEDWAY GALLERY (742-0595), 297 
North St. Tues.-Wed. and Sat. noon-5 
p.m., Thurs. and Fri. 2-7 p.m. Through 
June 30: “Stealth,” paintings by Ted 
Hunter. July 2-July 31: “Sean Penn Fan 
Club,” a series of paintings by Timothy 
Fichtner. 

SYMPHONY HALL, 301 Mass Ave. Open 
during concerts or by appointment. 
Through July 18: paintings by Robin Dash 
and Judith Paika. Call 638-9391. 


OTHER BOSTON 
NEIGHBORHOODS 
CORNWALL GALLERY (524-8156), 57 
Cornwall St., Jamaica Plain. Fri., 6-9 p.m., 
Sat. and Sun. 1-5 p.m. Through July 14: 
“Solstice,” paintings, graphics, and 

constructions by Jane Wiley. 


CAMBRIDGE/ 

SOMERVILLE / 

WATERTOWN 
CAMBRIDGE BREWING COMPANY 
GALLERY (494-1994), 1 Kendall Square, 
Hampshire and Portland Sts., Cambridge. 
Daily noon-midnight. Through Aug. 14: 
abstract mixed-media paintings by Darcy 
Schultz. Reception July 2, 5:30-7:30 p.m. 
CAMBRIDGE CENTER FOR ADULT 
EDUCATION (547-6789), 42 Brattle St., 
Camibridge. Mon.-Thurs. 9 a.m.-9 p.m., 
Fri. until 7 p.m., Sat. until 2 p.m. Through 
July 5: “Emotive Expressions,” paintings 
by Elizabeth A. Herr. 
EARTHWATCH GALLERY, 680 Mt. 
Auburn St., Watertown. Mon.-Fri. 9:30 
a.m.-5:30 p.m. Through June 28: “Colors 
of the Coral Reef: Undersea Photo- 
graphs,” works by Steve Coren. 
HURST GALLERY (491-6888), 53 Mount 
Auburn St., Cambridge. Tues.-Sat. noon-6 
p.m., Thurs. until 8 p.m. Through July 27: 
“Visual Diplomacy: Art of the Cameroon 
Grassfields.” 


BROOKLINE/NEWTON 
GATEWAY CRAFTS (734-1577), 62 
Harvard St., 2nd fl., Brookline Village. 
Mon.-Fri., 9 a.m.-3:30 p.m., Sat. 11 a.m.-3 
p.m. Crafts and art works made by people 
HAUTE RAGE, LTD. (734-2883), 238 
Washington St., Brookline Village. Tues.- 
Sat. 9 a.m.-5 p.m. Through June 30: 
“Cotlages and Textiles,” collages by 
Evelyn Vignola featuring humorous and 
cosmic themes, and ikat-dyed and hand- 
woven rag rugs. 

LEVENTHAL-SIDMAN JEWISH COM- 
MUNITY CENTER (965-7410, ext.168), 
333 Nahanton St., Newton Centre. 

— Starr Gallery, Mon.-Thurs. 10 a.m.-4 
p.m., additional hours Tues., Wed. 6-9 
p.m., Fri. 10 a.m.-2 p.m. Through June 30: 
“View from the Starr,” a group exhibition of 
paintings, drawings, and sculpture. 
MONMOUTH GALLERY (277-7334), 
Church of Our Saviour, 25 Monmouth St., 
Brookline. Mon.-Fri. 10 a.m.-1 p.m. 
Through July 7: “isolated Ideas,” political 
caricatures by Charles E. Dodson. 
NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Tues.-Sat. 
11 a.m.-4 p.m., Sun. 2-4 p.m. Through 
July 2: second annual “Newton Senior Art 
Show.” 

WETPETS INC. (244-7700), 556 Comm 
Ave, Newton. Mon.-Fri. 10 a.m.-9 p.m., 
Sat. to 6 p.m., Sun. noon-5 p.m. Through 
June 30: “Drawings from the Sea,” works 
by Penelope Hart depicting fish, other 
underwater life, and shells in colored 
pencil and ink. 


SUBURBS: NORTH 
AMESBURY TOWN HALL, Friend St., 
Amesbury. Fri. and Sat.: Third annual 
benefit art show and sale sponsored by 
the Amesbury Educational Foundation. 
BRUSH ART GALLERY (508-459-7819), 
256 Market St., Market Mills, Lowell 
National Historical Park Visitor Center, 
Lowell. Through June 30: “Naturally, | Did 
It My Way,” works by 11 artists. 
GALLERY SEVEN (508-281-6443), 77 
Rocky Neck Ave., East Gloucester. See 
listing under Photography. 

GROG (508-465-8008), 13 Middle St., 
Newburyport. See listing under Photog- 


raphy. 

OCMULGEE POTTERY (508-356-0636), 
263 High St., Ipswich. Mon.-Sat. 9 a.m.-5 
p.m., Sun. noon-5 p.m. Through June 30: 
“In and Around the Garden,” featuring 
works by Northshore Clayworks members. 
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ART ON MAIN STREET, 228 Main St., 
Kingston. Wed. 1-4 p.m. Through June 
30: “Art on Main Street,” paintings by 
Gobin Stair. Call (508) 747-3899. 
GALLERY X (508-996-9768), 58 Spring 
St., New Bedford. Wed.-Sun. 12:30-4 
p.m., Thurs. until 6 p.m. Through July 7: 
“Places in the Mind,” photographs, oil 
paintings, prints, and sculpture by four 
artists. 

JULIA SAUL GALLERY (508-443-7078), 
359 Boston Post Rd. (Rte. 20), Sudbury. 
Tues.-Fri. 10 a.m.-6 p.m., Thurs. until 7 
p.m., Sat. 10 a.m.-5 p.m. Through June 
29: “Parallel Universes,” photographs by 
Mary Lang depicting everyday scenes that 
juxtapose the world of the child with that 
of the adult. 

SOUTH SHORE ART CENTER (749- 
4053), Cedar Hill, off 19 Fort Hill St., 
Hingham. Mon.-Fri. 9 a.m.-5 p.m., Sat. 
until noon. Through June 30: monotypes, 
collagraphs, and mixed-media works by 
Mandy Avery. 

SOUTH SHORE CONSERVATORY (749- 
4053), Cedar Hill, off 19 Fort Hill St., 
Hingham. Mon.-Fri. 9 a.m.-5 p.m., Sat. 
until noon. Through June 30: monotypes, 
collagraphs, and mixed-media works by 
Weymouth artist Mandy Avery. 


SUBURBS: WEST 

CLARK GALLERY (259-8303), Lincoln 
Station Mall, Lincoln. Tues.-Sat. 10 a.m.-5 
p.m. Through July 26: “Outside Boston,” a 
group invitational exhibit featuring works 
by Jacqueline Bishob, Donald Saaf, 
Squeak Carnwath, Charma Le Edmonds, 
Gregory Grenon, Stephen Hunceck, and 
Michael Nakoneczny. 
WAKANDA GALLERY (692-2199), 6 
Carlisle Rd., Westford. Mon.-Fri. 10 a.m.-6 
p.m., Thurs. until 7 p.m., Sat. until 5 p.m. 
Through June 30: “Artistry in Furniture 
and Metal,” works by emerging East 
Coast artists. 


CENTRAL/ 
WESTERN MASS. 
FERRIN GALLERY AT PINCH POTTERY 
(413-586-4509), 179 Main St., North- 
ampton. Mon.-Sat. 10 a.m.-6 p.m., Thurs. 
and Fri. until 9 p.m., Sun. noon-5 p.m. 
Through July 7: “Pearls and Porcelain,” a 
group show of white porcelain works and 

contemporary jewelry with pearls. 
NORTHAMPTON CENTER FOR THE 
ARTS (413-584-7327), 17 New South St., 
Northampton. Tues.-Fri. noon-5 p.m., Sat. 
and Sun. 2-5 p.m. Through July 14: 
“Contemporary Paintings and Drawings 
from Argentina, Uruguay, and Brazil.” 
SKERA GALLERY (413-586-4563), 221 
Main St., Northampton. Mon.-Sat. 10 
a.m.-5:30 p.m., Thurs. until 9 p.m., Sun. 
noon-5 p.m. Through July 22: “New 
Work,” wire sketches and wood furniture 
by Steve Lohman; hand-carved wooden 
animals by Ted Armen. 

WAWRZONEK GALLERY (508-798- 
6612), 70 Webster St., Worcester. 
Through June 28: “A Certain Brilliance: 
The Art of the Dye Transfer Print,” works 
by Harry Callahan, Galen Rowell, Ernst 
Haas, Cary Wolinsky, and 22 other 
photographers. 


CAPE COD 
DESIGN CONCEPTS GALLERIES. 
Contemporary American fine art and art 
objects evolved from crafts. 
— In the Buttery (508-487-1052), 432 
Commercial St., Provincetown. Thurs.- 
Sun. 11 a.m.-6 p.m. 
— At the Galleria (508-240-1255), Rte. 6A 
at Rte. 28, Orleans. Thurs.-Sat. 10 a.m.- 
5:30 p.m., Sun. and Mon. 11 a.m.-5 p.m. 
June 29-July 25: “The Art of the Print,” an 
invitational exhibition. Reception June 28, 
7-10 p.m. 
HOPKINS GALLERY (508-349-7246), 
Main St., Wellfleet. Daily 9:30-6 p.m. 
Through July 12: works by artists who use 
the landscape to “explore more personal 
and abstract interpretations.” 
LONG POINT GALLERY (508-487-1795), 
492 Commercial St., Provincetown. Daily 
11 a.m.-3 p.m. and 8-10 p.m. Through 
duly 13: “Key Works.” Reception June 30, 
5:30-7:30 p.m. 
PROVINCETOWN GROUP GALLERY 
(508-487-0275), 286 Bradford St., 
Provincetown. Daily 11 a.m.-4 p.m., 
Thurs.-Sat. until 9 p.m. Through June 29: 
a group exhibition of works by current 
gallery members. 


ARMENIAN LIBRARY AND MUSEUM 
OF AMERICA, Gallery Vi (926-2562), 65 
Main St., Watertown, Sun.-Tues. 1-5 p.m. 
and Tues. 7-9 p.m. Free. Through July 16: 
“Phases,” works by “Apo” Abraham 
Torosyan. 

ARNOLD ARBORETUM, Jamaica Plain. 
See listing for Harvard University under 
Schools. 

ART COMPLEX MUSEUM (934-6634), 
189 Alden St., Duxbury. Wed.-Sun. 1-4 
p.m. Free. Through Aug. 31: the Wind in 
the Pines Hut, an authentic Japanese tea 
hut, is open on each Sun. for viewing. 
This Sun., the museum hosts its first tea 
ceremony of the summer at 2 p.m. 
BEAUPORT (508-283-0800), 75 Eastern 
Point Bivd., Gloucester. Mon.-Fri. 10 a.m.- 
4 p.m. Admission $5, $2.50 for children. 
Designed by Henry Davis Sleeper, 
Beauport has more than 40 rooms and an 
extensive collection of American and 
European decorative arts. 

BLUE HILLS TRAILSIDE MUSEUM (333- 
0690), 1904 Canton Ave., Milton. Wed.- 
Sun. 10 a.m.-5 p.m. Admission $2, 
children $1. 

BOSTON AFRICAN AMERICAN HIS- 
TORICAL SITE (742-5415), 46 Joy St., 
Boston. Free walking tours of the Black 
Heritage Trail begin every day through the 
summer, at 10 a.m., noon, and 2 p.m., at 


the Robert Gould Shaw/54th Regiment 
Memorial, opposite the State House at the 
corner of Park and Beacon Sts., Boston. 
BOSTON NATIONAL HISTORICAL 
PARK, Visitor Center (242-5646), 15 
State St., Boston. Daily 9 a.m.-5 p.m. 
Free. Ongoing: “Preservation in 
Progress,” an exhibit about Faneuil Hall 
and the Old State House and the current 
work to rehabilitate them. 

BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Call specified 
extensions for gallery hours. Art and 
architecture tours given on Mon. at 2:30 
p.m., on Tues. and Wed. at 6:30 p.m., 
and on Thurs. and Sat. at 11 a.m. 

— Boston Room. Through July 31: “What 
So Proudly We Hailed: America’s 
Threatened Cultural Landscape,” a 
traveling exhibition about environmental 
damage. Call 491-8952. 

— Great Hall (ext. 339). Through June 29: 
“The Anguish of Vietnam: Paintings by 
Vietnamese Artists in Massachusetts,” 
works chronicling the suffering of South 
Vietnamese prisoners of war and political 
detainees during the Vietnam war. July 1- 
29: fifth annual “Women in Architecture” 
exhibit, recent works by New England 
women architects. 

— Rare Books and Manuscripts 
Department (ext. 425). Through Aug. 31: 
“The John Adams Collection: Before and 
After,” an exhibition marking the 
completion of a nine-year restoration 
project of the John Adams Collection. 

— Research Library (ext. 270). Through 
June 30: “Between Man and Angels,” 
cross-cultural images of fairies, giants, 
and other fantastical creatures presented 
in children's books. 

— South Gallery (ext. 280). Through June 
30: “The Prints of Gretchen Ewert,” an 
exhibition of intaglio prints. 

— Wiggin Gallery: (ext. 280). Through 
July 31: “The Prints of Letterio Calapai.” 
Through June 30 in the balcony: “The 
Berlin Wall,” photographs covering the 
period of the Cold War (1945 to 1989), 
from the library's Boston Herald-Traveler 
photograph collection. 

BOSTON TEA PARTY SHIP AND 
MUSEUM (338-1773), Congress Street 
Bridge, Boston. Daily 9 a.m.-5 p.m. 
Admission $5, $3 for children five to 12, 
free for children under five. Replica of the 
Beaver, one of three ships involved in the 
famous uprising, and a period museum. 
Complimentary tea. 

CAHOON MUSEUM OF AMERICAN 
ART (508-428-7581), 4676 Falmouth Rd., 
Cotuit. Wed.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Free. Period furnishings and 
decorative arts from pre-Revolutionary 
times to the present. Features works by 
American artists, including marine 
paintings by James E. Buttersworth and 
other luminists, impressionist paintings by 
Dwight W. Tyron and John J. Enneking, 
and works by “contemporary primitive” 
artists Ralph and Martha Cahoon. 
CANTERBURY SHAKER VILLAGE (603- 
783-9511), 288 Shaker Rd., Canterbury. 
Mon.-Sat. 10 a.m.-5 p.m. Admission 
$6.75, $3.50 for children six to 12, free for 
children under six. Five historic buildings, 
craft demonstrations, and exhibits. 

CAPE ANN HISTORICAL ASSOCIA- 
TION (508-283-0455), 27 Pleasant St., 
Gloucester. Tues.-Sat. 10 a.m.-5 p.m. 
Admission $3, $1.50 for students and 
seniors, free for children. American 
decorative arts and furnishings, a period 
house built in 1804, and paintings and 
drawings by Fitz Hugh Lane. Through July 
6: “Private Lives, Public People: The 
Beauport Circle.” 

CAPE MUSEUM OF FINE ARTS (508- 
385-4477), Rte. 6A, Dennis. Tues-Sat. 10 
a.m.-5 p.m. Free. Through June 30: “The 
Works of Sabina Teichman.” 

CARDINAL SPELLMAN PHILATELIC 
MUSEUM (894-6735), 235 Wellesley St, 
Weston. Tues.-Thurs. 10 a.m.-4 p.m., 
Sun. 1-5 p.m. Free. Exhibitions of Ameri- 
can and foreign stamps, antique post- 
office games, and other postal memora- 
bilia. A new exhibit features rarities 
bequeathed to the museum by Laverne 
Masterson Benoit, including stamps from 
Israel, Vatican City, and the United 
Nations. 

CAREY MEMORIAL LIBRARY (862- 
6288), Piper Gallery, 1874 Mass Ave, 
Lexington. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. until 6 p.m., Sun. 1-5 p.m. 
Through June 30: a multi-media exhibit of 
works by 12 artists from Arts/Lexington. 
CHARLES RIVER MUSEUM OF INDUS- 
TRY (893-5410), 154 Moody St., Wal- 
tham. Thurs. and Sat. 10 a.m.-5 p.m. 
Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in 
the Industrial Revolution. Includes exhibits 
on 19th-century water- and steam- 
powered mills, the Waltham Company and 
the first mass-produced time pieces with 
interchangeable parts, the automobile 
industry in Waltham up to World War |, 
and the arrival of the modern electronics 
industry in New England. Highlights 
include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a 
steam-powered fire engine used in the 
Great Boston Fire of 1872. 
CHESTERWOOD (413-298-3579), Rte. 
183, Stockbridge. Daily 10 a.m.-5 p.m. 
Admission $5, $1 for youths aged seven 
to 18, free for children under seven. 
Summer estate of Daniel Chester French, 
sculptor of the statue of Abraham Lincoln 
at the Lincoln Memorial and of the Minute 
Man. 

CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., 
Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri. 
until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year- 
olds; $1 for all on Fri. after 5 p.m. Free 
parent-child activities include “Come Sing 
and Dance” at 11 a.m. on Wed. and Fri. 
and “Explore and Discover Together” at 2 
p.m. on Wed. The museum includes a 
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Japanese house, a comic-strip-making 
station, and art by local children reflecting 
their ideas on the future. “Ahead to the 
Past” features a depiction of a Jewish 
family in 1930s Boston. “My Mommy 
Drives a Wheelchair: A Portrait of the 
Family" and “What If You Couldn't... 2” 
help children and others gain a better 
understanding of disabilities and people 
with special needs, “The Kids Bridge” is 
an exhibit exploring issues of cultural and 
racial diversity. The kyo no machiya is a 
nearly 100-year-old townhouse and silk- 
weaving shop from Boston's sister city, 
Kyoto, Japan. An exhibit features Hopi 
Indian Kachina dolls, ceremonial drums, 
and pottery. “Chinese Folk Art: The Small 
Skills of Carving Insects” features folk art 
made by people from China. The 
Clubhouse, an exhibition area for 9- to 15- 


year-olds, has opened a new participatory - 


exhibit about rock climbing. 

— ‘City Mini Golf" is open through Sept. 2. 
Hours at this miniature golf course are 
5:30 to 9 p.m Mon.-Wed. and Fri. 
CHILDREN’S MUSEUM IN DART- 
MOUTH (508-993-3361), 276 Gulf Rd., 
South Dartmouth. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $3.75, $12 
per family. Features an exhibition of more 
than 50 teddy bears from the Dorothy 
Preston Collection. 

CLARA BARTON BIRTHPLACE MU- 
SEUM (508-987-5375), 68 Clara Barton 
Rd., North Oxford. Tues.-Sun. 11 a.m.-5 
p.m. Admission $2.50, $1 for children 
under 16, free for those under 5. The 
museum honors the achievements of 
Barton, founder of the American Red 
Cross. 

CLARK ART INSTITUTE (413-458-9545), 
225 South St., Williamstown. Tues.-Sun. 
10 a.m.-5 p.m. Free. Through Sept. 2: 
“Winslow Homer in the 1890s: Prout's 
Neck Observed,” works from the Memorial 
Art Gallery of the University of Rochester, 
including 27 paintings, 12 drawings by 
Homer, and a selection of historical 
photographs. Through Sept. 2: “Works on 
Paper by Winslow Homer,” works from the 
institute's permanent collection. 

CODMAN HOUSE (259-8843), Codman 
Rd., off Rte. 117, Lincoln. Wed.-Sun. 
noon-5 p.m. Admission $3, $2.50 for 
seniors, $1.50 for children. Tours offered 
on the hour. Home of the decorator/archi- 
tect Ogden Codman Jr. displaying 
architectural features of Georgian, 
Federal, Victorian, and Classical Revival 
periods, located on 16 acres of 
landscaped grounds and gardens. 
COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m. As of July 1: Daily 10 a.m.-6 
p.m., Fri. until 9 p.m. Admission $6, $5 for 
students and seniors, free for children 
under five, half-price for all Sat. 10 a.m.- 
noon. Tours on Sat. and Sun. at 1:30 and 
3 p.m. Opening June 29: “People and 
Computers: Milestones of a Revolution,” 
exploring nine ways computers impact 
everyday life. “The Walk-Through 
Computer’ is a giant, interactive, two-story 
working model of a computer 50 times 
actual size. “Smart Machines” is a historic 
and modern overview of robots and 
artificial intelligence. In the Smart 
Machines Theater: a continuous multi- 
media show featuring robots that “come to 
life." Robot shows and computer-animated 
films presented daily. “The Computer and 
the Image” features the latest in computer 
graphics ‘and design. Interactive exhibits 
allow visitors to create computer 
animation, simujate plane flight, and 
experiment with images of your face. 
Thurs.-Sun. the 7th: “Computer Anima- 
tion Festival.” Screenings begin hourly 
from 11 am. to 5 p.m. (free with museum 
admission). 

CRANBERRY WORLD (747-1000), 225 
Water St., Plymouth. Daily 9:30 a.m.-5 
p.m. Free. Exhibits on the native 
American cranberry, including harvesting 
techniques. Includes a scale model of a 
working cranberry farm, antique and 
modern harvesting tools, a photographic 
exhibit exploring the growers’ relationship 
with the environment, and the “bounce 
machine,” a berry quality-control device. 
CURRIER GALLERY OF ART (603-669- 
6144), 192 Orange St., Manchester, NH. 
Tues.-Sat. 10 a.m.-4 p.m., Thurs. until 10 
p.m., Sun. 2-5 p.m. Free. Includes 
American and European paintings; 
sculpture from the 13th through the 20th 
centuries; and American furniture, glass, 
textiles, and decorative arts from the 17th 
through 20th centuries. Through Sept. 8: 
“Gaston Lachaise," featuring 45 
sculptures and 22 drawings. A gallery talk 
on the exhibit is offered every Thurs. 
through Sept. 5. 

— The Currier offers guided tours at the 
nearby Zimmerman House, a 1950 
Usonian house designed by Frank Lloyd 
Wright. Viewing times are 10:30 a.m. to 
2:30 p.m. Thurs.-Sat. and 2 to 3:30 p.m. 
on Sun. All tours depart by bus from the 
Currier Gallery of Art. Reservations are 
required. Call (800) 382-8080 or the 
Currier box office for tickets. 

CUSHING HOUSE MUSEUM, 98 High 
St., Newburyport, (508) 462-2681. Tues. 
through Sat. from 10 a.m. to 4 p.m. 
Admission, $3. $1 for children six to 18, 
free for children under six. Headquarters 
for the Historical Society of Old Newbury. 
Exhibits of silver, toys, glass, paper- 
weights, china, and portraits in 21 period 
rooms, plus a collection of 250 samplers. 
CUSTOM HOUSE MARITIME MUSEUM 
(508-462-8681), 25 Water St., Newbury- 
port. Mon.-Sat. 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $2, $1 for children five to 
12. The museum is housed in a Greek 
Revival building designed by Robert Mills. 
Ongoing: “Faith, Hope, and Love: Families 
Sail the Seas,” period articles and clothing 
families brought to America in the 19th- 
century. 

DANFORTH MUSEUM OF ART (508- 
620-0050), 123 Union Ave., Framingham. 





Wed.-Sun. noon-5 p.m. Admission $3, $2 
for students and seniors, free for children. 
Free docent tours begin at 1:30 p.m. on 
Wed. Ongoing exhibits include “Animals in 
Art,” a children's exhibit depicting animals 
and featuring works from the museum's 
collection of Western, African, and 
Oriental pieces; and “Original Prints: 
Techniques, Traditions, Innovation," 
including silkscreen, woodcut, intaglio, 
and lithography by well-known artists. 
Through July 28: “Highlighting the Best of 
the Danforth’s Collection." Through July 
28: “Members Art Show and Sale,” 

—— paintings, drawings, sculpture, 


DeCORDOVA MUSEUM (259-8355), 
Sandy Pond Rd., Lincoln. Tues.-Fri. 10 
a.m.-5 p.m., Sat. and Sun., noon-5 p.m. 
Guided tour begins at 2 p.m. on Sat. and 
Sun. Admission $4, $3 for students and 
seniors, free for members. Current 
exhibits run Through Sept. 2. “9 Artists/9 
Visions: 1991,” a collection of small-scale 
exhibitions by nine regional artists, 
including Krisjohn Horvat, Wellington 
Reiter, Chris Gustin, Denis Marika, 
Kenneth Fitzgerald. “Op and Pop: Prints 
from the Permanent Collection,” featuring 
works by David Sullivan, Richard 
Anuskiewicz, Alan D’Arcangelo, and Red 
Grooms. 

— The 35-acre Sculpture Park is open 
daily 8 a.m.-10 p.m. Free. 

DISCOVERY MUSEUMS (508-264-4200), 
177 Main St., Acton. 

Admission to one museum $5, $8 
admission to both museums. 

— Children's Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed., Sat., Sun., 
9 a.m.-4:30 p.m. Nine hands-on 
“discovery rooms” are located in the three- 
story, 100-year-old Victorian House. 
Features interactive displays, including 
dinosaur exhibits; a floor-to-ceiling “bubble 
hoop" and other water exhibits; a room 
filled with explorations of the insides of 
ordinary things; a Safari Room; a Beach 
Space; and an exhibit exploring sticky 
objects. 

— Science Discovery Museum. Tues., 
Thurs., Fri. 1-4:30 p.m.; Wed. until 6 p.m.; 
Sat. and Sun. 9 a.m.-4:30 p.m. Focuses 
on experimental activities, including 
testing rocks and minerals, studying 
weather, exercises in the Inventor's 
Workshop, and testing of physical 
phenomena in the Science Circus. Also 
includes a “Light and Color Room,” a giant 
“Mist Tornado,” and more. “Whisper 
Dishes" is an outdoor exhibit featuring two 
large parabolic radar dishes which bounce 
sound from one dish to another located 
100 feet away. 

DRUMLIN FARM (259-9807), South 
Great Road, Rte. 117, Lincoln. Tues.-Sun. 
9 a.m.-5 p.m. Admission $5, $3 for 
children and seniors. An 175-acre 


‘ reservation administered by the Mass. 


Audubon Society. Nature programs are 
presented each weekend at 11 a.m. and 2 
p.m.; hayrides are scheduled between 1 
and 3 p.m. 

DUDLEY BRANCH LIBRARY (442- 
6186), 65 Warren St., Roxbury. Mon.- 
Thurs. noon-8 p.m., Tues. and Wed. 10 
a.m.-6 p.m., Fri. and Sat. 9 a.m.-5 p.m. 
Through June 30: “Illustrations from Black 
Enterprise,” curated ~ oe Carlos W. Byron. 
ESSEX INSTITUTE, Salem 

— Essex Institute Museum and Neigh- 
borhood (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. 
until 9 p.m., Sun. 1-5 p.m. Admission $5, 
$4.50 for seniors, $2.50 for children six to 
16. Gardens, historic houses dating back 
to 1684, and a research library. Museum 
features silver, glass and ceramics, 
portraits and landscape paintings, and 
dolls and toys. Through Dec. 31: “Step 
Forward, Step Back: Three Centuries of 
American Footwear Fashion,” featuring 
more than 200 examples of men’s, 
women's, and children’s boots and shoes 
from the Essex Institute's collection. 

— Ropes Mansion and Garden (508) 744- 
2231, 318 Essex St. Tues.-Sat. 10 a.m.-4 
p.m., Sun. 1-4:30 p.m. Admission $5, 
$4.50 for seniors, $2.50 for children six to 
16. 

CAPTAIN ROBERT BENNET FORBES 
HOUSE (696-1815), 215 Adams St., 
Milton. Wed. and Sun. 1-4 p.m. Admission 
$3, $1.50 for students and seniors, free 
for children under 12. The country 
mansion of a China Trade merchant 
family, restored and furnished with 19th- 
century Chinese and American pieces that 
belonged to the Forbes family. Also on the 
property, an Abraham Lincoln. log cabin 
replica. 

FRANKLIN PARK ZOO (442-0991), 
Jamaica Plain. Daily 9 a.m.-4 p.m (last 
entry 3:30 p.m.). Admission $5; $2.50 for 
children five to 17, students, and seniors; 
free for children under five. Includes the 
African Tropical Forest, North America’s 
largest open-space tropical forest zoo 
exhibit, which includes 50 kinds of 
animals; Children's Zoo, featuring New 
England farm animals; and Hooves and 
Horns, which features zebras, mouflon, 
addax, wildebeest, and sika deer. 
FRENCH LIBRARY (266-4351), 53 
Marlborough St., Boston. Tues.-Sat. 10 
a.m.-5 p.m., Wed. and Thurs. until 8 p.m. 
Through July 26: “Abstractions from Still 
Life,” still life and landscape paintings by 
David Rallow. . 

FRUITLANDS MUSEUMS (508-456- 
9028), 102 Prospect Hill Rd., Harvard. 
Tues.-Sun. 10 a.m.-5 p.m. Admission $5, 
$4.50 for seniors, $2.50 for students, $1 
for children. Collections of 19th-century art 
and historical items. Also features trails 
and a tea room. This season the museum 
celebrates Shaker history. “A Good Name 
Is Better Than Riches: The Harvard 
Shakers’ Commerce with the World” 
presents new research on the 
development of the industries and the 
products of the Harvard Shakers from 
1791 through 1918. “The Art of Sister 
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Karlyn Cauley: Paintings and Prints in the 
Shaker Tradition” is the first major one- 
person show in the eastern US of works 
by Cauley. “Harvard Collects Shaker” 
features furniture, textiles, and other 
objects from private collections in the 
Harvard area. Through July 5: the 
Concord Band presents concerts every 
Thurs. at 7:30 p.m.; the grounds open at 
5 p.m. for picnicking. 

FULLER MUSEUM OF ART (508-588- 
6000), 455 Oak St., Brockton. Wed.-Sun. 
noon-5 p.m. Admission $2, $1 for 
students, seniors, and children. Free for 
all on Sat. The museum is devoted 
primarily to 19th- and 20th-century 
American art, with collections of 
contemporary crafts. In the Children's 
Gallery: “Getting into Shapes,” an 
exhibition exploring the elements of shape 
and composition. Through June 30: 
“Interiors,” an exhibition of the work of 
seven Museum School instructors; “New 
Art from Puerto Rico,” featuring painting, 
sculpture, and mixed-media assemblage 
by nine contemporary Puerto Rican 
artists. 

GARDEN IN THE WOODS (508-877- 
7630), Hemenway Rd., Framingham. 
Tues.-Sun. 9 a.m.-4 p.m. Admission $5, 
$4 for seniors, $3 for children and seniors 
$3. Free guided walks Tues. and Fri. at 
10 am. A 45-acre featuring the 
largest landscaped collection of wild- 
flowers in the Northeast. 

ISABELLA STEWART GARDNER 
MUSEUM (566-1401), 280 the Fenway, 
Boston. Tues.-Sun. noon-5 p.m. Admis- 
sion $6, $3 for students and seniors, free 
for children, free for all on Wed. A tour is 
offered Thurs. at 2:30 p.m. (free with 
museum admission). Courtyard talks are 
offered Tues.-Fri. and Sun. at 1:30 p.m. 
The museum, built in the style of a 15th- 
century Venetian palace, houses nearly 
2000 objects collected by Isabella Stewart 
Gardner (1840-1924), with emphasis on 
Italian Renaissance and 17th-Century 
Dutch works. Among the highlights are 
portraits by Manet, Degas, Sargent, and 
Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first 
canvas by Matisse to be included in a 
museum collection. See listings under 
Classical Music for information on 
concerts on Sun. and Tues. Through June 
30: “Exploring Treasures in the Gardner 
Museum: Italian Renaissance Drawings, 
Medals, and Books.” 

GROPIUS HOUSE, 68 Baker Bridge Rd., 
Lincoln. Fri-Sun. noon-5 p.m. Admission 
$3, $2.50 for seniors, $1.50 for children. 
Call 227-3956. Family home of the 
Bauhaus architect Walter Gropius. 
Designed in collaboration with Marcel 
Breuer, the house is preserved as it was 
during the ‘60s and decorated with original 
Bauhaus furnishings and works of art by 
Josef Albers, Joan Miré, Laszlo Moholy- 
Nagy, and Henry Moore. Call 259-8843 
for information. 

HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Mon.-Sun. 9 
a.m.-5 p.m. Admission $3.50, $3 for 
seniors, $2 for children six to 12. Re- 
creation of a medieval castle housing an 
8200-pipe organ and art from the Roman, 
medieval, and Renaissance periods. 
Ongoing: “How Shall a Knight Be Armed,” 
featuring the arms and armor of Museum 
Replicas Limited of Atlanta, Georgia. See 
listing under Independence Day for 
information regarding a concert on Sun. 
HERITAGE PLANTATION OF SAND- 
WICH (508-888-3300), Pine and Grove 
Sts. (off Rte. 130), Sandwich. Daily 10 
a.m.-5 p.m. Admission $7, $6 for seniors, 
$3 for children. Includes antique cars, 
military equipment, art collections, and a 
working windmill. This year’s exhibits 
include “Art, Architecture and Power in 
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from the Collections of the Peabody 
Museum of Archaeology and Ethnology, 
Harvard University." Also exhibiting are 
“Slipped and Glazed: Regional American 
Redware,” “The Artists and the Sea,” and 
“The Scottish Soldier." Through July 14: 
“Hodge Podge Art,” whimsical 
assemblages of found objects by Barbara 
T. Hodge. Gallery talks are offered Sun. 
and Tues. at 2 p.m. and Thurs. at 11 
a.m. (tickets $7, $6 for seniors, $3 for 
anes under 12, free for children under 
.) 
HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. 
Tues.-Sat. 10 a.m.-4 p.m., Sat. and Sun. 
noon-4 p.m. Admission $4.25, $3.50 for 
seniors, $3.25 for children. The armory is 
the only institution in the Western 
Hemisphere dedicated solely to arms and 
armor. Through June 23: “Mars and the 
Muses,” an exhibition of contemporary art 
inspired by ancient arms and armor. 
HISTORIC DEERFIELD (413-774-5581), 
across from the Deerfield inn, in the town 
center. Period houses from the 18th and 
19th centuries and American art 
collections. All houses open daily 9:30 
a.m. to 4:30 p.m. Admission for all 12 
houses (valid for two days) $9, $5 for 
children six to 17, free for children under 
6. 
INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St., Boston. 
Wed. and Sun. 11 a.m.-5 p.m., Thurs.- 
Sat. until 8 p.m. Admission $4, $3 for 
students, $1.50 for seniors and children 
under 16. Free to the public on Thurs. 
after 5 p.m. Through July 21: “Boston Now 
10,” curated by Elisabeth Sussman, 
Matthew Teitelbaum, David Ross, and 
Lynn Cooke. The group show includes 
works by 14 artists, including Gerry 
Catherine McCarthy, and Bryan 
McFarlane. 
JOHN FITZGERALD KENNEDY LI- 
BRARY MUSEUM (929-4500), Columbia 
Point, Boston. Daily 9 a.m.-5 p.m. 
Admission $4.50, $2.50 for seniors, free 
for children. One of eight presidential 
libraries administered by the National 
Archives. The museum examines the lives 
of John F. Kennedy and Robert F. 
Kennedy, and illustrates the nature of the 
office of the President of the United 
States. 
JOHN F. KENNEDY NATIONAL HiIS- 
TORIC SITE (566-7937), 83 Beals St., 
Brookline. Daily 10 a.m.-4:30 p.m. 
Admission $1, free for children. Kennedy's 
birthplace. JFK photographs, audio-visual 
presentations, and ae Sun.: a 
neighborhood walk begins at 2 p.m. (free). 
LAUGHING BROOK EDUCATION 
CENTER AND WILDLIFE SANCTUARY 
(413-566-8034), Massachusetts Audubon 
Society, 789 Main St, Hampden. Tues.- 
Sun. 10 a.m.-5 p.m. Admission $4, $2.50 
for seniors and children, free for Mass. 
Audubon members. Features four miles of 
trails and the former home of author 
Thornton W. Burgess. “Northeastern 
Habitat Exhibit” allows visitors to observe 
deer, coyotes, foxes, owls, and other 
animals. 
LOWELL NATIONAL PARK AND 
HERITAGE STATE PARK (508-459- 
1000). The visitor center is located at 246 
Market St. and is open daily, 8:30 a.m.-5 
p.m. Call for information on canal and mill 
tours and exhibits. Attractions include the 
Boot Cotton Mills Library, the first major 
National Park Service museum of 
industrial history, located on John Street 
(admission $2, $1 for seniors, free for 
children). 
MILTON ART MUSEUM (696-1145), 44 
Edge Hill Rd., Milton. Tues.-Fri. 10 a.m.-2 
p.m., Wed. also 6-9 p.m. Admission $3, 
$2 for seniors, free for students. The 
permanent collection includes a 
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holography exhibit and American, 
and Far Eastern art. 
MUSEUM OF AFRO-AMERICAN HiS- 
TORY (742-1854), 46 Joy St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Call for reser- 
vations. The museum offers exhibits and 
tours in the African Meeting House, the 
oldest extant black church in the U.S. 
Through June 30: portraits of local Afro- 
American women by photographer Lou 
Jones. Also see listing for the Boston 
MUSEUM OF AMERICAN TEXTILE 
HISTORY (508-686-0191), 800 Mass Ave, 
North Andover. Tues.-Fri. 10 a.m.-5 p.m., 
Sat. and Sun., 1-5 p.m. Admission $3, $2 
children and seniors. Ongoing exhibits 
include “Celebration and Remembrance: 
Commemorative Textiles in America, 
1790-1990." Through Sept. 8: “Quilts: A 
Window to the Past,” a collection of quilts, 
artifacts, and photographs illustrating the 
development of America's technology, 
society, architecture, and fashion. 
MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 am.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-10 p.m. 
Tues.-Fri.: introductory walks through ali 
collections begin at 10:30 a.m. and 2 p.m.; 
“Painting and Decorative Arts Walks” 
begin at 11:30 a.m.; “Asian, Egyptian, and 
Classical Walks” begin at 1 p.m. 
tours are also offered Sat. at 
11 am. and 1:30 p.m. Spanish-language 
tours begin at 11:30 a.m. on the first Sat. 
of the month. Call ext. 368 for information 
about adult group tours, ext. 310 for 
information about youth group tours, or 
ext. 302 for information about tours for 
disabled and visually-impaired visitors 
(TTY/TDD 267-9703). 
— AA Gallery. Through Aug. 4: “Witness 
to America’s Past: Two Centuries of 
Collecting by the Massachusetts Historical 
Society,” featuring 160 items from the 
Society collection which illuminate vital 
episodes and personalities in American 


history. 

— Carter Gallery. Through June 23: “1991 
Traveling Scholars Exhibition,” works by 
fifth-year students from the Museum 
School who have been selected as 
Traveling Scholarship winners. 

— Foster Gallery. Through July 21: 
“Connections: Brice Marden,” featuring oil 
paintings, including those with oils 
thickened with beeswax, and works 
chosen by Marden from the Museum's 
collection and Asian objects from his 
personal collection. 

— Torf Gallery. Through July 28: “Boston 
a la Mode: Fashionable Dress 1760s- 
1960s," featuring 37 mannequins 
costumed in gowns worn by individuals 
from such notable families as Adams, 
Fanueil, Revere, and Kennedy, as well as 
a collection of 18th-century apparel. 

— Trustman Galleries. Through July 7: 
“Pop Goes America!,” an exhibition of 80 
photographs exploring different attitudes 
toward American popular culture and the 
successes and failures of the American 
Dream. Photographs include works by 
Berenice Abbott, Walker Evans, Robert 
Frank, Lee Friedlander, and others. 

— Gund Gallery. Through Sept. 1: 
“Pleasures of Paris from Daumier to 
Picasso," exploring entertainment that 
was part of Parisian life in the last quarter 
of the 19th century, as seen in paintings, 
prints, drawings, photographs, and 
posters of the period. 

— Gallery talks are free with museum 
admission. Sat.: at noon, “Boston's 
Artists, 1750-1950." 

— A free, drop-in gallery and workshop 
programs for children six to 12 begin at 


JEFFREY WALLACE’S untitied, at Genovese Gallery 
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3:45 each Tues., Wed., and Thurs. 
fee $3. Call ext. 300. 
MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Free. “Let It Begin Here: 
Lexington and the Revolution” explains 
the causes and consequences of the war 
as seen through the eyes of New 
Englanders of the period. Through June 
30: “Fraternally Yours: Selections from the 
Collection,” featuring works with fraternal 
symbols. Through July 7: “Founding 
Farms: Five Massachusetts Family 
Farms, 1638-Present,” including 50 black- 
and-white photographs by Stan Sherer. 
Through Aug. 11: “Something from 
Nothing: The Cornish Tramp Art Collec- 
tion,” whittled wood works. Through Sept. 
8: “Smoke Signals: Cigarettes, Advertis- 
ing, and the American Way of Life.” 
Through Nov. 24: “Schuetzenfest: A 
German-American Tradition,” prints, 
photographs, and objects tracing the 
evolution of the Schuetzenfest festival in 
Germany and America. See listing under 
Music-Classical for information on a jazz 

concert on Sun. 
MUSEUM OF SCIENCE (723-2500), 
Science Park, Boston. Daily 9 a.m.-5 p.m., 
Fri. until 9 p.m. Admission $6, $4.50 for 
children four to 14 and seniors; free for 
members and children under four. 
Includes special-effects demonstrations 
(shown on Sat. and Sun.), a nine-foot-high 
incubator with baby chicks, the theater of 
electricity (with indoor thunder-and- 
lightning shows daily), hands-on computer 
exhibits, and a scale model of Mt. Everest. 
“The Test Tube" is a new exhibit of some 
of the museum's work-in-progress for 
upcoming exhibits. Through Oct 27: 
“Gems,” an exhibition of 900 items worth 
approximately $40 million. The exhibition 
also examines how gems are used in our 
daily lives at unlikely places such as 
supermarkets and soda-bottling plants. 
Beginning July 1, items from the jewelry 
collections of the Duchess of Windsor and 
Liberace are added to the “Gems” exhibit. 
— Laser show admission $6, $4.50 for 
children and seniors. Current shows 
include “The Doors”; “The Wall,” featuring 
music by Pink Floyd; “Rainbow Cadenza,” 
with multi-colored laser images that 
“dance” to the music of Strauss, Bach, 
Beethoven, and other composers; and 
“Led Zeppelin: In the Beginning.” Call 523- 
6664 for times. 
— Omni Theater (523-6664) admission 
$6, $4.50 for children and seniors. The 
Omni Theater is currently showing “Blue 
Planet,” featuring previously unseen 
footage from the space shuttle Discovery 
showing the impact humans have on the 
environment. “Ring of Fire” brings viewers 
within inches of erupting volcanoes. Call 
for times. 
— Planetarium admission $6, $4.50 for 
children and seniors. Currently showing: 
“A Planet Called Home” and “Cosmo- 
scope: A Planetarium Magazine.” Call for 
times. 
MUSEUM OF TRANSPORTATION (522- 
6140), Larz Anderson Park, 15 Newton 
St., Brookline. Sat. and Sun., 10 a.m.-5 
p.m. Admission $4, $2 for children, 
students, and seniors. Ongoing: “Future 
Cars of the Past,” an exhibition of past 
cars viewed as progressive or futuristic in 
design and concept in their own time. Sat. 
“1st Annual Riverfest Auto Exhibition,” 
featuring a vehicle parade to the Lowell 
“Riverfest” followed by a car show 
(registration $25 per vehicle). 
NEW BEDFORD WHALING MUSEUM 
(508-997-0046), 18 Johnny Cake Hill, 
New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $3.50, $3 for 
seniors, $2.50 for children six to 14. A film 
of a whaling chase is shown Sat. and 
Sun. at 2 p.m. Whaling artifacts; an 89- 
foot half-scale model of a whaling ship; 
paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. 
NEW ENGLAND AQUARIUM (973-5200), 
Central Wharf, Boston. Mon.-Wed. 9 a.m.- 
5 p.m., Thurs. until 8 p.m., Sat. and Sun. 
until 6 p.m. Beginning July 1: Mon.-Fri. 9 
a.m.-6 p.m., Wed. and Thurs. until 8 p.m., 
Sat. and Sun. until 7 p.m. Admission 
$7.50, $6.50 for seniors, and $3.50 for 
juniors, free for children under free. Wed. 
and Thurs., $1 off admission on Wed. and 
Thurs. More than 70 exhibits featuring 
aquatic animals from India, the Amazon 
Rain Forest, Hawaii, and New England. 
Includes the 187,000-gallon giant ocean 
tank, where visitors can observe coral 
reefs and various fish and hand-feed 
sharks during regularly scheduled feeding 
hours. Other exhibits include “Rivers of 
the Americas,” with animals from the 
Amazon and Connecticut Rivers; and the 
ecology-oriented “Boston Harbor: The 
Place, the Problem, the Plan.” “Secret 
Spaces, Darkened Places” features 
creatures of the tropical rainforest. Daily 
dolphin and sea-lion shows take place on 
board the Discovery. Whale watches are 
offered from the new vessel, the Voyager 
Il, through Oct. 27 (admission $23, $18.50 
for seniors, military, college seniors; $17 
for youths; call 973-5277). 
NEW ENGLAND QUILT MUSEUM (508- 
452-4207), 256 Market St., Lowell. Tues.- 
Sat. 10 a.m.-4 p.m., Sun. noon-4 p.m. 
Admission $2, $1 for children and seniors. 
Includes commissioned pieces by New 
England quilt artists and antique quilts. 
Through June 30: “Up to This Point: Quilts 
by Gwen Marston and Joe Cunningham.” 
July 5-Sept. 1: “Collection Quilts, Part |,” 
23 quilts from the permanent collection. 
NEW ENGLAND SCIENCE CENTER 
(508-791-9211), 222 Harrington Way, 
Worcester. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $4.50, $3.50 for 
students and seniors. Exhibitions on 
archeology, endangered species and 
other animals, and astronomy. 
NORMAN ROCKWELL MUSEUM (413- 
Continued on page 38 
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298-4239), Main St., Stockbridge. Daily 10 
a.m.-5 p.m. Admission $5, $1 for children 
six to 16, free for children under 5. The 
historic 18th-century house where 
Rockwell lived for the last 25 years of his 
life. The permanent collection includes the 
world’s largest collections of original art by 
Rockwell. Presented in rotating exhibits, 
with The Four Freedoms and Home for 
Christmas permanently on view. 

OLD MANSE (508-371-0649), Monument 
St., Concord. July 4-7: costumed guides 
offer half-hour tours Thurs.-Sat. 10 a.m.- 
4:30 p.m. and Sun. 1-4:30 p.m. Admission 
$4, $3.50 for seniors, $2.50 for children. 
OLD SOUTH MEETING HOUSE (482- 
6439), 310 Washington St., Boston. Mon.- 
Fri. 10 a.m.-4 p.m., Sat. and Sun. until 5 
p.m. Admission $2 adults, $1.50 for 
Students and seniors, 75¢ for children. An 
18th-century Puritan meeting house with 
historical exhibits. Ongoing: “In Prayer 
and Protest: Old South Meeting House 
Remembers.” 

OLD STURBRIDGE VILLAGE (508-347- 
3362), Rte. 20, Sturbridge. Daily 9 a.m.-5 
p.m. Admission $14, $6 for children six to 
15, free for children under 6. Re-creation 
of an 1830s New England town. Includes 
a tavern sign exhibit, J. Cheney Wells 
Clock Gallery, the Emerson Bixby House, 
and the 19th-century home of a 
blacksmith. In the Folk Art Gallery: “From 
the Roadside: Folk Landscapes and 
Travel Objects,” featuring 19th-century 
landscape paintings and drawings and 
artifacts of old New England. 

FREDERICK LAW OLMSTED NATION- 
AL HISTORIC SITE (566-1689), 99 
Warren St., Brookline. Fri-Sun. 10 a.m.- 
4:30 p.m. Free. Guided tours through the 
home, office, and grounds of landscape 
architect Olmsted. 

ORCHARD HOUSE (508-369-4118), 399 
Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Admission $4, 
$3 for seniors and students; $2 for 
children six to 12, free for children under 
six. The home in which Louisa May Alcott 
wrote Little Women. Guided tours are free 
with admission. During June, Orchard 
House guides conduct tours costumed in 
Victorian-period clothing. 

PAUL REVERE HOUSE (523-2338), 19 
North Sq., Boston. Daily 9:30 a.m.-4:15 
p.m. Admission $2, $1.50 for students and 
seniors, 50¢ for children. Restored 17th- 
century house owned by Revere during 
the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick 
building built circa 1711. Sun.: at 1 p.m., 
games of 17th-century New England (free 
with house admission). 

PEABODY MUSEUM OF SALEM (508- 
745-1876), East India Sq., Salem. Mon.- 
Sat. 10 a.m.-5 p.m., Sun. and holidays 
noon-5 p.m. Admission $5, $4 for students 
and seniors, $2.50 for children six to 16. 
Tours given at 2 p.m. daily. The museum 
features a collection of marine paintings 
and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, 
and silver of the China Trade; “Tribal 
Style: Selections from the African 
Collection”; “Steamship Travel"; and 
“Tollers and Tattlers: Massachusetts 
Waterfowl Decoys, 1840-1940." Through 
Sept. 7: “Boudin: Impressionist Marine 
Paintings,” French Impressionist paintings 
by Eugene Boudin. 

PLIMOTH PLANTATION (508-746-1622), 
Plymouth. Open daily Apr. through Nov., 9 
a.m.-5 p.m. Admission $16, $10 children 
five to 12; group tours and combination 
tickets (including admission to Mayflower 
I) available. Re-creation of a 17th-century 
Pilgrim village and Wampanoag 
settlement 


POLLARD MEMORIAL LIBRARY (508- 
970-4120), 401 Merrimack St., Lowell. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 5 p.m. 
Through July 18: “Lowell Multicultural 
Book Project Exhibition,” handmade 
books about family histories by members 
of various ethnic communities in Lowell. 
PORTER-PHELPS-HUNTINGTON 
HOUSE MUSEUM (413-584-4699), Forty 
Acres, 130 River Dr., Hadley. Admission 
$2, 75¢ children. Open for guided tours 
Sat.-Wed. 1-4:30 p.m. and by appoint- 
ment through Oct. 15. House built in 1752 
by a New England family. 

PORTLAND MUSEUM OF ART (207- 
775-6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5 p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m. Edgar 
Degas's Pagans et le pere de Degas, an 
oil-on-canvas, is a new acquisition. 
Through June 30: “Perspectives: Paul 
Heroux,” new etchings and ceramic 
works. Through July 21: “Richard Estes: 
Urban Landscapes,” works by Estes, who 
manipulates several photographs at once, 
altering focus and perspective. 
PROVINCETOWN ART ASSOCIATION 
& MUSEUM (508-487-1750), 460 
Commercial St., Provincetown. Daily 
noon-4 p.m. Additional hours Fri. and Sat. 
7-10 p.m. Admission $2, $1 for students 
and seniors. Through June 30: “The 
Whorf Family: Four Generations of Art.” 
SALEM MARITIME NATIONAL HIS- 
TORIC SITE (508-745-1470), 174 Derby 
St., Salem. Daily 8:30 a.m.-6 p.m. Free. 
Features historic wharves; the 1819 U.S. 
Customs House, where Nathaniel 
Hawthorne worked from 1846-1849; the 
18th-century home of Elias H. Derby, the 
first American millionaire; and the 19th- 
century India Goods Store. 

SANDWICH GLASS MUSEUM (508-888- 
0251), 129 Main St., Sandwich. Daily 9:30 
a.m.-4:30 p.m. Admission $3, 50¢ for 
children six to 12, free for children under 
six. Through Dec. 31: “On the Homefront, 
Cape Cod: 1941-1945,” posters, artifacts, 
and memorabilia from the Cape Cod 
community of World War II. 

SEASHORE TROLLEY MUSEUM (207- 
967-2712), Log Cabin Rd., Kennebunk- 
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port. Admission $5.50, $4.50 for seniors, 
$3.50 for children six to 16, free for 
children under six. More than 200 trolleys 
from around the world. Features unlimited 
tides and guided tours. 
SOMERVILLE MUSEUM (666-9810), 1 
Westwood Rd., Somerville. Wed. and Fri. 
2-5 p.m., Thurs. until 7 p.m., Sat. noon-5 
p.m. Admission $2. Through June 30: 
“What Style Is It? A Guide to American 
Architecture.” Through June 30 in the 
Sloane Gallery: “A City of Homes: Hand- 
tinted Photographs of Somerville 
Architecture,” featuring works by local 
Susan K. Murie. 
SPRINGFIELD LIBRARY AND MU- 
SEUMS ASSOCIATION, Springfield. 
— Connecticut Valley Historical Museum 
(413) 723-3080, State and Chestnut Sts. 
Thurs.-Sun. noon-4 p.m. Free. Housed in 
a neo-Georgian structure built in 1927, the 
museum features permanent exhibits of a 
craftsman's gallery and four period rooms. 
Through Aug. 31: “Climbing Jacob's Lad- 
der: The Springfield Story,” a collection of 
objects tracing the development of black 
churches in 
SPORTS MUSEUM OF NEW ENGLAND 
(787-7678), 1175 Soldiers Field Rd., 
Boston. Wed.-Sun. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for 
children over five, free for seniors. 
Interactive videos, large-screen TV, 
vintage rowing machines, video library, 
and displays. 
STRAWBERY BANKE (603-433-1100), 
Portsmouth, NH. Daily 10 a.m.-5 p.m. 
Admission $10, $9 for seniors, $5 for 
youths 16 and under, free for children 
under 6, $25 for families. Orientation tours 
begin at 10:30 am., 11 am., and 2 p.m.; 
an archeology tour begins at 1:15 p.m.; a 
restoration and preservation tour begins at 
2 p.m.; a craft tour begins at 3 p.m. A 10- 
acre, 42-building, waterfront museum 
complex reflecting four centuries of social 
and architectural change. Includes eight 
furnished houses, period gardens, and 
exhibits. 
USS CONSTITUTION MUSEUM (426- 
1812), Charlestown Navy Yard, Boston. 
Daily 9 a.m.-4 p.m. Admission $2.50, $2 
for seniors, $1.50 for children six to 16. 
Ongoing: “Command Center,” a computer- 
simulated voyage from Boston to 
Gibraltar; and “Treasures of Old Iron- 
sides.” Old Ironsides, docked near the 
museum, is open for viewing daily from 
9:30 a.m.-3:50 p.m. (free). 
WENHAM MUSEUM (508-468-2377), 132 
Main St. (Rte. 1A), Wenham. Mon.-Fri. 11 
a.m.-4 p.m., Sat. 1-4 p.m., Sun. 2-5 p.m. 
Admission $2, $1.50 for seniors, 75¢ for 
children. Doll collection and 17th-century 
doll house with period furnishings. 
Through Sept. 1: “Best Dressed on the 
North Shore,” fashions from the 
permanent collection dating from 1810 to 
1910. 
WHALE DISCOVERY CENTER (508- 
747-0015), Howland St., Plymouth. Daily 
9 am.- 5 p.m. The new museum opens to 
the public on Sat. at 10 a.m. Admission 
$4.50, $3.50 for seniors, $3.25 for 
children. Hands-on, interactive exhibits 
about the world’s largest mammals. 
Includes a multi-sensory tunnel with 
images, artifacts, and sounds; interactive 
devices demonstrating echo-location, 
sound production and communication; 
and a computerized videodisk that 
responds to visitors’ questions about 
whales. 
WHISTLER HOUSE MUSEUM OF ART 
(508-452-7641), 243 Worthen St., Lowell. 
Tues.-Sat. 11 a.m.-4 p.m. Admission $2, 
free for children. The Whistler family 
arrived in 1834 and James spent his first 
three years here. The permanent 
collection includes etchings and litho- 
graphs by Whistler. 
WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St., Worcester. Tues., 
Wed, Fri. 11 a.m.-4 p.m., Thurs. until 8 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. 
Admission $3.50, $2 for students and 
seniors, free for youths under 18. The 


museum includes an extensive collection 
of Asian art in its Chinese, Japanese, 
Indian, and Islamic galleries. Korean 
ceramics from the 5th and 6th centuries 
are on display. The American Portrait 
Miniature Gallery includes works by John 
Singleton Copley, James Peale, Robert 
Fulton, and Edward Savage. Through 
June 30: “American Portrait Miniatures: 
Selections from a Private Collection.” 
Through July 7: “Insights: Ann Messner/ 
Andrew Spence,” featuring sculpture by 
Messner and paintings by Spence. 
WORCESTER COUNTY HORTICUL- 
TURAL SOCIETY (508-869-6111), Tower 
Hill Botanic Garden, 30 Tower Hill Rd., 
Boylston. Tues.-Sat. 10 a.m.-4 p.m., Sun. 
1-4 p.m. Free. Vegetable and flower 
gardens and a horticultural library and 
education center. 
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ARTISTS FOUNDATION AT CITYPLACE 
(227-2787), State Transportation Bidg., 10 
Park Plaza, Boston. 
— Atrium Concourse. Mon.-Sat. 7 a.m.-9 
p.m. Through August 10: “Before the Fall: 
Boston's Central Artery Before the Big 
Dig,” photographs by Chris Barnes, Sam 
Launden, and Peter Vanderwalker. 
CORNERSTONE (890-3773), 62 First 
Ave., Waltham. Mon.-Fri. 8:30-5 p.m. 
Through Aug. 8: “Ancient Lands,” 
photographs of Israel by Carolyn Ross. 
July 27, 5-8 p.m. 
EARTHWATCH GALLERY, 680 Mt. 
Auburn St., Watertown. Mon.-Fri. 9:30 
a.m.-5:30 p.m. Through June 28: “Colors 
of the Coral Reef: Undersea Photo- 
,” works by Steve Coren. 
GALLERY SEVEN (508-281-6443), 77 
Rocky Neck Ave., East Gloucester. Tues.- 
Sun. 1-5 p.m. Through June 30: gelatin 
silver photographic prints by Joseph Flack 
GROG (508-465-8008), 13 Middle St., 
Newburyport. Mon.-Sat. 11:30 a.m.-1 
a.m., Sun. noon-1 a.m. Through July 6: 
“Melinda G. Ancillo: Fine Art Photog- 
raphy.” Reception June 30, 4-6 p.m. 
JAMAICA PLAIN BRANCH LIBRARY 
(524-2053), 12 Sedgwick St., Jamaica 
Plain. Mon.-Wed. 10 a.m.-6 p.m., Thurs. 
noon-8 p.m., Fri. 9 a.m.-5 p.m. Through 
June 30: works by Argentinian-born 
photographer Sandra Silvia Siviero. 
ROBERT KLEIN GALLERY (482-8188), 
207 South St., Boston. Tues.-Fri. 10 a.m.- 
5:30 p.m., Sat. noon-5 p.m. 19th- and 
20th-century photographs. Through July 
13: “Bettina Rheims: Modern Lovers.” 
MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photo- 
graphs, which use advanced techniques 
such as photomacrography, photomicrog- 
a. interferometry, thermography, and 
polarization. 


light 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat. and 
Sun. 1-4 p.m. Donation $2. Ongoing: “Doc 
Edgerton: Stopping Time,” photographs, 
instruments, and memorabilia document- 
ing Harold Edgerton’s invention of the 
strobe light. July 2-Sept. 8: “Made of Light: 
Photographs from India and Nepal,” 
feauring a visual essay of Jantar Mantar, 
the celestial observatory at New Delhi, as 
well as photographs of the architecture 
and sculpture at Mamallapuram and the 
temples and shrines of the Kathmandu 
Valley. 

— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun. 1-5 p.m. The following exhibit runs 
through June 30: “Historical In(ter)ven- 
tions,” works by Warren Neidich from four 
of his previous photographic series. 
MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat. noon-5 p.m. Through 
June 28: “Personal Solutions,” an instal- 
lation of altering photographic images with 


trays, beakers, water, and text. 
MUSEUM OF AFRO-AMERICAN 
HISTORY (742-1854), 46 Joy St., Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Call for reser- 
vations. The museum offers exhibits and 
tours in the African Meeting House, the 
oldest extant black church in the U.S. 
Through June 30: portraits of local Afro- 
American women by photographer Lou 
Jones. 
MUSEUM OF FINE ARTS (267-9300), 
465 Huntington Ave., Boston. Tues.-Sun. 
10 am.-5 p.m., Wed. until 10 p.m.; West 
Wing open Thurs. and Fri. until 10 p.m. 
Admission $6, $5 when the West Wing 
only is open, $5 for seniors and students, 
$3 for children 6 to 17, free for children 
under 6, free for all ort Wed. 4-6 p.m. 
MUSEUM OF OUR NATIONAL HERI- 
TAGE (861-6559), 33 Marrett Rd., 
Lexington. Mon.-Sat. 10 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission by donation. 
Through July 7: “Founding Farms: Five 
Massachusetts Family Farms, 1638- 
Present,” including 50 black-and-white 
photographs by Stan Sherer. 
PHOTOGRAPHIC RESOURCE CENTER 
at Boston University (353-0700), 602 
Comm Ave, Boston. Tues.-Sun. noon-5 
p.m., Thurs. until 8 p.m. Admission $3, $2 
for members, students, and seniors. 
Through June 28: “The Transformed 
Icon,” painted photographs by Esther 
Solondz, portraits of the visitors to a 
Rhode Island soup kitchen. 
PORTLAND MUSEUM OF ART (207- 
775-6148), 7 Congress Sq., Portland, ME. 
Tues.- Sat. 10 a.m.-5 p.m., Thurs. until 9 
p.m., Sun. noon-5 p.m. Admission $3.50, 
$2.50 for students and seniors, $1 for 
children, free Thurs. after 5 p.m. Through 
July 21: “Richard Estes: Urban 
,” works by Estes, who works 
from several photographs at once, 
U/MASS MEDICAL CENTER GALLERY 
(508-856-2558), 55 Lake Ave. North, 
Worcester. Mon.-Fri. 9 a.m.-9 p.m. 
Through July 7: “Out from the Shadows — 
Children Living with AIDS,” black-and- 
white photographs by Loel A. Poor, with 
text by Elisabeth Clark. 
WAWRZONEK GALLERY (508-798- 
6612), 70 Webster St., Worcester. 
Through June 28: “A Certain Brilliance: 
The Art of the Dye Transfer Print,” works 
by Harry Callahan, Galen Rowell, Ernst 
Haas, Cary Wolinsky, and 22 other 
photographers. 


SCHOOLS -& 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262- 
1223), Gallery East, 700 Beacon St., 
Boston. Mon.-Fri. 9:30 a.m.-4:30 p.m. 
Through July 12: “Thirteenth Annual 100 
Show,” a juried national communication 
design competition featuring works by 
North American artists. 

BOSTON UNIVERSITY, Boston. 

— Mugar Memorial Library (353-3696), 
771 Comm Ave. Mon.-Fri. 9 a.m.-5 p.m. 
Through June 30: “From Sir Walter 
Raleigh to Sir Winston Churchill,” original 
documents from such literary figures as 
Henry Vil and Henry Vill, Horace 
Walpole, Nehru, Coleridge, Yeats, 
Tennyson, D.H. Lawrence, Dickens, and 
others. Through July 30: “Alexander 
Woollcott: Litterateur, Drama Critic, and 
Social Commentator,” featuring corres- 
pondence, photographs, and first 
editions. Through Aug. 31: memorabilia 
and works commemorating international 
opera star Alexander Kipnis. Through 
Nov. 30: “The Incomparable Max,” works 
by essayist, critic, and caricaturist Sir Max 
Beerbohm. 

— Photographic Resource Center (353- 
0700), 602 Comm Ave, Boston. Tues.- 
Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $3, $2 for members, students, 
and seniors. Through June 28: “The 
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Transformed Icon,” painted photographs 
by Esther Solondz, portraits of the visitors 
to a Rhode Island soup kitchen. 
BRANDEIS UNIVERSITY, Waltham. 
— Rose Art Museum (736-3434). Tues.- 
Sun. 1-5 p.m. Thurs until 9 p.m. Through 
July 28: sculpture by Robert Hudson and 
by William T. Wiley. 
HARVARD UNIVERSITY and RAD- 
CLIFFE COLLEGE, 
— Amold Arboretum of Harvard University 
(524-1718), the Arborway, Jamaica Plain. 
Open daily from dawn to dusk. More than 
6500 species of plants in a 265-acre 
botanical garden designed by Frederick 
Law Olmsted. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. Through Aug. 
20: “Scenes of Peters Hill,” paintings by 
Sheryl White and Valerie Moylan. 
— Bunting Institute (495-8212), 34 
Concord Ave. Mon.-Fri. 9 a.m.-5 p.m. 
Through June 30: “Bodyhouse: Outdoor 
Environmental Sculpture,” works by 
Bunting fellow Beth Galston. 
— Busch-Reisinger Museum (495-2397), 
32 Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
morning. Features Central and Northern 
European art, including late medieval, 
Renaissance, and Baroque sculpture, 
16th-century painting, and 18th-century 
porcelain. Features a collection of 20th- 
century German works. 
— Fogg Art Museum (495-2397), 32 
Quincy St. Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and 
seniors, free for children, free to all Sat. 
mornings. The decorative arts gallery 
includes 17th- and 18th-century British 
and American silver, furniture, and 
porcelain. Through Aug. 4: “Théodore 
Géricault 1791-1824: A Bicentennial 
Exhibition of his Prints and Drawings,” 
featuring more than 40 drawings and 
prints by Jean Louis André Théodore 
Géricault. 


— Harvard University Museums of Natural 
History (495-1910), 26 Oxford St; Mon.- 
Sat. 9 a.m.-4:30 p.m., Sun. 1-4:30 p.m. 
Admission $3, $2 for students and 
seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on 
archaeobotany, ethnobotany, paleobot- 
any, economic botany, and orchid 
taxonomy. Included in the museum's 
permanent collection are the “Garden of 
Glass Flowers,” hand-formed glass 
models of more than 800 species. The 
Mineralogical and Geological Museums 
feature mineral and ore collections, with 
displays of gems and meteorites. The 
Museum of Comparative Zoology covers 
species from the earliest fossil inverte- 
brates and reptiles to fish and reptiles 
alive today. Also on view are whale 
skeletons, the largest turtle shell ever 
found, the Harvard mastodon, and a 42- 
foot-long kronosaurus, the only complete 
and mounted model of the sea reptile in 
the country. “Understanding Nature in the 
MCZ,” an exhibition focusing on 19th- 
century ornithologist Alexander Wilson, 
includes original paintings for his nine- 
volume catalogue of birds. 

— Museum of Comparative Zoology, the 
Agassiz Museum (495-2463), 24 Oxford 
St.; Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 1- 
4:30 p.m. Admission $3, $2 for students 
and seniors, $1 for children five to 15. 
Free to all Sat. until 11 a.m. Ongoing 
exhibits include “Feed the Birds,” an 
exhibition of bird feeders. 

— Peabody Museum of Archaeology and 
Ethnology (495-2248), 11 Divinity Ave. 
Mon.-Fri. 9 a.m.-4:30 p.m., Sun. 1-4:30 
p.m. Admission $3, $2 for seniors, $1 for 
children five to 15, free for children under 
five. North American Indian artifacts, pre- 
Columbian materials from Middle 
America, ancient pottery from North and 
South America, and objects representing 
the Paleolithic and Iron Age cultures of 
Europe. The Heafitz Hall of the North 
American indian has recently reopened 
after a decade of renovations. 

— Arthur M. Sackler Museum (495-9400), 
























485 Broadway, Cambridge; Tues.-Sun. 10 
a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, 
free to all under 18 on Sat. morning. The 
second and fourth floors feature the 
permanent collection of works from 
Oriental, Islamic, and ancient cultures. 
Through July 28: “Greek Terracottas of 
the Hellenistic World: The Coroplast’s 
Art,” more than 50 terracottas from the 
late fourth to the end of the first century 
B.C. Through Aug. 24: “Woven, Ham- 
mered, and Thrown: Textiles and Objects 
from the Islamic World: Part |,” objects 
from India, Persia, Turkey, and other 
Islamic Countries. 

— Schlesinger Library (495-8647), 1st 
and 4th Floors, 3 James St. Mon.-Fri. 9 
a.m.-5 p.m. Through June 28: “5th Annual 
Women in Architecture Exhibition,” co- 
sponsored by the Boston Society of 
Architects. Through Aug. 30: “From 
Dollhouse to Your House,” dollhouses and 
miniature room-settings from the collec- 
tion of Alice Willard Mackey. 

HELLENIC COLLEGE (522-2800), 
Maliotis Cultural Center, 50 Goddard Ave., 
Brookline. Mon.-Fri. 9 a.m.-5 p.m. 
Through June 30: “Lillian Delevoryas: Two 
Decades of Art and Design,” a multi- 
media exhibition. 

MASSACHUSETTS INSTITUTE OF 
TECHNOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. Through 
Sept. 13: “Crazy After Calculus: Humor at 
MIT,” an exhibition chronicling MIT's “rich 
history of wit and wizardry.” 

— Doc Edgerton’s Strobe Alley, 77 Mass 
Ave, Cambridge. Mon.-Sun. 9 a.m.-8 p.m. 
Photographs and instruments by Doc 
Edgerton. Winning photographs by MIT 
students from the 1991 Edgerton/Mili 
Photography Contest. 

— Hart Nautical Galleries (253-4444), 77 
Mass Ave. Mon.-Sun. 9 a.m.-8 p.m. 
Ongoing: “Boston Fisheries 1900-1920,” 
photographs documenting the T Wharf 
Area. Also, exhibits of ship models and 
half models in naval architecture. 

— List Visual Arts Center (253-4680), 20 
Ames St. Mon.-Fri. noon-6 p.m., Sat. and 
Sun. 1-5 p.m. The following exhibits run 
through June 30: “Historical In(ter)ven- 
tions,” works by Warren Neidich from four 
of his previous photographic series; “Mark 
Tansey: Art and Source,” pseudo-realist 
paintings on canvas, reminiscent of 19th- 
century history paintings; and “Tourisms: 
suitCase Studies,” an installation by NYC- 
based architects Elizabeth Diller and 
Ricardo Scofidio on the subject of tourism 
and travel in the electronic age. 

— MIT Museum (253-4444), 265 Mass 
Ave; Tues.-Fri. 9 a.m.-5 p.m., Sat: and 
Sun. 1-4 p.m. Donation $2. The museum 
hosts a number of ongoing exhibits: 
“Math-in-3D: Geometric Sculptures by 
Morton Bradley Jr.*; “Doc Edgerton: 
Stopping Time,” photographs, instru- 
ments, and memorabilia documenting 
Harold Edgerton's invention of the strobe 
light; “Light Sculptures by Bill Parker’; and 
“Holography: Types and Applications,” 
Through Sept.12: landscape watercolors 
by Freddy Homburger, the Swiss-born 
physician, scientist, diplomat, and artist 
who studied under Raoul Dufy. Through 
July 14: “Demarcating Lines: Urban 
Projects for Beirut,” design projects by 
young architects addressing the current 
urban environment in Beirut, Lebanon. 
Also located in the MIT Museum is 
Mathspace, a new room containing a 
collection of “math playthings” that offer 
visitors a hands-on exploration of 
geometry. July 2-Sept. 8: “Made of Light: 
Photographs from India and Nepal,” 
featuring a visual essay of Jantar Mantar, 
the celestial observatory at New Delhi, as 
well as photographs of the architecture 
and sculpture at Mamaliapuram and the 
temples and shrines of the Kathmandu 
Valley. Special activities are offered in 
Mathspace on weekends from 1:30-4:30 


p.m. 
MOUNT HOLYOKE COLLEGE, Art 
Museum (413-538-2245), South Hadley. 
Mon.-Fri. 1-5 p.m. Through June 30: 
“Massachusetts Light: Landscapes,” 
paintings by Elizabeth Meyerson and 
Margot Trout.” 

NEW ENGLAND SCHOOL OF ART AND 
DESIGN, Gallery 28 (536-0383), 28 
Newbury St., Boston. Mon.-Thurs. 9 a.m.- 
5 p.m. Through June 28: “Leaving Home,” 
recent narrative works by Laura Caccia. 
NEW ENGLAND SCHOOL OF PHO- 
TOGRAPHY (437-1868), Gallery One, 
537 Comm Ave, Boston. Mon.-Fri. 9 
a.m.-5 p.m. Through Aug. 30: “Final 
Student Exhibition,” works by graduating 
students. 

RHODE ISLAND SCHOOL OF DESIGN 
(401-331-3511), Providence, RI. 

— Museum of Art, 224 Benefit St.; Tues., 
Wed., Fri., Sat. 10:30 am.-5 p.m., Thurs. 
noon-8 p.m., Sun. 2-5 p.m. Recom- 
mended donation $2. Through Aug. 17: 
“Thirty-six Views of Mount Fuji,” prints by 
Katsushika Hokusai. Through Sept. 1: 
“The English Eye” features classic and 
contemporary British art. Tues.: at 12:15 
p.m., “Art of Asia” is a gallery talk 
(admission $7). 

SMITH COLLEGE, Museum of Art (413- 
585-2760), Northampton. Tues.-Sat. 
noon-5 p.m., Sun. 2-5 p.m. Through Sept. 
15: “Smith Collects Contemporary,” 
painting and sculpture from alumni 
collections and the museum collection. 
U/MASS MEDICAL CENTER GALLERY 
(508-856-2558), 55 Lake Ave. North, 
Worcester. See listing under Photogra- 


phy. 

WILLIAMS COLLEGE (413-597-2429), 
off Rte. 2, Willamstown. Museum of Art, 
Mon.-Sat. 10 a.m.-5 p.m. Sun. 1-5 p.m. 
Through Sept. 2: “Direr to Matisse: Prints 
from the Collection of David and Elizabeth 
Tunick,” including more than 50 prints, 
featuring works by Direr, Rembrandt, 
Cézanne, and Matisse. 
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AD WARS. Vince McKewin's 
work-in-progress is a “wacky, 
scathing exposé of modern-day 
advertising in collusion with 
America’s military-industrial com- 
plex.” Ed Begley Jr. stars. At the 
Other Stage, Williamstown 
Theatre Festival, Williamstown 
(413-597-3400), through June 30. 
Curtain is at 8:15 p.m. on Friday 
and at 8:45 p.m. on Saturday, with 
matinees at 4:15 p.m. on Saturday 
and at 2:15 p.m. on Sunday. Tix 
$12 to $14. 

THE ALCHEMIST. Ben Jonson's 
brilliant black comedy about mate- 
rialism gone mad is all too rarely 
revived. Written in 1610, it's about 
a trio of Mametesque hucksters 
who claim to have the ability to 
change base metals into gold. At 
the White River Theatre Festival, 
White River Junction, Vermont 
(802-296-2033), through July 6. 
Curtain is at 8 p.m. Wednesday 
through Friday and at 5 and 8:30 
p.m. on Saturday. Tix $13; $11 for 
seniors; $6.50 for students. 

THE ASPERN PAPERS. Shake- 
speare & Company, which is 
housed on the Berkshires estate 
of Henry James chum Edith 
Wharton, presents a dramatization 
of James's tale about “the tempes- 
tuous passions of a young poet, a 
faded beauty, an obsessed biogra- 
pher, and a soul in hiding.” Jona- 
than Epstein stars. At the Mount, 
Lenox (413-637-1197), through 
August 31. Curtain is at 8 p.m. on 
Friday and Saturday, with mati- 
nees at 5 p.m. on Saturday and 
Sunday. Tix $15. 

BETTY. Dubbed “the world’s fore- 
most all-girl, bi-racial, rock 'n’ roll 
performance/cabaret trio of our 
time” (and named in homage to 
famous Bettys, from Crocker to 
Boop), this hip threesome may not 
be sure if it's a stage act that war- 
bles or a rock-and-roll group that 
winks and puns. But what's most 
engaging about the trio is its har- 
monizing. Songs like “go ahead 
and split, mr. amoeba man” proffer 
such fresh comic and melodic fod- 
der that you're willing to put up 
with the forced attitude. Presented 
by Club Cabaret at the Club Café, 
209 Columbus Avenue, Boston 
(536-0966), through June 30. 
Curtain is at 8 p.m. Friday through 
Sunday. Tix $14 to $16. 

CHESS. New England premiere of 
the London and Broadway musical 
set at an international chess 
championship and serving as “a 
metaphor for the heartless games 
lovers play.” With book by Richard 
Nelson, lyrics by Tim (Jesus Christ 
Superstar) Rice, music by Benny 
Andersson and Bjorn Ulvaeus of 
the Swedish pop group ABBA, and 
an in-the-flesh appearance by Jodi 
Benson, best known as the voice 
of Ariel in The Little Mermaid. At 
the North Shore Music Theatre, 
Dunham Road, Beverly (508-922- 
8500), through July 13. Curtain is 
at 8 p.m. Monday through Satur- 
day, with 2 p.m. matinees on 
Wednesday and Saturday. Tix $17 
to $22.50. 

COLE PORTER’S MALIBU. Set 
in a Malibu beach house during 
the composer's California years 
and incorporating gems of his 
music, this theaterpiece by 
Jerome Chodorov promises “a 
bubbly evening of old-fashioned 
music and escape in the tradition 
of Singin’ in the Rain.” At the 
American Stage Festival, Route 
13 North, Milford, New Hampshire 
(603-673-7515), through June 30. 
Curtain is at 8 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, 
with a matinee at 2 p.m. on 
Sunday. Tix $16 to $20. 

DAMNEE MANON, SACREE 
SANDRA. At last, X-rated summer 
stock. This very dark comedy by 
Canadian playwright Michel 

Tremblay — about the unlikely 

relationship between Manon, a 
“religious fanatic,” and Sandra, a 
“pleasure-loving transvestite hun- 
gry for sex” — is “recommended 

for adults.” Presented by the 

Provincetown Theatre Company at 
the Provincetown Inn, 1 Com- 

mercial Street, Provincetown (508- 

487-3466), through July 7. Curtain 

is at 8 p.m. Thursday through 

Sunday (June 30 only), with a 
matinee at 2 p.m. on Sunday. Tix 

$10. 

DON’T TOUCH THAT DIAL: 

1991! An updated version of the 

musical revue that satirizes 50 

years of television. The show's a 

well-written and deftly executed 

nostalgia trip — it takes on Maude 

but not thirtysomething — that's 

fun but leaves you feeling as if 

you'd been eating a steady diet of 

marshmallows. At Nick's Dinner 

Theatre, Stage |, 100 Warrenton 


Street, Boston (482-0930), indefi- 
nitely. Curtain is at 8 p.m. 
Thursday through Saturday. Tix 
$15.50 to $19.50; dinner/show 
available. 
EASTERN STANDARD. Richard 
Greenberg's wry social satire, 
which is about “a bunch of jaded, 
bored, and frustrated yuppies who 
tangle with a waitress and a bag 
lady at a Long Island beach 
home,” was a unexpected hit in 
New York. Presented by the 
Brown Summer Theatre, Leeds 
Theatre, 77 Waterman Street, 
Brown University, Providence, 
Rhode Island (401-863-2838), 
through July 6. Curtain is at 8 p.m. 
Tuesday through Saturday. Tix 
$10. 
ENTOURAGE. A new musical 
revue that “offers a taste of Cole 
Porter's earlier tunes, as well as 
some of his most popular songs.” 
This American Dance Theater pro- 
duction is reportedly on its way to 
New York. At the Theatre of 
Newburyport, 75 Water Street, 
Newburyport (931-2000), through 
July 14. Curtain is at 8 p.m. 
Tuesday through Thursday and on 
Sunday, and at 7 and 9 p.m. on 
Friday and Saturday. Tix $12.50 to 
$14.50. 
“FICKY STINGERS.” Eve Lewis's 
drama is a “shocking and realistic 
view of rape from the viewpoint of 
the victim.” Presented by the New 
lrish Theatre at the Back Alley 
Theatre, 1253 Cambridge Street, 
Cambridge (576-1253), July 4 
through 14. Curtain is at 8 p.m. 
Thursday through Sunday. Tix 
$12; $10 for students and seniors. 
Opening night's proceeds will be 
donated to a rape crisis center. 
(FIRE)WORKS IN PROGRESS. 
Staged readings of short plays 
and scenes written by participants 
in the HIV+ Playwrighting Work- 
shop, featuring the donated talents 
of local actors. Sponsored by the 
Living with AIDS Theatre Project 
and Clinical Partners, with pro- 
ceeds to fund the Teen AIDS 
Education Program. At Club Caba- 
ret, 209 Columbus Avenue (536- 
0972), June 28. Curtain is at 7 p.m 
on Friday. Donation of $10 
requested at the door. 
FIRST NIGHT. Lowell playwright 
Jack Neary has carved out a 
Simonized niche for himself by 
taking the stuff of stock comedy 
and spicing it up with fistfuls of 
Catholic, rather than Jewish, guilt. 
The premise here is that a 
Catholic boy who once had an 
erection while praying by the side 
of a female classmate at a funeral 
is destined to wed the stimulator. 
And that's after 17 years of sepa- 
ration, during which the girlish 
ject became a nun, then bolted 
from the church to return and 
reclaim her admirer; now the 
owner of a video store. Despite 
the perverse possibilities suggest- 
ed by the scenario, this makes for 
a pleasantly sentimental evening 
that depends on dropped movie 
titles and dirty talk from a nun for 
laughs. As the pair, Cate Damon 
comes on a little too strong (she's 
like a Moonie at the airport thrust- 
ing flowers in your face), but 
Andrew Dolan makes a natty nerd. 
At the Theatre Lobby, 216 Hano- 
ver Street, Boston (227-9872), 
through July 7. Curtain is at 8 p.m. 
Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with a 2 
p.m. matinee on Wednesday. Tix 
$15.75 to $20.75. ; 
FRANKIE AND JOHNNY IN THE 
CLAIR DE LUNE. The Huntington 
Theatre Company spruces up 
summer by importing the Trinity 
Repertory Company's beautifully 
acted production of Terrence 
McNally's Off Broadway comedy. 
The bittersweet script is about a 
middle-age couple whose new 
romance is, to say the least, pre- 
carious. Trinity vets Cynthia 
Strickland and Peter Gerety star. 
At the Boston University Theatre, 
264 Huntington Avenue, Boston 
(266-0800), through July 14. 
Curtain is at 8 p.m. Tuesday 
through Friday, at 5 and 8:30 p.m. 
on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $18 to $32. 
(See review in this issue.) 
FROM THIS MOMENT ON...A 
100TH BIRTHDAY CELEBRA- 
TION OF COLE PORTER. A 
musical and romantic romp 
through “four decades of glorious 
wit and sophistication . . . from 
America’s foremost songwriter.” At 
the Boston Baked Theatre, 255 
Elm Street, Davis Square, Somer- 
ville (628-9575), through June 29. 
Curtain is at 8:15 p.m. on Friday 
and Saturday. Tix $14.50 to $16. 
GIGGLE AND SCREAM. The 
New England premiere of David 


Rappaport's play, which is about 
“the journey of a woman who sur- 
vives the Holocaust and marries a 
successful producer of American 
TV sit-coms.” Presented by the 
Wellfleet Harbor Actors Theater, 
next to Wellfleet Harbor, Wellfleet 
(508-349-6835), through July 20. 
Curtain is at 8 p.m. Wednesday 
through Saturday. Tix $11. 
HAMLET. John Hadden, former 
artistic director of Boston's Coun- 
terpoint Theatre, plays the frazzled 
prince in a pared-down production 
dedicated to exploring the text. 
Presented by Shakespeare & 
Company at the Mount, Lenox 
(413-637-1197), July 2 through 14. 
Curtain is at 8 p.m. Tuesday 
through Sunday. Tix $15. 
HEDDA GABLER. Henrik Ibsen's 
pistol-packin’ mama returns for 
another shot at complacent bour- 
geois society. Presented by the 
Harvard-Radcliffe Summer Thea- 
ter at the Loeb Drama Center 
Experimental Theater, 64 Brattle 
Street, Cambridge (495-4597), 
through July 6. Curtain is at 8:30 
p.m. Tuesday through Sunday. Tix 
$8; $5 for students and seniors. 
(See review in this issue.) 
IMPROVBOSTON. Impromptu 
entertainment for the late-night 
crowd. At the Back Alley Theater, 
1253 Cambridge Street, Inman 
Square, Cambridge (491-8166), 
indefinitely. Curtain is at 10:30 
p.m. on Friday and Saturday. Tix 
$8; $6 for students. 
THE JEREMIAH. Staged reading 
of Diane Ney’s new script, which is 
about “a close-knit family of farm- 
ers who discover they have been 
betrayed by the government .. . 
and each other.” Part of American 
Stage Festival’s Early Stages 
series. At the American Stage 
Festival, Route 13 North, Milford, 
New Hampshire (603-673-7515), 
July 1. Curtain is at 7:30 p.m. on 
Monday. Free. 
JOHNNY GOT HIS GUN. Dalton 
Trumbo's antiwar novel becomes 
a one-man show. Bradley Rand 
Smith did the adaptation; Rand 
Foerester directs. Presented by 
the Wellfleet Harbor Actors Thea- 
ter, hext to Wellfleet Harbor, Well- 
fleet (508-349-6835), July 1 
through 16. Curtain is at 8 p.m. on 
Monday and Tuesday. Tix $11. 
KATE CHOPIN. World premiere of 
a new play by White River Theatre 
Festival's artistic director Stephen 
Legawiec. It's a one-woman 
drama about the turn-of-the-centu- 
ry feminist writer whose novel 
about a middle-age woman's 
divorce and search for sexual ful- 
fillment, The Awakening, created a 
literary and social scandal. At the 
White River Theatre Festival, 
White River Junction, Vermont 
(802-296-2033), through August 
18. Curtain is at 5 p.m. on Sunday. 
Tix $13; $11 for seniors and $6.50 
for students. 
KING LEAR. Director Adrian Hall 
and an impressive cast seek the 
lofty summit of Shakespearean 
tragedy but only make it part way 
up. The greatest strength of Hall's 
rough-hewn staging lies in its con- 
nection of fragile age to infancy. In 
the end, F. Murray Abraham's 
small, grizzled Lear drags rather 
than carries the corpse of Cor- 
delia, as if it were a favorite doll. In 
the image, as in the production, 
there is much pathos, but it comes 
at a price: the grandeur of both 
Lear and Lear. Hall adds tantaliz- 
ing bits of crudity, post-apocalyptic 
futurism, and camp, always keep- 
ing the production on the move. 
Abraham assaults the title part 
with intelligence and, toward the 
end, an addled, corrosive irony. 
But there is nothing monumental 
about him. The competent if quirk- 
ish supporting cast includes Alvin 
Epstein, Jeremy Geidt, Thomas 
Derrah, Candy Buckley, Christine 
Estabrook, Stephanie Roth, and 
Christopher Lloyd. Jerome Kilty 
takes over the role of Lear after 
July 14, and he'll be testing the 
waters on July 5 and 7. Presented 
by the American Repertory Thea- 
tre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547- 
8300), in repertory through July 
28. Curtain is at 8 p.m. Wednes- 
day through Friday and on Satur- 
day (June 29 only), with matinees 
at 2 p.m. on Saturday (June 29 
only) and Sunday (July 7 only). Tix 
$17 to $35. 
KISS ME KATE. Cole Porter's 
musical based on The Taming of 
the Shrew includes such classic 
tunes as “Brush Up Your Shake- 
speare,” “Too Darn Hot,” and “So 
in Love.” This production will in- 
clude two numbers not featured in 
the original Broadway production. 
Continued on page 40 
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See the 10th presentation of Boston Now, a celebration of 14 artists who 
first found fame in Boston. May 29-July 2]. It’s a real eye-opener. 


THE INSTITUTE OF CONTEMPORARY ART 





955 Boylston St. (next to the Hynes/ICA @ stop), Boston. For information call (617) 266-5152. 
Boston Now is supported by the Friends of Boston Art, the Nathaniel Saltonstall Arts Fund, 
and the Massachusetts Cultural Council as administered by the Boston Arts Lottery. 
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"Hilariously funny -- See it!” 


Huntington Theatre Company presents the Trinity Repertory Company production 
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by Terrence McNally 
directed by Leonard Foglia 
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to self-awareness leads to the MIND, 
BODY, SPIRIT section of the Phoenix 
Classifieds. To place your ad, call: 
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Events Burned on the Brain Since 66. . . 
Read Phoenix Flashbacks in the News Section. 


All other performances 
of this acclaimed 
production have 

sold out! 
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greatest plays 
ever written. 
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Kent Paul directs. At the Berkshire 
Theatre Festival, Main Street, 
Stockbridge (413-298-5576), 
through July 13. Curtain is at 8:30 
p.m. Monday through Friday and 
at 5 and 9 p.m. on Saturday, with 
a matinee at 2 p.m. on Thursday. 
Tix $14 to $28. 
LEND ME A TENOR. A stock pro- 
duction of Ken Ludwig’s hit 
Broadway comedy, a “door-slam- 
ming farce about a local opera 
guild, a temperamental singer, and 
mistaken identities.” At the Cape 
Playhouse, Route 6A, Dennis 
(508-385-3911), July 1 through 6. 
Curtain is at 8:30 p.m. Monday 
through Saturday, with matinees at 
2:30 p.m. on Wednesday and 
Thursday. Tix $10 to $22. 
MAN IN HIS UNDERWEAR. Jay 
Tarses, creator of The Days and 
Nights of Molly Dodd, tries out a 
new comedy about “a man who 
experiences renewal and regret 
when he finds himself face to face 
with mid-life.” At the Other Stage, 
Williamstown Theatre Festival, 
Williamstown (413-597-3400), July 
5 through 14. Curtain is at 8:15 
p.m. on Friday and at 8:45 p.m. on 
Saturday, with matinees at 4:15 
p.m. on Saturday and at 2:15 p.m. 
on Sunday. Tix $12 to $14. 
"NIGHT, MOTHER. Watching 
Marsha Norman's 1983 Pulitzer 
Prize-winning drama, the powerful 
tale of a young woman who 
announces to her mom that she is 
going to commit suicide, is like 
watching an automobile accident 
in progress: it's horrifying but you 
can’t take your eyes off it. And 
Sandra Heffley’s subtle direction, 
aided by good lormances from 
Kate Talbot and Peg Flaherty, 
squeezes every ounce of emotion 
out of the script. At the Back Alley 
Theater, 1253 Cambridge Street, 
Cambridge (576-1253), through 
June 29. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $15; dis- 
counts for students and seniors. 
NUNSENSE. Dan Goggin’s Off 
Broadway musical, which won the 
1986 Outer Critics’ Circle Award, 
recounts the trials of the Little 
Sisters of Hoboken, who stage a 
talent show to raise money to bury 
four of their number inadvertently 
poisoned by the convent cook. We 
thought most of the shenanigans 
by the show's five singing, danc- 
ing, habit-clad nuns were about as 
dumb as the premise, but par- 
ochial-school grads seem to get a 
kick out of the sisters kicking up 
their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. 
on Saturday, with matinees at 2 
p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; 
half-price for students, seniors, 
and clergy at Thursday matinee. 
OKLAHOMA. The classic Rod- 
gers and Hammerstein musical 
about cowboys who ride around in 
a surrey with fringe on top. At the 
Hampton Playhouse, 357 Winna- 
cunnet Road, Hampton, New 
re (603-926-3073), July 2 
through 14. Curtain is at 8 p.m. 
Tuesday through Thursday, at 
8:30 p.m. on Friday and Saturday, 
and at 7 p.m. on Sunday, with 
matinees at 2:30 p.m. on Wednes- 
day and Saturday. Tix $15 to $19; 
$12 for seniors at matinees. 
ORIGINS. The Children’s Theatre 


| at Maudslay State Park gets down 


to metaphysics in its latest piece, 
which is an “original view of the 
world’s creation myths.” The show 
is based on creation stories from 
, Tibetan, 
Chinese, Celtic, African, and 
Native American sources. At 
Maudslay State Park, Newbury- 
port (508-465-2572), through 
August 4. Curtain is at 4 p.m. on 
Saturday and Sunday. Tix $6; 
opening performance on June 29 
is free. 

POWER FAILURE. Larry (Master- 
gate) Gelbart’s creepy new come- 
dy borrows its daisy-chain circuitry 
from Arthur Schnitzler's La Ronde; 
it's an all-American garland of pub- 
lic and private corruption in which 
what goes around comes around 
— be it graft, bribery, blackmail, 
opportunism, or murder. Funny as 
it is, the script is more of a sub- 
stantive, and deeply mordant, 
political sketch than a traditional 
drama. And its targets (exploitative 
journalists, doctors, clergy, 
defense contractors, the military) 
tend to be the usual suspects. But 
well-deserving they are, and 
Gelbart’s accumulative tally of 
venality at the top gains momen- 
tum as it goes along. At the 
American Repertory Theatre, the 
play's getting a production that's at 
least as atmospheric as it is amus- 
ing, and Michael Engler's direction 
manages to be breezy and jumpy 
at once. Christopher Lloyd and 
David Margulies, among others, 
contribute aptly eccentric and 
frightening performances. Present- 
ed by the American Repertory 
Theatre at the Loeb Drama Cen- 
ter, 64 Brattle Street, Cambridge 
(547-8300), in repertory through 
July 10. Curtain is at 8 p.m. on 
Tuesday and Saturday (July 6 


only), with a matinee at 2 p.m. on 
Sunday (June 30 only). Tix $17 to 


$35. 
THE PRIMARY ENGLISH 
CLASS. The 15th-anniversary 
production of one of Israel 
Horovitz's most successful come- 
dies, which is set in an evening 
English class for non-English- 
speaking students. Diane Keaton 
starred as the incompetent instruc- 
tor when the show first opened Off 
Broadway. Paula Plum presides 
over the tower of Babel in this 
revival. At the Gloucester Stage 
Company, 267 East Main Street, 
Gloucester (508-281-4099), 
through July 14. Curtain is at 8 
p.m. Wednesday through Friday, 
at 6 and 9 p.m. on Saturday, and 
at 5 p.m. on Sunday. Tix $12 to 
$18. (See review in this issue.) 
RICHARD Ill. Reputable director 
Larry Blamire lays an egg York 
with this ragtag removal of 
Richard Ill to a “strange transient 
world” peopled by hobos and pre- 
tenders — to Bardic competence 
as well as England’s throne. Not 
only are the actors somewhat 
shaky on their lines, but they 
invest neither the language nor 
their characters with any vivid- 
ness. As the eponymous Machi- 
avel, who woos over corpses and 
racks up a higher body count than 
Rambo, Mitchell Mullen’s more 
childlike than scheming; moreover, 
he can’t remember from one 
moment to the next that he’s sup- 
posed to be lame. Since Blamire 
has performed little li on 
the text, what remains is a three- 
hour haul as history’s Grand 
Mechanism — in other words, the 
plot — cranks, first with Richard 
manning, and later with him 
stretched across, its wheel. At the 
Open Door Theatre, Pine Bank 
Park, Jamaica Way, Boston (524- 
4007), through July 13. Curtain is 
at 8 p.m. Thursday through Satur- 
day. Tix $10. 
RUDDIGORE. A rare production 
of Gilbert and Sullivan's “merry 
and madcap ghost story.” At the 
Publick Theatre, Christian A. 
Herter Park, Soldiers Field Road, 
Boston (782-5425), July 5 through 
28. Curtain is at 8 p.m. Friday 
through Sunday. Tix $11 to $13; 
$2 discount for students and 
seniors. On Wednesday night per- 
formances youths (16 and under) 
admitted at half price when 
accompanied by an adult. 
1776. Peter Hunt, who directed 
the Broadway production of 
Sherman Edwards and Peter 
Stone’s patriotic musical (which 
won Tony Awards for best direc- 
tion and book), is in charge of this 
well-timed revival as well. Onna 
White recreates her original chore- 
ography. At the Williamstown 
Theatre Festival, Williamstown 
(413-597-3400), through July 7. 
Curtain is at 8 p.m. Tuesday 
through Friday and at 8:30 p.m. on 
Saturday, with matinees at 2:30 
p.m. on Thursday, at 4 p.m. on 
Saturday, and at 2 p.m. on 
Sunday. Tix $10 to $23. 
SHEAR MADNESS. The dramatis 
personae of this audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $18 to $23. 
A SLAP IN THE FARCE & A- 
MATTER OF WIFE AND DEATH. 
Two knockabout comedies with 
great titles by French humorist 
Eugene Labiche. Gregory Abels 
directs. At the Berkshire Theatre 
Festival, Unicorn Theatre, Main 
Street, Stockbridge (413-298- 
5576), July 3 through 20. Curtain 
is at 9 p.m. Wednesday through 
Saturday. Tix $11. 
TRIAL BY JURY. Gilbert and 
Sullivan's answer to The People’s 
Court, in which Angelina sues 
Edwin for breach of promise. 
Presented with comedies by 
Chekhov, George Courteline and 
local scribe Max Burbank, under 
the rubric “too many plays too 
short to produce (too funny not 
to).” Presented by Mass Bay 
Theatre Company at the Perfor- 
mance Place, 277 Broadway, 
Somerville (623-1300), July 4 
through August 3. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $12. 
WHO KILLED MARTHA MITCH- 
ELL OR THE DAY THE LAUGH- 
ING STOPPED. Michelle Gabow's 
new drama is a “lesbian murder 
mystery that uses satire and a 
provocative mixture of theater, 
video, and performance art to 
explore the fear of honesty in a 
society that perpetuates denial.” 
Would that this mish-mash lived 
up to its provocative premise. At 
Suffolk University’s C. Walsh 
Theatre, 55 Temple Street, Boston 
(277-2189), through June 30. 
Curtain is at 8 p.m. Friday through 
Sunday. Tix $10. 
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SIMPLE AND CRISP: Urge Overkill are not Neil Diamond fans. 


— 


xxx Geri Allen, THE NUR- 
TURER (Blue Note). Its mix of 
Allen originals and contributions 
from the band and others offers 
the sustained cogency of an 
Ellington suite, and its immensely 
resourceful rhythm changes are 
masterfully executed. It’s wholly 
formal, yet it breezes right along. 
Its range of emotions catches you 
off guard, forcing you to rethink 
stale ideas about what main- 
stream jazz has to offer. Allen is 
no longer just a wonderful 
player/composer; she’s a ban- 
dieader to be reckoned with, and 
this is her best work yet. 

It helps that the rapport with her 
ensemble has been developing for 
a decade or more. The Nurturer is 
a thank-you note to trumpeter 
Marcus Belgrave and the Detroit 
scene where Allen and pals — 
Belgrave, bassist Bob Hurst, per- 
cussionist Eli Fountain, and reed 
player Kenny Garrett — spent 
their early days slaving over charts 
and sharing ideas. Maybe that's 
why their empathy level is so high, 
and their collective vocabulary so 
rich. With the kind of push that 
drummer Jeff Watts gives them, 
even the ballads have an oomph, 
like puffy clouds blowing by in a 
storm. As for the swing tunes: get 
ready to move a thousand differ- 
ent ways. 

— Jim Macnie 


*x*xx* Carmen McRae, SARAH: 
DEDICATED TO YOU (RCA/Nov- 
us). The great women jazz singers 
maintain more of a mutual-admira- 
tion sorority than a running feud. 
That Carmen really was spiritually 
tight with Betty (Carter) became 
obvious on their duet album; that 
she had surpassing love for the 
late Sarah (Vaughan) and empa- 
thy with Shirley (Horn, here on 
piano with her trio) becomes 
warmly evident on this disc. From 
the opening recitative of the verse 
of “Poor Butterfly,” Carmen makes 
it clear she's paying homage to a 
friend, remembering songs Sarah 
sang or that seem pertinent to her 
memory. 

McRae reaches out with a rare, 
sweeping dynamism on “Tenderly” 
and “Misty” in touching gestures of 
emulation. The gayer tunes bring 
brief contrasts: “Wonder Why,” 
“The Lamp Is Low.” And her long- 
ing, almost severe “Dedicated to 
You” and “I'll Be Seeing You” are 
all the more touching for their 
clear-eyed eschewing of senti- 
mentality. Last year McRae tack- 
led a devilishly difficult tribute of a 
Thelonious Monk songbook. On 
this project the singing is easier, 
the lyrics more familiar, but the 
memories ring harder. Horn's 
backing is breathless, letter-per- 
fect, and sensitively distanced. 

— Fred Bouchard 


*x1/2 Lisa Fischer, SO IN- 
TENSE (Elektra). The sweet, 
swirling, supersmooth voice says 
diva, and most of the music sets 
the usual limits of the style, frus- 
trating Fischer's incredibly smooth, 
sweet float of a voice to direct the 
music. Indeed, the failed produc- 
tions — the worst is Luther 
Vandross’s “Send the Message of 


Love,” as droopy as the title sug- 
gests — direct her. 

Still, Fischer eases herself so 
effortlessly across the highest con- 
ceivable notes that one gapes 
even when the music lingers. And 
sometimes the music catches fire. 
“Get Back to Love” and “Some 
Girls,” both Luther Vandross pro- 
ductions, step to the melody and 
then rush it. Narada Michael 
Walden’s “Save Me™ and “How 
Can | Ease the Pain" soar and 
then breathe so deeply that 
Fischer seems to hurt. Best of all 
is Raymond C. Jones’s production 
“Last Goodbye,” recorded in Paris 
with all the atmospheric art rock 
that city’s best divas bask in; you 
feel Fischer fading out like a pass- 
ing perfume. But if that perfume is 
hers and not her producers’, it's 


hard to tell. 
— Michael Freedberg 


*xxx1/2 Urge Overkill, SUPER- 
SONIC STORYBOOK (Touch and 
Go). Clad in turtlenecks with 
U.R.G.E. stitched into the collars, 
large gold medallions, and velvet 
smoking jackets with the band 
name across the back, bassist 
King Roeser, guitarist National 
Kato, and drummer Blackie 
Onassis look like the board of 
directors from the Neil Diamond 
they blend early-"70s hard rock 
with early-’80s Midwest postpunk. 
Previous Urge albums have been 
hindered by muddy production; 
Storybook is markedly crisper, 
refusing to sacrifice the band’s 
power and musical prowess. 

“The Kids Are insane” is a full- 
on, big-sounding rock anthem that 
proves the kids are not exactly 
alright anymore. On “Bionic Revo- 
lution” and “What Is Artane,” Urge 
shows a knack for creating ‘70s 
soul/rock grooves. if you think they 
haven't done their homework, 
check out their cover of Hot 
Chocolate’s “Emma (Emmaline).” 
The root of this album, and of the 
band’s mystique, is gutsy, aggres- 
sive, yet simple hard-edged rock 
with a sense of humor. You can 
hear how much fun these guys 
had making this record. 

— William Jed Holt 
*xx1/2 Birdland, BIRDLAND 
(MCA). The cover of Birdland 
depicts four blond mop-topped 
band members huddled Who-style 
under an American flag. The 
recorded material is almost as 
unoriginal, but entertaining none- 
theless. 

Birdland are a kinder, gentier 
Sex Pistols, creating painfully sim- 
ple punk rock tempered with tasty 
melodies. Their debut overflows 
with guitars, self-satis- 
fied vocals, powerhouse drum- 
ming, and enticing hooks. The 
songs are punchy, snotty, and 
direct, consisting of just a few 
electrifying chords and shout- 
along choruses. “Shoot You Down” 
is a feast of buzzsaw distortion 
and slam-bang drumming along- 
side an memorable guitar 
lick. And “Everybody Needs 
Somebody” is a manic slice of 
punk-pop that sounds like the 
Ramones covering the Cult. 

But though Birdland are strong 
on energy, they're sorely lacking in 
diversity, and once you get used to 
the adrenaline kick of songs like 
“Paradise” (basically the Pistols’ 
“Anarchy in the UK” with less bite) 
and “Sleep with Me” (a straight- 


ahead two-chord slamathon), 
there's little left to look forward to. 
Only the cover of Patti Smith's 
“Rock and Roll Nigger” packs any 
real emotional punch. Still, 
Birdland is good for about an hour 
of mindless listening, or at least a 
quick head-rush. 

— Jon Wiederhorn 


**xx The Blasters, THE BLAST- 
ERS COLLECTION (Slash/ 
Warner). For the past 10 years, 
the Blasters have been playing 
straight-ahead American music 
that, for the most part, has been 
overshadowed by the continuous 
waves of import synth bands. 
Collection packs the best of this 
West Coast band's brand of blues, 
country, and rockabilly into one 
non-stop rock package. 

Led by brothers Dave and Phil 
Alvin, the Blasters pay tribute to 
R&B and blues legends with re- 
inventive energy rather than slav- 
ish imitation. Songs originally done 
by Blind Willie Johnson and Big 
Joe Turner appear here, as well as 
Elvis Presley's back-up singers, 
the Jordanaires. Early tunes fea- 
ture classic rockabilly guitar 
splashed with boogie-woogie 
piano from Gene Taylor. Later 
songs take on a grittier, rock edge 
but rarely lose the country flair. 
Standouts include “Border Radio,” 
“Long White Cadillac” (a song that 
depicts Hank Williams's final 
hours), and “American Music,” a 
tune that has come to epitomize 
the Blasters’ classic sound. 

— Russ Gannon 


*&*x* Walking Wounded, HARD 
TIMES (Doctor Dream). With their 
third album, Walking Wounded fur- 
ther refine their brand of super- 
charged folk. Frontman Jerry 
Giddens draws on the rumbling 
goth-rock power of vocalists like 
Peter Murphy and the dramatic 
gestures of Bono — what the 
Waterboys often try too hard for 
comes easily to the Wounded. 
Countering Giddens's vocal 
attack is a solid front of constantly 
shifting instrumentation led by gui- 
tarist Kent Earl Housman, whose 








NURTURING: the 





heavy, melodic playing meshes 
with a mixture of good old-fash- 
ioned Hammond organ a la 
Dylan's Highway 61, harmonica, 
fiddle, assorted percussion, and 
incidental layers of full harmonies. 
“Pearls Before Swine” features 
exceptionally sweet, sinewy violin 
strains gliding above grinding gui- 
tar; “Sweet Redemption” makes its 
point with inspired organ passages 
and soulful harmonies; “Sarah” is 
delicately sentimental without col- 
lapsing into mushiness. Highly 
infectious. 

— Sandy Masuo 


*x*x*1/2 The Warner Bros. 
Symphony Orchestra, BUGS 
BUNNY ON BROADWAY (Merrie 
Melodies/Warner Bros.). As Bugs 
Bunny turned 50 years old, the 
cartoon lovers of the world united 
to wish him a happy birthday. 
Celebration videos, specials, and 
even film festivals popped up for 
the occasion. Even with the 
release of a collection of Carl 
Stallings music released by Merrie 
Melodies and produced by Hal 
Wilner, they hadn't done enough. 
Now comes Bugs Bunny on 
Broadway, a compilation of some 
of the most memorable musical 
moments in Bugs Bunny history, 
and it's a joy. 

Beginning with the classic 
Merrie Melodies title music, this 
12-song collection tries to capture 
the best musical moments of the 
last 50 years of cartooning. Who 
can forget Bugs Bunny's attack on 
the opera world in “Long-Haired 
Hare,” or the Warner version of 
Disney's Fantasia in “A Corny 
Concerto”? Most selections even 
include the original dialogue. 
Drawing on the works of Wagner, 
Rossini, Johann Strauss and oth- 
ers, Carl Stalling and Milt Franklyn 
wove their magic with the images 
on the screen by using bits and 
pieces of the original works. Half 
the fun of this disc is trying to fig- 
ure out who wrote the authentic 
pieces. However, almost all the 
fun is in the music alone. 

— Russ Gannon 


*k*xkx* Mackenzie, Swan, 
MOUTH MUSIC (Rykodisc). 
Using advanced keyboard technol- 
ogy, the duo of Martin Swan and 
Talitha Mackenzie have orches- 
trated a captivating blend of 
Scottish Gaelic vocals with Afro- 
pop rhythms, ultimately cutting 
across all musical genres. Mouth 
music is an ancient form of vocal 
dance music currently seeing a 
revival. The lyrics are based for 
the most part on traditional Scot- 
tish ballads, poetry, and love songs. 
“Bratach Bana” tells the myste- 
rious tale of a ship made of gold 
and silver. In Swan and Macken- 
zie’s version, the majestic melody 
of “| See the Great Mountains” 
(performed at JFK's funeral) 
accents the off-time rhythm 
breaks. “Sing” makes the most out 
of studio effects for perhaps the 
first-ever North African-Gaelic hip- 
hop number. The end of “Falalalo” 
brings to mind the melodies of the 
Trio Bulgarka. A noted touchstone 
for the group is the David Byrne/ 
Brian Eno My Life in the Bush of 
Ghosts. Influences aside, Martin 
Swan's unconventional approach 
to song structures coupled with 
Mackenzie's haunting voice lets 
this disc stand on its own. 
— Randall Barnwell 
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The Navigator, at the Harvard Film Archive 


Film schedules often change with little 
Notice. In particular this week, the line-ups 
at many theaters change on Wed. due to 
a number of holiday openings. Please call 
the theater before stepping out. 


These listings run from June 28 through 
duly 5. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

I: Truth or Dare: through Thurs. Call for 
times. 

I: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs. Call for times. 

lil: Backdraft: through Thurs. Call for 


times. 

BEACON HILL (723-8110) 

1 Beacon St. 

I: Jungle Fever: through Tues., 1:30, 
4:30, 7:15, 9:45 

it: New Jack City: through Tues., 1, 3:15, 
5:30, 7:45, 10 

itl: Straight out of Brooklyn: through 
Tues., 1:30, 3:30, 5:30, 7:30, 9:30 
CHARLES (227-1330) 

95 Cambridge St. 

I: The Rocketeer: through Tues., noon, 
2:30, 5, 7:30, 10 

ll: Thelma & Louise: through Tues., 
12:15, 1:15, 3, 4, 5:45, 7:15, 8:30, 9:50 
CHER! (536-2870) 

50 Dalton St. 

I: Robin Hood: Prince of Thieves: 
through Tues., 4, 4, 7, 9:50; Fri., Sat., 
12:15 am. 

ll: City Slickers: through Tues., 1, 2, 
3:15, 4:15, 5:30, 7:20, 8, 9:40 (Tues., no 
9:40 show); Fri., Sat., 10:10, midnight 

lil: Soapdish: through Tues., 1, 3:15, 
5:30, 7:40, 9:55; Fri., Sat., midnight 
CINEMA 57 (482-1222) 

200 Stuart St. 

I: Naked Gun 2%: through Tues., noon, 2, 
4, 6, 8, 10 

ll: Backdraft: through Tues., 1, 4, 7, 9:45 
COPLEY PLACE (266-1300) 

100 Huntington Ave. 

1: Angel at My Table: through Tues., 11 
am., 2, 5, 8 (Sun., no 11 a.m. show); Fri., 
Sat., 11 

ll: Truth or Dare: through Tues., 10:05 
a.m., 12:25, 2:40, 5, 7:25, 9:50; Fri., Sat., 
midnight 

Ill: What About Bob?: through Tues., 
10:30 a.m., 12:50, 3:10, 5:30, 7:50, 10 
(Sun., no 10:30 a.m. show); Fri., Sat., 
midnight 

IV: Switch: through Tues., 10:10 a.m., 
12:20, 2:30, 4:50, 7:20, 9:40 (Sun., no 
10:10 a.m. show); Fri., Sat., midnight 

V: Don’t Tell Mom the Babysitter’s 
Dead: 10 am., noon, 2, 4, 6, 8, 10 (Sun., 
no 10 a.m. show); Fri., Sat., midnight 

Vi: FX 2: through Tues., 10:15 a.m., 
12:30, 2:45, 5:15, 7:35, 9:50 (Sun., no 
10:15 a.m. show); Fri., Sat., midnight 

Vil: Drop Dead Fred: through Tues., 10 
a.m., 12:15, 2:30, 4:50 (Sun., no 10 a.m. 
show) 

Vill: La femme Nikita: through Tues., 
7:25, 9:50; Fri., Sat., midnight 

IX: The Silence of the Lambs: through 
Tues., 10 am., 12:20, 2:45, 5:05, 7:25, 
9:50 (Sun., no 10 a.m. show); Fri., Sat., 
midnight 

X: Only the Lonely: through Tues., 10:20 
a.m., 12:40, 3, 5:20, 7:40, 9:50 (Sun., no 





10:20 a.m. show); Fri., Sat., midnight 

XI: The Grifters: through Tues., 10 am., 
12:15, 2:30, 4:50, 7:15, 9:45 (Sun., no 10 
a.m. show); Fri., Sat., midnight 
NICKELODEON (424-1500) 

606 Comm Ave 

|: Everybody's Fine: through Tues., 1:15, 
4, 7:30, 9:55; Fri., Sat., midnight 

ll: Straight out of Brooklyn: through 
Tues., 1, 3, 5, 7:45, 10 

Il: Jungle Fever: through Tues., 1:30, 
4:15, 7:15, 9:50; Fri., Sat., 12:15 a.m. 

IV: Truly, Madly, Deeply: through Tues., 
1, 3, 5:10, 7:30, 9:55; Fri., Sat., midnight 
V: : through Tues., 1:15, 3:30, 
5:45, 8, 10:10; Fri., Sat., midnight 

PARIS (267-8181) 

841 Boyiston St 

Dying Young: through Tues., 12:30, 2:45, 
5, 7:40, 10:10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Rte. 9 and Hammond St. 

1: Robin Hood: Prince of Thieves: 
through Thurs., 12:45, 3:45, 7:10, 10 

i: Dying Young: through Thurs., 12:15, 
2:40, 5, 7:30, 10:10 

Ill: Soapdish: through Thurs., 1, 3:05, 
5:15, 7:20, 9:40 

IV: What About Bob?: through Thurs., 
1:10, 3:15, 5:25, 7:40, 9:50 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

I: Naked Gun 2%: through Thurs. Call for 
times. 

ll: Rocketeer: through Thurs. Call for 
times. 

Ill: Jungle Fever: through Thurs. Call for 


times. 

IV: City Slickers: through Thurs. Call for 
times. 

V: Thelma & Louise: through Thurs. Call 
for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

|: Dial M for Murder (in 3-D): Fri., Sat., 
4:15, 8; Sat. mat., 12:30 

House of Wax (in 3-D): Fri., Sat., 6:15, 
10; Sun. mat., 1, 3:05 

Kiss Me Kate (in 3-D): Sun.-Tues., 5:10, 
7:20, 9:45; Sun., 1, 3:05 

Dark Obsession: Wed., Thurs., 4:30, 
6:15, 8, 9:45; Thurs., 2:45 

li: The Killer: through Thurs., 7:40, 9:55; 
Fri., Thurs. mats., 3:45; Sat., Sun. mats, 
1:25, 3:45 

Blood in the Face: through Thurs., 6 
Outrageous Animation: Fri., Sat., mid- 
night 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., Harvard Sq. 

GoodFellas: Fri., 2:30, 7:25 

Miller's Crossing: Fri., 5:10, 10 

Pink Flamingos: Fri., midnight 

The Godfather: Sat., 1:30, 8:30; Sun., 
4:40 

The Godfather: Part Il: Sat., 5; Sun., 1, 8 
Bonnie and Clyde: Mon., 4, 8 

Gun Crazy: Mon., 6:10, 10 

Scarface: Tues., 7 

Dog Day Afternoon: Tues., 4:30, 10 
Once Upon a Time in America: Wed., 
3:45, 8 

The Krays: Thurs., 3:30, 7:50 





The Long Good Friday: Thurs., 5:40, 10 
FRESH POND MALL, (661-2900) 

168 Alewife Brook Parkway 

|: Naked Gun 2%: through Tues., noon, 2, 
4,5, 8, 10 

ii: Dying Young: through Tues., 12:50, 3, 
5:15, 7:50, 10:10 

ill: The Rocketeer: through Tues., noon, 
2:20, 4:40, 7:20, 10 

IV: Don’t Tell Mom the Babysitter’s 
Dead: through Tues., 1, 3:15, 5:15, 7:20, 
9:35 

V: Robin Hood: Prince of Thieves: 
through Tues., 12:50, 4, 7:10, 9:50 

Vi: Soapdish: through Tues., 1:20, 3:35, 
5:35, 7:45, 9:50 

Vil: City Slickers: through Tues., 12:30, 
2:50, 5:10, 7:30, 9:50 

Vill: Backdraft: through Tues., 1:15, 4:15, 
7:20, 10 

IX: What About Bob?: through Tues., 
1:10, 3:15, 5:15, 7:20, 9:35 (Tues., no 
9:35 show) 

X: Switch: through Tues., 1:10, 3:15, 
5:15, 7:30, 9:50 (Tues., no 9:50 show) 
HARVARD SQUARE (864-4581) 

10 Church St. 

I: Straight out of Brooklyn: through 
Tues., 1, 3:15, 5:30, 7:50, 10; Fri., Sat., 
midnight 

li: Angel at My Table: through Tues., 1, 
4,7, 10 

ill: Jungle Fever: through Tues., 1:30, 
4:15, 7:15, 9:50; Fri., Sat., 12:15 a.m. 

IV: Everybody's Fine: through Tues., 1, 
3:45, 7:20, 9:45; Fri., Sat., 12:05 a.m. 

V: The Rocky Horror Picture Show: Fri, 
Sat., 12:15 am. 

Vi: Truth or Dare: through Tues., 12:30, 
2:45, 5, 7:20, 9:50 

JANUS CINEMA (661-3737) 

57 JFK St. 

Thelma & Louise: through Tues., 1:30, 4, 
7:15, 10:15 


SUBURGS 


ARLINGTON Regent (643-1198) 

7 Medford St. 

I: Teenage Mutant Ninja Turtles: through 
Thurs., 7; Sat., Sun., 5 

ii: Drop Dead Fred: through Thurs., 9 
ARLINGTON, Capitol (648-4340) 

204 Mass Ave 

1: Hamlet: through Thurs., 4:15, 7, 9:30; 
Sat., Sun., mat., 1 

ll: Teenage Mutant Ninja Turtles: 
through Thurs., 12:10, 2, 3:35, 5:30 

ili: Dances with Wolves: through Thurs., 
12:45, 4:20, 7:45 

IV: Home Alone: through Thurs., 4:30; 
Sat., Sun. mats., 12:20, 2:30 

V: Drop Dead Fred: through Thurs., 
12:20, 2:25, 4:25 

Vi: La femme Nikita: through Thurs., 
7:15, 9:30 

Vil: Object of Beauty: through Thurs., 
7:20, 9:20 

Vill: The Vanishing: through Thurs., 7:10, 
9:15 

BEVERLY, Cabot Street Cinema (508- 
927-3677) 

286 Cabot St. 

Reversal of Fortune: Fri., Sat., 5, 7:15, 
9:30 

Mister Johnson: Mon., Tues., 4:50, 7, 
9:10 

Cyrano de Bergerac: Wed., Thurs., 5, 8 
Defending Your Life: Fri. the 5th, 4:50, 
7:10, 9:30 





) 
I: Naked Gun 2%: through Thurs., 1:10, 
4:15, 7:10, 9:50 
ii: Jungle Fever: through Thurs., 1, 4, 7, 
9:40 


ill: What About Bob?: through Sat., 
12:30, 2:45, 4:50, 7:20, 9:30 
IV: Robin Hood: Prince of Thieves: 


Vi: Soapdish: through Thurs., 1:10, 3:15, 
5:20, 7:30, 9:45 
Vil: Backdraft: through Thurs., 1:10, 
4:15, 7:10, 9:50 
BROCKTON, Loews Theatres (508-963- 


I: City Slickers: through Tues., 12:40, 3, 
5:20, 7:40, 10 

ii: Thelma & Louise: through Tues., 1:10, 
4:10, 7, 9:40 

Ill: Dying Young: through Tues., 12:30, 
2:50, 5:10, 7:30, 9:50 

IV: Don’t Tell Mom the Babysitter’s 
Dead: through Tues., 1, 3:15, 5:30, 7:35, 
9:45 (Tues., no 9:45 show) 

V: Terminator 2: Judgment Day: Tues., 
sneak preview at 10 p.m. 
BURLINGTON, General Cinema I-IV 
(272-4410) 

Rte. 128, exit 42 

I: FX 2: through Thurs., 1:10, 4 

ll: Drop Dead Fred: through Thurs., 5:15, 
7:20, 9:45 

ill: Don’t Tell Mom the Babysitter's 
Dead: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40 

IV: Wild Hearts Can’t Be Broken: 
through Thurs., 1:20, 3:20 

V: The Silence of the Lambs: through 
Thurs., 7, 9:30 

Vi: Only the Lonely: through Thurs., 
1:30, 4:15, 7:10, 9:20 

DANVERS, Cinema City, Loews Theatres 
(593-2100) 

Rte. 128, exit 24 

|: City Slickers: through Tues., 12:45, 
2:55, 5:10, 7:30, 9:45; Fri., Sat., 11:55 

li: Dying Young: through Tues., 12:55, 
3:05, 5:10, 7:20, 9:40; Fri., Sat., midnight 
Ill: Backdraft: through Tues., 12:40, 3:30, 
7:15, 9:50; Fri., Sat., 12:20 a.m. 

IV: Jungle Fever: through Tues., 1, 3:45, 
7:20, 9:55; Fri., Sat., 12:15 a.m. 

V: Soapdish: through Tues., 12:50, 2:50, 
4:50, 7:35, 9:30; Fri., Sat., 11:45 

Vi: Thelma & Louise: through Tues., 
1:25, 3:55, 7:25, 10; Fri., Sat., 12:15 a.m. 
DANVERS, Liberty Tree Mall, Loews 
Theatres (599-3122) ” 

Rte. 128, exit 24 

I: Robin Hood: Prince of Thieves: 
through Thurs., noon, 2:30, 5, 7:40, 10:15 
il: The Rocketeer: through Sat., 12:15, 
2:45, 5:10, 7:30, 9:45 

DEDHAM, Community Theatre (326- 
1463) 

578 High St. 

|: Eating: through Thurs., 9:15 

li: Home Alone: through Thurs., 7:15; 
Sat., Sun. mats., 3, 5 

ill: The Silence of the Lambs: through 
Thurs., 7, 9:30; Sat., Sun. mats., 4 
DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Straight out of Brooklyn: through 
Thurs. Call for times. 

ll: Robin Hood: Prince of Thieves: 
through Thurs. Call for times. 

fil: Dying Young: through Thurs. Cail for 
times. 

IV: Jungle Fever: through Thurs. Call for 
times. 

V: City Slickers: through Thurs. Call for 
times. 


Vi: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs. Call for times. 
Vil: Soapdish: through Thurs. Call for 


times. 

Vill: Backdraft: through Thurs. Call for 
times. 

IX: Thelma & Louise: through Thurs. Call 
for times. 

X: What About Bob?: through Thurs. 
Call for times. 

FRAMINGHAM, General Cinema I-VI 
(235-8020) 

Rte. 9, Shopper's World 

I: Dying Young: through Thurs., noon, 
12:20, 4:45, 7:20, 9:30 

ll: The Rocketeer: through Thurs., 12:10, 
2:35, 5, 7:30, 9:50 

lll: Robin Hood: Prince of Thieves: 
through Thurs., noon, 3:20, 7, 10 

IV: Soapdish: through Thurs., 12:45, 
2:45, 4:50, 7:30, 9:45 

V: Backdraft: through Thurs., 12:30, 3:30, 
7:10, 9:55 

HANOVER, General Cinema |-IV (337- 
5353) 

Hanover Mall, Rtes. 3 and 53 

|: Naked Gun 2%: through Thurs, 12:45, 
3, 5:30, 7:45, 9:30 

I: Robin Hood: Prince of Thieves: 
through Thurs, 12:30, 3:30, 7, 10 

li: Dying Young: through Thurs, 12:15, 
2:40, 5:05, 7:30, 9:50 

Wil: Backdraft: through Thurs., 1:15, 4:15, 
7:15, 9:50 

HINGHAM, Loring Hall Cinema (749- 
1400) 

65 Main St. 

Thelma & Louise: through Thurs., 7, 9:30 
LEXINGTON Flick (862-3260) 

1794 Mass Ave 

|: Eating: through Thurs., 7:10, 9:30 

ii: impromptu: through Thurs., 7:05, 9:30 
lll: Teenage Mutant Ninja Turtles Il: 
through Thurs., 1, 3:30 

IV: Home Alone: through Thurs., 1, 3:30 
MAYNARD, Fine Arts Theatre (508-897- 
8100) 
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BRAINTREE, General Cinema (848- 19-21 Summer St. (Rite. 62) é 
1070) I: Robin Hood: Prince of Thieves: Fri, 
South Shore Plaza Mon.-Wed., 2, 7, 9:45; Sat., Sun, Thurs... 
I: The Rocketeer: through Thurs., 12:30, 1:15, 4, 7, 9:45 
2:50, 5:10, 7:25, 9:40 li: Jungle Fever: Fri., Mon.-Wed., 2, 7, 
i: Only the Lonely: through Thurs., 1:10, 9:45; Sat, Sun., Thurs., 1:15, 4, 7, $45 
3:20, 5:30, 7:40, 9:50 Il: Dances with Wolves: through Thurs... 
lil: Dances with Wolves: through Thurs., 6:45; Sat., Sun., Thurs., mats., 1-15 
12:45, 4:15, 7:50 NATICK, Loews Theatres (237-5840) 
BROCKTON, Westgate Mall General —_ Rite. 9, opposite Shopper's World 
Cinema ( I: City Slickers: through Tues., 12-30, 


2:45, 5, 7:15, 9:30; Fri., Sat., 1150 

ll: Don’t Tell Mom the Babysitter’s 
Dead: through Tues., 12:30, 2:45, 4:50, 
7:30, 9:50; Fri., Sat., midnight 

Il: Thelma & Louise: through Tues... 1, 4, 
7:15, 9:45; Fri., Sat., 12:05 am. 

IV: Naked Gun 2%: through Tues., 12-15, 
2:15, 4:45, 7:20, 9:30; Fri., Sat, 11:30 

V: Jungle Fever: through Tues., 12:45, 4, 
7, 9:40; Fri., Sat., 12:10 a.m. 

Vi: What About Bob?: through Tues... 1, 
3, 5, 7:30, 9:40; Fri., Sat. 11:45 
NEWBURYPORT, Screening Room (508- 
462-3456) 

82 State St. 

I: Poison: Fri., Sat., 7, 9:10; Sun, 8 

il: The British Animation Festival: Mon. 
Thurs., 8; Fri. the 5th, 7,9 

NEWTON, West Newton Cinema (964- 
6060) 

1296 Washington St. 

|: Impromptu: through Thurs., 1-15, 315, 
5:20, 7:25, 9:35 

li: tron & Silk: through Thurs. 5, 7 

I: Truly, Madly, Deeply: through Thurs., 
1:20, 3:20, 5:20, 7:30, 9:35 

IV: Eating: through Thurs., 2:15, 4:20, 


2:30, 4:45, 7,9 

Vill: Wild Hearts Can’t Be Broken: 
through Thurs., 1:20, 3 

NORWOOD Cinemas (762-8320) 

109 Central Ave. 

I: Drop Dead Fred: through Thurs., 7, 
9:15 

ii: Hudson Hawk: through Thurs. 9 

ill: Wild Hearts Can’t Be Broken: 
through Thurs., 7 

PEABODY, General Cinema (599-1310) 
North Shore Center 

I: Don’t Tell Mom the Babysitter’s Dead: 
through Thurs., 12:40, 2:55, 5:05, 7-10, 
9:20 

ll: What About Bob?: through Thurs. 
12:50, 3:05, 5:15, 7:20, 9:30 

ill: Naked Gun 2%: 12:30, 2:45, 4:50, 7, 
9:10 

QUINCY, Entertainment Cinemas (773- 
5700) 

1585 Hancock St., Quincy Fair Mall 

1: Dying Young: through Thurs., 11:20 
a.m., 2:05, 4:35, 7:10, 9:45 

Il: Robin Hood: Prince of Thieves: 
through Thurs., 11:10 a.m., 150, 4:20, 7, 


9:40 

Ill: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs., 11:20 am. 2-10, 
4:30, 7:15, 9:40 

IV: City Stickers: through Thurs.. 11:25 
a.m., 2, 4:35, 7:05, 9:40 

V: Thelma & Louise: through Thurs... 
11:15 a.m., 1:55, 4:25, 7, 9:50 

Vi: Backdraft: through Thurs., 11:10 am, 
1:55, 4:25, 7, 9:45 

Vil: What About Bob?: through Thurs... 
11:30 a.m., 2:05, 4:40, 7, 9:45 


I: Naked Gun 2%: through Thurs. Cail for 
times. 
li: The Rocketeer: through Thurs. Calf for 


times. 
lil: Dying Young: through Thurs. Cail for 
times. 


IV: Robin Hood: Prince of Thieves: 
through Thurs. Call for times. 

V: Jungle Fever: through Thurs. Calf for 
times. 

Vi: City Slickers: through Thurs. Cail for 


times. 

Vil: Don’t Tell Mom the Babysitter’s 
Dead: through Thurs. Cail for times. 

Vill: Soapdish: through Thurs. Call for 
times. 

IX: Thelma & Louise: through Thurs. Call 
for times. 

X: Only the Lonely: through Thurs. Call 
for times. 

XI: Backdraft: through Thurs. Call for 


times. 

XII; What About Bob?: through Thurs. 
Call for times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Truth or Dare: through Tues., 1-15, 
3:30, 7:15, 9:30 

ll: Only the Lonely: through Tues., 1:30, 
3:35, 5:30, 7:30, 9:30 

lll: The Silence of the Lambs: through 
Tues., 1, 3:15, 7, 9:15 

SCITUATE, Entertainment Cinemas (545- 
0045) 

Front St., Scituate Harbor 

1: Robin Hood: Prince of Thieves: 
through Thurs., 1:10, 4:05, 7, 9:40 

li: Dying Young: through Thurs., 12-35, 
2:35, 4:35, 7, 9:40 

ill: Naked Gun 22%: through Thurs., 
12:40, 2:40, 4:40, 7:05, 9:45 

IV: City Slickers: through Thurs., 12:35, 
2:40, 4:45, 7:10, 9:45 

SOMERVILLE, Loews Theatres (628- 
7000) 

35 Middlesex Ave., Assembly Sq. Mail 

1: Naked Gun 2%: through Tues., 1:20, 
3:20, 5:25, 7:20, 9:30; Fri., Sat, 11:30 

ii: Terminator 2: Judgment Day: Tues. 
sneak preview at 10 p.m. 

lil: Dying Young: through Tues., 12:45, 
3:05, 5:35, 7:55, 10:20; Fri., Sat., 12:25 
a.m. 

IV: The Rocketeer: through Tues., 12:40, 
3, 5:20, 7:45, 10:10; Fri., Sat, 12:15 am. 
V: Robin Hood: Prince of Thieves: 
through Tues., 1, 4, 7, 9:55; Fri., Sat, 
12:30 am. 

Vi: Jungle Fever: through Tues., 1:05, 





406, 7, 9:45; Fri., Sat., 12:15 am. 

Wi City Slickers: through Tues., 12:30, 

3, X15, 7:30, 10; Fri., Sat., 12:10am. 

Vill: Don’t Tell Mom the Babysitter’s 

Dead: through Tues., 12:55, 3:15, 5:30, 

7:40, 10-05; Fri., Sat., 12:20 a.m. 

iX: Seapdish: through Tues., 1, 3:30, 

5040, 8, 10-15; Fri., Sat., 12:10 a.m. 

X: Backdraft: through Tues., 1, 4:10, 

7:05, 9-50; Fri., Sat., 12:20 a.m. 

Xi: Thelma & Louise: through Tues., 

4:40, 4:30, 7:10, 9:50; Fri., Sat, 12:15 

am 

Mik What About Bob?: through Tues., 

12-50, 3, 5:15, 7:30, 9:55; Fri., Sat., 1150 

SOMERVILLE THEATRE (625-5700) 

Dawis Square, Somerville 

i: Um chien Andalou and L’atalante: 

ttwough Thurs., 8; Fri-Sun., Thurs. mats., 

415 

Hi: My Twentieth Century: through 

Thurs. 6:05, 10 

ii Blood in the Face: Fri. the Sth. Call 

for times. 

IW: Berkeley in the Sixties: Fri. the Sth. 

Call for times. 

STOUGHTON, Entertainment Cinema 

(344-4566) 807 i St 

Hudson Hawk: through Thurs., 7, 9 
Theater 


Columbia Sq., South 

k What About Bob?: through Tues., 1, 3, 
7-15, $30 (Tues., no 9:30 show) 

Ik Dying Young: through Thurs., 1, 3:10, 
7-15, $30 


Wi Terminator 2: Judgment Day: Tues., 
sneak preview at 9:30; Wed., Thurs., call 


li: Naked Gun 2%: through Thurs., 1, 
2-45, 4:30, 6:45, 8:30, 10:15 

ili: Rebin Hood: Prince of Thieves: 
through Thurs., 1, 4, 7, 9:45 

IV: Backdraft: through Thurs., 1:30, 4:15, 
7:10, 5:45 

WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

& Naked Gun 2%: through Thurs. Call for 
times. 

it The Rocketeer: through Thurs. Call for 
times. 

iii: Robin Hood: Prince of Thieves: 
through Thurs. Call for times. 

WW: City Stickers: through Thurs. Cail for 
times. 

V: Jungle Fever: through Thurs. Cail for 
times. 


Wiz Seapdish: through Thurs. Cali for 


times. 

Vit: Backdraft: through Thurs. Call for 
times. 

Vil Thelma & Louise: through Thurs. 
Calf for times. 

IX: What About Bob?: through Thurs. 
Cail for times. 

X: Dying Young: through Thurs. Call for 
times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, 
ext. 319), Copley Square, Boston. “You're 
the Top, Part ll,” a series of films based on 
Cole Porter's Broadway shows, begins 
Men.- at 6 p.m., Rosalie (1937). Films 
screen in the Rabb Lecture Hall. Free. 

BOSTON UNIVERSITY (353-3635), 
George Sherman Union Conference 
Auditosium; 775 Comm Ave, Boston. As 


gins Wed.: at 2 and 7:30 p.m., Mister 880 
(1950) and “The Art Director” (1951). 
Free. 


tival,” computer animation from around the 
world. Shows hourly 11 a.m. to 5 p.m. 
Museum admission, $5. Students and 


seniors, $4. 

CONMOLLY BRANCH LIBRARY, 433 
Centre St., Jamaica Plain. Seniors’ fim 
series continues Fri.:; The World of 
Mother Theresa (1981). Free. 
HARVARD FILM ARCHIVE (495-4700), 
24 Quincy St., Cambridge. The 
“Pasamount. The Best of the Bs" weekend 
series begins. Fri. at 7 p.m. and Sat. at 
9-15 p.m.: Supernatural and Dr. Broad- 
way. Fri. at 9:15 p.m. and Sun. at 4 p.m: 
The Monster and the Girl and Among the 
Living. Sat. and Sun. at 7 p.m.: Bulldog 
Drummond Comes Back and Daughter of 
Shanghai. “Classics of American Cinema” 
continues. Mon.: at 6 p.m., “The Tramp,” 
“The immigrant,” and The Pilgrim, at 830 
p.m., The Navigator. Wed.: at 6 p.m., 
Sunrise, at 8:30 p.m., Tabu. “The Great 
Wesiems” continues Tues.: at 6 and 830 
pum., Ox-Bow Incident. Admission $4, $6 
for double features (discounts for stu- 
dents, seniors, and children). 
HARVARD SUMMER DANCE CENTER 
FILM SERIES presents screenings in 
Science Center B, Harvard University, 
Cambridge. Tues.: at 7:30 p.m., Women 
im Dance, an evening of short dance films 
curated by Bridget Murnane, assistant 
curator at the Harvard Film Archive. Free; 
call 495-5535. 

MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. “Away 
from Home,” a series of films shot in far- 
away lands, concludes Fri.: at 6 and 8 
pum., Tong Tana: A Journey to the Heart 
of Bomeo. “Pleasures of Paris: ‘La Belle 
Epoque” on Film” is presented in conjunc- 
tion with the exhibit “Pleasures of Paris 
from Daumier to Picasso” through July 26. 
Wed; at 5:30 p.m., Paris 1900 and A Day 
im the Country, at & p.m., French Cancan. 
Fri. the 5th: at 6 p.m., French Cancan; at 
& p.m., Moulin Rouge. Admission $5, 
$4.50 for MFA members, students, and 
Seniors. 
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MOVIE OF THE WEEK: Terminator 2: Judgement Day (1991). Well, he said he'd be back. James Cameron's sequel to his 1984 sci-fi hit, reportedly, 
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at 10 times the cost of the $8 million original, the most expensive movie ever made, once again has Arnold Schwarzenegger as the cyborg from the 
future, this time trying to save Sarah Connor (Linda Hamilton) and her 10-year-old son, the future rebel resistance leader, from an even deadlier assas- 
sin. Opens Wednesday July 3 at the Cheri, the Fresh Pond, and the Circle and in the suburbs. 
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AMONG THE LIVING (1941). 
Albert Dekker plays twins; one of 
them, insane and isolated, 
escapes and wreaks havoc. 
Susan Hayward co-stars in this 
horror film directed by Stuart 
Heisler. Harvard Film Archive. 

**x1/2 AN ANGEL AT MY 
TABLE (1991). Jane Campion’s 
film of the life of New Zealand writ- 
er Janet Frame, the early years of 
which were marked by a misdiag- 


nosis of schizophrenia, doesn’t 
dramatize its subject's life so 
much as illustrate it. Frame, fol- 
lowed from her childhood in the 
‘20s and ‘30s to her days as a 
young bohemian, is played by 
three actresses, and they're all 
engaging, especially Kerry Fox, 
whose delicate sensualist might 
break if you looked at her the 
wrong way. Campion has an affec- 
tionate eye for the details of 
Frame’s life; she discloses a num- 
ber of small day-to-day events 


without letting them reveal much. 
ley Place, Harvard 4 
&kkxL’ATALANTE (1934). The 
restored version of Jean Vigo's 
1934 masterpiece, the only feature 
film he ever made, is one of the 
great moviegoing experiences of a 
lifetime. More poem than narra- 
tive, the film tells of the joys and 
tribulations of a newlywed couple, 
the captain of a river barge (Jean 
Dasté), and an inexperienced 
young woman (Dita Parlo) from 
one of the towns along his route. 


Vigo distills the film's emotions 
into images that seem to have 
been stumbled upon yet are deli- 
cately realized; and he creates a 
portrait of a young couple at the 
beginning of life together with the 
faith that their love will see them 
through. With the magnificent, 
heroically oddball Michel Simon as 
the grizzled old sailor who lives on 
the barge. Somerville Theatre. 


B 
**1/2 BACKDRAFT (1991). 
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Before Ron Howard's film about 
firemen veers off course, it catch- 
es the glory of fire on film. The 
magnificent set piece shows a 
huge dress factory ablaze from the 
inside. And you see a relentless, 
transfixing orange-and-yellow 
wave, a beautiful plastic life force 
that devours everything around it. 
William Baldwin, in a likable per- 
formance, plays the rookie fireman 
assigned to the firehouse where 
the lieutenant is his abrasive older 
brother (Kurt Russell) who thinks 
he’s a screw-up. Russell's one- 
note character becomes tiresome, 
and though Scott Glenn, Robert 
De Niro, Jennifer Jason Leigh, 
Rebecca De Mornay, and Donald 
Sutherland all bring something to 
their roles, only two or three of 
them get to interact. Even if you 
can follow the meandering story- 
line about an arson investigation, 
the final revelation doesn't make 
much sense. Cinema 57, Fresh 
Pond, Allston, suburbs. 

**x*x xBERKELEY IN THE SIX- 
TIES (1990). Mark Kitchell's exhil- 
aratingly clear-headed, gloriously 
pluralistic documentary glances 
back at the raucous era it 
describes in a tone of ironic 
bemusement. You get the sense 
that Kitchell and the dozen or so 
activists he interviews are still 
stirred and amazed by what they 
witnessed and what they made 
happen. The movie shows how a 
ground-breaking 1963 student 
demonstration gave birth to the 
Free Speech Movement, which in 
turn fed the anti-war movement, 
bringing together the politicos and 
the druggy, theatrical countercul- 
ture. It also shows how the rousing 
idealism of the protesters gave 
way to disenchantment, then to 
disruption, flirtation with revolution- 
ary rhetoric. The figures who 
Kitchell interviews — among them, 
Bobby Seale, Susan Griffin, 
Michael Rossman, and Jackie 
Goldberg — galvanize the movie 
the way terrific actors galvanize 
fiction films, and their stories are 
the equivalent of great dramatic 
scenes. Somerville Theatre. 
*x*x*xBLOOD IN THE FACE 
(1991). This excellent documen- 
tary about America's radical right- 
wing hate groups, directed by 
Anne Bohien, Kevin Rafferty, and 
James Ridgeway, evokes a com- 
bination of laughter and fear. The 
movie often goes for laughs by 
juxtaposing stock footage or sim- 
ply by letting haters open their 
mouths. They're so scary precisely 
because they're so laughably 
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everyday. There are no statistics 
or overt presentations of opposing 
points of view, and the film falters 
only when it begins editorializing. 
Somerville Theatre. 
*xkxk*k*xBONNIE & CLYDE (1967). 
Burlesque segues to horror in 
Arthur Penn's film about Clyde 
Barrow (Warren Beatty) and 
Bonnie Parker (Faye Dunaway), 
the Depression bank robbers who 
enjoyed a scandalous popularity. 
The writers, David Newman and 
Robert Benton, were inspired by 
the French New Wave films based 
on American gangster pictures of 
the '30s and ‘40s. And Penn, 
who'd experimented with tonal 
shifts in The Left Handed Gun a 
decade earlier, brought his own 
interest in the interplay of myth 
and reality. The result is probably 
the best movie by Americans in 
the ‘60s. Brattle. 

BULLDOG DRUMMOND COMES 
BACK (1937). This entry in the 
series of adventures of the adven- 
ture-loving British army officer 
stars John Howard as Drummond 
and John Barrymore as an inspec- 
tor fond of disguises. Louis King 
directed. Harvard Film Archive. 


Cc 

CHARLIE CHAPLIN SHORTS. 
This program of three classic 
Chaplin shorts, all of them co-star- 
ring his leading lady Edna 
Purviance, consists of “The 
Tramp,” “The Immigrant,” and 
“The Pilgrim.” Harvard Film 
Archive. 
**x*xxUN CHIEN ANDALOU 
(1928). Luis Bufiuel made his 
debut, in collaboration with 
Salvador Dali, on this short surre- 
alist movie, one of the key succés 
scandales of the first half of the 
century. The use of film to effect 
the odd, jarring juxtapositions Dali 
was already creating on canvas 
disturbed and disoriented audi- 
ences as much as the violence 
and horror of the two most cele- 
brated images (the slashing of the 
eyeball, the maggots eating away 
at a living man’s hand). The film is 
still shocking, and still funny. With 
Pierre Catcheff, Simone Mareuil, 

Continued on page 44 
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| Jaime Miravilles, Bufiuel as the 
man wielding the razor, and Dali 
as the priest. Somerville Theatre. 
**1/2 CITY SLICKERS (1991). A 
modestly entertaining comedy 
about three men (Billy Crystal, 
Bruno Kirby, and Daniel Stern) 
discovering their approaching 40s 
aren't such a bad place to be 
when they spend their vacation 
working a real cattle drive. It isn’t 
always fresh, but it’s genuine, as 
well as admirably clear-eyed. And 
though director Ron Underwood 
doesn't show quite the comic flair 
he did in last year's Tremors, he 
likes actors, and the amiable 
bunch here include David Paymer 
and Josh Mostel as putzy ice- 
cream entrepreneurs, and Jack 
Palance as the cattle drive's tough 
boss. Besides, Crystal is an ingra- 
tiating hero. He’s the star here, but 
he doesn't treat that as any big 
deal. Cheri, Fresh Pond, Circle, 
suburbs. 


& 

**x*x1/2 DANCES’ WITH 
WOLVES (1990). Kevin Costner's 
ambitious directorial debut surges 
toward simplicity and wholeness, 
with a fundamental integrity and 
honesty. Costner plays a Union 
Officer who, after being decorated 
as a hero, chooses the frontier for 
his assignment, where he and the 
Sioux Indians gingerly approach 
one another, and he gradually 
succumbs to their way of life. 
Costner’s vision of America at a 
crucial stage in its history is self- 
depreciating, serious, conflicted, 
and pure. He does burden the film 
with banal voice-over narration, 
and an overindulgence in specta- 
cle and landscape. But the flaws 
are subsumed by the film's sweep 
and bounty. With Mary McDonnell 
and the extraordinary Native 
American actors Graham Greene, 
Rodney A. Grant, and Tantoo 
Cardinal. Arlington Capitol, West 
Newton, suburbs. 

DAUGHTER OF SHANGHAI 
(1937). Ann May Wong sets out to 
blow the whistle on the smuggling 


| Of Chinese aliens in this Para- 


mount melodrama also starring 


| Charles Bickford and Buster 


| Crabbe. Directed by Robert 
Florey. Harvard Film Archive. 

*xxDIAL M FOR MURDER 
(1954). If you get to see it in the 
original 3-D, Alfred Hitchcock's 
adaptation of the successful stage 
| thriller has some fairly clever 
| effects. But the movie is deaden- 
| ingly theatrical, the sort of draw- 
| ing-room stiff that Hitchcock’s best 
| work was breathlessly, wittily 
| beyond. The piot has to do with a 
cad who plans the “perfect mur- 
der” of his wife, but most of the 
time you're wondering how Grace 
Kelly could end up married to the 


tHe 


paralyzingly dull Ray Milland. Or 
why she'd seek relief in an affair 
with that apotheosis of bland, 
Robert Cummings. John Williams 
is quite amusing as the terribly 
British police inspector. Coolidge 
Corner. 

DR. BROADWAY (1942). Anthony 
Mann, who went on to direct some 
terrific Westerns in the ‘50s, made 
his debut With this Paramount B- 
offering starring MacDonald Carey 
as a Times Square doctor encoun- 
tering various colorful characters. 
Harvard Film Archive. 
*x*x%*x*xDOG DAY AFTERNOON 
(1975). Al Pacino plays a would- 
be bank robber who turns a disas- 
trous caper into a desperate 
grandstanding show, complete 
with hostages and cops and an 
adoring crowd of spectators. It's 
Pacino's wildest and funniest per- 
formance, and possibly his best; 
even The Godfather doesn't give 
him the opportunity to demon- 
strate such staggering emotional 
range. This was the last time 
Sidney Lumet earned his reputa- 
tion as an actor's director; the pic- 
ture’s ugly, but Lumet gives each 
of the performers (they include 
John Cazale, Charles Durning, 
Chris Sarandon, Carol Kane, 
Penny Allen, James Broderick, 
Judith Malina, and Susan Peretz) 
a chance to shine. Brattle. 

*1/2 DYING YOUNG (1991). Julia 
Roberts and Campbell Scott strug- 
gle heroically to breath life into this 
story of a working-class girl who 
plays nursemaid to a rich, mori- 
bund leukemia victim, but neither 
can survive the pretentious insipid- 
ity of Joel Schumacher’s direction. 
The easy bathos and morbid fasci- 
nation of death sweep aside the 
more complicated issues of life 
(like the couple's class difference). 
Roberts is convincingly street- 
tough and guileless, and Scott 
conveys the awkward articulate- 
ness of a brainy guy who doesn’t 
have much chance to talk to 
women. But there’s no erotic ten- 
sion, and the film is well into the 
Hallmark-card mode long before 
the final reel. With Vincent 
D'Onofrio and Colleen Dewhurst. 
Paris, Fresh Pond, Chestnut Hill, 
suburbs. 


E 
* 1/2 EATING (1991). It had to 
happen sometime — Henry 


Jagiom is contemplating someone 
else’s navel. In this “serious com- 
edy about women and food,” he 
wallows in the revelations of a 
group of women hung up on their 
bodies and what they put in them. 
The result is a Southern California 
soap opera crossed with a ladies’- 
magazine article on eating disor- 
ders. Jagiom uses a long-day's- 
journey-into-night 40th-birthday 
party where a group of rich 


BOSTON PHOENIX * 


women gather as the setting for 
his viable, though hardly new, the- 
sis that in Babe Paley’s America, 
eating has replaced sex as the 
forbidden fruit. Lisa Richards has 
a skittish, Shirley MacLaine-ish 
vulnerability that makes her more 
than just another talking head 
regurgitating pat revelations about 
modern alienation and the fridge. 
But for the most part, the movie is 
like an endless confrontation 
between Overeaters Anonymous 
and the Beautiful People. West 
Newton. 

EVERYBODY WINS (1991). See 
review in this issue. Nickelodeon, 
Harvard Square. 


& 

@LA FEMME NIKITA (1990). This 
thriller from Luc Besson, which 
was a mammoth hit in Paris and 
London, is a chic piffle excessively 
concerned with how it looks; 
scene by scene — and for some 
stretches shot by shot — the 
movie makes no sense. Nikita 
(Annie Parillaud) is a junkie hood 
sentenced to life for killing a cop 
and trained by a secret govern- 
ment agency to be an assassin at 
their beck and call; when she 
begins an affair with a supermar- 
ket clerk (Jean-Hugues Anglade), 
she starts to question what she’s 
doing. Besson wants the movie to 
be a cross between A Clockwork 
Orange and Modesty Blaise, a pop 
confection about free will and 
moral responsibility. But he’s 
unconcerned with plausibility or 
continuity, and it’s asinine to 
expect questions of morality or 
even emotions to be taken seri- 
ously in what’s essentially a frou- 
frou existential pop tart. Copley 
Place, Arlington Capitol. 

**xFX 2: THE DEADLY ART OF 
ILLUSION (1991). The machinery 
of the gags in this sequel to the 
1986 comedy-thriller runs smooth, 
but the gears of the story line are 
a little worn and creaky. Bryan 
Brown returns as the sadder but 
wiser f/x maestro lured back into 
the law-and-order game by a 
policeman pal who wants to be 
disguised as a woman in order to 
jure a serial killer. The hoax back- 
fires and the picture creaks out 
more of the same buddy-movie 
violence. Brian Dennehy brings a 
gruff, bloated charm to the role of 
the maverick cop turned private 
eye; his rapport with Brown is 
credible despite the material. 
Some of the effects are beguiling, 
but as the movie gets worse, so 
does the magic. Directed by 
Richard Franklin. Copley Place, 
suburbs. 


**x*k*xTHE GODFATHER (1972). 
“| believe in America” are the first 
words in Francis Ford Coppoia’s 
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popular gangster epic, and the 
movie addresses the issue of the 
corruption of American public and 
private life at a very profound 
level. It's also about how the sins 
of the father are visited upon the 
sons. Marion Brando, doing the 
most graceful and elegant work of 
his career, plays the role of the 
Mafia don, Vito Corleone, as a 
Sicilian monarch. His sons are 
Sonny, the hothead (James 
Caan), Fredo, the gentle-hearted 
bumbler (John Cazale), and con- 
templative Michael (Al Pacino, in 
one of the great performances of 
the '70s), who takes everything 
down deep — and, inevitably, 
takes over the kingdom. 
transforms Mario Puzo’s novel (he 
and Puzo collaborated on the 
screenplay) into the closest equiv- 
alent in American movies to Greek 
tragedy, where a small misstep 
(like an out-of-order comment in a 
conference with an enemy) can 
bring the whole world down. When 
Pacino's Michael, protecting his 
wounded father from a fresh 
assassination attempt, tells him, 
“I'm with you now,” you can hear 
steel doors locking into place. The 
distinguished cast include Talia 
Shire as the Don’s daughter, 
Morgana King as his wife, Diane 
Keaton as the woman who loves 
Michael, Robert Duvall as the 
Corleone consigliere, and Richard 
Castellano as the family’s chief 
henchman. Brattle. 
kx*xk*xkxTHE GODFATHER, 
PART Il (1975). Francis Coppola's 
sequel to his 1972 classic both 
extends the scope and deepens 
the meaning of that film; taken 
together, they can stand with the 
greatest American achievements 
in any art form. Reaching back to 
the origins of the American Mafia 
in Sicily and New York with Robert 
De Niro (in a magnificent perfor- 
mance) as the striving young Vito 
Corleone, and forward to mid-'50s 
Las Vegas, where Vito’s son 
Michael (Al Pacino), now the new 
don, plays out his father's legacy, 
the movie allows us to see age-old 
blood ties shaping the lives of peo- 
ple yet to be born. The first two 
Godfather films have been called 
operatic. Yet the grandeur and 
emotional richness Coppola gives 
us, the feeling, at the end, that 
you've completed a long journey 
and are astonished to look back 
and realize how far you’ve come, 
is what you associate with great 
19th-century novels. Pacino is 
both pitiable and terrifying, and the 
uniformly superb cast include 
Michael V. Gazzo, John Cazale, 
Robert Duvall, Lee Strasberg, 
Diane Keaton, Talia Shire, 
Morgana King, Troy Donahue, and 
Gaston Moschin. The rich, dark- 
toned cinematography is by 
Gordon Willis. Brattle. 
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* x *& x GOODFELLAS (1990). 
Electrifying, hilarious, tragic, and 
vastly entertaining, Martin 
Scorsese's film of Nicholas 
Pileggi’s Wise Guy tells the true 
story of Henry Hill, a petty mobster 
who earned a fortune in the rack- 
ets and then turned state's evi- 
dence when it all exploded in his 
face. The film is narrated by Hill 
(Ray Liotta) and his wife (Lorraine 
Bracco), and to their voices 
Scorsese has added the objective 
counterpart of Hill's subjective 
interpretation; we're let in on the 
joke, but at the cost of complicity. 
Liotta, though essentially passive, 
has menace and a roiling black- 
ness. The older con, Jimmy 
Conway, is played by Robert De 
Niro as a wilier and crazier version 
of Mean Streets’ Johnny Boy, and 
as crazy Tommy, Joe Pesci gives 
an inspired and scary perfor- 
mance. The violence here isn't 
attractive but the perpetrators are, 
and the movie's ambiguities 
remain long after the laughter, the 
excitement, and the delight. 
Brattle, Arlington Capitol. 
*&kkkTHE GRIFTERS (1990). In 
this sensational adaptation of the 
Jim Thompson pulp novel, director 
Stephen Frears and screenwriter 
Donald E. Westlake cut through 
Thompson's pseudo-existential 
bull, putting quotation marks 
around the genre’s conventions, 
crafting the story with amazing 
economy, and shining up the dia- 
logue until it glitters. Roy Dillon 
(John Cusack) makes his living by 
the “short con”; his long-absent 
mother, Lily (Anjelica Huston), 
runs playback money at the track; 
Myra (Annette Bening) is a con 
artist who spots Roy as a col- 
league as soon as she sees him. 
Cusack reveals a caginess behind 
his warm, trusting gaze, and a 
lowdown quality he hasn't shown 
before. Bening, in a playful, brittle 
performance, is a shrewd, foul- 
minded kewpie doll. And Huston 
gives a performance that deserves 
to become legendary. She reveals 
a bottomless capacity for grief, like 
a Greek tragic heroine's. Copley 
Place. 

**x*xGUN CRAZY (1949). Classic 
B-movie about a sideshow sharp- 
shooter (John Dall) whose assis- 
tant (Peggy Cummins) leads him 
on a Crime spree in small-town 
America. The robberies, pho- 
tographed entirely from the cou- 
ple’s point of view, are among the 
most exciting ever put on film — 
you may feel you're committing 
them yourself. With Morris 
Carnovsky. Joseph H. Lewis 
directed. on 


**1/2 HOUSE OF WAX (1953). 
There’s a good, funny idea behind 
this cheesy 3-D horror show. 
Vincent Price is the sculptor driven 





mad after his delicate wax master- 
works are burned (for insurance) 
by a callous businessman who 
wants him to do gory exhibits. For 
revenge, he begins rebuilding his 
collection using humans dipped in 
wax. The movie doesn't do much 
with this parody of a dedicated 
artist taking revenge on an uncar- 
ing audience, but the director, 
Andre de Toth, sympathized with 
the artist reduced to gimmickry. 
He uses 3-D as the blatant gim- 
mick it is, and the effects — 
chorines sticking their bottoms out, 
paddieballs aimed at the audience 
— are more clever than they are in 
any other movie. Coolidge Corner. 


i 

* xIMPROMPTU (1991). Judy 
Davis brings to George Sand her 
own brand of spirited intelligence 
— standing about in her velvet 
breeches, she’s a fiery statement 
of pure will. But director James 
Lapine and screenwriter Sarah 
Kernochan don't give her much 
chance to explore the role. The 
movie follows Sand and a group of 
friends, including Liszt (Julian 
Sands), Delacroix (Ralph Brown), 
and of course Chopin (Hugh 
Grant) as they gather for a 
bohemian stay in the country. 
Davis and Hugh Grant play well off 
each other, but their relationship 
gets defined by contrast with that 
of Liszt and his unhappy mistress 
(Bernadette Peters). Only Emma 
Thompson, as the dimwitted arts 
patron whose country home the 
artists disrupt, gives a truly lively 
performance. Copley Place, 
Harvard Square. 


J 
*&*kx*xJUNGLE FEVER (1991). 
Spike Lee's coolest and most 
detached film to date is also his 
most satisfying and disturbing. 
Wesley Snipes is a hotshot, mar- 
tied black architect who begins an 
affair with a temporary secretary 
(Annabella Sciorra), a white 
woman from Bensonhurst. Snipes 
aspires to the standards of white 
upper-middie-class success; 
Sciorra seems suffocated by her 
environment. And though the 
movie fails in. depicting the drama 
of their relationship, it is meticu- 
lous and probing in exploring its 
origins and consequences. The 
voices raised are intolerant, elo- 
quent, and very funny; and Lee is 
aided by a uniformly brilliant cast 
— among them Lee himself, John 
Turturro, Lonette McKee, Anthony 
Quinn, and Samuel L. Jackson. 
Nickelodeon, Beacon Hill, Harvard 
Square, Circle, suburbs. 


THE KILLER (1989). See review 
in this issue. Coolidge Corner. 
Continued on page 46 
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Continued from page 44 
*x*x*xKISS ME, KATE (1953). 
MGM ‘Cléanéd Up Cote Porter's 
musical version of The Taming of 
the Shrew for its screen version 
(shown here in 3-D), and the 
director, George Sidney, set out to 
turn the show's mixture of sauci- 
ness and into broad, 
hearty comedy. He's aided by the 
woefully miscast Kathryn Grayson, 
who, as Kate and the grande 
dame actress who plays her, is 
chipper, florid and inane. Grayson 
doesn’t sing, she trills. But cleaned 
up or not, Porter’s score, which 
features “So in Love,” “Too Darn 
Hot,” “Always True to You in My 
Fashion,” “Why Can't You Be- 
have,” and others, nearly every 
one a standard, is still pretty damn 
wonderful. And as Grayson’s ex, 
who plays Petruchio to her Kate, 
Howard Keel is hilariously, prepos- 
terously masculine. Ann Miller as 
the chorine Keel falls for and 
Tommy Rall (whose dancing in 
“Why Can't You Behave” defies 
the laws of gravity) as her 
boyfriend are both terrific. When 
they join Bob Fosse, Bobby Van, 
Carol Haney, and Jeannie Coyne 
for the Fosse-choreographed 
“From This Moment On” to show 
what the kids in the chorus can do, 
they turn in one of the greatest 
movie-musical numbers ever. 
Coolidge Comer. 
*xxkxTHE KRAYS (1990). Peter 
Medak’s jolting and darkly hilari- 
ous tale of the vicious cockney 
twins who ruled the London under- 
world of the ‘60s is a nightmarish 
story of the twin nature of normali- 
ty and feral evil, the inescapable 
lure of the id and infantilism. 
Coddled into spoiled brats by the 
viragos who raise them, the pair 
(played by Spandau Ballet's Gary 
and Martin Kemp) become charm- 
ing monsters. Ronnie (Gary) is the 
more twisted of the two and the 
pair's genius; Reggie (Martin) is 
more fragile with his greasy good 
looks. Medak is diabolically skilled 
at grotesque details and startling 
juxtapositions, but he tends to 
belabor the stereotypical instead 
of diving into the mysterious. And 
yet, quietly, uncannily, he allows 
the Kemps to dominate the 
screen. Watching them is like 
being privy to the intimate work- 
ings of an alien species. Brattle. 


L 

*&*k*x*xTHE LONG GOOD FRI- 
DAY (1981). A volatile and won- 
derfully complex English thriller 
featuring a classic performance by 
Bob Hoskins. As Harold Shand, a 
London underworld kingpin whose 
empire is being systematically 
destroyed by a mysterious enemy, 
he’s a sawed-off cockney dynamo 
seething with lowlife energy. By 
the end of the movie, his fate has 
come to seem almost classically 
tragic. With Helen Mirren and 
Eddie Constantine; directed by 
John Mackenzie, from a script by 
Barrie Keefe. Brattle. 


M 

*xMILLER’S CROSSING (1990). 
Joel and Ethan Coen’s creamy, 
retro-imitation gangster film has 
been conceived as mythic, iconic, 
a top-of-the-line reverie of the type 
of picture Warners turned out in 
the ‘30s, any one of them a lot 
more entertaining. Chances are 
you'll lose track of the insanely 
complex plot and concentrate on 
the real subject: the cock of a 
fedora, the blaze of tommy guns. 
The Coens see their hero as a no- 
nonsense loner who barely shows 
any feelings, and true to that con- 
ception, Gabriel Byrne barely 
gives a performance. As his boss, 
Albert Finney simply radiates the 
power he commands, and as his 
rival, Jon Polito brings the movie a 
needed jolt of his coarse, greasy 
energy whenever he appears. And 
John Turturro must use cattle 
prods to keep himself seething. 
Miller's Crossing suggests the 
Coens may be so consumed by 
old movies, they don’t have any 
personal vision to express. 
They're the first idiot-savant film- 
makers. Brattle. 

THE MONSTER AND THE GIRL 
(1940). A combination of mad-sci- 
entist doings and white-slave- 
trade sensationalism starring Ellen 
Drew and Paul Lukas. Directed by 
Stuart Heisler. Harvard Film 
Archive. 

*&xk*kMY TWENTIETH CENTURY 
(1990). lidiké6 Enyedi’s debut film 
begins with exhilarating possibili- 
ties before sinking into confusion 
and preciosity partly redeemed by 
moments of brilliance. Dorotha 
Segda plays two twins, born 20 
years before the turn of the centu- 
ry, who are kidnapped, separated, 
and grow up in differing circum- 
stances, one becoming a courte- 
san, the other an anarchist. An 
enigmatic Hungarian (Oleg Jan- 
kowski) becomes enamored of 
both women thinking they are one 
and the same. Enyedi sets up her 
premise with surreal wit, narrative 
economy, and lyrical whimsy 
before letting it unravel into inertia, 
cuteness, and fitful inspiration. 
Segda, who plays the twins’ moth- 
er as well, helps out considerably, 
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Once upon a Time in America 


as does Tibor Mathe’s unearthly 
black and white cinematography. 
Somerville Theatre. 


*&kk*kTHE NAVIGATOR (1924). 
Buster Keaton plays an incompe- 
tent rich boy who finds himself 
alone with a beautiful girl on a 
dead,.deserted ocean liner, drifting 
nowhere. This is one of the great 
Keaton films, bursting with brilliant 
sight gags — most of them based 
on that eternal conflict between 
the imperturbable Buster and the 
Machine. Brattle. 

**1/2 NEW JACK CITY (1991). if 
nothing else, Mario Van Peebles's 
“modern gangster epic” proves he 
knows his way around a camera: 
the movie smacks of a young-turk 
director eager to prove himself. 
Visually engaging, if not always 
sophisticated in its story and char- 
acter development, this is a spirit- 
ed, likable debut, a genre film that 
bespeaks its director's intelligence. 
Wesley Snipes plays an insidious 
crack kingpin; rapper Ice-T is the 
undercover cop who infiltrates his 
territory; Russell Wong and Judd 
Nelson are the cops who help ice- 
T out. The group work well togeth- 
er, and their acting keeps the char- 
acters from simply being cartoons. 
Beacon Hill. 


o 

*&**1/2 ONCE UPON A TIME IN 
AMERICA (1984). Seen in its 
three-hour-and-45-minute form, 
Sergio Leone's compelling pulp 
epic is a fitting capper to his 
career. It's about the rise and fall 
of a gang of American-Jewish 
criminals who achieve their peak 
as Prohibition bootleggers. Fil- 
tered through the mind of the 
gang's kingpin, Noodles (Robert 
De Niro), while he’s lost in an 
opium haze, the saga is a galva- 
nizing combination of shoot-’em- 
up and memory play — Leone’s 
Remembrance of Crimes Past. 
With its peculiar mixture of crude- 
ness and delicacy, it’s like listen- 
ing to an old man tell of a film he 
saw decades ago and has been 
lovingly embroidering in his imagi- 
nation ever since. The cast include 
James Woods, William Forsythe, 
Burt Young, Tuesday Weld, Eliza- 
beth McGovern, and, in a perfor- 
mance so heartbreakingly lovely it 
haunts the rest of the movie, the 
young Jennifer Connelly, who 
bears no relation to the pin-up 
model she’s become. The only 
child beauty who comes close to 
her in the history of the movies is 
the young Elizabeth Taylor. 
Brattle. 

**x*x1/2 THE OX-BOW INCI- 
DENT (1943). William Wellman 
directed this tense adaptation of 
the Walter Van Tilburg Clark 
Western novel about lynch mob 
mentality. The script by the pro- 
ducer, Lamar Trotti, simplifies both 
the tone and the intention of some 
of the episodes, and the look of 
the film is solidly Hollywood back- 
lot. But Wellman does an admir- 
able job of staging the group 
scenes at the core of the action; 
the material shows off his feeling 
for character detail and his skill at 
building dramatic tension. The vic- 
tims are played by Francis Ford, a 
slickly handsome young Anthony 
Quinn, and Dana Andrews, cast 
against type, who gives a splendid 
performance. Henry Ford and 
Harry Morgan (who engages in 
some charming buffoonery in the 
early scenes) are the strangers 
who get caught up in the incident. 
Harvard Film Archive. 


od 
*x*x1/2 PINK FLAMINGOS 
(1971). John Waters's classic of 
shock humor, in which Divine 
proves himself the “filthiest person 
alive” by devouring a handful of 
freshly laid poodie turds. As 
notable as any of the gross-outs is 
the tone of seething, almost psy- 
chopathic rage with which the 
characters hurl insults at one 


another. With their multi-colored 
hairdos and porn-film vocabular- 
ies, these Baltimore freaks are like 
the scuzzy, punkish descendants 
of the Wicked Witch of the West. 
Brattle. 


R 

**xROBIN HOOD: PRINCE OF 
THIEVES (1991). A motley grab 
bag of notions, some rich, fresh, 
and thrilling, others banal, gratu- 
itous, and undeveloped. The big- 
gest victim is Kevin Costner, 
whose whitebread charm bears lit- 
tle resemblance to the character's 
panache. Maid Marian (Mary Eliz- 
abeth Mastrantonio) begins as a 
black-masked ninja feminist and 
ends up as a damsel in distress. 
Morgan Freeman plays Costner’s 
Moorish sidekick as a bemused, 
sophisticated, urbane Yoda. And 
director Kevin Reynolds lets the 
action lapse into illogic, discontinu- 
ity and aimlessness. As the Sheriff 
of Nottingham, Alan Rickman is 
the film's real spirit of freedom. 
Next to his outrageous anarchy, 
Costner seems lost in the woods. 
Cheri, Fresh Pond, Chestnut Hill, 
suburbs. 

*x*x*xTHE ROCKETEER (1991). 
Joe Johnston’s dandy movie is as 
faithful to the fondness and mod- 
esty of Dave Stevens's comic strip 
as a $40 million movie can be. It's 
blessedly unconcerned with bowl- 
ing you over, and it manages, in 
the midst-of a high-tech movie 
age, to re-awaken you to the won- 
ders of flight. Set in 1938 Los 
Angeles, it's the story of a young 
pilot (Bill Campbell)who acciden- 
tally gets hold of a rocket pack that 
allows whoever wears it to soar 
like a plane; and he finds himself 
pursued by gangsters, feds, 
German agents, and the hench- 
men of the rocket's inventor, 
Howard Hughes. Campbell could 
use more brashness and dash, 
and as his girlfriend, Jennifer 
Connelly is a big, glazed kewpie. 
But Alan Arkin as the veteran pilot 
who's Campbell's mentor, Terry 
O’Quinn as Howard Hughes, and 
Timothy Dalton as the chief villain, 
a vain Errol Flynn-like movie star, 
deliver ace comic turns. Charles, 
Fresh Pond, Circle, suburbs. 


s 

* *x SCARFACE (1983). Trans- 
porting the Howard Hawks-Ben 
Hecht Scarface to the Cuban-run 
drug scene in Miami was a 
smashing idea. But Brian De 
Palma’s update drags along for 
two hours and 45 minutes, and 
most of it is an elaborate, cascad- 
ing mess. The screenplay by 
Oliver Stone is an intended 
Godfather-like epic about Cuban 
gangsters carrying the seed of a 
drug empire to America, but Stone 
isn’t a writer to think in novelistic 
terms; he confuses “big” with 
“complex.” De Palma pulls off 
some scary, over-the-edge set 
pieces in the first hour; after that, 
he’s chained to the crummy mate- 
rial. Al Pacino, playing the Cuban 
émigré gangster Tony Montana, 
shows what a thoughtful actor he 
is, and his frenzied comic belliger- 
ence gives the movie practically 
its only comic charge. But he 
doesn't suggest any reason for 
Tony's violent, sociopathic behav- 
ior. By the second hour, Steven 
Bauer, with his infectious crooked- 
banana grin, is stealing scenes 
away from him. Michelle Pfeiffer 
plays the ice princess Tony weds. 
Brattle. 

*x*kxkxTHE SILENCE OF THE 
LAMBS (1991). Jonathan Demme 
adapts Thomas Harris's bestseller 
and masters the mechanics of sus- 
pense, narrative, sleekness and 
sheer visceral excitement. Jodie 
Foster plays FBI trainee Clarice 
Starling, who's sent by the head of 
the bureau's Behavioral Science 
unit (Scott Glenn) to interview the 
incarcerated serial killer Dr. 
Hannibal “The Cannibal” Lecter 
(Anthony Hopkins, in an inspired 
and unholy performance); they 
































hope he'll provide some informa- 
tion that will assist in the capture of 
Buffalo Bill, a serial killer who skins 
his victims. Lecter’s scenes with 
Starling, in which victim and victim- 
izer seem to merge, pack a greater 
charge than the hunt for Buffalo 
Bill, and Demme, in his investiga- 
tion of good and evil, brazenly 
refuses to come up with an expla- 
nation for the mystery of Lecter. 
Copley Place, suburbs. 

**1/2 SOAPDISH (1991). This 
backstage farce aspires to be the 
Noises Off of soap operas but it’s 
a lot more innocuous. The charac- 
ters in Robert Harling and Andrew 
Bergman's screenplay are mostly 
two-dimensional, and director 
Michael Hoffman’s curious blend 
of slapstick and sentimentality 
suggests he’s been watching too 
many Blake Edwards movies. 
Sally Field does an enjoyable self- 
parody as the soap’s weepy star, 
Kevin Kline’s hammy leading man 
is one of his better comic cre- 
ations, Cathy Moriarty delivers a 
pleasantly bizarre femme fatale, 
and schlock TV producer turned 
schlock film director Garry 
Marshall does a nice, un-ironic 
cameo. Only Robert Downey Jr. 
and Whoopi Goldberg act with 
uncharacteristic restraint, as if to 
convey how far beneath them they 
know the material is. Cheri, Fresh 
Pond, Chestnut Hill, suburbs. 
STRAIGHT OUT OF BROOKLYN 
(1991). See review in this issue. 
Nickelodeon, Beacon Hill, Harvard 
Square. 

**x x xXSUNRISE (1927). F.W. 
Murnau’s gorgeous melodrama 
was a financial flop, but it’s a mas- 
terpiece. Directed in the fluid, 
elaborate German Expressionist 
manner, it's about a happily mar- 
ried villager (George O'Brien) who 
is seduced by a conniving city girl 
(Margaret Livingston) into trying to 
drown his devoted wife (the heart- 
breakingly beautiful Janet Gay- 
nor). Exquisite photography by 
Charles Rosher and Karl Struss. 
Harvard Film Archive. 
SUPERNATURAL (1933). Carole 
Lombard and Randolph Scott star 
in this B-entry about spirits taking 
over the living. Victor Halperin 
directed. Harvard Film Archive. 

* xSWITCH (1991). In this farce 
about a womanizer who is mur- 
dered and comes back as a 
woman (Ellen Barkin), Blake 
Edwards broaches some challeng- 
ing questions about sexual identity 
and preference and then falls back 
on repeated, puerile gags and 
cheap sentiment. As the man mur- 
dered by his bitter ex-lovers, 
Barkin is all woman and all man; 
her merger of the sexes is more 
hermaphroditic than androgynous, 
and the play of genders is fasci- 
nating and threatening. She's 
hilarious when, in the bathroom, 
she enacts the character's horror 
and delight at what he/she has lost 
and gained. And she’s a gifted 
physical comic at translating mas- 
culine gestures into feminine situa- 
tions. But Edwards goes for easy 
laughs, along with the truism that 
it's a man’s world and boy do they 
have a lot to learn about women. 
The most audacious, promising 
situations are squeiched or edited 
out, like the bedroom scene 
between Barkin and Lorraine 
Bracco, which lost seven minutes 
after preview audiences found it 
made them “jittery.” The hero/ 
heroine switches genders; Ed- 
wards remains set in his ways. 
Copley Place, Fresh Pond, sub- 


urbs. 

T 
**x*xTHELMA AND LOUISE 
(1991). Too sweet-natured and 
commercial-minded to be the 
female equivalent of the great 
road movies of the past, this 
Ridley Scott movie is still a wild, 
funny and heartbreaking ride. It 
begins when housewife Thelma 
(Geena Davis) and waitress 
Louise (Susan Sarandon) go on a 
fishing trip and stop at a road- 


























































































































house where Thelma is nearly 
raped by a local yokel and Louise 
plugs him with Theilma’s .38. Much 
of the process of attempted recon- 
ciliation and further estrangement 
that follows takes place below the 
surface, a region Scott is unfamil- 
iar with, so the story at times 
seems merely contrived and 
implausible when it should be sug- 
gesting ambiguity, complexity, and 
inner conflict. The macho creeps 
Davis and Sarandon encounter 
are broadly caricatured, but much 
of the pain of those encounters 
can be read on the actresses’ 
faces, and their inner journey is 
always genuine. Charles, Janus, 
Circle, suburbs. 

TONG TANA: A JOURNEY TO 
THE HEART OF BORNEO 
(1989). The story of a Swiss man 
with a price on his head helping 
the last tribe of the rain forests of 
Borneo to defeat the logging com- 
panies who want to destroy their 
land. Directed by Jan Roed, 
Fredrik von Krusenstjerna, Bjérn 
Cederberg, and Kristian Petri. 
Museum of Fine Arts. 
*&kkkTRULY, MADLY, DEEPLY 
(1991). This miraculous British 
comedy, written and directed by 
Anthony Minghella, explores the 
implications of words like love and 
grief, finding ways of dramatizing 
them and images to suggest what 
profound concepts they really are. 
Nina (Juliet Stevenson) has closed 
down her life to mourn her dead 
lover Jamie (Alan Rickman). One 
night she finds he's returned and 
taken up residence in the 
ramshackle flat she moved into 
after his death. Jamie's return 
inhibits her return to the world; 
he's asking her to mourn him for 
the rest of her life. When she 
meets an art therapist (Michael 
Maloney), the claims of her living 
past begin to clash with the 
promises of the future. This is 
Minghella’s first feature, but he’s 
already got a distinctive style and 
tone. And he dreams up masterly 
fantastical images that take place 
in the real emotional world at the 
same time. With Bill Paterson. 
Nickelodeon, West Newton. 

**x*x TRUTH OR DARE (1991). 
This documentary of Madonna's 
1990 Blond Ambition tour has 
about as much to do with the truth 
as a People magazine profile or 
one of her videos. It's all a part of 
her show and as daring as any- 
thing she's done. Self-indulgent, 
overlong, coy, sophomoric, and 
disingenuous, the movie has 
enough verve and exuberance to 
make.these qualities seem virtues. 
Once in a while a glint of genuine 
irony and pathos breaks through 
the meticulously controlled sur- 
face. Director Alek Keshishian 
adopts the form of a backstage 
musical, dividing this world into 
two parts, the semi-divine ecstasy 
of show, filmed in color, and the 
unglamorous labor, friction, and 
melodrama behind the scenes, 
filmed in black and white. As 
opposed to cinéma-vérité, the film 
labors hard to create the illusion of 
truth, with every intrusion of the 
real being absorbed into the illu- 
sion. Cinema 57, Harvard Square, 
Allston, suburbs. 


*&** 1/2 THE VANISHING (1990). 
This tricky, postmodern Dutch 
thriller begins with the disappear- 
ance of a young woman (Johanna 
Ter Steege, who is so overpower 
ingly expressive that she domi- 
nates the movie after she’s gone) 
during a bike trip through the 
French countryside with her 
boyfriend (Gene Bervoets). Then 
the movie leaps ahead three years 
and switches focus to her abduc- 
tor (Bernard-Pierre Donnadieu), 
whose need to draw the woman's 
boyfriend back to the scene, in 
order to share his reasons for 
committing the act, matches the 
boyfriend’s obsession to discover 
the truth. The roots of the picture 
is in writers like Julio Cortazar and 
Patricia Highsmith; and the style 
and the working out of the mystery 
feel a little academic. But director 
George Sluizer has an eye and a 
gift for evoking a mood: thinking 
back on this movie can make you 
shiver for days afterward. 
Arlington Capitol, West Newton. 


w 
*x*xWHAT ABOUT BOB? (1991). 
Bill Murray's comic gifts are almost 
enough to rise above this film’s 
wan prospects. He plays a bound- 
lessly neurotic patient who latches 
onto his new shrink (Richard 
Dreyfuss) like “human crazy glue” 


| after his old shrink dumps him. 


Dreyfuss plays a likable version of 
his trademark self-satisfied per- 
sona, and he’s an endearing 
straight man to Murray, whose 
studied obtuseness is really a 
hilarious exaggeration of the way 
most people wish their therapists 
would just mother them. But when 
the film slips into the Idyllic 
Vacation Gone Haywire formula, it 
telegraphs every gag and over- 
stays its welcome by at least an 
hour. Directed by Frank Oz. 
Copley Place, Fresh Pond, Chest- 
nut Hill, suburbs. 
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DIAL M FOR 
MURDER 


4:14, 8:00 Sat. Mat. 12:30 


HOUSE OF WAX 


6:15, 10:00 Sat. Mat. 2:30 


Sun-Tue 
Cole Porter's 


KISS ME 
KATE 


5:10, 7:20, 9:45 
Sun. Mat. 1:00, 3:05 


"RIVETING, SPOOKY, OUTRAGEOUS . 
‘BLOOD IN THE FACE! IS FIRST RATE 
JOURNALISM.’ 

cent Conby, New Tim 
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Fri.-Sat. - MIDNIGHT 
OUTRAGEOUS 
ANIMATION 


COOLIDGE CORNER 
THEATRE 


290 Harvard St at Beacon 


Brookline 734-2500 
PWIA VIVO TS 


RTL 
HEATRE 


THIS WEEKEND 


GANGSTERS 
REVISITED 


A Week of Revisionist 
Gangster Films 
at The Brattle 


= Vin 



























(dir Scorcese) 2:30, 7:25 
“MILLER’S CROSSING” 
5:10, 10:00 





Sat. & Sun., June 29 & 30 
New 35 mm prints!!! 
“THE GODFATHER” 
(Marlon Brando) Sat. at 1:30 & 8:30 
Sun. at 4:40 


“THE GODFATHER: PART li” 
(Al Pacino) Sat. at 5:00 
Sun. at 1:00 & 8:00 






















| Mon., v4 
“BONNIE AND CLYDE” 
(Beatty/Dunnaway) 4:00, 8:00 
“GUN CRAZY” 


6:10, 10:00 
*Raffle for summer pass to The Brattle 


















We., July 2 
“SCARFACE” 
(Al Pacino) 7:00 


“DOG DAY AFTERNOON” 
4:30, 10:00 


Wed., July 3 
“ONCE UPON A TIME 


IN AMERICA 
(Sergio Leone Complete Epic) 3:45, 8:00 


Thurs., July 4 
“THE YS” 
(dit. Peter Medak) 3:30, 7:50 
“THE LONG 
GOOD FRIDAY” 
(with Bob Hoskins) 5:40, 10:00 


THIS SUMMER: 


HITCHCOCK ON THE 
WEEKENDS 


NEW SUMMER PROGRAMS NOW 
AVAILABLE AT THE BRATTLE 
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FRIDAY, JULY 5 


"HEAD" 


Starring The Monkees 






FRIDAY, JULY 


"PERFO 


Starring Mick Jagger 


FRIDAY, 


"QUADROPHEN 


Starring The Whe 


FRIDAY, JULY 26 


"DON'T LOOK 


Starring Bobs 


FRIDAY, AUGUST 2 


"THIS IS — 
SPINAL TAP" 


Starring Spinal Tap 


FRIDAY, AUGUST 9 


"THE DECLINE 
OF WESTERN 
CIVILIZATION’ 


Starring Black Flag, 
The Circle Jerks, et al 
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Usi¢ Movies 


[very 
FRIDAY 
THIS SUMMER 
AT THE 
BRATTLE 












FRIDAY, AUGUST 16 


"THE DECLINE 






















PART Il: THEMETAL YEARS’ 


Starring Ozzy Osborne, 
Alice Cooper, et al 












































FRIDAY NIGHTS 
BUD DRY MIDNIGHT 


MUSIC MOVIES 


Summer nights are always best when you 
end them with a musical romp at a local 
club, jamming in a South End loft — or, bet- 
ter yet- in a air-conditioned vintage movie 
theatre with plenty of popcorn and the best 
off-beat music movies of the past few 
decades. From HEAD to THIS IS SPINAL 
TAP, you'll find it all at The Brattle this sum- 
mer. And you can't beat the price: $3.00 
admission if you wear a Brattle T-Shirt. 
($5.00 without T-Shirt — your choice!) 
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Running Arts at THE BRATTLE THEATRE 
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FOR SHOWTIMES CALL 333-FILM (333-3456) 
COPLEY PLACE 266-7300 


AVE. BOSTON © FREE PARKING BETWEEN 5:00PM AND 2:00AM © COMPUTERIZED ADVANCED TICKET SALES 
LATE SHOWS FRIDAY & SATURDAY NIGHTS © NO MORNING SHOWS ON SUNDAYS & HOLIDAYS « 


wwANGEL®© ABLE | 


THE DEADLY ART OF ILLUSION A FILM BY JANE CAMPION 


PG 13 












© 100 HUNTINGTON 
© EXTRA 











A comedy for anyone who's ever had a mother. 


JOHN ANJELICA ANNETTE 
CUSACK HUSTON BENING 
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NAKED GUN 212 (PG-13) DYING YOUNG (R) NAKED GUN 212 (PG-13) THE ROCKETEER (PG) 
ALAN ARKIN DON’T TELL MOM THE KEVIN COSTNER JULIA ROBERTS BILLY CRYSTAL CITY 
THE ROCKETEER (PG) BABYSITTER’S DEAD (PG-13) ROBIN HOOD (PG-13)] DYING YOUNG (R) | SLICKERS (PG-13) 


DON’T TELL MOM THE 
BABYSITTER'S DEAD 


KEVIN KLINE 


BILLY CRYSTAL KEVIN COSTNER KURT RUSSELL GEENA DAVIS SPIKE LEE’S 
CITY SLICKERS(PG-13)| ROBIN HOOD(PG-13)] BACKDRAFT (R) ELMA & LOUISE (R)| JUNGLE FEVER (R) 
SALLY FIELD WHAT ABOUT ELLEN BARKIN WHAT ABOUT KURT RUSSELL 
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1 TENNIS PARTNER 
wanted by woman, 50, out- 
doors. preferably * i earl 








evening possible. 861 
(exp 7/10) 
2MUCH2ASK4 


| hope not. Attractive and ac- 
tive 27 SWF. mom of one. 
seeks SWM 28-36, no drugs 
or heavy drinkers, non- 
smoker. professional. finan- 
cially and emotionally se- 
cure. physically fit. attract- 
ive. sincere, honest, roman- 
tic and ready for a mature 
relationship. I'm 5'3” 
brown/black. into fitness 
and friends. Take a chance. 
@ 8817 (exp 7/10) 


33 year old SWF. tall, thin. 
attractive. intelligent. 
accomplished. capable and 
integrated. but ultimately 
alone. Seeks male counter- 
part to share hopes. dreams 
and disappointments. Ability 
to be expressive. receptive. 
playful. pragmatic. com- 
passionate and recipro- 
7 required. @ 18 
(exp 7/10) 


40s SWF request the 
pleasure of the company of 
an educated. successful. 
38+. SWM with whom to 
laugh. to talk. to play. 

5560 (exp 7/10) 


ACTIVIST 
WOMAN 


Writer 37, seeks sparkling 
Male spirit for friend- 
ship/partnership. | am: 
funny. independent. hard- 
working but not workaholic. | 
love swimming. dancing. 
schmoozing. adventures. 
We share: eco-feminist 
values. communication skill. 
willingness to move slowly 
Good cooking & backrubs a 
plus. @® 8819 (exp 7/10) 


ATHLETIC 

Talt. athletic. SWF 23 desires 
SWM 20-30 who loves the 
outdoors. sports and hockey 
games. Good sense of 
humor and party animal. If 
you are looking for a compa- 
nion to enjoy the weekends 
with. give me a call. @® 8820 
(exp 7/10) 


ATTENTION 

Are you a man who's looking 
for the perfect weight 
proportional height. slender 
female? You're reading the 
wrong ad! This DWF 5'2”. 
long brown hair, green eyes. 
non-smoker. light drinker, 
seeks eligible WM 25-40 
over 5'8". for friendship and 
more. who likes a woman 
with meat on her bones. 
8821 (exp 7/10) 











A 
Attractively assembled, fun 
SWF. 31. seeks a tall..outgo- 
ing SWM for summer laugh- 
ter. future love. @® 3412 (exp 
7/10) 


Attractive professional, seif- 
employed. down to earth 
SWF. 33. 5'8°. 135, warm, 
kind. sensitive, romantic and 
athletic seeks similar man 
who is confident, self-as- 
sured and attractive. Look- 
ing for down to earth friend- 
ship and possible rela- 
tionship. @® [ 5632 (exp 
7/10) 


Attractive, warm, caring 
SJW. 46. research analyst 
interested in hiking, personal 
growth and environmental/ 
social welfare issues would 
love to meet compatible M 
for committed relationship. 
P.O. Box 290, Cambridge. 








02140 @® 8812 (exp 7/10) 
B.A.C. 
Tall, beautiful creature 


(DWF) wants to meet man 
aged 45-55, 6’ plus, sincere 
true born again christian 
who puts God first. Must be 
in good physical condition 
and energetic. Shared 
interests: movies, walking, 
working-out, sports and 
quiet times, just sharing life. 
Do we have a match out 
there? @® 8824 (exp 7/10) 


BEAUTIFUL BLOND 
Tall, slender, athletic, in- 
telligent. professional, funny 
38 year old SWF, with man 
interest, seeks dynamic, af- 
fectionate man, 40+ for mar- 
riage or lunch. @® 3371 (exp 
7/10) 


Beautiful deep WF, mid 30's, 
semi-outrageous, 
metaphysical, classy and 
outdoorsy/ urbanite seeks 
tall, handsome mate. 
8870 (exp 7/3) 


BREAKING OUT? 
Let's do it! Mid-lifer, (SDF) 
47. kids launched, seeks 
funny, passionate, thought- 
ful. bright, enlightened and 
slightly lonely guy who is up 
for sharing great joys and 
small pleasures. Please 





write! Phoenix 0 6826 








BLONDE 
Divorced 49 year 5'8"’, trim, 
vivacious lady. I'm a 
nonsmoker. social drinker 
who enjoys dancing, dining 
out. movies, country music 
and travel to warm places. 
Seeking a tall 5'10'‘plus, car- 
ing. romantic man age 44-55 
years to meet a nice lady for 
a_ friendship/relationship. 
Please call. 8825 (exp 
7/10) 


C’EST TOI? 
SWF, 36, caring. warm, 
passionate, sensitive, in- 
telligent, professional. 
Seeks man with similar 
qualities. I'm a city person, 
enjoy cultural activities, am 
somewhat intellectual. Also 
enjoy ni flowers, and 
good wine. I'd like to find a 
good friend. companion, and 
lover to share life. Non- 
smokers only. POB 390984, 
Cambridge MA 02139. @ 
8341 (exp 7/10) 


CHECKLIST 

I've thrown mine away, have 
you? If you're a less than 
perfect single man. 30-60. 
who'd enjoy a weekly 
rendezvous with a passion- 
ate. intelligent. attractive 
Rubenesque 40yo 
DWF /single parent. then call 
me. Uncover the genuine 
you and me. Larger-framed 
and/or heavier than average 
men are especially en- 
couraged to respond. 
8860 (exp 7/3) 


CHEMISTRY? 
Sophisticated. intelligent. 
big. beautiful woman of the 
nineties desires the com- 
pany of a secure. self-confi- 
dent. perceptive man for 
witty conversation and 
close. impassioned. roman- 
tic evenings. I'm an auburn- 
haired. brown-eyed, 40 year 
old. slightly eccentric sci- 
ence professional, tough on 
the outside, but soft and 
sensuous on the inside. @® 
8828 (exp 7/10) 


Cinnamon Southern belle 26 
seeks analytical. gentleman 
for laughter. @® 8768 (exp 
6/26) 


Communicative. pretty. un- 
conventional. spiritual. 
funloving SWF 32. introspec- 
tive extrovert. seeks same. 
® 8839 (exp 7/3) 


CREATIVE 
Kind, good humored, almost 
beautiful SWF 30 seeks 
lover of life to share friend- 
ship. romance and laughter. 
@ 3461 (exp 7/10) 


Did you meet that special 
someone over the phone? 
Be part of our public survey. 
Write Phoenix ™ 6831 


Did you set-up your ex with 

someone to love or are you 

still trying? Be part of our 

public survey. Write Phoenix 
| 6832 








DWF. 33. single mom, — 
voluptuous, size 10, 
sensitive. good sense of 
humor. seeks tall, hand- 
some. stable. secure man 
who likes movies, beaches, 
ae dining out. @® 8842 (exp 
/3) 


DWF 39, tall, romantic. at- 
tractive. enjoys dining out. 
daytrips, theater, Indian 
ranch. Seeking DWM 36-42 
5'8” or taller 2405 (exp 
7/10) Prov area 


DWF 5'7” Rubenesque pro- 
fessional. desires intelligent. 
humorous, sensitive 35+ 
tall. attractive man for 
serious relationship. @& 
8675 (exp 7/10) 


DWF, rubenesque desires 
tall 38+ intelligent, humor- 
ous. sensitive, Counterpart. 
@ 8845 (exp 7/3) 


NOTEXOTIC | 
Japanese woman, 34, kind, 
cheerful, good person. 
animal lover, independent, 
seeks friendly, bright, con- 
siderate, sincere, 
nonsmoker man as friend for 
conversation, concerts, 
restaurants. Please send let- 
ter. POB 390826, Cam- 
bridge. MA 02139 


F, 28, cute, veggie, crunchy, 
new age psycho babbler. 
seeks 100% organic man, 


5'7" plus, into spiritual 
rowth without synthetic 
ertilizers. Humor, in- 


telligence, compassion and 
high aerobic capcity essen- 
tial. @® 8763 7/10) 


F, 28, smart, sensitive, 
funny, rambunctous, 
athletic. seeks progressive, 
holistic M with brains, 
brawn, humor, kindness, 
who laughs/cries easily, 
loves biking, dancing, play- 
ing, intimate sharing, 
massage. @® 8763 (exp 
7/10) 


FRIENDSHIP FIRST 
For introspective, extrover- 
ted. playful, pretty SWF 32, 
spiritual, warm-hearted, 
social worker. @® 8579 (exp 
7/10) 








FULL FIGURED SJF 
Selective SJF, 38, success- 
ful. sensous, seeks emo- 
tionally and herpes x © - 
cure, witty SWM, 
nonsmoker, for fun. @® 3485 
(exp 7/10) 


F who likes clothes and in- 
dustrial music wanted by 
whistled-at WM. @@® 8861 
(exp 7/3) 


BEYOND ADA 
With mature SM mid 20's to 
30's. physically fit, attractive, 
race unimportant. Serious 
monogomous relationship 
with someone who values 
sincerity. loyalty and intense 
passion. I'm petite, sensual, 
humorous. romantic, com- 
passionate, educated. Non- 
smoker. varied interests. 
5617 (exp 7/10) 





TO RESPOND TOA 


YOUR REPLY TO: 


BOX ---- 
PHOENIX 

CLASSIFIEDS 

126 BROOKLINE AVE. 

BOSTON, MA 02215 


Giving. intelligent. cherubic 
DWF. early 40s, seeks car- 
ing humorous M. @#® 8872 
(exp 7/3) 


LOVE SUMMER | 
Biking, boating. beaching. 
camping. music festivals, 
theatre. movies. Join me, 
woman 40 @® 8939 (exp 
7/10) 


JOIE DE VIVRE 
DWF 42 Alive, attractive. 
creative. spiritual. 
responsible. loving. Born to 
dance. sing. feel. stargaze, 
make close friends. Looking 
for a man who is stable, in 
touch with himself. affec- 
tionate. expressive. I'll be 
myself and let you be your- 
self. S® 8829 (exp 7/10) 


_ LOVER OF LIFE? 

Hip SWF. 30. Pretty, bright. 
jock. Into ‘scene’. arts. 
academic. life. Seeks 
similarly attractive. 
intelligent SWM, 26-32, with 
kind heart and great expec- 
tations of life. 5570 (exp 
7/10) 


Marriage-minded SJF 29 un- 
pretentious, affectionate. 
educated. seeks intelligent, 
nonsmoking. sober bachelor 
who's ready to settle down 
and raise a family. Cats. 
comedy. Chinese food, and 
more. @® 2427 (exp 7/10) 
Prov area 


NOTHING SACRED 
Gorgeous Comedienne. 
seeks dashing straightman 
for comic adventures. Ex- 
ceptional looks. brains de- 
sired by sophisticated nut. 
® 8873 (exp 7/3) 


Passionate, very attractive. 
DWF. blonde. seeks male. 
Loves friendship and com- 
panionship. @® 8919 (exp 
7/10) 


Pizza lovers! Outgoing SJF, 
30. seeks. SJM for nes. 
laughter. @® 8906 (exp 7/10) 


Pretty SJF, 33, seeks best 
pal a girl could have-S/DWM 
who can kid and tease with 
spark and affection. I'm well 
educated. professional. 
energetic, bright, with un- 
tamed meshuggenah per- 
sonality. domesticated life- 
Style. Biking, golf, pool, 
schmoozing. pte rte 
thoughtful. sweet, practical, 
conversant guy, confident, 
self-examining, inter- 
personally astute, snuggley. 
@ 3508 (exp 7/24) 














PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 
AD... . 
Smart man with mud and 
miles on shoes, sparkle in 
eyes, passion in blood, 
dreams on mind sought by 
globally adventurous, 
honest, athletic, pretty, non- 
traditional Jewess, 35. @ 

8847 (exp 7/3) 


Soft 





and curvy woman, 
happy with self, work, 
parenthood (half time 
custody) seeks male friend 
and/or lover. Looking for 
smart, reasonably self- 
aware man, 35-50 (kids and 
progressive politics a plus) 
for music, movies, maybe 
more Letters appreciated. 
@ 5676 (exp 7/3) 


Lo g-¥J Lolalo Mico Minit Molmolahy 
stlatelalel Mele 


with a = 


symbol, dial 


1-976-3366 


(99¢ a minute) 


Touchtone phones only. 
Outside 617 & 508 area codes 


dial 1-900-370-2015 
($1 a minute) 





® 
Ad of the Week 


NOTHING SACRED 
Gorgeous Comedienne, 29 
seeks dashing straightman 
for comic adventures. Ex- 
ceptional looks, brains de- 


sired "a sophisticated nut 
( 


® 887 


exp 7/3) . 


Specially selected by the Boston 
Phoenix for creativity and we ge Sal 
ad and Personal Call® greeting. 


selected as “Personal Call® 


of the 


week” will be awarded an extra free 
week's run in the Phoenix. 


SWF 32. 5'5". = attract- 
ve career-oriel . trendy. 


kind & funny. Likes the 
seach, movies. dancing. 
hoots & roses. Seeking 


same of SWM 28-35, long 
haw a ++, for serious rela- 
“anship. Must like the Chan- 
e! City. Axis etc. Photo 
ease. #115681 (exp 7/10) 


SWF 33, slim, sensitive, vig- 
orous wit, multi-layered, sol- 
yent Like invention, im- 
aqination. grand theories., 
Activities: swimming, travel, 
neach music. Sk Humor- 
ous intellectual Sm 31-41. 1) 
@ 5670 (exp 7/3) 


SWF 385, adorable, slim, in- 
telliaent. eclectic and funny. 
veks one passionate, 
shqhtly irreverant man 34-42 
to share adventures, laugh- 
ter romance, building 19. 
Celtics tickets & gourmet 
treats @® 8889 (exp 7/3) 


SWF 37, attractive. enjoys 
concerts. movies, dancing. 
beaches, dining out. Seeks 
fit SWM 35-40 with similiar 
interests. @® 8884 (exp 7/3) 
— 


SWF 39, educator, seeking 
cultured, secure, non-smok- 
inq Syrian. Armenian, gentle- 
man @#® 8856 (exp 7/3) 


SWF. 48, inquisitive. inde- 
nendent. seeks smoke free, 
mtelligent. flexible fellow to 
share pursuits of the health- 
loving and the light-hearted. 
@ (1 5647 (exp 7/17) 


THE ART OF LIFE 
Energetic, caring artist SWF 
sks intelligent, affectionate 
man with interest in the arts 
and a poetic soul. I'm 5'3", 
attractive, 40's, love cook- 
ing. gardening, walks, travel, 
philosophy psychology. 
No smoke, no drugs please. 
@ © 5644 (exp 7/3) 


ne 
Vibrant, attractive, tall, dark 
haired SWF, youthful, 30ish, 
seeking attractive SWM for 
summertime and possibly 
more. @® 8876 (exp 7/3) 


Witty, attractive, slim, 
vivacious. adventurous, un- 
conventional female, 46. 
seeks similar man. @® 8846 
(exp 7/3) 


| AREER TREE. oer a nahn in 
ATTENTION READERS! 
TO RESPOND TO 
PERSONAL ADS 
THAT HAVE A 0 SYMBOL 
AT THE END, 
SIMPLY WRITE TO: 
PHOENIX CLASSIFIEDS 
BOX ----. 126 BROOKLINE 
AVE. BOSTON, MA 02215 


31 SWM. Literary, musical, 
kind. open. Seeks bright, 
positive woman. @® 3460 
(exp 7/10) 


54, SWM, 5’8”, 185, seeks 


SWF for committed summer 
relationship. @® 8910 (exp 
7/10) 








TIVE SWM 
Ibs. athletic. at- 
tractive. sincere. witty. 
passionate, video-produc- 
tion entrepreneur with bright 
future; seeks intelligent, fit. 
optimistic, free-thinking. 
nonsmoking SF. 18-28, for 
dating/friendship/romance. | 
enjoy sunny outdoors, mov- 
ies/tV. rollerblading. classic 
rock. honest conversation: 
and. hopefully, your compa- 
nionship. @® 1) 5680 (exp 
7/10) 


1 
24.61". 





AAA BLUE-COLLAR 
Educated (MA) Cambridge 
man. articulate, creative, fit 
and happy, 5’9”. 150, youth- 
ful 40. lover of literature and 
outdoors. wants smart. 
comely. trim and shapely. 
culturally literate woman for 
weekend rides on my motor- 
cycle to music festivals. 
quiet beaches, county fairs. 
mountain picnics. No 
smokers please. @® [1 5559 
(exp 6/29) 


Absolutely unique SWM, 43. 
PhD. attractive. athletic. 
interested in art, history. 
archaeology. serious music, 
serious literature, canoeing, 
Globe comics, ethnic food. 
golden retrievers. Seeks in- 
tellectual, attractive, slim, 
professional SF 27-35 who 
wants best friend and lover, 
eventual family, prefers 
learning vacation in Egypt. 
Greece or India rather than 
tanning in Bermuda. Photo 
helpful. Phoenix 1 1841 





ADIT UP. 

SWM, young 39, fit, good 
looking blue eyed blonds. 
Film. video, writing, alterna- 
tive rock. Seeking attractive 
SWF. 21+ for dates, shari 

mutual interests. Special of- 
fer. Limited time only. No ob- 
ligation. @® 5679 (exp 7/10) 


ADVENTURE 
SWM, 33, Biologist/ 
Filmmaker, extrovert, down- 
to-earth, photography. 
nature: especially 
Neotropical, biking, racquet- 
ball. travel. Seeks clever, 
positive, spirited woman 
with insatiable curiosity. 

@ 8677 (exp 7/3) 


Do you feel lucky? Try your 
luck with this great guy. Like 
to do it all. Golf, travel, week- 
end adventures. SWM look- 
ing for SWF 35-42, slender 
and attractive. @® 3513 (exp 
7/9) 


AMIABLE ALIEN 
Humorous, hi bie and 
huge-hearted SWM, 34, or- 
iginally scandinavian, is in 
quest of breath-taking 
brunette, to whom devote 
his affectionate love. 
8809 (exp 7/3) 








Are you cool, hip, athletic? 
Me too! Let's hang out! @® 
8875 (exp 7/3) 





AM 1 ASKING FOR 
TROUBLE? 


Attractive, fit, male (40, 6'1", 
185 

. brown hair, eyes (4), 
short beard) would enjoy the 
company of an prongs 
pretty, high-strung, cynical, 
Politically incorrect female 
who smokes, drinks, eats 
meat. uses strong language, 
etc. A note and picture (P.O. 
Box 504, Belmon 02178) 
gets likewise, or leave a 
message at @® 8959 





ARTISTIC ; 
37, Social worker, leftist. 
guitarist, poet, spiritual 
seeks sensitive woman 
@ 5590 (exp 7/3) 


Asian, 5'9” 33 Attractive, 
highly educated professional 
seeks outdoor type. athletic, 
WF. 11 6805 


Athletic PhD likes outdoors, 
concerts, theater, seeks F 
30+. @® 8680 (exp 7/3) 


ATHLETIC 
SWM, 42, 5'8", 170 with a 
youthful appearance and 
spirit. Seeks a_ similar 
woman to share runs along 
the esplanade and workouts 





at my health club. @® 8952 
(exp 7/10) 

ATTENTION 
SHOPPERS 
Handsome, caring pro- 
fessional and jazz-folk mu- 
sician, 3 seeks 


enthusiastic. loving, attract- 

ive SF. 30's, to share love of 

music. nature and ideas. @ 
5624 (exp 7/10) 


Attractive, intelligent SWM. 
36. outdoor lover, seeks at- 
tractive. intelligent counter- 
part with bizarre sense of 
huimor & fair complexion. @ 
8951 (exp 7/10) 


AUSTRALIAN MAN 
Writer, adventurer, 42, offer- 
ing pretty, intelligent woman 
25-45 Boston relationship 
while tasting Manhattan, 
Paris. Sydney. @® 8874 (exp 
7/3) 








_ AVAITOR 
Tall, slim, blue eyes, David or 
Knight Rider look-a-like. Di- 
verse interests, funny, look- 
ing for career girl with own 
identity age 25-32. @® 3463 
(exp 7/10) 


LET’S ENJOY LIFE 
TOGETHER 

If you are a SWF, young at 
heart. a good conversa- 
tionalist. looking for adven- 
ture and excitiment and have 
wonder about meeting a 
— looking Gentleman of 

olor who will sweep you off 
your feet and treat you with 
kindness. tenderness and 
compassion. | am the one to 
call. Or write: Suite 258, 
1148 Center St. Newton Crt 
02159 





Black Christian. I'm seekin 
a woman who knows herself 
and God. @® 8915 (exp 7/10) 


Blacksmith, 42, tall, 
goodlooking, divorced Dad. 
Loves dancing, art and 
architecture. Happy with life 
and work. Seeks a woman, 
short or tall, happy with 
herself, is slim and open 
about who she is and what 
she wants. Phoenix 1 1839 


Cape Cod professional WM 
40. 5'7", 135. Seeks adven- 
turous WF, 25-35 for dining, 
dance. clubs and summer 
fun at the Cape. P.O. Box 
567. Buzzards yf MA 
02532 @® 8864 (exp 7/3) 


CAPEF CAPE 
Wild child 18-35, share my 
dune shack in P-Town. 
Handsome, dynamic, well 
known artisit needs you as 
model. Must be blond, beaut- 
iful and top shape. All ex- 
penses paid. Artmasters PO 
Box 1154 Boston, MA 02205 
@ (5673 (exp 7/24) 


_ CASTILI 

If you're an attractive woman 
in her twenties, are gentle 
and enjoy the life of the mind 
-- literature, crosswords, his- 
tory. the theater, jazz and 
faraway holidays on im- 
pulse. you would make this 
foreign-born fellow, 32, 
Stuck-in-a-wasteland af- 
fluent executive, a very 
happy man indeed. Rather 
than reading about what a 
wonderful person | am, you 
may as well decide for your- 
self. @® © 5657 (exp 7/3) 


CEAD MILE FAILTE 
Tall, handsome, first gen- 
eration American. 36. 
easygoing. intelligent. sin- 
cere. successful, loves all 
things Irish, sports, travel, 
seeks thin, attractive Col- 
leen, 27-34 with intelligence, 
humor and _ traditional 
values. C) @® 5626 (exp 7/10) 


COLLEGE STUDENT 
Wanted-by savy professor 
who holds a doctoral degree 
in “The Pursuit of Having 
Fun" Summer classes are 
about to begin. Courses of- 
fered are: Dining out at Bos- 
ton’s Finest, Dancing at 
Trendy Top 40 “Pop” Clubs. 
Romantic Weekend 
Getaways, and Quiet, but 
Passionate, Evenings at 
Home. Enrollment require- 
ments: Must be excep- 
tionally attractive and fit. 
Must be tired of hanging out 
with “losers” your own age 
who are only after one thing 
and who don't have the first 
“clue” as to how to treat a 
lady! Enroliment will be lim- 
ited to “one” qualified appli- 
oy Go for it! @® 8886 (exp 

/2) 








Come play with me. Lets 
have fun. Race Unimportant. 
@ 8902 (exp 7/10) 





UNIQUE 


COMBINATION 
SWM, 35, writer/musician 
Kind. sensitive, perceptive. 
athletic, loves outdoors 
seeks counterpart. @® 3501 
(exp 7/24) 


Compulsive over-eater, fit, 
SWM. 33, in remission seeks 
similar SF. @@® 8905 (exp 
7/10) 


DANCES WITH GEEKS 

If you're tired of that, re- 
cently DWM 37, 61", 145, 
athletic, handsome, honest, 
drugfree professional, loves 
travel. sports, dining out, en- 
joys life. Seeking slim, 
nonsmoking, very attractive 
woman, 21-39 8947 (exp 
7/10) 


Ory wit, polite, sincere, tall 
dark. irreverent SWM, 29. 
alternative music, worid 
politics. seeks modest, fit. 
appealing. similarly 
sarcastic SWF companion 
@ © 5672 (exp 7/10) 


DWM, 39, 180, Ibs, 6’. ro- 
mantic, humorous, pro- 
fessional, gentleman, caring 
and nice to look at. Loves to 
do a whole bunch of neat 
stuff but hates to do it alone 
Looking for a friend and 
lover who is an attractive’ 
S/DWF. mid 30s-40s. @ 
8944 (exp 7/10) 


DWM, 42, mature, charming 
seeks adventurous you 
lady. 20's wewicome « 
8914 (exp 7/10) 


DWM- Young 58. Ivy 
educated, traveled. suc- 
cesssful. Trim. Kind, con- 
siderate. Many cul- 
tural/active interests. Offers 
love. honor, fun, fidelity to 
right woman. Photo please 
Box 100. 2 Orchard Place. 
Arlington, MA 


Educated Asian male seeks 
non-smoker. intellectual 
SWF 20's for friendship 
Photo appreciated. POB 
1692. JP MA, 02130. 


Educated very good looking, 
playboy seeking gorgeous. 
playgirl. @® 8791 (exp 7/3) 


ESPLANADE 
SWM 32 wants to share 4th. 
with someone special. 
8843 (exp 7/3) 


EXOTIC DANCER 
sought by sincere, commit- 
ment-minded SWM, 32, for 
serious, one-to-one rela- 
tionship. @® 5675 (exp 7/24) 





Fit 42 year old DWM sailor 


seeks firstmate, 30 to 40 
ears old, smokeless. & 
8955 (exp 7/10) ' 


FRAMINGHAM AREA 
Your neighbor still wants to 
get together with you. We 
have nothing to lose. Go for 
it. Movies, movies, movies 
@ 8865 (exp 7/3) 
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MEN 
SEEKING 
WOMEN 
CONTINUED 


Funny, caring, SJM, lawyer, 
athletic, 41, cute-bald, seeks 
wife-to-be, kids. @@® 8945 
(exp 7/10) 


F who likes clothes and in- 
dustrial music wanted by 
whistled-at WM. @® 8861 
(exp 7/10) 


Good black man seeks good 
black woman for lasting, lov- 
ing relationship. @® 8923 
(exp 7/10) 


Goodiooking professional, 
24. Interested in attractive 
SF who enjoys life. @® 8814 
(exp 6/26) 


Good looking SWM 35 
unique, athletic spiritual 
seeks SBF for friendship 
and relationship. @® 8766 
(exp 7/10) 


Handsome, educated. 
smart. sensitive, SWM, 28, 
new to Boston area seeks 
intelligent attractive F who 
can beat me in tennis. | buy 
dinner afterwords. Any 
challengers? @® [) 5625 (exp 
7/10) 


—_—————— 
Handsome, intelligent, off- 
beat. SWM. seeks kind, 
quirky. intelligent, very at- 
tractive SWF 21-34, @® 8908 
(exp 7/10) 


Handsome. well-built. 

athletic professional SWM 

35. seeks kind, caring. com- 

passionate. attractive outgo- 

ing SWF who likes to laugh 
8931 (exp 6/19) 


te et a eee! 
Happening SWIM, 25, 6 tall 
brown hair/brown eyes 
physically fit, want to meet 
sweet. sincere woman 
18-26. fit, likes dining out or 
just going out together. All 
replies answered, send 
photo/phone number. &® 
5645 (exp 7/3) 


———_—_——— 
Happy? But could be hap- 
pier? Me too! SWM. 30. 
educated professional with 

















integrity. open mind. 
balanced ambition. Allegedly 
attractive. definitely fit. 


eclectically disposed seeks 
SF 27ish cognate, tolerant of 
dull/desultory ads. @® 8943 
(exp 7/10) 


pak Al Ee 
Hardworking DWM 35 6 
265, young at heart 
nonsmoker, likes fun times. 
seeks attractive WF 24-34 to 
share life's experience. Chil- 
dren OK. @® 2394 (exp 7/10) 
Prov area 


eS 
Good listener, talented, com- 
fortably good looking man 
40. enjoys many interests 
Seeking woman of heart and 
imagination who enjoys out- 
door activities all kinds of 
music. has nothing against 
worn out jeans. or pretty 
dresses, but insists on com- 
fortable shoes. @® 8904 (exp 
7/24) 


















Amorous, athletic Asian 
seeks sweet sensual siren 
for tender lovin’ @® 8912 
(exp 7/10) 


ST 
If it wasn't for Personal Call, 
| would be o~ alone. 
Thank you Boston Phoenix. 


ES 
INDULGENCE 
Single Asian executive, 32, 
with a hectic life-style seeks 
attractive, affectionate 
woman, 20's. Wit, curiosity 
and a nice turn of phrase 
would be terrific. Travel with 
me to Europe. Be absurdly 
pampered. Take care of me 
and I'll do likewise. Whether 
I'm tender, caring, sensitive 
and so on, you can decide 
for yourself. 0 @® 5677 (exp 

8/14) 
Integillent, strong-willed, en- 
trepeneur, 24, loves books, 
movies travel seeks some- 
one special. @® 8899 (exp 
7/10) 


Interesting, kind, smart, fit, 
attractive guy, 40, seeks un- 


usual, adventurous, affec- 
tionate woman. @@® 3489 
(exp 7/9) 


Irish born, in Boston 2 years 
32 years old 5'9" 158 Ibs. 
little short of hair on top. Like 
fun things - movies, walks. 
slowdance, romantic din- 
ners. @® 8807 (exp 6/26) 


ee a RS 
It takes time to start anew 
NYDWM, 33. 63 seeks 
woman 26-36 for friendship 
conversation, and fun first 
Pasttimes include jazz 
words. movies. exercise. 
and ideas. Let's meet. @ 
8916 (exp 7/24) 


JAPANESE NURSE 
Nice looking SWM 29, seeks 
Japanese nurse to mend my 
broken heart. Call or write 
PO Box 2248 Woburn MA 
01888 @® 8867 (exp 7/17) 


LS 
JM 42. cute, fit, smart; emo- 
tionally available, seeks JF/F 





32+ for matrimony: cute 
smart children. Be boid and 
answer! @® [© 5641 (exp 
7/17) 


——_——_—_——— 
Kind, educated, athletic. 40. 
single. 5°11. fit. Irish/Scotch 
American man looking for 
positive woman, never-mar- 
ried. who likes baseball, 
movies. sunsets. affection 
and romance. @® 2412 (exp 
7/10) Prov Area 


——_ 
Athletic WM would sincerely 
love to meet a_ strong. 


muscular woman. @® 8716 
(7/3) 
Law student, SWM. with 


poet's heart, 26. seeks un 
pretentious, mature woman 
35-. who can still smile in- 
side. | | 5660 


Leftist exile from Brooklyn. 
34. doesn't care if you like 
Thai food or foreign movies 
if you care about world 
events. like good talk. laugh- 
ing (and dancing to 
Motown7?), call. No expecta- 
tions. just possibilities. & 
8940 (exp 7/10) 


Searching for that 
special SUMMERONE? 
Place a FREE* Phoenix 
Personal Ad today! 


15 (@)\ as KON & Oa @ Oreve. tinh il @ -1a16) ple) mt Ove) | me 


How it works: Personal Call® is a FREE service to people 
advertising in the Boston Phoenix. Personal Call® allows 
you to immediately record a FREE personal greeting. 
People interested in you can call your four-digit number 
and leave a message. You can then listen to your caller’s 
responses in total privacy. When you place your ad we 
will mail you an instruction letter that will answer any 
questions you may have regarding recording your 
message and retrieving your responses. 


HOW TO RESPOND to a Phoenix Personal by phone. 







THE BOSTON PHOENIX * SECTION FOUR 





LETS DO DINNER 
34, Rocker into local bands, 
arts, B movies, unusual 
pets... Seeking loyal, pretty, 
laidback soulmate to hang 
around with @® 3486 (exp 
9/8) 


“Life's a beach, so let's go,” 
says handsome SWM, 27. 
@ 8901 (exp 7/10) 


Lonesome as a dog, seeks 
woman for walks and talks. 
8924 (exp 6/10) 


LONGING FOR LOVE 
DWM, 35, 5’8”, slim, college 
educated, honest, decent 
looking for similar S/DWF, 
25-35. Intelligent, healthy, at- 
tractive, likes children, 
nature, history, Spanish cul- 
ture. Ready for a serious re- 
lationship? 0 1837 


M 27 teacher, bodybuilder, 
seeks athletic female, 23-35 
for summer fun. @® 8903 


(exp 7/10) 


Male, 24, musician, dancer, 
seeks beautiful, indepen- 
dent woman, 18 to 28. @& 
8868 (exp 7/3) 

Male 49, seeks rs vd 
female for CAPE COD 
WEEKENDS. Box 711, Cen- 
treville. MA 02632 


MAN ON PRECIPICE 
of everything. SWM, 31, long 
hair. athletic, into literature, 
writing, sports, music, more, 
seeks similar stunning. 
sultry SF with strength 
savvy. something to say and 
able to play. Knock me out 
with your soft touch. & 
8953 (exp 7/10) 


Micky Rourke-like SWM 
seeks a Kim Basinger for 
more than 9¥2 weeks 
8907 (exp 7/10) 


MOODY BLUES 
WM, 32, writer. still likes 
archaic British band, other- 
wise well-adjusted, seeks in- 
telligent. earthy counterpart 
with similar affliction for 
Great Woods 7/29. &® 8848 
(exp 7/3) 


MOVIES ETC 
Attractive under 40 for hand- 


some bachelor scholar. Cas- 
ual companionship, possibly 
friendship. Box 2029, Cam- 
bridge 02238. @® 8922 


MUST SEE 

25 SWM very goodlooking. 
athletic. intelligent, success- 
ful professional bored with 
bargames. seeks very atr- 
ractive. intelligent, fit 18-28 
yr olive-skinned ee for 
possible romance 

5662 (exp 7/3) 


NATURIST 
Easygoing, handsome, pro- 
fessional, 37. Loves foreign 
travel. swimming. hiking 
Nice guy. warm, caring. 
sensitive. Seeks SF. 24+ for 
summer fun. possible rela- 
tionship. P.O. Box 1058. 
Waltham. MA 02254. @ 
3491 

















n 


































NEW AGE 
SWM 27, tall blond, con- 
versive, supportive, seeking 
wise woman. Enjoys home- 
made music, fruits, rocks, 
Lazaris, aesthetics, more. 
® 3502 (exp 7/24) 


NON COMMITAL 
WN, 51, seeks passionate F 
to 50 for fun and intimacy. @® 
3441 (exp 7/3) 


OLDER WOMAN? 


| seek a sensuous, fit, smart. 





fun. woman fo to fifty 
ears old. | am 29 6'1, 165ibs 
WM. Hope to share 
theater, movies, weekend 
get-aways, and other 
pursuits. @® © 5640 (exp 
7/17) 





Older woman wants younger 
man or mature man who 
lives and thinks younger. I'm 
DJF 43, 5'7", green eyed 
blonded, non-smoker, with 
zest for life. laughter love, 
romance, friendship, ap 
you are active and ws ife 





call or write me. 505 
(exp 7/24) 
ORIENTAL 


MYSTERY _ 
THOROUGHY creative, 
Stylish. handsome, athletic, 
Japanese-American de- 
signer. 40, dark skinned, 
curly hair, 5'-11". Music's 
my blood, exotic lands my 
passion, humor my saviour. 
Seeking unique beauty who, 
like me, is genuine, adven- 
turous. and who lets only her 
dreams surpass her heart. 
@ 8937 (exp 7/10) 


OTHER SIDE 

Of the Tracks...Have you 
ever wondered what's on the 
other side of Boston. Driven 
by on the highway and 
thought about 
neighborhoods you've never 
been in? I'm your guide 
SBM. sweet. honest and ap- 
proved by the AMA wants to 
hold your hand. @® 5532 
(exp 7/9) 


PLAYMATES WNTED 
Attractive, unique busi- 
nessman seeks slim young 
lady w/ little kids to play with 
mine on weekends. Beautiful 
country setting. Note/photo 
POB 346 ridgewater 
02324 


POSITION OPEN 
Applications being ac- 
cepted. growth opportunity 
with partnership potential 
Qualifications should include 
SWF. 25+. attractive. 
slender. professional into 
outdoors. summer, biking, 
hiking. tennis, Boston and 
more. Cover photo with re- 
sume optional. @®% 6574 (exp 
7/10) 


Professional SWM, 37. 58". 
caring. good looking. Seek- 
ing affectionate. attractive 
S/DWF for warm. committed 
aw (5642 (exp 
7/3) 











9 Pt. Bold Headline $10.00 12 Letter Limit __ 
AD COPY: (Additional Words are $1.25 ea.) Print Clearly 





Professional, fun, widowed 
WM. 60's, P.O. Box 1365, 
East Arlington MA 02174 





Professional SM, late 20s, 
seeking cure for jungle 
fever 8925 (exp 7/10) 


Puerto Rican lady wanted. 
Box 705 Norwell MA, 02061 








TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 


Retired gent 
female companion, PO! 
Bedford MA 01730 


CHAMPAGNE & ROSES 
SWM 26, handsome italiar 
gentieman with addiction for 
rock 'n roll, seeks an attract- 
ive. fun, outgoing, younc 
lady 23-33, looking to be 
dined. romanced & spoiled 
@ 8929 (exp 7/10) 


R.U. INTERESTED 
In a serious one on one rela- 
tionship with a handsome 
white male, honest, sincere 
loyal. romantic, kind. 
educated and down to earth 
lf you are a_ single or 
divorced white female and 
are kind. honest. sincere, af- 
fectionate, slim and very at- 
tractive. please call me. I'm 
38. 5°10" and fit. lease no 
phonies. drug users or 
heavy drinkers. Thank you 
3447 


Russian gentleman, 49 
5°10 132. PhD 
nonsmoker. nondrinker 
seeks a young woman for 
marriage. Letter. [) 6830 


SBM, 30, athletic, intelligent 
seeks SWF. honest. lovin 
healthy. relationship 
8851 (exp 7/3) 


SEEKING ROMANCE 
Attractive SWM, 37, 6’. 190 
Ibs. seeks female. Honesty. 
sincerity most important 
Photo/phone. Please reply 
P.O. Box 890 Marblehead. 
MA 01945 


looking for 
B 121 














HUNK 
Handsome business owner 
63. 33 yrs old. desires to 
meet single. attractive. lov- 
ing girl (20-35). I'm 
interested in a one-man 
woman. | am intelligent af- 
fectionate, very romatic. | 
have lots to share with some 
sweet girl out there. | know 
how to treat a lady. @® 3487 
(exp 7/10) 


SHAKESPEARE 
lover, new to Boston, tall. 
dark. handsome, youthful 
50. seeks literate woman. 

5669 (exp 7/10) 





OO) YES!, I want the FREE Personal Call® Service. 








SHORT HAIRY GUY 
seeks petite, professional, 
S/DWF, 30+, for summer 
fun. hiking, biking, movies 
and ethnic food. @® 8885 
(exp 7/3) 


SICK OF LOVE 
Obsessed with death? SM 
seeks Cynical, subversive SF 
with perfect body. Write me: 
PO Box 281 Belmont, MA 
02178 


SINCERELY YOURS 
SWM, SF 5'9”, 150, attract- 
ive. professional, fun loving, 
sincere, romantic seeks 
SWF for romance, travel and 
summer fun. @@® 8935 (exp 
7/17) 


SM 28 tall, witty, charming, 
intelligent og jazz, 
sports, romance! Seeks SF 
with similiar interests. Must 
be serious and open- 
minded. @® 2423 (exp 7/10) 
Prov area 


SM, 55, 5'5", well educated 
looking for intelligent, affec- 
tonate SF, any race, for July 
4th fun. Call or write. Box 
9105 (113). Norwell, MA, 
02061 


Social worker, 35, slim, 6’ 
tall. seeks F (20-40) who en- 
joys the outdoors, ocean- 
front living, and world travel- 
ing Box 1255, Cambridge 
02238 @® 3710 (exp 7/31) 


SOLO VACATIONS 
Wearing thin: Easy going, 
athietic SWM, 38. seeks 
S'DF 20-40. for mid-sum- 
ner cycling, hiking, relaxing 
‘9 Colorado Rockies. Fun 
loving companion my hope. 
but available for more. Sep- 
irate tents is fine. @® 1) 56 
exp 7/3) 


SPECIALIST 
SWM. MD, metaphysics 
vithor attractive, seeking 
voung SWF, east European 
ancestry. curvaceous. Let's 
get metaphysical. @® 3440 


(exp) 7/3) 











Strong. unconventional SWF 
sought by passive SWM for 
exploration and adventure 
@ 8878 (exp 7/3) 


Struggling artist 27. dark. 
handsome. longs for beaut- 
itil older woman. ® 8840 
exp 7/3) 


SUMMER SUNSETS 
SWM. 33. tall, fit. fun loving 
uy seeks lady for summer 
romance dining. travel. ten- 
us and possible rela- 
honship @® 3504 (exp 8/7) 


SWM. 21. seeks rela- 
onsmp race not important. 
love cleanliness. and fine 
fring @® 8927 (exp 7/10) 


SWM 24 seeks a pretty. 
down to earth girl who can 
heat me in Scrabble. @ 
3445 (exp 7/3) 


SWM 25, 63". 185. hand- 
some. seeks adventurous. 
spontaneous Mrs. Rob- 
inson. @® 8844 (exp 7/3) 


SWM, 25, graduate student. 
smoker. seeks committed re- 
lationship with committed 
feminist. @® 8948 (exp 7/10) 


SWM. 26, 5'7”. 130. into art. 
exploring Boston. the beach. 
seeks BF who's cute. 
petite. MP 8862 (exp 7/3) 


SWM 26 attractive sensitive 
affectionate seeks female 
for friendship/relationshp 
@ 8946 























USE THIS FORM TO PLACE YOUR 


PERSONAL AD with FREE Personal Call 
7 Pt. Bold Headline $8.75 15 Letter Limit __ 






























O Check here if you will let us read your Personal 
ad and play your Voice Greeting on the radio. (No 
names will be used, only box numbers.) 





JUNE 28, 1991 

















THE CLASSIFIEDS 
OFFICE 


WILL HAVE THE FOLLOWING SCHEDULE 
THE WEEK OF JULY 4th: 


MON 8:30 6: 
TUES 8:30 -7: 
WED 8:30 -5:00pm 


< LOS 





SWM, 26, attractive. athletic. 
professional seeking woman 
to share thoughts. sports. 
the beach, good times and 
quiet moments. | enjoy my 
freedom but would like to 
share a part of me. @® 2426 
(exp 7/10) Prov area 


SWM,. 27. handsome. 
humorous, high spirit. seeks 
light of this world to cruise 
cosmos with. @® 3509 (exp 
7/24) 


SWM 27, seeks F 25 to 32 
for tennis. FNX. sillyness. 
etc @@® 8837 (exp7/3) 


SWM. 28, physician. witty 
good-looking. slender. 
shorter. seeks antidote to 
medicine's dispassionate 
subculture. Favorites in- 
clude jazz. art. small cafes. 
outdoors. friendly tennis 
games. Suspect that anti- 
dote is warm. articulate. 
creative. adventurous. 
slenderish SWF who ap- 
preciates that despite 
cerebral palsy (much milder. 
eg.. than Christy Brown in 
My Left Foot” - see “ten- 
nis” above). I'm vigorous. 
healthy. independent. 

romantic. and charismatic 

| 5651 


SWM. 29. professional mod- 
ern guy seeks versatile. ac- 
tive. down-to-earth woman 
into cool tunes. cool beers. 
sports. concerts. misc sum- 
mer fun. @® 8932 (exp 7/10) 


SWM 30 designer seeks 
articulate. crafty. SWF. pro- 
fessional for tennis and bik- 
ing. @® 5575 (exp 6/19) 





























: If you wish, you can select from one of the following OPTIONS: 
Responding to someone in the Phoenix Personals is easy. ADDITIONAL WORDS AT $1.25 EA......sssescsssecssesesees “Ba ATURE 
It’s also a great way to explore potential relationships inf 7 PT. HEADLINE AT $8.75 vesmeeonssennenove saree 
total confidentiality. Using a touch-tone telephone simply — J 9 pp HEADLINE AT $10.00 -ecsscooscnssseseonsosnee a. CATEGORY 
call 1-976-3366 (99¢ a minute) or outside the 617-508 area MAILBOX ($5) OR MAILOUT ($8) : Please check appropriate box for category placement: 
codes 1-900-370-2015 ($1.00 a minute). Follow the easy eee eG 5.00 | CWOMAN SEEKING MAN _() MAN SEEKING WOMAN i 
recorded instructions then enter the 4 digit Personal Box go 1 |. end nee 5) SO ee See i 
number of the ad with the small telephone symbol that Wednesdays and Thursdays and ALL mail-ins. There is 0 
interests you. Or, you can just BROWSE through Personal re eee er ee pana nee ! 
Call ads by category by pressing “3”. You can leave your . | IR Be ts, Se, s i 
own private message. Remember, check the expiration Multiply by number of weeks ad runs X —] name ; 
date to make sure the ad is still active, then you’re on your | (TWO Week minimuM)........-creveseereeeense TOTAL $__ ! 
way to meeting someone special. To order using O.MASTERCARD () VISA CO AMEX, PHONE 
please fill out this section: 
SIGNATURE : 
Mail attached coupon today to: 
The Boston Phoenix : Anyone secking a relationship may are permitied only to indicate gender preference, race, and religion. The 
126 Brookline Ave. Roca mraenaocmreps oy ian ate say aia aac Fo pana SE eee | 
‘The advertiser assumes for the content of and all replies to ! 


A 
i 
i 
[ 
[ 
: 


recorded 
harmless from all costs, expenses Ginctuding reasonable 
any reply to any such advertisement. By using PERSONAL CALL’, the advertiser agrees not to leave grecting message. 
CANCELLATION OF PROMOTION: ‘Ads ot appearing in issue requested will appear in next availabigggpuc as long as the promotion is in effect. The classified promotion may be cancelled i 


Boston, MA 02215 





al any lime without notice. 


DEADLINE: WEDNESDAY, 6:30 PM PRIOR TO ISSUE * PHOENIX CLASSIFIED OFFICE I 
126 BROOKLINE AVE., BOSTON, MA 02215 OR CALL 267-1234 | 
OFFICE HOURS: MON 8:30-6PM, TUES.-WED. 8:30-7PM, THURS.-FRL. 8:30-5PM, 


For mo 0 Call 617-267-1234 or Exx it to 617 





THURS -CLOSED 
FRI 


8:30 -5:00pm 


en 
SWM, 30. enjoys dining. 
walks on the beach, live 
blues and cuddling. Desires 
non-smoking SF, 24-32 with 
similar interests. Call for 
more details. @® 2414 (exp 
7/10) Prov Area 


DWM attractive 30s seeks 
goodlooking F physically fit 








porkout partner. @® 8726 
(exp 7/3) 
SWM. 31. 63 professional 


seeks single ordinary F 
25-28 for serious rela- 
tionship. @® 8854 (exp 7/3) 


SWM 31 Professional 
athletic seeks SF 25-32. an 








race for commitment 
8808 (exp 7/3) 
SWM. 32. 5111”. 165 ibs. 


seeks slim SWF for sincere 
long-term relationship. | en- 
joy bicycling. hiking. camp- 
ing. karate. rock music 
(WFNX. etc.) @® 5678 (exp 
7/24) 


SWM. 32. friendly. math- 
minded. runners body. en- 
joyS vigorous Outdoor ac- 
tivities. Seeks independent. 
athletic woman. @® | | 5663 
(exp 7/3) 


sincere. non- 
enjoys travel 
sports. museums. Seeks 
SWF. 30-35 for friendship 
and possible relationship 
@ 5573 (exp 7/3) 


SWM 35 attractive. Into act- 
ing. comedy. music. health- 
fitness. looking for female 
into sun-fun and who knows 
@ 8938 (exp 7/24) 


SWM 39: affectionate. genu- 
ine. introspective. unconven- 
tional. attractive. slim 5'6” 
nonsmoking teacher. Seeks 
affectionate. slender. attract- 
ive SWF. | like children. 
animals. dirt roads. theater. 
verbal and nonverbal com- 
munication. @® 3387 (exp 
7/31) 


SWM 43. lean and healthy 
writer/teacher. Values 
laughter. art. affection. com- 
munity. and the need to 
these. Seeks slim. 
healthy woman 33-43. for 
Children fine 
Phoenix | | 6829 


SWM. 45. seeks. S/DWF. 
summer travel companion. 
Share romance/expenses 
@ 8838 (exp 7/3) 


SWM. 6 185. 34. 
philosophical. intense. un- 
conventional. playful spirit 
with time to play. Seeks 
S/DWF. 30s. non-smoker, 
average weight into per- 
sonal growth. sports. out- 
door fun. and honest con- 


versation. @@® {| 5633 (exp 
7/10) 

SWM. 6 180. 34. 
philosophical. intense. un- 


conventional, playful spirit 

with time to share. Seeks 

S/DF. 30s. non-smoker. av- 

erage weight. personal 

growth. sports, outdoor fun. 

and honest conversation. &® 
5633 (exp 7/10) 


SWM, lawn poet, 36. seeks 
inspirational SF. 22-40. ETC 
ANON. @® 8863 (exp 7/3) 


TALL BLOND 
Adventurous, affectionate. 
sincere. passionate with 
dirty blond hair, 6'4” tall, 

21 Ibs of manhood, 
curiqus? @® 5612 (exp 7/10) 


Tall fit SF sought by SWM 
32. Amazons also apply. &® 


8850 (exp 7/3) 
Tickle my fancy I'll scatch 


your itch. 'm a WM 40. @& 
8928 (exp 7/10) 


TREAT HER RIGHT 
SWM, 26, looking for SWF. 
25-30. Interested in late 
nights, romantic diners, 
friendship with potential. 
Warmth and sensitivity a big 
plus. @P 3449 (exp 7/3) 
SSS 


UNIVERSITY PROF 
SJM, 46, softspoken, gentle, 
respected, gifted scholar. 
with a passion for classical 
music and modern art and a 
subdued sense of humor, 
seeks a petite, non-religious, 
intellectually inclined 
woman, 30-45, who might 
find the above qualities ap- 
pealing. @® © 5648 (exp 8/7) 
aL el a 


Very handsome, tall, in- 
telligent professional black 
male seeks wife. @® 8869 
(exp 7/3) 











VILLAGE GREENS 
SWM 33, attentive, respon- 
sive. seeks active woman 
with classical) tastes. rt 4 
picnics. kites, cafe's. MF. 
‘Pleasures of Paris’, Water 
Country, Amy Grant 7/17 (at 
Great Woods). @ [) 5649 
(exp 7/3) 


Wanted: attractive woman 
who is slim and enjoys iron- 





ing her own clothes. #® 8909 
(exp 7/10) 
WARM HEARTED 


SWM, 31, responsible, en- 
joys Jogging. outdoors, fun 
times. SWF. down to earth, 
similar interests. @® 8857 
(exp 7/3) 


i 
Warren Beatty segues to 
Joseph Campbell. gentle- 
man rocker turns writer 
SWM 42 seeks small dark 
star for musing, mentoring, 


WM 33 tall goodlooking. 
bored with present rela- 
tionship seeks a WF in 
similiar situation for love af- 
fair and friendship. Discre- 
tion assured, will answer all 
WM 2396 (exp 7/10) Prov 
area 


Wonderful SM, 28. attract- 
ive. creative. professional 
seeks bright. beautiful. warm 
SF. @® 8859 (exp 7/3) 


WRITE THIS DOWN 
You re seeking trust, adven- 
ture. companionship. love 
and cau tee oe 
simultaneously. SWM. 33. 
65". 215. professional. 
athletic with monumental 
sense of humor and listenin 
qualities. searching for Si 
24-36. fit. ready to Begin en- 
joying life's special mo- 
ments. @® 8897 (exp 7/3) 





ANICE GUY 
Handsome. professional. 
entrepreneur GWM. 34. 6'1". 
175. seeks similar kind of 
guy who is fun. ae. 
honest and romance. 1} 
5622 (exp 7/10) 


Attractive GWM, 36. tall, 
trim. seeks similar GM to 
40s. @® 8954 (exp 7/10) 


Attractive male. 44, seeks 
mature. energetic friend. 
west of Boston. @® 8852 
(exp 7/3) 


Attractive Male. 47. seeks 
secluded place to sunbath 
@ 8911 (exp 7/10) 


Big build in great shape. 
Marine type guy looking for 
another likeable guy. | work 
hard. like to relax, music 
outdoors laugh. @® 2397 
(exp 7/10) Prov area 


BIG DADDY BEAR 
WM 6'2°270 Ibs, hairy. hand- 
some. dirty blond. green 
eyes. seeks younger looking 




















18-27 cub. @@® 3469 (exp 
7/10) 
BIG GUY & HAIRY 


WM 280 Ibs. 6'3". 37. gentle. 
considerate seeks non-fat 


Blond. blue. great looking 
swimmer. seeks sharp guy. 
20-28. @® 8855 (exp 7/3) 


Brief note and you're in 
touch. Well-rounded. 
physically fit, regular guy. 39. 
seeking similar, good- 
natured. masculine friend. 
Relax and be yourself. CON- 
FIDENTIAL PO Box 132 S. 
Easton. MA 02375 


Col Guy seeks cool col- 
lege Dude for Budweisers. 
beach. parties. @® 5595 (7/3) 


EXCEPTIONALLY... 
“straight” outgoing. pro- 
fessional. sincere. clean-cut. 
handsome. Italian, GWM. 31. 
5°10". 164, brown hair. 
brown eyes seeks “straight”, 
handsome. masculine. 25-38 
for longterm mon 

relationship. @® 3451 
(exp 7/3) 


intelligent. pro- 
fessional. non-HIV. likes 
classical music, movies. 
quiet evenings at home. day 
trips. seeks similar, Gay or 
Straight. for friend only. but 
seeks long term friendship. 
@ 3470 (exp 7/10) 


GWM, 18, 5°11", 





GM. 43, 


160ibs, 


‘straight’ college student. 
Enjoy tennis, running, 
basketball, music, dancing 
and the ocean. Ready to 
laugh and have a good time. 
Overall. I'm caring and con- 
siderate. Seeking kind. 
masculine, good ing per- 
son 18-20 with similar 
interests for meaningful 
friendship. Not interested in 
a person only out for ba 
times’. &® 2 5668 (exp 5/10) 


GWM 18 5'11” blond/blue 
seeks GWM 18-20 @® 3467 
(exp 6/26) 


GWM, 20, looking for other 
GWM for good times. @ 
8853 (exp 7/3) 


GWM 21, nice, romantic, en- 
joys kissing, seeks same. [ ) 
5671 (exp 7/10) 


GWM 24, blond/biue, 5'8” 
150. very goodlooking, 
seeks relationship 18-40. 
8913 (exp 7/10) 


GWM, 24, goodiooking not 
into the scene seeks same 
for friendship possibly more, 
21-26 @& (exp 7/10) 


Py’ 26 61", blond-biue, 
178. Outgoing, honest, enjoy 
ocean. travel music. Seek- 
mg down to earth GWM 
26-36 for serious rela- 


tionship. No mes-lyers, 
ace ng 2 8958 (exp ab 0) 























GWM 28 6' 180, Italian, at- 


tractive, good listener, 
curious, enjoys baseball, 
pool. movies, traveling, FNX 
and working out. Looking for 
monogamous relationship 
with a good talker who's 
25-35. honest, sincere and 
enjoys working out. @ 0 
5623 (exp 7/24 


GWM 29 goodiooking, morn- 
ing person, enjoys outdoors, 
biking. hiking, fishing, and 
quiet evenings. PO Box 4193 
Peabody MA 01960 @® 8962 
(exp 7/10) 


SS 
GWM 39 6'3” 180 Ibs attract- 
ive. straight acting, looking 
for fun. caring person to 
share a one on one for fun 
times and possible rela- 
tionship. @® 2399 (exp 7/10) 
Prov Area 


GWM 39 professional into 
classical music and good 
times. Seeks similar for 
friendship poss relationship 
@ 8918 


GWM, 6’, 48, creative, ac- 
complished. seeks educated 
daytime companionship 
Box 173, Newton Highlands 
02161. @® 8930 (exp 7/10) 


GWM seeks same. @® 8866 
(exp 7/3) 


GWM, young 40's seeks 
GWM. 18-21 for fun, travel to 
Europe, adventure, rela- 
tionship. You are serious. 
athletic. smooth/swimmers 
build. comfortable with older 
male. Photo and letter. | 
5608 


Handsome GWM. 28 yo. 
5°11", 170lbs, Hazel eyes. 
brown hair. romantic, honest 
professional seeking GWM 
18-40 for serious rela- 
tiontship. @® 5650 (exp 7/3) 





HIGH SEAS 
Slender. attractive, athletic 
GM 44. solid. intelligent seek 
top man 45-55 to help finish 
seaboat and chart course 
together 89 Mass ave. Box 
489 Boston MA 02115. @ 
3490 (exp 7/17) 


Husky SWM, 35. seeks male 
35+. Friendship, more? Lets 
explore. @® 8805 (exp 7/3) 


JOCK SEEKS JOCK 
25 year old. Very good look- 
ing. masculine WM looking 
for similar, non-promiscuous 








handsome jock. @® || 5618 
(exp 6/26) 
LATE BLOOMER 


GWM 39 6'1" 180 Ibs light 
brown hair. blue eyes. Loves 
to laugh. dinners. movies. 
and long walks. Was married 
but now experiencing a new 
life alone. Seeks friendship 
and possible relationshi 
Sincere people only. 
8957 


< 
Ree << 








PERSONALS COUPON IN THE 


O Gigs n/qe> cusnanrezp rons 


@ CHECK A CATEGORY 


TO PLACE A PERSONALS AD, REFER TO THE 
PERSONALS SECTION 


TO PLACE AN AD ON THE BILLBOARD, 
CALL COURTNEY AT 267-1234 


CD Video & Television w/a: 


CO ESCORTS a 


THE BOSTON PHOENIX * 
WM Divorced, 50's, 5'7”, 





wnotesome GWM 56, 511" 


170. seeks butch, short, 
bald. fat, older WM for 


pi plain perhaps more. 
@ |) 5652 (exp 7/17) 


OUT! S LOVER 

GWM, POOR 185, hand- 
some. Harvard educated, 
athletic, aristocratic (in a 
laid-back kind of way). | en- 
joy mountains, canoeing and 
windsurfing, traveling and 
good restaurants. I'm look- 
ing for a younger companion 
for a long term friend- 
ship/relationship. If you're in 
your twenties, 5'11°-6'2", 
bright. well-educated, 
athletic, health conscious, 
Straight-acting, handsome 
and masculine, give me a call 
or send a note and photo to, 
Box 1155, Cambridge, MA 
02238 @® 3367 (exp 7/3) 


Professional type. 40. offers 
relationship with scholar- 
athlete. 20. @® (1) 5856 (exp 
7/3) 


GWM, Metro-West area. 
professional, young 30s. 
57/135. trustworthy. sin- 
cere. personable, caring and 
down-to-earth, straight-act- 
ing & appearing, seeks same 
or similar for true lasting 
friendship, possibly more 
Serious replies only please 
with some information about 


yourself. &® 5655 (exp 
7/17) 
GWM. young professional. 


57°. 135 Ibs. sincere. car- 
ing. straight-acting, clean cut 
seeks same or similar guy 
28-40 for solid. lasting 
friendship or relationship. 
Serious replies only } 
5667 (exp 7/17) 


QUALITY GUY 
33. 6'2”. 175 Ibs. good build 
Reasonably normal. smart. 
handsome. Seeks similar for 
whatever. ® 3442 (exp 7/3) 


Righteous partyin’ jock 
dude. 22. stylin’ looks. seeks 
his match. 8841 (exp 7/3) 


pean Ns A Ra 
SWM. 38. 275 seeks mature 
M for summer fun. #® 8920 
(exp 7/10) 


VERY MASCULINE 
Regular guy. not into gay 
scene. seeks a friendship. If 
you can be a good friend. 
give me a call 3443 (exp 
7/3) 


WM. 25, 5°11”. masculine. 
Straight . Losing interest in 
meaningless encounters. 
but confounded by rela- 
tionships of man and 
woman. Seeks real friend 
@ 8942 (exp 7/10) 
























4 for two consecutive weeks in advance and we will ing the same ad free as long as you call each week on or by 6 p.m. Ti to renew the ad. Miss- 
ad call 267-1234 the week of the ad's second  uaentood categories ae noted by 2G", COPY REGULATIONS: The forwarding ofan ad is as an acceptance of all the rates and condi- 
by the Phoenix. The Phoenix reserves the right to capy containing chjectonatte pleaser; wo rulect in Be acle Gecrefon, ey advertisement on enceunt ol bs td ot Maabaiens: © Gens con eben 
number and/or address will be in the Entre Nous columns. Phoenix box numbers or Post Box Numbers may be used. Telephone numbers printed in the Escort section must be verified by the 1. 





165. seeks special friend on 

the south shore. Sincere 

replies only. Box 3754, 

ppg Center, MA 02361. 
8882 (exp 7/3) 


WORKOUT 
26, 170 Ibs., excellent con- 
dition. but please no games- 
looking for same 8879 
(exp 7/3) 


YOU LOOKING 
For me, 28, 5’5", 155 Ibs. 
brown/hazel. Me looking for 
GWM 18-28, friendship, 
— more. @® 5603 (exp 
/3) 


WOMEN 
SEEKING 
WOMEN 

30 years old looking tor 


someone to share fun with 
@ 8926 


Desperately seeking...? At- 
tractive. artistic. deceptively 
shy GWF 30s needs compa- 
nion for friendship, new 
adventures, @® 3468 (exp 
7/10) 


GWF. 19 looking for other 
GWF for good time. @® 8858 
(exp 7/3) 


Honest, attractive and femi- 
nine GWF seeks same in 
female companionhip to 
share the summer outdoors 
Reply P.O. Box 664, 
Davisville. 02854. @® 2390 
(exp 7/10) Prov area 


JUST SAY,1DO 
Beautiful, warm. loving F. 
seeks wife! Be fit. pretty 
redhead. willing to do & be 
completely! Able to give & be 
loved! Letter. photo & de- 
sires. (No dye, blondes con- 
sidered!) @® 115659 (exp 7/3) 


NOVICE FEMALE 
Heavy-set attractive SWF. 
38. seeks same. for friend- 
ship and sensuality. Make 
my fantasy a reality. @® 8917 
(exp 7/10) 


Taunton. New Bedford. 
GWF . late 30s. sincere, seek- 
ing same_for lasting rela- 
tionship. @® 8871 (exp 7/3) 


Why gamble with Lottobucks 
when you have a better 
chance of winning by meet- 
ing me? I'm 38. Sw OF, 
Enjoy... take a chance!! @® 
2393 (exp 7/10) Prov. area 


MESSAGES 


A MOVIE VAMPIRE? 
How was that again? 
BMC Prez 














q COMPOSE YOUR CLASSIFIED AD 


REGULAR BOLD HEADLINE = 
LARGE BOLD HEADLINE = 


© PRICE YOUR CLASSIFIED AD 


NON-COMMERCIAL or 
GUARANTEED 









CO Houses For Rent c C Moving Sales n/a 
(Rooms to Rent c C Misc. For Sale w/a 
(Seasonal Rentals ¢ Ci Messages w 
C Sublets w/a O Travel w/a 

ats C Wanted n/a 
DReonmasswe —-«cDamesicvwewe || CLASSIFIEDS 
MUSIC, THEATER & ARTS. © Foreign Autos w/a (CATEGORY Cc) 
D Acting © O Cycles w/a cost per line (3 line minimum) ... 
D Artist Services pp hee regular light headline 
—— CENTRE NOUS A 

CO ADULT SERVICES a - 


SECTION FOUR 








JUNE 





Christopher Robin Moore, 











28, 





1991 3 


Long distance dating COU- — To the lady who moved to a 











LOADING Z 
the universe needs your help = Evening 6/11 a, sles needed to complete better seat at Alfred 
now. zodiac, English class of = Man in dark suit behind you thesis survey. Please call Brendel's concert (from the 
1980. 0 1840 wishes he said something. | | 787-1178 man who did likewise): could 
Desperately seeking Natalie 5828 Lovely faithful Asian ladies © We Meet for lunch or should 
S. Are you real? Please write seek friends/marriage. ! — at Symphony in order 
Dan. | | 6833 Free to br re. to find you? 2) 1831 
- 702-451-307 
nein Gone aa ae THE GREAT ea SS 
Gaem ib Golde aeuts aoe LOOKING FOR AN This week's choice: To the Mediteranian looking 
ne home again APARTMENT, HOUSE ‘Momma said ‘Knock you rolarbiader, let us buy you 
; H out!” - LL Cool J some Evian! Meet us at 
FRAMINGHAM AREA OR CONDOMINIUM ? Crickets 9 PM on 6/29. The 
Your neighbor still wants to THE BOSTON PHOENIX re i SAMANTHA take 6 chicks 
yet together with you. We REAL ESTATE enue Ga your enone 
byt nothing to lose. Go for CLASSIFIEDS IS THE number. POB 253 310 Frank- Little Burrito 
lovies. movies. movies QUICK, EFFECTIVE AY __ [in St Boston 02110 Even if | can't be with you 
Like the Brattle? Men. TO FIND WHAT to joe: peas Rag gd al 
women needed for film dis- ’ . . you w with you 
sussion club. Write: PO sell YOU'RE LOOKING FOR! welcome to Boston. Don't in spirit. Now put the lotion in 


2264. Boston, MA 02107 


get hysterical. You're 
ing like a twist. Take your 
flunkie and dangle. Injuns? 


the basket or it gets the hose 
again. BT (Formerly TA) 


GIGS!!! 
ATTENTION LOCAL 
MUSICIANS: 


f you're looking for 
a new band member 
or want to join a band 


yourself, then place a 


Boston Phoenix 

Music, Theater & The Arts 
Classified Ad 

RIGHT NOW! 


# of lines x $6.75 


regular light headline add $8.75 
regular bold headline add $11.00 
large bold headline add $13.00 


sub total 


guaranteed ads x 2 weeks 
TOTAL 





# of lines x $9.00 
regular light headline add $11.00 
regular bold headline add $15.00 
large bold headline add $16.00 





ADULT ee ee 
CLASSIFIEDS  pjsplay fates and ‘spa betdneacie ad 21-0 
(CATEGORY A) ‘information call peice sonns.cen wremaanenmeld 

617-859-320; ADULT PHONE SERVICE 

box numbers- pick-up: add $15.00 
box numbers- mail-out: add $25.00 
sub total 
x number of weeks running 


are no relunds for cancelled ads. 








CLASSIFIED LINE ADS 
CLASSIFIED DISPLAY ADS 617-859-3207 





credit will be issued for ads cancelled before 4 


For a limited time, 

place a "GIG" ad in 

the Phoenix for two weeks, 
and if you still haven't 

found what you're 

looking for after that time, 
the Phoenix will keep 
rumning your ad until you do. 
GUARANTEED. 


Phcenix Cr.assivisos 


MUSIC 







617-267-1234 


AD INSERTION DATE: 


The Boston Phoenix 
reserves the right to 
reject or edit any 






© BILLING INFORMATION 


This information is confidential. We cannot print your 
advertisement without it. 


















PHONE # 



















































EXPIRATION DATE 





SIGNATURE. 





















ENTRE NOUS/ESCORT .....c0ncsornsonceesnees TUES. 6:00 RLM.* 
ESCORT TELEPHONE VERIFICATION.......WED.12 NOON 
BULLETIN BOARD ....:ccoxsconrsonncoonnesenccencees WED, 3:00 P.M. 
MUSIC, THEATER & ARTS ..<corncececsernseorn WED. G00 P.M. 
ALL OTHER CATEGORIES ....02..00<.00n0001e- WED, 6:30 P.M. 
GUARANTEE RENEWALS ....-<.0<coreserensors TUES, 6:00 PLM. 
CHANGES AND CANCELLATIONS .......... TUES. 4:00 P.M. 
*A $26 late fee will be added to Escort and Entre 
tine ads place after 6:00 



































Inventory 


further information 


Ext. 








3220 


HELP US 
PREVENT FUTURE 
OIL DRILLING 











Ler 


= 


WORK 
OME °* 


PROGRAM - A GREAT SUCCESS! 
Many More People Are Needed To 


Walnut Street 
Center, Inc. 


Residential Weekend & 


@ Ass't Managers 


Call 776-1448 between 
9-11a.m. or send resume to: 





















































EMPLOYMENT 
OPPS 


ARTISTS WANTED 
Photo realists portrait 


merchandise. No exp. nec 
Call 6AM - 11PM, Mon-Sun 





Tour planners to 23K 
Bos/Camb/M. North & West 





MANAGEMENT 
$7500 +/- MONTHLY. 


Commission expenses. 
car allowance to run 


Knowledgable. friendly. 
Matt Johnson. 577-85: 





aR NORRIE 
PROFESSIONAL 


THE BOSTON PHOENIX © SECTION FOUR © JUNE 28, 1991 





SALES & MGMT 
Recession-proof. National 
company seeking motivated 
individuals, P/T and F/T. Will 
train. (617) 932-0778 


Small production dept 
needs MAC person skilled 





Teacher/Instructor wanted 
to teach high volume, no 
money down. real estate 


(208) 376-4679 or 


janitors. (Will train.) 
JOBLINE 1-800-234-0883 


NEED WORK immediately? 
Call the County Job Line!! 





for local environmental cam- 





PHOTO LAB Workers. Exp 
pref. Exc wages, benefits 
Apply at SNAPSHOTS As- 
sembly Sq Mall, Somerville. 


CASH IN NOW! 


Big cash-spare time. Free 








FHA refunds. No exp nec 
576-9833 





bookkeeper. warehse wker. 
labor. construction, Ho- 


a tl 
Sandwich shop/catering 
business. Established for 
over 30 years. Deli, break-, 
fast. lottery and dining area. 


planning. and lots O'fun 
stuff all btween 9:30-5| 








QUALITY RESULTS! 
If you need a professional 
job opening filled ASAP. 
place your ad in New Eng- 
land's largest weekly, and 
watch us go to work for you! 

Call 267-1234 


We are seeking qualified painters wanted to Bske. .: + halal details SASE Box 1325 Ar- 
professionals for our community i — 20 hrs/wk, evenings. — FIND GOOD TIMES 
based residence, rtments, Full/part-time. ae Sars, See ese CHEAPEST AFTER HOURS 
, apa , , 
and work training programs for || —£17-426-2445PAUL_ ms VOICEMAIL, Ou" EntartaningSewces 
; GENERAL $149/ve A U Md Hi it! Be- sines. Caterers. Food: De- 
Bloomingdale’s needs Me er nee Te WN ncathsteccze EMPLOYMENT «coressqroce, at ds: irores 2 Tataou Paty 
great work environment, in- Dynamic nat'l co. needs take OPPS tributor. Earn large com- a tn poset ae. 
. 2.8 i " ic . . 
you on Wednesday, service training and benefits career in sales. NO exp real! fickets t0 one of 12 popular Balloons. Allin The Phoenix 
H GROWTH!! Posit RI. US rt id to $500 Cl fieds. 
July 10 starting at make the Walnut Street Center an |§ coins coston cal be. AIRLINES HIRING! Ue ioscr feng vaistance _Cassiteds 
5:3 t h | excellent place to pursue a borah 617-367-7189 or fax avi. Exc Salary & Benefits. phone calls. 
: O Nelp us take rewarding career. rusume: 367-3202 Cleary: Service Fee. Call 1-508-480-0125 ADULT 
° . onsultants Inc . 
inventory Merchants Row. Bos 02109 (303) 441-2451 SARN EMPLOYMENT 
Earn $300 cash da daily buy ing Be your own boss... Earn $3000 + /mo processing OPPS 


ATTRACTIVE FEMALE 


DANCERS OVER 18 


Weekday Positions available: ———— 
$5/hr vad otal ie sam seminars in your area. You caer kusnnes ‘eine tart. WANTED 
y have seen them on T.V., now proof! busi 
Py , ‘ @ Managers EAT Specausts to oBR > oe ee a EARN $1000/$1500 
ease cail u Mgr-leisure groups 28K K pl : en NEED A JOB FAST? per week. Flexible hours 
S for Corp/ieis. agts to 24K or Can toe “Sent Selayi Receptionist/Secretary. 1-800-969-4475 


Exotic Dancers 


@ Pt-Time Assistants TRAVEL IND suites Letimastseri nt All Occasions, 
" G17 ea NOSree COUNTY JOB LINE NEEDS —_Driver/Delivery padi Se 
: % HELP!! Full hy 
965- } 400 @ Relief placement service) Neip. tears, Security $400-$600 WKLY. ALL FEMALE 
guards. mechanics and 1-800-346-5627 DANCERS 
Earn $800+/ per wk 


NO experience necessary. 
Must be 18 or over. Flex hrs 
avail. Call 427-6514 Alex 





Personnel ae coaaeny aaa water 617-841-5170 Need ware- Exc location. Turn key op- 
Walnut Street Center | Sead salam te house help, drivers, securit peration. All equipment and GO-GO DANCERS 
BLOOM IN G DA LE' x ain er inc. National Marketing Director guards. janitors inventory incl. Gd lease and WANTED. 
300 Somerville Ave rose Reams. Cmren) _ Sep ayrenne: Sno 
CHESTNUT HILL S ile, MA 02 14 Portsmouth, NH 03802_ DRESSERS WANTED 1m  uenuusy $1000 
erv 43 ——————__— mediately! No experience PER WEEK PLUS TIPS! 
om me, MASSAGE POSITION —fecessary. Process FHA WOLUNTEERS WHY WAIT, CALL NOW!! 
Friendly. wholesome mortgage refunds. Work at a are ae 203-334-9285 
AA/EOE M/F/H/V Gas vane ———! home. Call 1-405-321-3064 TIRED OF WORKING a 
Earn $300 cash daily buying FORPEANUTS? = = FEMALE & MALE 
MUSIC BUSINESS merchandise. No exp. nec. — Gome work lor popcorn’ The EXOTIC 
pe = ca = e Se Eo co me co ee FOLK. BLUES Call 6AM - 11PM, Mon-Sun to ge Corner ea +4 DANCERS 
Se JAZZ. BLUEGRASS at 617-984-0558 gt people to assist wit . 
Thank You For Making Our Fulfillment staff. lyer distribution. data input. $600-1500/PR WK 
& t Customer service reps. EARTH 1991 & BEYOND genera pose oR » Crean- Local. national and inter- 
Natl organization hiring staff. "9. graphics, PR. events national bookings. Contact 


S.E.P. 617-595-8191 


paign. Clean up Boston 
NEW Harbor. promote ag 734-2501 
FUNDRAISING PLAN and fight air pollution. 1:30 - 
Earn extra ne helping 10PM $338-$500/wk Sum- SPORTS FEMALE 


your favorite non-profit 
to Easy and fun. P/T or 
/T. Camelot. Inc. 720-3561 


No exp. nec. Earn $300 cash 
daily we merchandise 
Call 984-0558 





mer/permanent. Training/ 
travel/ benefits. 232-5055 


ENVIRONMENT 
Nat'l firm dealing w/ 
environmental solution 
expanding in Boston area 
No experience. Excellent 
pay. Call 617-935-7691 








MINDED 
individual needed for new 
area expansion. Various 
positions available. Great 
benefits. Call (617) 938-5925 





DANCERS 


TEACHERS... 
WwW , SITUATIONS PARADISE 
DISASTERS IN n . un ON Ae ATs: oFF! HAIRSTYLIST? WANTED ENTERTAINMENT 
oe cree On Rew Bet MANICURIST wr To seek 
in now for your Need a change? Openings arm, loving couple seeking 


" Local, national, 
aso word 


ALASKA 
THIS SUMMER. 


PART TIME 
PHONE CANVASSING 


* Only Those Interested In 
Earning Excellent Money 


@ Without Leaving Their Home @ 


@ Need Apply - Call 24 hrs. 


(617) 1-976-8278 / (508) 1-976-s278 


NO EXP. NEC./Work In 900 Business 


future! Transfer your teach- 
ing training and organiza- 
tional skills with one of the 
world’s leading international 
marketing companies, now 
introducing to America an 
in-home educational pro- 
gram that will have a 
dynamic impact on every 
child it touches. We Need 
You! Build your dreams with 


now avail. Great opp for exp 
self-motivated prof. Guar 
salary comm. Product 
comm. vacation pay. etc 
Call Tues-Sat. 862-9711 


MALE COL GRAD 25: Harv 
Sqrm + stipend for work w/ 
Disturbed Youth 868-0649 


MOTHER’S HELPER 





to adopt a child. Please call 
(908) 901-7508 


BUSINESS 
OPPS 
"ATTENTION READERS 


Please be advised that some 
of the ads in this category 
require a fee in exchange for 
employment information 





CA L L LA U R E L & #1 Source 6¢/ t us. Minimum $50K first year Back Bay. Light hsewrk. 
te ae eS ee potention. Insurance. shopping & help with child- 
983-0808 expense allowance. car al- care 3-5 times/wk. Refs & 900 # 
lowance. profit-sharing salary reqs to: 668 Main St BUSINESS !! 


jed to apply 


ortunity Employer) 







- ADVERTISING ART DEPARTMENT SUPERVISOR 


The Boston Phoenix, New England's largest 
weekly newspaper, is seeking a creative, 
hands on manager with strong Quark XPress 
expertise. This position demands a self 
Starter with excellent communication skills, 3-5 


stock options. You can start 
Part-time and work into full- 
time. Resume to: Inter- 
national Marketing Director. 
500 Market Street. Suite 15. 
Portsmouth. NH 03801 

or call 1-800-331-3445 for 
confidential interview. 


= 106 Wilmington MA 01887 


PART-TIME WORKERS 
Wanted to addrkss 
envelopoes at HOME. You 
Must have a typewriter or 
Good Handwriting. Call 
1-800-486-2537 


Get your own 900 number 
for only $199! limited offer. 
Call now 617-621-7059 


A daily salary of $300 for 
buying merchandise. No 
exp. nec. Call 6AM-11PM 
Mon-Sun at 984-0558 


1-800- 
648-5074 


KKK KKK KK Kak 












years production experience, and previous 
supervisory experience including scheduling 
and monitoring work flow and quality control. 
Send resume and salary history to DEPT. A. 


EACEACTION 


/Pheeni | 


"126 Brookline Ave., Boston 02215 


ATTENTION! 
i a y 
aN 














HELP 
WANTED 


The Phoenix is the perfect place to advertise your 
job openings, because thousands of people, 
including 250,000 college students look to the 
Phoenix Classifieds every week. So when you Til 
space in the Phoenix Classifieds, you could fill that 
position! To place your ad, call 


267-1234 


Part-time General 
Manager for Univer- 
sity Theatre with busy 
professional season. 
Will manage con- 
tracting, budgeting 
and scheduling for the 
theatre. Experience 
working with com- 
puters to produce bro- 
chures, fliers and cor- 
respondence is a 
must, as are excellent 
communication skills. 
Experience in pro- 
ducing for the 
performing arts pre- 
ferred. The position 
offers benefits and 
will be available in 
mid-August. To ap- 
ply, send cover letter, 
resume and the 
names and phone 
numbers of three 
references to the 
Human Resources 
Office, Beacon Hill, 
One Beacon Street, 
Boston, MA 02108- 
2770. 


uffolk 
University 






National 
Producer/ 
Writer/ 
Promoter 

of pop music 
has openings 
for interns to 
assist with 
production/PR/ 
management, 
etc., full or 
part-time. 
Great education 
with pay. 


Call Jeff at 
738- 


0044 





THE CLASSIFIEDS 
OFFICE 


WILL HAVE THE FOLLOWING SCHEDULE 
THE WEEK OF JULY 4th: 

MON 8:30 6:00pm THURS - CLOSED 

WED 8:30 -5:00pm a 







HELP 


wt a, wine : : ey 
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Equal Opportunity/ 
Title 1X Employer 
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ANSWERING 
SERVICES 


VOICE MAIL 
Local VM #'s-$15. 800 VM 
#°s-$5. 3 Months FREE! 
617-499-1928 


ARTISTS’ 
SERVICES 


GRAPHIC DESIGN 
BY SELZNICK ELLIOT 
as only we can do. Wildy 
creative young upstarts 
have all the talent and dedi- 
cation to get your company 
moving forward: promo- 
tionals. collateral. corporate 
identity. newsletters, annual 
reports. brochures. 
advertisements. publication 
design. whatever you need. 
we've got it. Call before 
we're too busy to take on 
new clients. Resumes: we'll 
help you to get that job! 
Choose from several dif- 
ferent designs from con- 
servative to expressive, and 

always professional 


617-964-8966 


BUSINESS 
SERVICES 


ee errr perenne me 
BUY SELL TRADE-IN: IBM. 





= 
o 
m 





Mac. Apple . Amiga. Com- 
modore. Atari. Progenius 
Inc. 789-4122 


THE BOSTON PHOENIX » 


DIRECTORY 


CREDIT 
SERVICES 
CREDIT PR LEMS 
Bankrupcy? Tax Liens? 
Repos? Late Payments? 
Don't Wait 7-10 Years For 
Good Credit. We Can Help! 
617-325-8097 


BANK 
HOTLINE 


Find out which banks pay at 
least 12% interest on in- 
sured savings accounts 


ope 7c st 
($9.95/call) 
MONEY PROBLEM? 20 dif- 
ferent financial programs in- 


cluding: Loans Debt Con- 
solidation Visa/MC Bad 





Credit ok! Consumer 
Finanacial Marketing Con- 
sumer Credit Call 


1-513-667-7199 ext 100 


IGNATURE LOANS 
0 $25.000. No Collateral re- 
quired. Bad/No Credit ok! 
Consultants standing by 


1-800-966-5637 


Mind. Body & Spirit aan in 
the Phoenix. Call 267-1234 


DAYCARE 


French Babysitter, spks Eng 
and German also. Exp w/ 
children. in Bost area. Reas 
Rates. 266-3867 














HEALTH 
CLUBS 


Holiday Fitness: Two life- 
time mmbrshps fully trans- 
ferred to you by club. $900 or 
BO. Eves, 401-789-0902 





SERVICES 
CLEANERS 


P&L 
CLEANING 


COMPANY, INC. 
RESIDENTIAL $ 
COMMERICAL 
Looking for cleaning and 
janitorial cleaning contracts 
in the Boston area. Class A 
work. Contact Patrick at 
289-4701 Mm 


HOUSE CLEANING 
Why waste the summer 
cleaning your house when I'll 

do it for you; Cheap! 
Call Carol 734-1986 


MO KNOWS WINDOWS! 
MIGHTY MO’S 
WINDOW CLEANERS 
commerical/residential 
quality. protessional clean- 
ing. Reasonable rates. Free 
estimates. Service Boston 

and vicinity 


776-3441 











HOUSECLEANING 
Weekly? Bi-weekly? Bath- 
rooms and kitchens my 
specialty. Good references 
Boston area. Call Larry 

522-6420 


 eouretenasieu 
COMPUTER 


SERVICES 


Mac. Apple . Amiga. Com- 
modore. Atari rogenius 
Inc. 789-4122 


MACINTOSH 
LITERACY 


Tutoring for individuals and 
businesses. You don't have 
to like computers to use 
them efficiently and 
creatively. 617-232-4156. 


NEW MACINTOSH 
USERS 


Personalized Tutoring. Your 
home or mine. Now offering 
System 7. Low hourly rate. 
617-864-9638 


Pe 
PERSONAL 
SERVICES 





WRITER FOR HIRE 
Papers. resume 
brochures. books-any see 
writing or publishing project 
Have computers will travel 

(617) 986-2229 


SECTION FOUR 


IMAGINE 
WARDROBE & 
CONSULTATION 


For men and women. Im- 
agine a new you; a more 
confident, polished you. Im- 
agine reaching into your 
closet and always having the 
right’ thing to wear. Imagine 
no more... 617-499-9483 


MOVERS 


i amiirtaetethatemetnmeneettetereieemeninemeel 
Aardvark movers, courtious, 
exp d. reliable service. Ins 
Fully lic. 864-4497 


AMERICAN 
EAGLE 
MOVING 


We Have The Lowest Rates 
In Town. If You Are Moving 
Call Us Today & Compare!! 


935-8883 
Bobby's moving. long dis- 


tance emergency ok, cheap 
rates. Ins. lic. 354-3249 


BOB’S MOVING 


Are You? 
547-1600 
AND STORAGE 


Exp movers offices hsehid 
pianos sm jobs shrt notice 
322-6205 MDPU = 36320 


HAUL ALL 
The best and cheapest 
movers in town. Local and 
long distance. Yours always 
for careful. reliable and per- 
sonal service. Office. apts. & 
houses. No job too big. no 
job too small. 322-1679. 
MPDU & fully insured 


ISAAC’S MOVING 
Lic & ins. Big and small jobs 
Local and long distance. 
Call 617-254-0450 


MOVERS ARE 
LICENSED. TRUCKERS 
ARE NOT. 














JUNE 28, 


LOWEST RATES IN TOWN 





+ Free estimates 
+ Free Box Delivery 
+7 Days a Week ; 
+ 24 Hours } 
We Make : 
Moving Easy! ! 
1-800-287-2042 / 


MOPU#28800 | 


BEST PRICE 
MOVING 


A professional job at 
Flal-lifelgel-]e)icm olalece 
Licensed & insured 


Call 1-800-464-8237 
MDPU#28812 





Marakesh Express 
moving & storage 

Since 1970 Lic & Ins Excel- 
lent selection of new and 
used cartons. You 





SHEA MOVERS 


No job too small. Low rates. 
well padded trucks. Lisc and 
ins. MDPU= 28709 776-6884 


THE DEADLINE FOR 
PLACING 
SERVICES 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 





1991 


since 1974. 


V.V.V. MOVING 
Professional, Insured 
Experienced, Low rates 
Call 643-5723 


TRUCKERS 


Zofia Moving 
1-2 Men & Maxivan 
282-7195 


Beast of Burden 876-2028 
Van. solo/ duo From $20/30 
hr. Expert, calm. punctual 


Able-bodied movers for 
small or Irg jobs local, lon 
distance Ins. 617-783-5928 


MARTIAL ARTS 


PRIVATE KARATE 
& SELF-DEFENSE 
INSTRUCTION 


Black belt instructor offering 
private karate and self- 
defense lessons on Comm 
Ave. 782-6775 


SPORTS 


LEARN TO FLY! 


with a certified instructor in 
Bedford MA. Get your pri- 
vate pilot license! Af- 
fordable. Call Ted 787-3374 


LEARN TENNIS! 


Tennis Lessons with Tennis 
Instructor with 4 year teach- 




















Free! Call Rich 720-3712 


MEET WOMEN WORLD-WIDE 


FREE 32 page catalog from 
America's most respected 
correspondence service 


CHERRY BLOSSOMS 
Box 190MY Rainbow Ridge 
Kapaau, Hawaii ed 









DATING 


| an eemneneienel 
Jewish Introductions Inter- 
national, Local, all ages 
800-442-9050 


Romantic Personals, More 
1-900-FUN-1990 
$1.95 Minute. Private 
live 1-to-1 conversations 
1-900-776-0069. $1.49 min 


ATTN: GUYS 
Phone numbers+ ads from 
quality single women ey in 
Boston. Call 1-900-896-1991 
$2/min adults only 


ALONE? LONELY? 
Don't just daydream 
Call 717-848-1408 
PLATIME. POB 3355 York. 
PA 17402. Successful in 
your area since 1972 











READ A BOOK 
Phoenix Literary Supple- 
ment. The Phoenix's 
monthly section on books. 
tracks what's hot in literary 
circles. PLS appears on the 
final Friday of each month 


Personality 
Assessment 


Gardner,MA 01440 








Te) ) 





THERAPY & 
COUNSELING 


A GIANT STEP IN 
PSYCHOTHERAPY 
* Far superior to any 
therapy I've Had” 
CPI PSYCHOTHERAPY 
MARC D. MCGARRY 
{017 630-0094 
The tandard of Ther- 
apy + Interview me without 
charge + Call for Brochure 


ANOREXIA BULIMIA CARE. 
INC sponsors two different 
support group models. ABA. 
a 12 step free program 
meets at Mt.Auburn. New- 
ton-Wellesiey and McLean 
Hospitals along with 
Bayview Center. Quincy. Our 
10wk workshop. co-led by a 
recovered and mental health 
professional. meets in Cam- 
bridge. Chelmsford. 
So Easton and Lincoin. One 
for adolescents. one for 
adults and one for family and 
friends. Call for more info 
617-259-9767 





BOOK 
for inspiration, spiritual up- 
lift. peace of mind. Send 
stamped. self-addressed 
envelope for free booklist to: 
Primbooks. P.O. box 216. 
Dumont. NJ. 07628 


BOSTON CREATIVE 
PSYCHOTHERAPY 
Are you sick and tired of feel- 
ing sick and tired? Does the 
thought of collaborating with 
a humanistic. unconven- 
tional artist/psychotherapist 
appeal to your need for well- 
being and creative satisfac- 
tion? Interview therapist w/o 
charge. Individuals. couples. 
& group. sessions. 
617-423-9673 


Consultant expd in success 
motivation. Working 1-on-1° 
to strengthen your con- 
fidence in areas of personal 
growth. relationships & busi- 
ness objectives. Reas rates. 
Thomas 617-323-8895 


Exp. caring therapist dealing 
w/ relationships, sexuality. 
personal problems etc. Mod- 
est fees. Dorothy 491-6408 


COUNSELING FOR 


EN 
Individuals, couples and 
groups. Howard Nalt, 
LICSW. Insurance Accepted. 

617-354-7356 


GAY/LESBIAN? BI? 
STRAIGHT? UNSURE? 
Safe. non-directive. con- 
fidential setting where your 
questions & feelings can be 
explored. Individual counsel- 
ing and groups for men and 
women. Al Gentle, LICSW. 
or Cate Solomon, LICSW. at 
91-3813 


PSYCHOTHERAPY 
Gentle, creative, healing pro- 
cess. Personal empower- 
ment; body .image: - self- 
esfeem: immigrant issues 
Sliding scale fee available 

Masy R. O'Beirne, M.A 

(617) 623-1196 


THERAPIST- 
INEXPENSIVE FEES 
Feel good and function bet- 
ter. Masters in Counseling 
Eclectic. Capable. Nice. 
734-7108 

















THERAPIST FINDER 
Free + Group & Individual 
Find a therapist with the 

skills. background and fee 
you want through Mental 
Health Connections.” 


863-1583 


LO AREER 
INSTRUCTION 
FIREWALKING 


Taught in Essex. MA. 

Whether you choose to ob- 

serve or particpate. your 

ideas about reality will be 

changed forever. For info 
(617) 846-4908 


LEARN TENNIS! 
Tennis Lessons with Tennis 
Instructor with 4 year teach- 
ing experience. Reasonable 
hourly rates. First Lesson 
Free! Call Rich 720-3712 


IMAGINE 
WARDROBE & 
CONSULTATION 


For men and women. im- 
agine a new you; a more 
confident. polished you. Im- 
agine reaching into your 
closet and always having the 
“right” thing to wear. Imagine 
no more... 617-499-9483 


LEARN TOFLY! 
with a certified instructor in 
Bedford MA. Get your pri- 
vate pilot license! Af- 
fordable. Call Ted 787-3374 


@ MODERN MYSTERY 
SCHOOL TRAINING 
July 8-14th, 1991. Enact- 
ment of global and personal 
myths through rituals. psy- 
cho-spiritual exercises. at- 
tunement and the power of 
love. A “Roadmap” for the 


mythic pilgrim. 

HEALER’ TRAINING 
July 15-21, 1991. Developing 
your healing abilities and re- 
ene | the physical and 
emotional body in sacred 
space. ® For more infor- 
mation and reservations. 

contact: 


PURPLE MOUNTAIN 


ENTER 
noMFALING CENTER 

















05346 Phone/Fax (802) 
387-4573 
Personalized Fitness 
Instruction 
LOOK GREAT - 
FEEL GREAT 
Specialized programs in: + 
Weight Training + Body 


Building + Aerobics + Nutri- 
tion * Overall fitness 
Boston & All Western 

Suburbs Call Dan 
508-653-1280 


THE BULLETIN BOARD 


is your way to reach over 
250.000 readers. Only in the 
Boston Phoenix Classifieds 


PRIVATE KARATE 
& SELF-DEFENSE 
INSTRUCTION 


Black belt instructof offering 
private karate and self- 
defense lessons on Comm 
Ave. 782-6775 


Yoga and Macrobiotics; On- 
go! ng lyengar Yoga Classes 
ambridge-Somerville 
Karin Stephan In Cam- 
bridge-Somerville 
617-497-0218 or 
617-666-9551 





HEALING 
BODYWORK 


i neeneenetemetetincmmenatinetinteteteieemetninieieiamene 
The Boston Phoenix's Heal- 
ing Bodywork Classifieds 
are for healing bodywork 
and therapeutic massage 
ONLY. If you are looking for 
other kinds of massage. 
please do not call our 
advertisers. 


AN EXCELLENT 





MASSAGE 
Relax. revitalize! Pain relief. 
House calls avi. Certified 
Jonathan 894-5031 


ESALEN 
MASSAGE 
Massage for good health & 
well-bein ” appointment. 
876-6406 Rod 


Healing. Energizing Sports 
» Oriental Sowry 8 9-9pm 
Porter Sq. Cherie 628-8272 


HOLISTIC MASSAGE 
*sports massage «stress re- 
duction energy balancing 








287-0445 
Ralph Allen, Certified 
Boston, MA 





MASSAGE THERAPY 


Swedish. Sports and Deep 
Muscle massage. Reduces 
stress. relaxes. Relieves 
shoulder. neck and lower 
ba 6 k pains 

Polarity.Craniosacral ther- 
apy & reflexology for body- 
mind energy balancing and 


healing. Licensed & 
Certified 
Kumar MsT. AMTA 
617-734-8182 


By appointment. Intro 
Special-$30/hour 
Gift certificates Avi. 


LET ME RUB YOU THE 
RIGHT WAY 
Revitalize your body & day 
with a Swedish/Shiatsu 
massage. Your tensions will 
vanish! Peter 508-531-0128 


LIFE ALIGNMENT 


Spiritual, emotional and 

energy healing for peace, 

wholeness and Eee 

Corrine Jeffrey 377 
No massage 


SOUTH SHORE 

MASSAGE THERAPY 
Relax with a one or one and 
avehour massage specifi- 
cally designed to meet your 
needs yeaa | men and 
women. New office location 
and home appointments 
availabale. Call Bill 

617-871-4319 
MT/Exercise physiologist 


Relaxing & energizing thera- 

peutic massage for back 

problems and stress. Non- 
sexual. Anna 739-7205 














STOP 
Restore, Resurge 
Powerful Massage 

Ed 522-4094 


STRESS RELIEF! 
Spiritual, wholistic massage 
Monty 266-6198 


SWEDISH MASSAGE 
Hour long. Relaxing. Ther- 
apy-Boston Area. Call David 
B. Monzon (617) 734-7080 


SWEDISH MASSAGE 
Professional, Certified, low 
rates. Elise 1-800-902-EASY 











Therapeutic Massage-Cam- 


bridge. Swedish-Deep Tis- 

sue-Shiatsu. Hourly Ap- 
pointments 
617-876-0166 

beeper 1-800-512-2927 


Treat yourself to a 90 min 
Therapeutic massage! 
Strictly non-sexual. By ap- 
pointment Rosanne 
Beaurivage AMTA certified 


Call 782-8397 Gift 
certificates available 
RSE 


SELF-HELP 
PROSPERITY 


Ongoing group applying 

metaphysics to create abun- 

dance and ease. Corrine Jef- 
frey 864-2377 


SMOKING-WGHT LOSS 
New Russian Treatment 
Highest success(TV-Bos 
Mag)1 visit erases smoking 
or overeating w/out hyp 

nosis. No wait $50. 566- 0169 


HYPNOSIS 
Sexual dysfuntion + self- 
confidence «+ self image + 
weight loss. David B 
Monzon. Certified Hyp- 

notist. Boston 

(617) 734-7080 


BOOKS 


RST EN ES ABS 
BORIS MOURAVIEFF'S 
GNOSIS- Vol.1 Esoteric 
Christianity- The definitive 
text. Vol | normally $29.95 + 
Summer price direct from 
publisher. $25+$3S8&H 
Praxis Institute Press. 275 
High Rd.. Newury MA 01951 
(508) 462-0563 


FOURTH WAY BOOK 
SPECIAL-Three volume 
paperback set of The Auto- 
biography of Margaret 
Anderson (an important stu- 
dent of Gurdijieff's) limited 
number available for $22 
postpaid. Rare, Out-of-Print. 
New & Used Books Special- 
izing in the Fourth Way. 
Send check or request for 











free catalogue to: Elizabeth 
& James Evans at By the 
Way Books. Box 1417P. 


Lawrenceville, GA 30246 or 
call (404) 822-0026 


at UNICORN 
BOOKS a#& 


From Astrology to Zen, 
Come and Browse through 
our vast collection of blank 
books. calanders, candles, 
cards. chimes, crystals, in- 
cense. jewelry . music and 
instructional tapes. sacred, 
instruments. oil lamps. and 
statuary. We also offer com- 
plete astrological services, a 
variety of classes, and 
beautiful rooms to rent for 
counseling and workshop. 
Our hours are Mon-Thurs 
10:00-9:00 + Fri & Sat 
10:00-5:30 » Sun 1:00-5:00 + 
We are located at 1210 Mass 
Ave (Nr Arlington Heights) 
#¥ (617) 646-3680 a 


> RaRMEREERANNrC 
READINGS 
CHANNELING 


Information and guidance 
so you can create the life you 
want 864-2377 


LIVE PSYCHIC AND 
TARROT .LINES. MONEY, 
LOVE. AND CAREER 
9,000-976-7337 

18yrs 24hrs $3/min: FOR 
ENTERTAINMENT ONLY 











PSYCHIC READINGS 
BY THE PHONE 
as featured up in Camden 
Herald. Belfast Republican 
Journal and Preview 
magazine. Phone readings 
$30 for 1/2 hr. $50 for an hr 
New England References 
MC/Visa Dorothy 
207-445-4309 ~ 


HEALTH & 
FITNESS 


CELLULAR 
NUTRITION 


a breakthrough in nutritional 
science. Helps bodies re- 
generate. rebuild. and gives 
off the best chance to pre- 
vent and fight disease. Call 


617-576-9887 


OLORS 
Tough times can dampen 
your cheerful moods. Learn 
how color can enhance your 
appearance and make you 
happy. $2/min, max 3 min 


1-900-726-5544 
X RED 


DRUG TEST SOON? 
get the facts about drug tes- 
ting in plain English from 
Ph.D. Toxicologists -con- 
fidential. 24 hrs 

1-900-726-TEST 


$2.95/minute 


HOMEOPATHIC MEDICAL 
CONSULTATIONS by tele- 
phone. Medical Doctor. Fre- 
quently re-imbursed by In- 
surance. Free information 


1-800-432-5846 
LEARN TENNIS! 


Tennis Lessons with Tennis 
Instructor with 4 year teach- 
ing experience. Reasonable 
hourly rates. First Lesson 
Free! Call Rich 720-3712 


WHAT’S THE 
MATTER WITH 
YOU? 











* New medical discoveries are 


being made every day--dis- 
coveries that can help you 
with your health condition. 

If you know about them. 
Thanks to Physician's Re- 
search Network. Now you 
can: Just call: 


1-900-CAN KNOW 
($1.99/min) 

and get the latest research 
results published in 
thousands of medical 
journals worldwide. Person- 
alized research also avail- 
able for any disease or drug 
by calling (508) 526-1341 


‘SoRmenemaareR 
MISCELLANEOUS 


CERTIFIED ORGANIC 
Vermont grown farm 
products. Storable crops, 
herbs. canned goods. Write: 
Neko. RR1 Box 608 Hard- 

wick, VT 05843 
802-472-6019 


EVERYTHING YOU 
ALWAYS WANTED TO 
KNOW ABOUT YOUR 


LOVER 
BUT WERE AFRAID TO 
ASK. Explore the Pathways 
to Intimacy. Open dialog. 
Built trust. make your rela- 
tionship sizzle! FUN step-by- 
step booklet and 15 il- 
lustrated guide sheets get 
you and your lover involved 
Try for 30 days. Refund if not 
satisfied. Send $14.95 + $.75 
sales tax Intimate 
Pathways. 60 
Thoreau-253Q, Box 9116, 
Concord MA. 01742. No 
Sexually Explicit Language 








PEOPLE FOR THE 
ETHICAL TREATMENT 


OF ANIMALS (PETA 
For Info Call 301-770-744 








FIGHT 


DEPRESSION 
New full spectrum light bulbs 
from Finland All 
sizes/wattages. Look better. 
feel better. see better. Light 
boxes now available. Other 
energy saving devices on 
sale. Call 
(718) 939-7031 ext 
Fax: (718) 359-5782 


NOISY NEIGHBORS ? 
At last! A remarkable 


breakthrough for noise 
relief: 


THE Quier MACHINE «- 
Free brochure 


First & Co. 718-544-7563 
P.O.B. Box 916 
Foresthills. NY . 

11375 


10 or 








PHANTASIA MAGICAL 
SUPPLIE 
38 Maplewood Shoppes. 
Northampton MA . Allessen- 
tial oils. incense. candles 
BUY TWO GET ONE FREE 
10°o OFF all books & tapes 
Wide variety of sterling 
crystal and gemstone jew- 
elry Crystal balls. scrying 
mirrors. magic wands and 
more. Also classes in Tarot. 
Wicca. Ritual Candle Magic. 
Physical Healings and Palm 
Reading. Plus. Brunches 
every sunday! 


413-586-5145 


20°o OFF WITH THIS AD 


ee 
PERSONAL 
CARE 





HAIR WEAVING 
and extensions from men 
and women. Have you been 
dreaming about long. thick. 
gorgeous hair? 
617-961-5323 


CALENDAR 
OF EVENTS 


CHANNELING 
Insight, healing, answers 
from other dimensions. 2nd 
— each month. Cor- 
rine Jeffrey 864-2377 








WOMEN’S HERBAL 


CONFERENCE 
August 16th-18th. Rosemary 
Gladstar and 11 other lead- 
ing herbalists share skills in 
herbal medicine. basketry, 
strengthening in unity. 
women's herbs. herb gar- 
dening. herb walks. flower 
essences. herbal preprara- 
tions and elixirs, moonlodge. 
etc. $195 incl worskshop & 
meals. if registered % July 


12th. Thereafter. $215. 
Camping $5/night. Send $50 
deposit to: Blazing Star 


Herbal School. POBox 6, 
Shelburne Falls MA 01370 
413-625-6875 





SOOTHE YOUR SPIRIT 
From Personal Care 
Meditation...Find it the 
Phoenix Classifieds’ MIND. 
BODY & SPIRIT section 


ASTROLOGY 


ABSOLUTELY FREE! 


Five minute consultation 
with astrologer Eric Linter 
(617) 625-6102 (9am-5pm) 
40.000 years experience 


ASTROLOGY AND YOU 

Compatibility Reports + Birth 

Charts + 3 Month forecasts + 
Gift Certificates Available 


1-800-869-1691 


CAYCE PAST LIFE com- 
puterized report. Also 
astrology, compatability, nu- 
merology, biorhythms. Send 
$35 per report (or $50 for 2): 
date. time, place of birth 
Charts, PO box 12224, Lans- 
ing. MI 48901-2224 (517) 
487-0432 











[ LIVE F PSYCHIC 
TAROT CARD READERS 


* LIVE PSYCHICS 





SPIRITUAL COUNSELING 


* PERSONAL AFFAIRS 


* ROMANCE 
* FINANCE 
* LOVE 


* OR JUST NEED SOME- 


ONE TO TALK TO 


24 HOURS 
1-900-454-1444 
$2.00 PER MIN. 
1-900-454-1454 


***LOOK INTO YOUR FUTURE***** 





THE CLASSIFIEDS 
OFFIGE 


WILL HAVE THE FOLLOWING SCHEDULE 
THE WEEK OF JULY 4th: 


MON 8:30 6:00pm 
TUES 8:30 -7:00pm 
WED 8:30 -5:00pm 


” 
weiitty, 


THURS -CLOSED 
FRI 8:30 -5:00pm 


a Phoenix 














TLE II 
APARTMENTS 


ALL N-2 hui 
& 4BR. w/d, 
$1250, sfe area, avi 7/1, 
8/1. 9/1 254-3883 


ge apts, 
frig, $1150, 





ALLSTON-4BR, grt loc, grt 
Indird. avi Sept 1, no fee, 
$1000/mo, 523-0514 


ALLSTON-great for rmmtes, 
3-4BR, $1000/mo, large 
rooms on T, 944-1539 


ALLSTON-Irg sunny 3BR, nr 
Hvd Sq. eik. prchs, hdwd 
firs. NO FEE, avi 9/1, $940, 
254-6145 or 924-3872 


ALLSTON-spac 4BR/2ba 
apts. Sept 1, NO FEES, 
$1695 & up incl ht, 235-5462 


BACK BAY 














& 3 BR apts. Most featuring 
decks wkg frpl, dw/d & Indry 
Pkg avail, prices starting at 
$875. avail now & Sept 1, 
Atlantic Properties 424-1620 


BAY VILLAGE-Very «7 
double living room. 1 Br, 
firpic. hdwdfirs, 
$800 
Avail 7/15. 4 23-5697. Call 
Larry 


BELMONT-2BR, frig. pkg. 
$840+; 3BR frig. pkg $930+ 
no pets, 484-4267 


BEVERLY-sunny 1 & 2BR 
apts & restrd pre-revolution- 
ary home, shrt wik to beach. 
shops. trains, grt for the Bos 
commtr. pets considered, 
$575-$750 or best reason- 
able offer, (508) 922-3081 


BOSTON, 2BR, kitch, "g rm 
Quiet. clean. nr T 00 
569-3853 





BOSTON, 3-4BR in 3-fam. 
pkg. walk to T. nr NU. $1000. 
no fee. KVC, 731-0165 


BOSTON-Fenway, NO FEE. 
wik to med ctr BU & T, 
choice studios frm $495 & 
1BRs frm $595 

Apartment Center 

NO FEE 738-5300 


BOSTON-furn stu apt ownr 
occpd S End twnhse 
$495/mo incl ut 536-1678 





schis. $1050. 442-0985 


BOSTON JP/ROX line, quiet 
street near Stony Brook T 
Large 7RM 2BR apt. 1/2 of 
owner occup 2 fam house 
Avi 8/1 $650+ utils. 522-6604 


BOSTON, Arigtn St. rnvtd 
studio htd $500: 
small 1BR apt hdwd firs 
$595 htd 965-2302 332-0427 


BOSTON-lux 1BR fir thru 


apt. ownr occp twnhse avi 
7/1 $795 incl utils 536-1678 


Ask for Steve, 427-8379 
BOSTON Mission Hill 





1-2BR htd $700 
2BR all utils $750 


Other units. re: 277-0648 


BOSTON Mission .Hill 
freshly pntd iIrg 2BR apt. no 
fee. $775, 232-9225, Rami 


BOSTON-No fee, Kenmore 
BU. newly rnvtd sun 
drenched 2BR fir thru 

ht/nw pkg inci, avi immed 
$800. 236-2062 


BOSTON-no fee. summr 
renti apt or rms, Pru area 
yt value. 266-1366 


BOSTON North End 
studio/1BR from $500 
2BR/lofts from $750 

No Fee 723-4642 


BOSTON Quiet 2BR, only 1 
stop to dwntwn, Irg eat-in 
kitch. w/w. pk No Fee 
$575/mo + utils. 569-9593 

















E Sprngfid only$650 NO FEE 
338-4454 


BOSTON, SOUTHEND 
Studios, 1, 2. & 3 BRs. $495- 
$1800. Features include 
hdwd firs. decks and frpics 
Some St. Botolph locations 
too! Evening and weekend 
appointments welcomed 
Many half or no fee. Maloney 
& Finn RE, 266-3800 


BOSTON South End-studios 
1.2.83 BRs. avi now-9/1, 
some incl ht/hw, Indry, w/w, 
dw/d. frm $395-$9I low 
move-in costs, no fee, call 
owner 542-2634 


SOUTH END-Irg 1BR nr 
Copley. $700 htd: 2BR Union 
prk $1200 NO FEE 536-7587 


BOSTON wtrfrnt-1200 sq ft 
open spce w/mezzaine, pkg 
& wtr vw, $900, 569-5212 


BRIGHTON-1BR, pond vw, 
nr BC mod Sept 1, no fee, no 
sec. $695, 527-0409 


BRIGHTON-3BR, quiet. 
Civind cri, irg 2nd fir, 10/1 no 
fee no sec $1095 527-0409 




















BRIGHTON 
ALLSTON/BROOKLINE 
Huge selection of no fee & 
low fee apts for now & Sept 
Studios from $475; 1BR 

mm $525; 2BR from $750; 
BF from $850. 4/5BR 
hses from $1200. 
All-Bri — Realty 
9151 
1247 Comm Ave, Alliston 








BRIGHTON REALS’ 
Apts, hses, condos, nr T, 
studios $450-$600; 1BR 
mod K&B $550; Irg 1BR, 
hdwd firs, prch, $675; 2BR 
hdwd firs eik $750; another 
mod w/pkg $825; 3BR hdwd 
firs nr T $900: chrmng 3BR in 
hse $1100; 4+BRs He siction 
frm $1100 others now & 9/1 


Greenline Realty 731-5434 


BRIGHTON 
Immaculate 1BR, bow 
windw, mod kitch, dw/d, 
pool, pkg. Indry, avi 9/1, 
$750. 783-4329 


NO FEE! NO FEE! 
BRIGHTON - nr BU & Hvd 
st. 3 min wik to T & Bos 
Health & Swim Club on 
Comm ave. NOW RENTING 
in the Fordham bid 
Mod stdo w/w $551 
Mod Ig 1BR btfl hdwd $650 
Free pkng on st W/OUT RES 
STICKER is plentiful 
All of the above apts include 
individual sec alrm sys, sec 
outdr Ightng, ceilng fans, 
mod kitchen, mod tile ba, 
ht/hw. individual thermostat 
cntri. Indry, roomy cists, 
grbge dispsi & elevator. Also 
we still have some btfl Sept 1 
rentals to choose from. 
stdios $550; 1BRs $650: 
2BRs $900 incidng just rnvtd 
xtra Irg 1BR w/jacuzzi, btfl 
hdwd firs. $700-$750 

NO FEE! 527-4863 


BRIGHTON-Sept 1. 3BR. 
pkg. w/d. newly rnvtd, $750 
eik. yard. porch, 254-7360 








BROOKLINE/Brighton/ Bos- 
ton line: Irg sunny mint cond 
studio $505...beaut 1BR 
condo $625 ge be 
w/stdy new kitch $775 
2BR 90s kitch frm $75) 
3BR dng rm prch yd $800 


4BR $1150. re 277-2229 


BROOKLINE-Cool Corn 
3BR apt. pkg. $1100 call 
277-5756 or 350-0030 


BROOKLINE-sunny 2rm 
studios. dw/d, $575 htd: 
Longwood area smil 1BR. 
frsh paint $500 htd: oe 
Cnr. chmng 1BR. dw/d. $775 
htd: 2BR nr T eik. $795 htd; 
Selection of 2BRs in hse. 
Ivng rm dng rm, frpic. pkg. 
$1200 & up: btfl 3/4BRs nr 
Wash Sq. 1.5ba, dw/d. prch, 
pkg. frm $1325. Boston Re- 
alty 277-5100 


BROOKLINE Wash Sq-1BR 

bsmnt apt. walk to C or D 

line. $550 incl ht & elec 
277-6847 


THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
IS WEDNESDAY 
AT 6:30 P.M. 


CAMBRIDGE-Cen Sq 2 4 rm 
bsmnt apts. $425/mo unhtd 
ist & last req, 395-6440 


CAMBRIDGE-Prtr chmn 
3BR carriage hse $1560 
9/1 1st fir of rnvtd Vict 
2BR. $1060. 625-3822 


CAMBRIDGE-sunny attic 
apt. w/skyights that open 
2BR. mod kitch. dw/d. priv 
entrance, irg dk. Smin bus 
to Hvd Sq. $725: elec 
497-0300 


CAMBRIDGE West-3BR, 
frpis. grge. w/d. $1100: 
utils 864-2238 


CAMBRIDGE-Cen Sq. 1/2 
dplx. 6rms 3BR. $1500 inci 
ht: Somerville. 1.2.8 3BRs 
reasnble rent + others 
Howe re. 666-4040 


CHELSEA-historic wtrfrnt 
1BR. now or 7/1, ek. rf ac- 
cess. $425. no fee. 227-8069 





CHELSEA Wrrfrnt-2BR dpix 

9/1 yd 1 5ba. $625 

1BR 9/1 funky kitch. $415 
NO FEE. 227-8069 


CHELSEA-top notch 7rm 
apt in peacfl res area = 
pkg incl. $700, 595-291 


DORCHESTER, 2BR iIrg 
mod kitch, back prch over- 
looks nice yrd, steps from 
Ashmnt T. $550/mo. Avi 
8/15. 617-825-1438 


DORCHESTER-2BR apt in 
ownr occup 3 fam, exc 
nghbrd. nr red line, 3 season 
prch. $650+ utils, 825-6271 


DORCHESTER/Ash-Irg 
snny 1BR wi/Ift stdy, Irg ivg 
rm w/cthedral cig, frpl etc, 
dg rm mod K&B, w/d, prch. 
nr T. $600+ut, Jim 825-2692 


DORCHESTER-btfl 2BR apt 

in Vict hse, steps frm Fields 

cnr red line. only $500+. 
924-6405 


DORCHESTER-Cedar 
Grove area. Lg 7 rms in 2 
fmly. modern K&B, w/d, 
yard. avail, July 1, unhtd, 
gas. $975, 522-8385 


DORCHESTER-Clam Pnt 
5rms, 2nd fir. oil ht, quiet & 
sunny, newly decorated 
Conv to shops UMASS & X- 
way. Ownr occup. $630 
436-1783 


DORCHESTER-immed 
occp. 1BR, $600 many ex- 
tras. lve msg, 265-2177 


DORCHESTER-Jones Hill 


skyight. dw, 
hdwd firs, $700 + utils 
must see, 674-2626 


DORCHESTER-Jones Hill 
2BR Vict, new firs & paint, 
Stained glass, w/d, prches 
ownr occupd, nice nghbrd, 
$700/mo+ ut, 288-5474 
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DORCHESTER Savin hill-ir 


sunny 3BR, w/mod K&B, 
hdwd firs, prch, $700+ utils, 
Jim 825-2692 


DORCHESTER-sunny spac 
2BR. grt decor, $575, avi 
6/1. 891-9326 


EAST BOSTON 
1st fir 3+BR 15 min dntn, ei 
kit: pet ok; bus stop w/d hkp 
$500 569-9260 GR 


EAST BOSTON-3BR, very 
cntmpry. dw/d, Indry. off st 
pkg. nr T. cnvnt to shops, 
restaurants etc, $900. 
567-7938 


JAMAICA PLAIN, Sunny, 
spacious, duplex, 2BR apt 
avi 6/1. Exposed brick int., Ig 
yrd. w/d. Nr T, $800. Call 
Dan 524-0986/292-8484 


JAMAICA PLAIN-gorgeous 
9rm apt 3-4BR hdwd firs 
deck skylights w/d storage 
steps to T $1100+ 983-9292 


JAMAICA PLAIN-Irg snny 
2BR eik. stor, dck, Oak fis. 
cls to T. $730+ , 983-9292 








JAMAICA PLAIN-5 rms 
$625+gas ht Monument 
area nr MTA avi immed or 
17/1 NO FEE, 876-5932 


JAMAICA PLAIN-4BR apt. 
w/d. dw/d, hdwd firs. no 
lead. new K&B, nr T. $1280 
incl utils & cble, 522-7053 





JAMAICA PLAIN, 2BR apts. 
Forest Hills area sunny & 
spacs. hdwd firs, porch. Ivn 
rm dngrm, natrl wdwrk, nr 
$600 849-1090 


JAMAICA PLAIN, Pondside. 
3BR. hdwd firs, natr! wdwrk., 
nr T. $800/mo. 9/1 522-4376 


JAMAICA PLAIN-5rm apt. 
sunny. new kitch, yd, nr T. 
avi July 1, $680, 469-9838 


JAMAICA PLAIN-Two sun 
2BR apts in same bidg. $600 
& $650. Irg kitchs, hdwd firs, 
3bicks frm orng line: 10min 
to Bos, Call Wendy 
524-5464, NO FEE 





JAMAICA PLAIN-3BR in hse 
on tree-lined strt. oak firs. 
bay wndws, deck, d/d. Indry 
$975. now or 9/1. 266-1168 


JAMAICA PLAIN-pondside 

sunny 1BR. mod K&B. grdn 

level. $625 wipkg no fee 
983-093) 


prof preferred 
pets. NO FEE, 524-7511 


LYNN-ultra-mod 1BR, stove 








wht you re Ikng for 666-5555 


MILTON-3BR, 1st fir, off st 
pkg. all appl. convnt loc. on 
nr reservation. nsmkrs 
$850 : utils, 698-2640 


NEWTON-nr cnr. mod 4BR 
15ba apt. pkg. $1200 
965-7955eves 


REVERE-10min to Bos. 1BR 
apt in new home in quiet 
nghbrd. nr-bus line, sep en 
trnce & drvwy nsmkr no pets 
avi now $500+ 289-5760 


ON THE OCEAN 
REVERE Beach-20min to 


Bos. nr T. Sept to June ren- 
tal. prestigious St. George 
2-3BR. 2 full ba. Irg balc 
w/breath taking view of the 
ocean. swmmng pool health 
club. 24hr guard, $1200 incl 
ht/hw pkg 527-4863 NO FEE 


ROSLINDALE WR line 





4 











ok $730. 469-2207 check it 
out! 


SOMERVILLE-1BR, w/w 
lvng rm dng rm, mod kitch 
$550+, Stuart 926-8801 


SOMERVILLE-5 rms, 2BR 
K&B. hdwd firs. balc, more 
pet OK. $690+ . 666-3487 


SOMERVILLE/Camb-snny 
3BR apt. 3fam hse, hdwd 


pets $900 no fee 944-5578 


WALK TO HRVD 


SOMERVILLE/Cmb in 





w/d. dw, $1050-$1500 
ownr. NO FEE, 623-3568 


SOMERVILLE, Davis Sq 
cross from T: 1BR, 3rd fir, 
tile K & B, fully appicd, a.c 

washrm in bsmnt $600/mo 

Studio apt, loft BR, a.c., utils 
incl. mod K & B $575/mo 
David. 846-1693, 9a-1p or Iv 
msg & daytime phone 


SOMERVILLE-stdio $475 
htd: 1BR $650 htd: mod 
4BR. wik to Red-T, $1400 
NO FEE, Atlas Realty 
665-2390 


SOMERVILLE, Gorgeous 
4BR duplex apt. Newly re- 
mod. hrdwd firs, w/d 
hookup. off st pkg, front/bck 
porch. sunny all day, lotsd of 
closet space. Walk to Porter 
T. $1350+ No Fee. 776-6336 


SOMERVILLE-ideal apt for 
coop Ivng, 4BR, Ivg rm, dng 
rm. Irg kitch, on bus rtes 
cls to Hvd Prtr T, $1000 
893-8330d, 862-5735e 


SOMERVILLE-Porter Sq at 
red line, 2BR exc cond 
hdwd firs, $800/mo, av! 
now. 623-1252 


2 








SOMERVILLE-spac 2BR in 
Winter Hill, off st pkg, 

nr T & shppng, mod kitch 

& ba. $695 524-1728 


SOMERVILLE-Winter Hill, 
Irg 4BR, 7rms, hdwd firs, off 
st pkg. dng rm, ht incl, $975, 
avl immed, lve msg 267-8738 


SOUTH BOSTON Artist stu- 
dio + 1BR apt, 1600 sq ft, 
heated, on bus line. $800 
Call Robin 268-4700 


SOUTH BOSTON, loft unit, 
residntl, 2000 sq ft, utils & 
pkg incl. $850. 269-3598 


SOUTH END-4BR. eik. dw. 
nr NU. avi now, $1000. 
522-8403 


RENT TO OWN 
TEWKSBURY-25min frm 
Bos. 2BR_ twnhse. 
grge undr in btfl dvipmnt, 
5min frm 2 rail 
$900/mo_ deal 
(508) 851-4745 

















484-4267 


PR RN OORT 
APTS. WANTED 


ERR EES 
Lkng fr yr-rnd shr w/1/+ cin 
qt resp strt-WMs 26-38 


522-8545 lv msg TKU 


LOST LIVE/WORK 
1200 00 sq. Bsmt or 





har pref. Shr ok. Jon 
08-443-0515 


eee oe 
COMMERCIAL 
SPACE 
ALLSTON - Office space 


sublet up to 2.000 Sq Ft. $10 
per sq ft incis heat. 215 
Brighton Ave. Ask for Janet. 
254-4041 


EVERETT-300 to 3000 sq ft. 
hvy/ight indstrl spce_ frm 
$250" $1500/mo 666-0750 


SOUTH BOSTON-city point 
area. Brick store frnt for rent. 
Irg open spce 1480 sq ft. hvy 
ft traffic. grt for smil busi- 
nesses & wrk spce. $1300: 
268-6037 


NDO 
MINIUMS 


20% BELOW 1987 
BOSTON 


Aa 
°o 





cost! 
1BR in fully re- 


protected street. 1 
from T_ In hospital area. per- 
mit parking. Low heating 
taxes. condo fees. $85.000 
508-369-3793 


CAMBRIDGE-rnvtd Fed 


w/off st pkg. $1200: utils 
call 354-3771. References 


FORT HILL-2BR 2dks. mrbi 
frpic. hdwd firs. on line sec 
Sys. quiet 3 unit bidg. w/d 
pkg city vws. no fee. $1050 
523-9000 ask for Macey 


SOMERVILLE-2BR_ sunny 
condo. pkg. Indry. on bus 
ine. $800/mo incl ht/hw 
(401) 647-5319 


HOUSES 
FOR RENT 


I anteeemmeneeeneheiemateninemeeandnal iaatietiaimemiiainted 
ALLSTON-1fam cls to Hvd B 
schi 3-4BR. eik prch 


fenced in yd. easy pkg 
$1100/mo + utils. 623-5273 
or 522-2668 


CONCORD-dk hse 8/91 thru 
8/92. frnshd. $1450/mo 

utils. 5BR 2ba. w/d. dw. Irg 
grdn. blueberry patch. fruit 
trees. community tennis crt 
& boat Indg. Willard school 
district. live in Thoreau coun- 
try for a yr. (508) 369-8214 


SOMERVILLE-Union Sq 
11rm Vict SBR. w/d etc. pkg 
$1550 + utils 628-9792 


HOUSES 
FOR SALE 


BOSTON EAST-4BR Vict. 
hdwd firs. marble mantle 
crwn midngs. dbl prir, nice 
yard. $143,000, 567-4384 


SOMERVILLE-nr Hvd/_ In- 
man Sq, 6rms. gas ht. needs 
some wrk, drvwy, Irg yd, 
114K. Howe re 666-4040 


ROOMS 
TO RENT 


ALLSTON-room, 1st ftr near 
trans. laundry, kitch, priv, 
non smoker, $300 mo quiet 
next to bath 787-3807 or 
782-8646 


BOSTON East-1st fir 
12 X15 loft in a cnvertd dept 
store in Mvrck Sq. 1/2 bick to 
blue line. hdwd firs. expsd 
brck. 12ft cings, common 
grdn spce. dk w/BBQ, Indry 
off st pkg, $350, 561-9387 


BOSTON South End-lux 
frnshd rms w/kitch, incl all 
utils. w/d. mr pub trans 
$110-$120/wk, 958-5018 


BOSTON/U-MASS _ T-stop 
share 2 bedrm luxury 
townhouse, garage park 











BROOKLINE-Lrg furn rm. in 
ng og twnhse. Nr Clev 
ir. No cooking. $375 per 
277-3881 





SECTION FOUR 
CHESTNUT HILL-$400/inc! 


utils. 1BR in quiet 3BR apt, F 
only. avi now, 964-4113 


JAMAICA PLAIN 1BR avi in 
hse. Off one. clse to T. Avi 
immed. $300/mo. 524-6694 


MEDFORD WEST-Irg frnshd 
rm in spac hse, shr kitch ba 
etc w/quiet wrkng people, on 


T. pkg, nsmkg or dogs, ref 
req. avi 7/1, $350, 868-7569 
or 483-3417 


SOMERVILLE, convnt to T, 
$75-85/week. 2 month min 
John, 666-4130 


dnce stdio grdns woods, veg 
food $75/wknd, $500/mo 
(413) 586-8105 Lv msg 


eSNG 
SUBLETS 


ALLSTON IBA Ir dr/study 
7/1-9 or 10/1 Ig airy beaut 
deco $600 or bo 277-2769 
aft 7/1. 508-645-9700 


ALLSTON 2BR. Large. lots 
of lite. clean. Porch. Pkg avi 
Avi mid May - Aug 31 
787-3199, (201) 423-4261 


ALLSTON-avi asap to Aug 
31. privte BR. kitch. ba, on 
Comm ave. 1/2 min frm B 
Ine. cls to BU. $327.50/mo, 
call Bill 782-7190 or Efram 
(207) 676-5804 


ALLSTON Nonsmkr for 1 
spac room in 2BR apt. Nr T. 
Indry. pkng. 10 min to 
BU/Hvd avail 8/1 w/ lease 
opt 9/1. $450. 782-1238 


ALLSTON summer sublet 
conveniantly located near T 
and BU. Available imed with 
option for upcoming year 
$450 a month. 232-6151 


BACK BAY Park Dr/Beacon 
New 2BR fully furn, sunny. 
hdwd firs $875/mo Ma ~ free 
5/20-9/1 w/opt 859-7497 


BEACON HILL. Jul-Aug. 
1BR. Irg Ir, eat-in kit, rideck, 
ac. TV. ster, washer. Safe & 
conv. $655+dep. 742-9784 


BEACON HiILL-now thru 
8/31. 1BR frnshd, $600/mo 
incl utils. 720-7806 


BOSTON 1 M/F for 2BR apt 
Lyrm. dnrm, kitch. prch. 
hdwd firs. Nr T. $525/mo 
Call eves or days. Lse thru 
9/1 w/opt. 267-8423 


BOSTON-Back Bay. Pru 
area. 1BR. expsd brck & 
frpic. Indry. dw/d. deck. 

nr T. $875, July 1 to 

April 1. (508) 261- 7134 


BOSTON- Fort Hill M/F 25+ 
to shr comf spac town hse 


eves 262-2018 


BRIGHTON, nr BC. 1BR for 
rent in 2BR, 6/1-8/31 w/optn 
fo lease. $325/mo incl ht/hw 
Pkg & Indry avi. 50 yards 
from T. 861-9067 


BROOKLINE 2BR avi in 3BR 
apt. Close to Kenmore. 
across st from Green line 
Dw. w/d. $395/mo_ incids 
ht/hw. Nonsmkr. no fee. Avi 
8/1 w/opt. 232-5257 


BROOKLINE F fr Ig BR in 
sunny. spac 3BR nr B.C.D 
Big kit. Ir. dr. prch. ons $392 
inc ht. 7/1-8/31. 232-7806 


BROOKLINE Nr T. M/F to 
shr sunny. furnshd 2BR 
$450/mo incids wtr. 7/1 to 
8/10 Nonsmkr. 738-7054 


BROOKLINE. Summer 
sublet. Clevnd Cir. Avi May 
1 1BR in 2BR apt. With off st 
prkg. non-smkg. 277-0755 


CAMBRIDGE Furn 5BR 
summer sublet at Porter Sq 
T Gorg 3level hse $300 per 
BR Rms avi sep. 493-9284 


CAMBRIDGE-Ivly dpix 
w/grdn. ideal for 2. frnshd 
stereo TV. VCR, grt nghbrd 
July 1 thru Aug 31. $900 
868-7157 


CAMBRIDGE Temp rental 
Radcliff area. beaut furn 
3BR. 2 ba. fully furn. kitch 
av! Jun-Sept. $1500 incids 
clin serv ev other wk. Call Ella 
282-6102 or 495-4574 


JAMAICA PLAIN Rmte for 
8/1. 1 yr sublet. Pondside 
2BR Warm. indep home 
Resp F 28+ No smk/pets 
$375 522-1615 


JAMAICA PLAIN Great 
house. great women 2 seek 
1 prof F 28+. Clean. quiet. 
safe. renov. spac. inc w/d. 
d/w. nr T. pkg. pond. no smk, 
drink. drug. pets. $300+ avi 
now. 522-5565 Lv msg 


MEDFORD 1AM in Irg house 
of 3. avi now til Sept. Park- 
ing. near pub trans, all 
amenities. $300/mo (neg) 
508-785-1006 


NEWTON 1M/F, summ sbit. 
7/7-9/7. Coop in Ig, beaut 
hse nr T. woods, pkg. 3rm 
suite. $600, no pets/smkg, 
566-4137 or 566-3697 


NEWTONVILLE-fully frnshd 
1BR in 3BR frnshd hse, w/d. 
nr T Star mkt, avi June 1 to 
Aug 20. $300/neg. 964-8027 


NORTH END- Mod loft. View 
of Old North Church, secure 
bidg. Avi 7/1- 8/31. $700/mo 
Opt to lease. 723-2863 


NORTH END Oceanview 
1BR apt ASAP 9/1 or 1/92 
opt $550+ low utils. Opt furn 
inc waterbed 723-4227 


ROXBURY 2BR vry spac, nr 
T Orng/grn lines, 7/1-10/1 
$550/mo utils. Call 
442-6917 or 969-1321 

















IDEAL 
SOMERVILLE Short or 
long term welcome 
Furnished rm for F nsmk in 
2BR home. Davis/Porter T 
Off-st pkg $400me 492-6132 


SOMERVILLE/Camb. line 
Avi 7/1 w/opt to Ise in Sept 
1BR in 3BR hse. 10 min wik 
to Harv Sq. No pets/smkrs 
$325/mo+ utils. 876-5435 





JUNE 28, 





1991 


MATCHING: 
ROOMMATES, INC.: 






for details 


om 





SOMERVILLE 
2F sk 1F 22+ 3BR nr Porter 


Sq. $366+ utls. no 


smkng/pets. pkg. views 
sublet or perm. Beth 
666-1486 


SOMERVILLE-Beaut. spac 
‘twnhse. 6 Ig RMS/3BRS. 1 
1/2bths. expos brk wis 
hdwd firs. dw. gas ht. deck. 
yrd. nr bus/T $1200: utils 
628-0761 w/opt to Ise 


SOMERVILLE M/F for spac. 
1BR apt. nr Porter Sq. Lots 
of strg. off st pkg. hdwd firs 
Avi 7/1 w/opt to tse 
$775/mo + utils. 661-4933 


SOMERVILLE 
Now thru Aug. 1 br in 3 br 
apt. nr Inman Sq. 15 min wk 
to Harv Sq. $217/mo 
628-2813 


SOMERVILLE Nr Union Sq 
and T. 6/1 thru 8/31, sunny. 
attrac 1BR in Vict 2 family 
$450 incids utils. 623-2341 


eS 
SOMERVILLE Union Sq 
M/F to shr 2BR with M 27 
Snny. on bus lines. 6/1-8/31 
with opt. No smk/pets $362 
incls ht 623-7517 


STONEHAM 7/91 thru 5/92. 
Small 2BR in 2 family hse 
Fridge. w/d. no dogs 
$600/mo + utils. 395-110 





HOUSEMATES 


ALLSTON-diverse hsehid sk 
resp easy gng M/F. 6BR 
hse rg kitch, pkg yd, grdr. 
15min T. cigs okay. no slob:s 
no pets. $242+. 787-7887. 
254-5251. 782-8463 





$345 includes 
utilities 787-2991 


ALLSTON 2M sk 2M/F for 
4br 1bth. w/d, d/d. pkg. T 
furn. hdwd fl. qt st. nr Comm 
ave. $400 incl all 661-1956 


ALLSTON-3 sk 1 25+ for btfl 
spac hse w/yard & deck 
$375 incl utils, refs req 











semi-coop hse. 7br. 2kit 


great amenities, pkg. nr T & 
bus. 2rms $340:. 7/1 
$270: 9/1. pref Fs or cpis 
Call for interview 787-2831 


ALLSTON Fr pkg music stu- 
dio 3 yrd. quiet st. nr Harvd 
Sq $250/mo + utls 1 mo sec 
Call Bill 254-6952 


ALLSTON-nr Harv 2M 
wrkng 1F grad std. quiet hse 
cat. sk M/Fs. 25+. no smk 
fun. progress pol. books 
cooking. $300 + . 787-5295 


ALLSTON Room avi in 6BR 
hse. grt loc. nr grn line and 
BU. 2 full ba. hdwd firs. w/d 
no smkrs. relatively quiet 
rent neg. avi 6/1. 562-0347 


frpic. wd stove. 1+ acre 
$400 : util. 508/474-9287 


ARLINGTON 2M 1F sk 1M/F 
27+ toshr spac 10room hse 
Nr Rte 2 & T. Pkg. w/d 


smk/pets Indep hsehid a 
snny room. Avi immed. $45 
incls all utils 641-0444 


ARLINGTON 2 M/F's for 
new furn immac 3 Brm w/ 
attic. bsemnt. yard. pkg, w/d. 
dw. $385/mo 643-580! 


ARLINGTON CNTR M/F to 
join frndly stable indept co- 
op w/ Ms & Fs 30+. 1 or 
2rms avi. Comfortable. neat, 
spac hse w/ grdn, yrd, prch 
Nr T. pond. No smk/pet 
646-6393 


ARLINGTON CTR, 2M sk 1 
to 2 M/F to shr 8rm hse. Ez 
acces to Hrvd, Bstn & 128 
Pkg. w/d, $350+ 643-1454 


ARLINGTON Hts. 1F sks 2F 
prof 30+. Furn 4BR hse 
Finshd bsemnt, Irg yrd, 5 min 
Alewife or 128. No smk/pets 
Avi imm, summr rent $250+ 
Sept on $400+ 643-1449 


ARLINGTON- nr Alewife, 

M/F to shr apt w/ 4 br, 2 Ir, 2 

ba on 2 fis. Nice garden in qt 

loc. wk to shops & T. w/d, 

pkg. 1 rm $200+. 1 rm $260 
648-1336 





ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BELMONT-2M/3F, 2cat sk 
M/F to shr mostly veg, Irg 
home. grdn. w/d, “. frpl, nr 
T $275), avi 7/1, 489-4579 


If you u are lookin 
MATCHING RO 
$5 off our normal fee of $50. 

Just mention or bring in this ad. 


25th Anniversary Special! 


for a roommate, 
MMATES will list you for 


BELMONT-2 rms for 1. 2 


prof M sk mature M/F to shr 
spat indp dpix. nr T, 
$400/mo, 484-1841 


BELMONT/ Camb. M to 


share beaut hme with 3. Nr 
parks. T. w/d. & parking 
Garden & resident airedale 
No pets $400+ 489-3716 


BELMONT F/M 30+ shar Ig 
sunny indep hse w/2M aval 
9/91 $388+ Conv to Harv 
Sq. Pkg. w/d. firepic. 
484-0387 


BOSTON-Hvd Med. nice 
BR. owner occpd hse, snny. 
mod K&B. Indry. grge. nr T, 
$300 htd. 442-0985 


BOSTON-on T seek 4th rmt. 
$425 + utl & s dpst gets you 2 
rms (no couples). wash/dry 
Be stdnt/prof. 24+ No 
smk/pets 242-3136 


BRIGHTON 25: F 
nonsmoker to share 8 room 
house. W/d, d/d, pkg. nr T. 
nice yard $465+ 783-1382 


BRIGHTON — 2F sk M/F 
26+ to shr cin, spac. snny. 
3BR 1/2hse on quiet. tree- 
Ind strt. Prch. fpic. lawn, 
guest rm. sunrm. pkng. on T. 
No hvy smkrs and no dogs. 
$383.33 + . 782-7066 6-9 pm 


BRIGHTON 2F sk 22+ M/F 
nsmkr to shr ct, oa hse w/ 

ond. Nr bus 
& T. Free pkg & Idry $375+ 
Avi 8/1. 783-1952 


ASAP Call 783-4229 


BRIGHTON-4 hsmtes sk 
5th. 21+ for warm indp 
hsehid. on T. nsmkr, $280 + 
asap. 787-1211 


BRIGHTON- 5 br. 2 ba. in- 
dep hse sks M/F nr Pike & 
Storrow. $250; util. 2 rms 
avail 8/1. 1 rm avail 9/1 


BRIGHTON Ctr. 3 hsemts 
wntd for 3BRs in Irg 6BR Vict 
hse. Nr T. W/d. pkg $250: 
Avi July 1. 254-2051 


BRIGHTON ctr-3F 1M sk M 
26-35 to share 5BR-3fi 
house nr bus lines. pkg. no 
pets $280+util‘sec aval 
1-15. Call 783-9820 


LOW RENT 
BRIGHTON Ctr. 3 hsemts 
wntd for 3BRs in Irg 6BR Vict 
hse Nr T. W/d. pkg $250: 
Avi now. 254-2051 


BRIGHTON Ctr sk clean. 
prof. M/F shr hse. Quiet 
safe neigh. Walk to shops +. 
T BU. BC. Hvd. 10min to 





Pike. 275+ 787-9086 or 
787-5454 
BRIGHTON. woodwork 


porch yard 3F 3M sk respon 
nosmok 27+. EZ going 
friendship ice cream spunk 
$375 : utils w/d 783-1228 





SOUTH SHORE 
BROCKTON-GWM 33 prof 
nonsmkr sks same to share 
7 room house in quiet area 
pkg deck yard also looking 
for workout partner 
$450 + utils (508) 584-3808 


OPP OF A LIFE eG 
AND YOU DONT H TO 
SELL AMWAY! BROOKLINE 
Cool Cnr. 2 people to shra3 
pern semi-coop. Spac. quiet, 
trees. nr B&C, prch, bk yrd. 
pets ok. pkg. Aug 1 or 
sooner. Im a tidy tram- 
polene jumper who makes a 
grt jambalaya and likes to 
pay my bills on time. Nsmkrs 
or homophobes. $333: 
Ruth 734-0223 


BROOKLINE, 2rms avi in 
Chestnut Hill home. Spac 
hse. huge yd. safe area. Pkg, 
nr T. stores. No smk/pets. 
Irm is in feminist hshid, 1rm 
is in apt. $350 incl uti. Call 
232-4630 





BROOKLINE- 2 rms in 
humongous apt in hse, nr T, 
centrally located. W/d, d/w+ 
Very pleasant ngbhd 
$315/mo. 739-4869 


BROOKLINE 4M, 1F sk F to 
share Irg hse close to T, 
Cidge Cr. Big sunny rms, 
bkyrd. quiet, safe st. Fire- 
places Too! $425 incids all 
utilities. Call Richard at 
277-8232 


BROOKLINE- 4 prof, qt. 40's 
sk nt. resp. semi-veg, non- 
smkg. 30+, for ig hse w/ yd 
3 min to T. Lg sny rm w/ fp 
$400 (incl all util) + last 
month's rent. 731-6959. 


BROOKLINE, A DECENT 
PLACE TO LIVE. Friendly, 
quiet clean house, 
vegetarian household. $435 
includes ALL utilities (gas, 
oil. water, electric) parking 
available, own room, share 
living room, kitchen, yard, 
arden, near T. Call 
739-1306 After 7:30pm 


* Twenty-five years serving the public. 
* Offers computerized personalized service 
* Open 7 days a week 
* Service is good for three months 
Call Open: 
10am - 8pm, Mon-Fri 
A 34-BAGBG 1927375 
12pm - 5pm, Sun 


251 Harvard St.Brookline, MA (Coolidge Corner) s 


BROOKLINE/ Coolidge 
Corner rooms avl, in Irg hse, 
6/1 & 7/1. 3rms $310+, Irm 
$360-. Cheap pkg nearby. 
no pets. 277-4166 


BROOKLINE M/F 25+ to shr 
hse w/ 3 F's. Lrg room, nice 
hse. nr T. w/d, dw/d, hdwd 
firs. nr Brkin Vilg. no smk or 
pets. $350/mo+. Avi 8/1 
739-6737 


BROOKLINE- Rms avl in apt 
in Chest. Hill home. Beaut. 
area. huge yd. Pkg, nr T. 


$550. Util. incl. 232-4630 


BROOKLINE Roomate 
needed 1BR avi in 3BR hse 
Beautifully furnshd. W/d. 
prkg. nr T. $475+ 566-1457 
or 730-9641 


BURLINGTON-1M sks 1M to 
shr 3BR cape, frnshd. w/d. 
pkg. nr T bus to dwntwn. 
$375 + utils, 270-0835 


CAMBRIDGE-btfil hse quiet 
tree-lined dead end strt. 1BR 
avi. 2firs w/yd nr Porter. 
$400. 661-5624 


CAMBRIDGE- Fresh pd, 2M 
sk 1M or F 25+. ez going. 
non-smkg. indep to shr 3 br 
apt on qt st. Avi 6/25. $367 + 
util. 491-5710. lv msg 


CAMBRIDGE. SOME- 
RVILLE. HARVARD SQ 
AREA. progrsv profis M/F. 
30's. sk 3rd for hse. Lrg 
quiet rm & smil office. Drvwy. 
w/d. stnwy piano. $375 incl 
all util. No smkrs. 623-8283 


CAMBRIDGE Inman Sq. 1 


437-4962 (w) 


CAMBRIDGE. In. Sq. great 
place Lrg. nicely frnshd 
quiet st heerful nut. de- 
signs a little. cooks a lot. 
prefer frndly indpt woman 
w/sense of humor 
$315 + utils. 666-1313 


CAMBRIDGEPORT-2 
hsemtes 25+ to join 
SM(w/dog.lib) 9.5rm_ 3fir 
semicoop dupix grt loc. w/d 
pk. etc. No smok drugs. 
cats. $437.50+util David 
868-5930 


CAMBRIDGE Prtr Sq. Rm in 
Irg indp coop Vict hse. 2 kits 
2ba. grdn. No smk/pets $350 
incl utils. 628-5468 

Wkdays 5-9 Wknds 9-7 


CAMBRIDGE/SOM. seek 

roommate to share 4BR apt 

Walk to Harvard. $305 
661-0094 


WALTHAM CHARLES R 
2M/1F sk 1M/F for HUGE rm 
in indep hse. Canoe. qt 
nghbrhd, avi 8/1. sec dep 
req. $300+ 899-6883 


CHESTNUT HILL-Jeanne’s 
leaving! We need a F 
nsmkng hsemte. 25-35 to 
shr Irg Vict hse. w/d. yard 
trees. pkng. Should be easy- 
going. considerate, resp. No 
Farts! Avi 8/1.$410/mo: 1/5 
utils. 964-1759 


CONCORD 2M/1F 30's. sk 
non-smk F for hse in coun- 
try. Grdn. frpic. piano. $300 + 
(508) 369-9951 or 369-4203 


CONCORD-nsmkr, prof M/F 
to shr 1st fir of 2fam hse. 1 
mile to Walden pond $352 
incl ht/hw (508) 369-3297 


CONCORD sk 1M/F 25: to 
shr Ig 2br Vict hse. many 
wndws. deck, grdn. pond. 
w/d. $400 + ut 508-371-2807 


DEDHAM gprp livin 
suburbs. 30 min 
Bos. nr 128.1.135. Warm lov- 
ing healthy smoke free en- 
viroment, professionals 
singles/couples, oe 30-60. 
$350+ 617-326-5371 


DORCHESTER 2 GWM sk 
M/F to shr Irg 3BR Vict 
Deck. w/d $400/mo incis 
utils 282-6599 


DORCHESTER Cin resp 
25+ Irg beaut quiet Vict. 
Rspctfl frndly indp nr T. Must 
see $350+ ht 825-5769 


FARMHOUSE 
ONCORD 3M/2F seek F 


for irg co-op w/grdn. 
woodstv. Near Rte 2 and 
Walden Pnd. W/d. no pets or 
omng $300/mo + utils 
508-369-8270 


FLEX COMMITMENT 




















[@) 





nice hm w gd peopl pets | 
gardens $400 524-3355 


HYDE PARK Milton. Lg vict 
cntry home. Resp, clean. 
GWM 25+ no smk or drugs 
$275 : util 361-3919 


HYDE PARK, to shr a 2BR 
hse. frnt & back yrd, drvw’ ~ 
quiet residential area, nr 
plenty of room. No smk. Avi 
now $500. Call 364-4347 
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LESTE TI 
HOUSEMATES 
CONTINUED 


JAMAICA PLAIN-pondside. 


JAMAICA PLAIN I'm sk 2 
resp M/F 25+ for 3br hs. nr 
T. w/d. no smk, drugs. pets 
$300 + Ysutl. 524-5460. 


JAMAICA PLAIN- We are 
four Catholics skg hsmts 
intstd in Christian Com- 
munity Ivg. Relaxed atm. Shr 

prayer 


JAMAICA PLAIN, 4 rms avi 
in 6BR. w/d, porchs. T. shop 
semi-coop. Prof 25+. $230- 
$275'. Bryan, 524-8885 


JAMAICA PLAIN- 1F sk 
F30+ shrare Vict hse. Quiet. 
wd firs prch. garden, nr T 
$400/mo. inc util 522-1948 


JAMAICA PLAIN Mag Menage 
mixed household. Next to 
Arb & T station. $280: utils 
524-6234 


JAMAICA PLAIN-sunny, 


pets. nonsmkr. $375/mo } 


522-0544 


JAMAICA PLAIN- Nr pd & T 
Prof M sks 1 M/F for beaut 2 
br. 1 1/2 ba. hdwd, 2 fp, w/d 
$550 + Craig, 522-0558 


JAMAICA PLAIN- M/F to shr 


JAMAICA PLAIN. Ikg for a 
person w/a good eye & a 
good soul to shr beaut home 
w/garden! 1BR in a 3BR hse. 
Nr pond & T. $350 + utils. 

Lv msg. 524-9628 


JAMAICA PLAIN-F skng F 
35+ shr sunny spac cozy 
hse. yd & prchs. nr T.  ¢} 
spce. frndly hsmte. $350- 
rm. $425-2 rms + ht 522-0771 


JP COOP HSE 
JAMAICA PLAIN. 3M 3W 
(26-46) + 5yr old sk hsmte to 
shr meals chores. ‘ grt old 
hse. w/.frpic. yd. porch. w/d 
Nr T. bus. pond. Reas rent 
524-7951 lv msg 


LEXINGTON 3M 1F sk 1F. 
frndly hsehid in beaut 5BR. 
frpic. conservation land. 3 
full —P w/d. $350 + utls. 
av! now. Barbara 863-1474 
Mike 863-0041 


LEXINGTON 
Vegey househid on 4 acres 
one mature responsible per- 
son. fire places. organic gar- 
den. call for details. June 1. 
862-3544 


MEDFORD 9/1 2F 20s seek 
1 prof F for 3BR dup Eik 
OR LR w/frp w/w d/d ac pkg 

Smk OK $328 + 395-3264 


MEDFORD. beaut home to 
shr w/ studnts. stone throw 
from Tufts U. $275/mo: shr 
of utils. Ron 508-946-1849 


MEDFORD- Hse nr Ari/Som 
sks M 30-45. committed to 
grp living and sharing. We 
are 2 M. 3F who collectively 
own and maintain hse & yd 
on Bus Lns. Costs reason- 
able. No smoking. 483-1796 


MEDFORD-M/F Ig br in 4 br 
hse. I/r. d/r. kit w/pan. f/p. nr 


MEDFORD/SOM/ARL apt nr 
Tufts. 1M 3F (ages 24-31) 1 
cat sk non-smk 1F or 1M 
23+. No more pets. Share 
food. chores. Interests: art. 
storytelling. music. sailing. 
computers. Moderate clut- 
ter. w/d. 15 min bus to 
Harvard. on-st pkg. Avi now. 
$302 + util. 391- 


MELROSE Cape to shr nr T 
and bus rtes. Quiet. Ig. yd. 
for cin. depndble indiv. 
$400+ utils neg. 665-4321 


CONV TO BOSTON 
NATICK GWM seeks resp 
rmte to shr 2BR 1bth. kit. LR 
1/2 mile from train. $395 
incls utils. Off st pkg. nicely 
landscaped suburb. 1/2 mile 
from town. (617) 266-5884 


ES 
NEWTON- 1 br avail in 3 br 
aptof 2 famhse. 2M skg M/F 
for qt sbrbn nbhd (in 
Auburndale). Lg sny br. ptly 
furn. Mod. spac kit. hdwd fis. 
fpic. Idry. strg in basmt. off st 
pkg. Conv to Pike.128 
pigrds and woodlands. Non- 
smkr pref. pets ok. Avail im- 
med. $325/mo + util 
244-1461. Glenn 


NEWTON-2M/1F & cat. sk 
no-smk rm to shr Irg duplex. 
firpl.. yrd. w/d, prk. Nr T, 128 
& pike. $299 + 244-2805 


NEWTON-3M sk 1M 27+ 
avail 8/1 to shr, 1/2 hse: w/d 
dw/d. prkg nr hwys & T: no 
cigs/pets. $400/mo+utils & 
sec. Jeff or Larry 965-8303 


NEWTON-avi now & 9/1 
mansion nr T. 3ba, pkg. $300 
to $480. mod Kitch & ba 
731-5364 


NEWTON CENTER-Room in 
lovely spac Vict hme, 5 min fr 
T. view of lake, W/D. beaut 
nghrd. 25+, nsmkg, $400 
965-6697 


NEWTON Corner-M/F to shr 
w/2M. sunny, 3BR, w/frpic, 
w/d. pkg, avi immed. nr T 
x-pres bus $373+, 527-6583 
or 244-5220 


NEWTON CORNER- Lg BR 
w/ frpic in spac frndly hse 
Pkg. yard, hr bus and Mass 
Pike. $400+ util. 332-7683. 


NEWTON CORNER- Beaut 
hse. 2M 1 F sk 4th, pref F. 
for friendly, mus. household 
Hdwd fis, skylight, w/d, fp. 
d/w. disposal, yd, pkg. $350 
Avi 7/1. Call Larry 332-8376 


LOTS OF SPACE! 
NEWTON Crnr/ctr. Spacious 
2 fir to share w/2F 1M. 2 bth, 
Irg kitch. dr, hdwd firs, w/d, 
dw. deck, pk $425+ 
964-6034, 965-5631 


NEWTON - M sks 2 M/F to 


shr 4BR hse. Yard, grdn. 
w/d. nr Watertown Sq, avail 
6/15 & 7/1. $470+ util 
965-7805 


NEWTONVILLE 2BR 
avail9/1 in 4BRduplex 
$2558&275 2M sk 2M/F w/d 
dw frpl k culdesac 
964-7716 16 964, 486 

NEWTONVILLE Charming 
Vict for 6/1. Single parent 
sks hsemte for cooprtive 
hshid. Conv loc. Prchs & 
rds. Refs req. prof pref 
500 inc utls. Eves 969-7664 


NEWTON W. F rmt to shr 
beaut Colnial hse, pkg, utils 
incld $380. Nr Rt 128, 16, 30. 
Pike 965-2796 / 
508-470-5887 


GREAT DEAL! 
QUINCY 2 nonsmkrs wntd 


for nice 3BR hse, nr T. 
beach. w/d. no pets. $210. 
$275. 472-0799 


GRACIOUS COOP 
ROSLINDALE 3M 2F humor- 


ous. flexible 30-61 seek 6th 
Friendship. popcorn, woods- 
tove. Safe neighborhood 
Good trans. all amenities 
$299 inci utils. Call 327-3647 


ROS/ MET HILL 
ROSLINDALE Rmte to share 
roomy renov Victorian w/ 
skyline views, prchs. yard, T 
stop. $300+ 327-53 


ROS / W ROXBURY 
ROSLINDALE-resp, mature 
per to shre Ig vic home in gt 
nbhd W/3GWM. NR T. pkng. 
YD. W/D. $425. inc all 
327-9366 


SHARON, yng fam w/ dogs 
to shr Ig wooded Ikfrnt 
home. Nr train, 35min So of 
Bos. $350+ 235-2808 


HSE SEEKS GROUP 

SHIRLEY Center. Existing 
roup house seeks siblings 
lor neighboring 4BR 17: 
farmhse w/ barn. wdstove. 
piano. 2 bathrms. cnsrv Ind 
Nr Rt 2 & comm RR. 45 min 
W of Camb. 508-425-9168 


SOMERVILLE 
1 rmte wntd in comfortable 


5BR house. Near bus lines 
to Davis/ Lechmere/ 
Sullivan. $290+ Must like 
cats. Call 628-8674 after 6 


SOMERVILLE. 1F 25: 
nsmkg prof. no pets. to shr 
2brm w/ 2cists. hdwd firs. 
sunny. 2porch nr Prtr/Davis 
T $425+ 666-0955 


SOMERVILLE 1RM in 4BR 
apt. Hdwd firs. high ceiling. 
big kitchen. w/d, on T. Beaut- 
ifu! home. art and rock at- 
mosphere. $225/mo 
623-1152 


SOMERVILLE 
2F sk 1F 22+ 3BR nr Porter 


Sq. $366: utils. no 
smkng/pets. pkg. views. 
sublet or perm. June. Beth 
666-1486 


SOMERVILLE- 3 M. 1F sk 2 
(F pref). Semi-coop. 10 min 
walk to Porter-Davis. 3 cats. 
non-smkr,. w/d. d/w. 
$267/mo: first. last and sec. 
Call 625-3284 


SOMERVILLE. Davis Sq. 
3F/1M sk 1 25-35 for semi- 
coop on T. No smk/more 
cats. 7/1. $275+ 628-6526 


SOMERVILLE. Davis Sq. 
2M. 1F sk 2 funloving folk for 
spac. semi-veg coop. Pets 
ok. porches. w/d. easy y bag 
nsmkg. $250/mo, 628-558: 
or 623-6918 


SOMERVILLE M/F wtd for 
clean. quiet apt pa Porter 
Sq. T. W/d. + utils. 
Dave or Steven 625-8917 


SOMERVILLE 2 M/F 
hsemtes for snny spac Vict 
nr Davis T. Frpic. w/d. etc. 
Frndly internt'l people $320 + 
& $335+ 625-9530. 
666-0355 


SOMERVILLE Prtr Sq, sk 
1M/F to shr spac 4br in 2fam 
hse. W/d. yrd, deck, nr T. cat 
& dog. no smk/pet. 26+ avi 
8/1 or 9/1, 623-1776 $345 + 


SOMERVILLE/ Union Sq.- 2 
F sk 2 pony | M/F 21+ 
for 4 br hse. $215+ low util. 
Fp/fntn. 8/1-9/1. 776-5312 


SOMERVILLE-Winter Hill 
2F/1M sk M 26+ for indep 
Vict. Irg BR. nrindry and bus. 
avi now. $312.50+ 625-2887 


SOUTH SHORE 
2 GWM sk prof M to shr 
10rm home. furn or u/f BR 
W/d. pool. pkg. Quiet area. 
Nonsmkr. no drugs $100/wk 
incl util. Call 447-2308 


TIRED OF CONCRETE? 
WINCHESTER Spac indep 
hsehold sks 2 M/F. Walk to 
town. T & Fells. 8 miles to 
Boston. Lrg yrd. rooms & 
bsemnt. 2 frpic, all appls 

Avi immed $375+ 621-8736 
days. 729-8139 eves 


TIVERTON, Ri 
Country living-GM w/newly 
decrtd & furnished 2BR hse 
nr wild-life area & beaches 
Resp nsmkr, $350/mo incl 
utils. (401) 624-6208 9-11pm 


WAKEFIELD Lap of luxury 
mini-farm, co-op people, 
woods & lake, prvt bath, 
G/L welcome $450 David 
246-1905 


WALTHAM-CEDARWD 
2M seek 1M/F, 2 prof, 
neat. nosmok/pets ‘beauthd 
hse. deck, w/d, at 128/20. 
8/1. 355+ 891-3292 


WALTHAM - M/F house- 
mate wnted. Great hse, 
spacious, free p penoea. 
$220+ utils. 647- 


eS 
WALTHAM- M/F to shr 3 br 
flat. Lg rm, hdwd fis, Bag nr 
T.no wie | no pets. $310 + 
util. 894-3065. Avail 7/1 


THE BPOSCTOR PHOENTX~s% 


WALTHAM Forming hshid 
2M & dog seek 2-3 M or F to 
share house in W sbrbs be: 

Jul or Aug. Al/Carl 891-0899 


BEST SPACE IN TOWN 
WATERTOWN 1F & 1M sk 2 


frndly. respons! for 10rm 
clean hse. Porch, Ig yd, 
much storge, w/d, Bag: nr T, 
no smk/pt, $350+ 926-0075 


WATERTOWN- 1 1/2 Ig br + 
priv ba in 3 br, qt, mod hse. 
+ a w/d. pkg. 1 min to Harv 

Sq Bus. No smkg/pets 
$475. 926-0147. 


WATERTOWN 2F sk 2 
nsmkng M/F for irg sunny 
pe W/d. frpic, irg yrd, 2bth, 
pkg. wik to bus. $330 or 
0 for rm w/study. Avi 
Sept. Call 924-5301 


WATERTOWN 2M & 2W sk 
M/W 34+ for 5br nr T. gar- 
den. frndly indep hse, no 
smk/pets, $382+ 926-8933 


WATERTOWN/ Camb. Lrg 
BR plus study in hse to shr 
with 1M. Grt for acad/prof 
needing xtra.spc. easy-gng 
indep person 28+ has prch, 
pkg. yd. & on bus to Hvd Sq. 
flex move in dates. July/Aug. 
$350 + . 926-1520 


WATERTOWN No 
smoke/pets. Quiet non-coop 
house. $235+ utils 924-0481 


EXTRAROOM |. 
WATERTOWN Snny, spac’2 
persn hse nr T. Huge yrd. 1.5 
bths. w/d. pkg, d/d. Big kit, 
OR $425+ or Kees. 926-0263 


WESTON, escape the city: 
shr 3BR hse in the wds w/ 
cats. piano. frpic, grden. on 
qt str. nr MBTA, $325: . call 
Chris 894-8048 


WESTON, M/F to share 

frndly semi-coop hse. or- 

ganic grden, nr comm rail. 

nice rm w/ hdwd fis & sky 

lite. $400/mo incl utils. 
-9646 


WEST ROXBURY, rm avi. 
priv home. ac. cable. w/d. 
telephn. deck, priv yrd. qt 
safe area. on T, GWM studnt 
pref. $275incl utils, 325-8385 


WEYMOUTH nr Rt 3 & 18 on 


; . take over 
734-7928 


WINCHESTER. beautiful 
grp. sun prch., 

storage. off-st pkg. nr T. 

$400+ utils, 729-55 7 


WINCHESTER/Medford Ine. 
19rm stone manor, solarium, 
libr. bar. sk nsmkg prof M/F. 
26+ for 3 bdrm w/ bth. ap- 
prox $380+ util 396-9709 


WINCHESTER, prof M sks 
1M/F. spac, sunny Vict hse. 
ig rm. wik to train, $450: 

nsmkg. avi July 1, 729- 4875 


a 
ROOMMATES 


/mo + 
508-263-9703 pis lv msg 


ALLSTON 2F sober 


nonsmkg no drugs no pets, 


to share 4BR apt in hse very 
nr T grocery & laundry yard 
garden $280/mo. Plus utils 
respon respect 782-1682 


ALLSTON-2M, 30. sk 1M/F 
for sunny spac hse. prch. 
hdwd firs. w/d. nr 
$285/mo + utils. 782-6623 


ALLSTON 2M sk nonsmk 
M/F to shr 3BR apt nr 
Harv St. No pets. $315: 
utils. 782-6026 


ALLSTON 4F sk F for funky 
dpix. We are creative/pro in 
mid-20s stu/wel smk ok July 
$23 utilis inc 
254-6706/msg 455-1940 


ALLSTON skg F to shr spac. 
sunny apt. Ht & hw, w/d. nr 
T. hdwd fis, mod kit & bath 
Call 232-8144 lv mssg 


GREAT APT AVAIL 


NOW! 
ALLSTON. F to share great 2 
bedroom w/E.I.K.. cable. 
laundry. parking. nr T. 
$400+ utils. 782-4502 


ALLSTON GWM 30's sks 
resp M/F rmmte to share 
beautiful. sunny, clean 2br 
apt. gd loc. Nr T, free pkg, 
$425/mo. Alan 254-2293 


ALLSTON Looking for 2 
rmtes M/F to shr 5BR apt nr 
MBTA. Avail Now. W/w, 
newly renov. off st pkg. 
$330-$350. 782-2064 


ALLSTON M/F for 3BR apt 
1st flr of hse, musical hsehid. 
Neat. cl. financly resp. 
$360/mo + . 787-5447 


ALLSTON, M & F looking for 
a rmmt in 3BR hse nr T 
$360/mo incl utils. 254-6379 


ALLSTON M/F rmte to shr 
w/3 other. Nonsmkr, music 
lover. Nr T. Harv Sq. w/d 
$300: utils. 661-7154 Lori 


ALLSTON Prof M sks M/F to 


neat M 
$350 htd 


789-2772 M-Th 9pm only 
ALLSTON Rmte wntd M or F 


. prefer 27+ 
pets. Call 


nsmkr, prkg, bus 
$450 inc utl avi 6-1 


yards, ba 
M $300 326-8795, 254-6482 
277-4355 


ALLSTON, Summer sublet 


$350. 783-1436 or 254-6683 


ARLINGTON 1 F sks 1 F 
nonsmkr 21-30 for 2BR apt 
7/1. Nr Capitol ten crts, rs 


y 
. Now. 64: 


ARLINGTON, 1rm avi in Ig 
hse. frpic, hdwd fis, sunprch, 
pkg. 1.5bth, no smkg, no 
pets. $300+, Pete 641-2977 
Garret 648-3315 


Arlington- 1 rm in 3 rm apt 
D/W. gas ht, fp, pkg. nr T 
$325 + 1 mo sec & ht/hw. No 
smkg/pets. M/F. 646-0004 


ARLINGTON 2 F Inkng for 
3rd to shr spac apt. W/ yrd,. 
pang: quiet nghbrhd, nr ctr 
$325/mo. 643-5043 


ARLINGTON 2F sk 1F prof 
25+ to shr 4BR hse. Sunny, 
friendly, hdwd fis, frpic, nr 
$443+ Call 643-5044 


ARLINGTON-3prof F skng 
nsmkg F, to shr 4BR apt in 
— hme on quiet strt. nr 
bus T. no in he $350 incl ht 


ARLINGTON CNTR 
1M prof sks M/F 25+ to shr 
Ig sunny 2br apt nr Ari cntr 
Ot nghbrhd, hdwd firs, w/d, 

nr T, $400+ avi 
-6756 


ARLINGTON CENTER- 
2BRs avi 8/1 in 4BR Vehse. 
Incl: Din rm, driveway. 
bckyrd. porch, study & More 
Mins to MBTA. $251/$306 + 

646-4757 


ARLINGTON CTR. M/F sk 
3rd prof M/F for 2RMS in Ig 
hse. Shr kit. Indry, Ivrm. etc 
1 bik from bus. by pnd. 
stores. avi 7/1 395 + 
643-5199 


ARLINGTON CTR. 2 rooms 
of your own + share Irg snny 
hse with prof M&F. Kit. Idry. 
LR. etc. 1 blk bus. Pond. 
stores. $395+ 643-5199 


ARLINGTON EAST- prof M 
sks nsmkg prof M 30: to shr 
cin quiet sunny 2BR nr T. ht 
hw pkg incl. $387. Rick 
646-4102 


ARLINGTON EAST-2F sk 1 
prof M/F 25-35 to shr Irg vin- 
tage Vict. spac, sunny hdwd 
firs. prch, nr T rte 2. 
nsmkg/pets. $400:. avi 
7/15. 646-6127 


ARLINGTON HT'S - M for Ig 
2br. 6rms. hwd fis. yd. pkg. 
porches. near T. nice area. 
$390. call Tim, 646-2477 


ARLINGTON M/F to shr 
sunny 2BR hse. cise to 
pond. pets ok. pkg and lots o 
room. $350+ 648-5745. 


ARLINGTON: M non-sm Ikg 
4 rmte. 5rm 2br. w/d. ww. 
d/d. offst pkg. pets. ok. 
$400+ util. 646-2635 


ARLINGTON. mother & 
dghtr sk rmmte(s) to shr 
2fam apt. bck yd. w/d. pkg. 
nr T. $250/ 1rm. $450/2rms 
+ util 646-1528 


ARLINGTON, nr Mass Ave & 

Arlington Ctr. Pkg. Nonsmkg 

orof. $310+gas & elec. 
641-2953 


a 
ARLINGTON-nsmkg F to shr 
2BR spac cin apt w/1F. 5 min 
walk to Alewife statn. price 
neg. 648-6908 


ARLINGTON. prof M_ sks 
M/F to shr spac 2br nr Ari 
cntr. qt st. lots of trees. lots 
of space. $475+ 1/2 utils 
Call James 648-2915 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


BACK BAY 
BACK BAY GWM Seeks 
same to share nice 2BR 2 ba 
condo. Grt loc $525. Non- 
smk. Steve 437-1354 


BACK BAY/Cop. Rmt wtd 
nsmk grstd ypro Must See | 
lux furn. Renv 1375 saft 2B) 

1 1/2 ba 2fir 2 marble frpic 
hdwd $500-800 984-0572 


BACK BAY F sk M/F to shr 
elegant 1500sf. renov. 2BR 
on 2firs. a/c, Indry, rf deck. 
d/d. pkg avi. $550 267-4748 


BACK BAY/Bay Vill, skg F to 
shr 3BR 2Vaba, 

w/d. dw. Wik to T. Subiet opt. 
$460/neg. incl ht/hw. No 
pets. Liz 232-6005 


rd. pkg. 


BACK BAY-Sk M/F to shr 


Mribro st. 
Ht. 12 step pref. 859-0385 


BACK BAY SM looking for 


same. 2bdroom near T and 
Symphony. $360 rent incl 
heat. 247-2295 Dan 


BEST ON THE HILL 
BEACON HILL 1 M/F to shr 
irq 2BR apt nr MGH and T 
stop. Nw crpet, fir, and paint. 
pref busy 
stdnt. Avi 7/1 $600 incids 
utls. 523-3434 


BEACON HILL 1M/F 
share 2BR nr Charles T 
$300 incl util. Indebendent 
responsible. 248-0314 


BEACON HILL 1 M/F to shr 
Irg 2BR apt nr MGH and T 
stop. Nw crpet, fir. and paint, 
pref busy 

stdnt. Avi 7/1 $650 incids 
utls. 523-3434 


BEACON HILL, M/F to shr 
3br apt. Indry in bidg. 
$525/mo inct util, avi July 1 
by red In. 248-0283 


BEACON HILL-M sk 30+ shr 
clean 2BNR. N-smk/drk art 
& lit minded. Ige BR avi 7/1 
$428/mo + sec. 523-4655 


BEACON HILL M seeks 


23-28. nsmkr, 
clean, 


367-3408 or 203-453-4185 


BEACON HILL Prof F, beaut 
2BR. rivr view, rf dk, elevtr, 
mod kit, Indy. 6/30 or 
sooner. $550/mo. 523-5478 


BEACON HILL Prof F, 
nsmkg, 30+, Furn, lux, 2BR 
apt $950/mo inc ht/hw, sec 
dep. a/c, d/d, w/w, Ind, 6/1. 
367-6242 


SECTION FOUR 


BEACON HILL resp Prof/ 
ps to shr great apt. Own 
rms. shr country kit/ba 
$578 htd Sheila 367-0793 


BELMONT — 2F sk 1 prof F 
to shr 3-4BR apt in hse. Fplc, 
frnt & back porches, off-st 
pkng. plenty of 

Near T. No smok, pets. Avail 


BELMONT 2 prof F sk 
nonsmkg F to shr 3BR, m4 
dw. cbie, Ma Ses boos 
$350/mo +. 7/1. 484-5264 


BELMONT/Cambridge. 
2prof F late 20's sk F to shr 
3br hse w/ frpic, hdwd fis. 
pkg. prch, nr T, $375+ avi 
7/1 or 8/1 484-1364 


BELMONT-F seeks F 27+ to 
shr 2 bdrm, no pets. frpic, 
fr/bk yrd, nr di Quite " 
smk ok oo + 
489-2595 wae 


BELMONT-F seeks F 27+ to 
shr 2 bdrm, no pets. frplic. 
fr/bk yrd. nr T. Quite ay | 
smk ok. $400 + 
489-2595 eves. 


BELMONT-F sks 2rmts. 
3BR on quiet res strt. 10min 
Hvd Sq. y e, yard. office 
spce. $325/225+ 924-7945 


BELMONT-M/F nsmkr to shr 
"9 2BR on T nr Cushing Sq, 
min to Har Sq. Porch. 
brkfst nook, frpic. w/d & 
strge in bsmnt. no pets. 
$450+. avi 3/15, 484-5068 


BELMONT. M/F to share 
w/2. ig rm, frpic, Ss sunny. 
quiet. no smkg. $333 incl ht 
484-2653 


BELMONT Sk M/F 30+ sun 
spac apt near T off st pkg 
w/d hw firs firepic no smok- 
ing. $400+ . 489-5531 


BELMONT Waverly Sq 
area. Sunny 3BR apt. conv 
to T. pkg. looking for 1 rmte 
$300 + “Snris 489-5045 


BILLERICA M/F prof. non 
smkr to share Irg 3BR apt. nr 
train. w/pool. No Drugs. 
$300+ utls. 508-667-3562 


BEAUTIFUL APT IN 

N’S NORTH END 
BosTos F 21-27 to share 
sunny. modern 2BR apt near 
Old North Church. All new 
appliances, bath, kitchen 
etc. Very a nice. Avi 9/1 

$550: utils. Call 723-3378 


BOSTON-1 for 2BR apt. 
Mass ave. nr Berk & NU. 
smk ok. avi 8/1. w/d. $475. 
536-8047 


NS 
BOSTON 4M sk 1M/F for re- 


T. pkg avi, avi 6/1-8/31 opt to 
renew $700, 536-1029 


BOSTON Back Bay/So End. 


call 731-2537 now! 


BOSTON 8Brkin Vill 
Mod 2BR apt, Pond view 
Partly furn, nr T. hosps. 

etc. $450+ utils $900+ 

utils (neg)for apt. 848-5929 


BOSTON Commercial 


dynamite a/v. ac $575 
Summer only OK 720-3561 


BOSTON. Kenmore Square. 
female roommate wnted for 
3brm apt until Dec 31. 
$530/mo. call 566-9352 


BOSTON. M rmmt wtd to shr 
luxury condo on Appleton St 
Loft BR w/prvt ba. $500/mo 
incl utils. telephone extra 
262-5326 


BOSTON M rmte needed for 
2BR condo. W/d in unit. 
deck. frpic. cable, pkg incld 
Nr T $500+ Jeff 536-1075 


VEGETARIAN _ 
BOSTON nr Brigham Circle 


F sks F for spacious apt. 
Must be_ vegetarian. 
nonsmkr. 25+ & must like 
cats. $250+ 445-6024 


BOSTON Retired prof M 50 
to shr condo w prof M. No 
smkng or drugs. references 
required. Condo is 2BR. 3 
Irs. w/yrd, pkg in back. Call 
Bill 267-1428 


BOSTON-rm avi in Kenmre 
3BR apt. big kitch, 
$310/mo, 536-0014 


BOSTON, rmmt for Irg 3BR. 
$250;+. Hdwd fis. e-i-kit. nr 
T. 277-4838 


BOSTON- rmmts wtd to shr 
mod 3 br apt nr T from $255- 
Cail Ron 


BOSTON S. End Rmmte 
wtnd for 3BR apt. Nr Pru and 
T. beaut, clean w/skylt sk 
yng prof or grad stnd 25-30 
pref F. $275/mo. Call 
267-7741 


BOSTON Share townhse on 
St. Stephen st, next symph 
hall. great location T Shops 
$260-$360 734-4137 


BOSTON. South end, M 
architect sks resp M/F for 
beat apt, city view, deck, nr 
T. nice nghbrhd, $475/mo, 
no dep, Aug 1, 695-0729 


GREAT DEAL 
. South End, 


Irg pnthse 
condo, has city view, 12min 
from dwntwn, 1.5bths, Irg 

rm, $395, 1smil rm 
-5884 


BRIGHTON 
3 prof F sk 4th to shr beaut- 
iful 4bdr apt. Hdwd 3 
washr/dryer py | Pi 
mosphr. Nosmk 287/m 
avl now. CaL! 787-0160 


JUNE 28, 


in 2BR unit. Nr T, w/d, 
d/w.hdwd firs, bay window, 
decorative fp. $450/mo 
787-5072 


BRIGHTON-2BR iba, 1M 
nsmkr skng 1M for apt nr St 
Eliz hosp bus lines, on st 
pkg. wshr, porch, quiet 
nbhrhd, hdwd firs, $350/mo 
ht incl 787-9860 


BRIGHTON 2 BR furnshd 
beaut Vict hse. Frnt/bck K< 
free Indry, strge, huge BR, 2 
cats/no more, smk ok, semi- 
veg. artsy. musicn t 
$550 incids all. Rent $350 
Jul-Aug Lisa 782-4337 Ive 
msg 


BRIGHTON, 2M/F to shr 
4brm nr Oak Sq, grt hse 
$300+ 782-7698 no smok- 
ing 


BRIGHTON 2 prof sk F to 
share nice 3BR apt on 1st fir. 
Age 25+ No pets. $300+ 
utils. Call 787-3373 


BRIGHTON 3F sk 1F 22+ 
nonsmkr for 4BR apt. w/ 
Prkg, quiet area, prch 
$335:+ Avi immed. 783-1419 


BRIGHTON 
3 prof F sk 4th for beautiful 
4bdr apt. Hdwd firs, w/d. No- 
$320 avi 7/1 Ph 


condo on Market St. Pkg and 
Indry faclits. $375+ utils. Call 
after 8pm 254-5041 


BRIGHTON CENTER 1 Or 2 
to shr Ig apt. Frnt/back prch, 
pub trans. $275/mo incids 
ht/off st ora: Ldry/dry cinrs 
nxt dr. Call 323-4100 


BRIGHTON CTR-2M sk 1 or 
2 M/F. 2RMS. 1 pers: 350+ 
ideal for artist/musician. 2 
pers: $280+ $210+. Yd. 
prch. hdwd firs o.s. pra 4 
buses & xpress. 782-253 


BRIGHTON M/F 25+ for e 
in semi-co-op hse. 
wrkng. resp. Free 

$195. Call 254-698 


BRIGHTON-M/F 25+ for 
2BR newly refurb hse, yard. 


BRIGHTON-nr St Es sk 1F 
to shr ab cok cin 3BR apt 

Quiet frndly cin 
nsmkr w/o pets. nice nbrhd 
w/prkg. Nr bus Ins Shr rent. 
utils $285+ 783-9224 


BRIGHTON nr St E's. Two to 
share 4 bedroom apt. Avail 
6/1 $195 call 782-5192 also 
9/1 $195. 


BRIGHTON Oak Sq. Resp 
rmte wanted M/F 25+ $250: 
utils 7/1 Call 
617-789-3755 lv mssg 


BRIGHTON, rmmt(s) or 
sublet. Lrg 2BR for summer, 
off Comm Ave on B-line 
$350-300. Cris M., 782-7698 


BRIGHTON rmt wanted 
$300/mo Prkg Avi. 782-5939 


BRIGHTON Sk 1 prof to shr 
3BR in mod apt. D/d, w/d, 
hdwd fis. a/c, 24hr sec. $375 
incls ht/hw. 783-1511 


BROOKLINE, 1br w/ patio 


BROOKLINE 2BR apt to 
share. Mature person, nr T, 
inclds ht/hw. $350/mo Avail 
7/1. 983-0383 After 6pm 


BROOKLINE 2 F resp, frndly 
sk 1F to shr beaut 3BR hse 
Nr T. £9: w/d, lawm, 2 
okay 15/mo+. Avi now! 
731-06 


$400inc! ht/hw, 232-8459 
BROOKLINE, 2 prof Fs, 28+ 


. Quiet, pkg. 
Avi 7/1 $470+. 232-9555 


BROOKLINE, well appointed 
homelike apt. W/d, porch. 
prkg avi. Nr T sks mature, 
prof $425+utils 734-0494 


AVAILABLE NOW! 
BROOKLINE, Cleveland Cir 
2M seek M or F 
Roommate to share sunny 
3BR apt. Nonsmoker $358 + 
(617) 734-6688 


Brookline/Brighton-shr ig 
sunny 2BR condo w/easy to 
live with prof GM nr T. $525 
ine util. 731-1908 


AFFORDABLE RENT 
BROOKLINE Brighton line 
GM sks same to shr 2BR 
bsemnt apt. Nr Clev Circl, T 
ldry. Off st pkg, cable $350 + 
elec, 1st & last. 739-1811 


BROOKLINE Brighton. Rmte 
wntd pref M 30+ for mostly 
furn 2BR apt. Access to T 
$400 incl ht, pkg avail 
232-6828 


BROOKLINE/Cidge Crnr 
sks F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean 
non-smkr, no pets. 2 min to 
T. $464/mo incl ht 731-2277 


BROOKLINE Cooldge cnr 
Irg Vict. rpic, dk, sky-line 
view. no pkg, nsmkr, cleang 
serv, w/d. $460/mo 
731-0076 


BROOKLINE-Cool Cnr, F 
prof for chmng 3BR Vict. 
$533 incl pkg, 9/1, 638-9248 
Anna 


BROOKLINE/Coo!l Cnr. 2F 
sk F/M, 25 to 35 yrs, for Irg. 
sunny 3BR. Nr C&D Grn line 
No smk, no pets, no pkg 
Hdwd fis, Indry, dw/d, cin 
and safe. $381/mo incids 
ht/nw. Avi Now or 7/1 
731-5828 Maggie 


BROOKLINE Coolidge Cor 
Rmte wntd to shr w/3 prof 
gay men. Lrg space in 2 fam 
W/d. dw/d, nr T, nonsmkr 
$500/mo. 731-6417 


1991 
BRIGHTON/ Brookline, 1BR 


BROOKLINE-Lking for 
Prof/student to shr apt 
Close to C/D lines. For more 
info call 739-1177 


BROOKLINE-M/F 
3BRs in hse nr Cool Crn, 
Brookline Vill, T, w/d $450 
incl ht/hw 734-2496 


FREE RENT 
COOLIDGE CNR 


BROOKLINE Nd rmte. Lrg, 
snny 2BR condo w/prch, 
hdwd firs, Indry, safe, quiet 
st. nr B/C Ins & Kupels 
Bagels. $499 incids ht/hw. 
‘rent free until 7/15 566-2361 


,BROOKLINE Nonsmkr 
kosher or veg pref. Rentctri 
2BR 2bath, mod, prkg, ac. 
$420inc 734-1299msg/ 
232-0827h 451-4513w Ben 


BROOKLINE-Prof to share 
spacious 7 rm furn apt Nr C 
In Wash Sq. $350+ elec. No 
smkrs. 566-1252. 


BROOKLINE Shr Irg 4BR apt 
w/2F/1M 25+. 2 prchs, frpic 
ae nbrhd nr Cool Cnr & 

nosmkrs $375 w/ht 
366. 5478 or 432-0767 Karen 


BROOKLINE/SOUTH- 
Heath st. & Rt. 9. Prof F sk F 
rmmte 30+ to shr beaut and 
Ig V2 hse and 2 ba. Laundry, 
fp and free parking. 

Rt. 9 bus stop. $5! , 

util. Avi. 7/1. Call 731-2984 
No pets 


BROOKLINE St. Paul st 
Avail July and Aug. 1 large 
bedroom, modern kit 
$350/mo. 738-8048 


BROOKLINE Village. Prof M 
sks nonsmkr M/F to shr Irg, 
sunny 2BR. Hdwd fis. Indry. 
pkg avi nr D grn In, Longwd 
Med. $500 ht incid. 277-3550 
H 732-3526 Wk 


BROOKLINE Vill. 2BR 2bath 
furn BrookHouse apt. $700 
incls pool, tennis, pkg, ht. 
a/c. 24hr sec. Call 566-3091 


BROOKLINE VIL- F sks 27; 
ezgoing F frig 2nd fir 2BR on 
priv st & T. Frp! W/D Porch 
Prkg. $383+ No smk/pets 
Avi now. 232-3842 


BROOKLINE VILLAGE 2 
mature women (35+) to 
share 6rm/3brm apt. 450 
and 350 util inc exc phone 
Call 731-8003. lv mssg. 


BROOKLINE WN, 44, bsmt 
apt nr Wash Sq sks quiet 
and tolerant M. Sm Bdrm, 
W/D. C&D access. 566-7008 
from 6pm Sun 5/26 $325 htd 


BROOKLINE nr Wash Sq, M 
sks responsible M to shr sm 
bsmt apt $300/mo incl ht/hw. 
w/d. gd access to T 
Prot/stdt prefd 566-7008 


CAMBRIDGE 1br avi in 
beaut 3br apt, gorgeous 
Huron village Brattle area on 
Standish st. 2fl, 2full bths. 
Ivrm. dorm, den, hdwd fis. 
w/d. dshwshr, 2decks. yd. 
ample strge. on-st pkg. Smin 
Hrv sq by bus. 18min by 
foot. 2 27yo M docs sk F/M 
23+. $467/mo. Aug 15 
876-5973 


CAMBRIDGE 1BR in 4BR 

apt. Nr Inman Sq. No smkng 

No pets. M/F 25+. avail 7/1 
491-4228 


CAMBRIDGE 1BR in 3BR 
mod twnhse, 2bths. nr Ken- 
dall Sq T. shr w/2 prof $350 + 
Avi now 547-4480. No smk 


CAMBRIDGE, 1br in 3br 
mod twnhse, 2bth. nr Kendil 
Sq T. pkg. a/c. $470:. avi 
now. nosmkg, 876-7227 


CAMBRIDGE 1F wntd to shr 
indep. nonsmkg hse w/ 1F 
and 2M. w/d, dck yrd. nr 
Red/grn T. grocry, no pets. 
$238/mo+ dep. 4 2-1721 


CAMBRIDGE 2F, 39 & 42. sk 
1F 30+ beaut apt nr Inman 
Sq tig! politics. prch. 
trees ome. $300+util 
864-6460 


CAMBRIDGE-2F sk F to shr 
apt. priv BR, no smkg. no 
pets. close to T, close to 
Central Sq. $350 incis ht & 
utils. 354-3792 


CAMBRIDGE- 3 amiable & 
ind M sk a grad student or 
prof to shr 4 br apt nr Kendall 
Sq. $300+. Summer sublet 
0.k. 876-5345 


HARVARD SQ 
CAMBRIDGE, skg M rmmt 
for Irg sunny condo. Hdwd 
ed deck, new kitch, track 
Hs as A Irg priv BR 

$395/mo + utils. Mike (eve & 
wkends) 617-547-9681. or 
weekdays, daytime only. 
508-256-6600 ext 7587 


CAMBRIDGE Cntri Sq 
beaut open ca 2BR apt to 
shr Vry nr T, no pets, no 
smoke. $375/mo+ 
868-1117 


CAMBRIDGE, E. M/F for 
2BR in 5RM furnshd apt 
Washr. nr T. ex loc. on st 
pkg. $350/mo incids ht/hw 
876-3121 


CAMBRIDGE-E. M & teen 
son sk pers to shr 3 br apt 
Must be polit prog, Spanish 
speaking a plus. $300 & util 
491-664 


CAMBRIDGE Fresh Pond 
3BR in irg snny 4BR apt 
Prch. pkg. conv to Harv Sq 
$400 each. 547-8197 


CAMBRIDGE F with cat sks 
nsmkg M/F 25+ to shr 
charming condo nr Harv Sq 


utils 


* Priv bth. prchs, w/d, st pkg 


Exc loc. No more pets pls 
$500+ Avi 9/1. 576-6810 


CAMBRIDGE Harv/Port Sq 
1F for spac 2BR apt. Hdwd 
fis. w/d, yd. Pref prof 
nonsmkr. $425+. 497-4858 


CAMBRIDGE Harv Sq. Prof 
F. Spac, nice apt. Ig BR + 
study, wik-in cist, hdwd fis. 
deck. $490. 492-7133 Karen 


CAMBRIDGE, Hrvd Sq. Shr 
2BR w/ grad stu, semi-veg 
cat. River view, balcony, 
Indry. $485 incl 868-9740 


INMAN SQ. 
CAMBRIDGE Inman Sq. Nr 
T. Spac bony apt. Avi ASAP 
$275 Hdwd fis, w/d, 2 prchs 
No sexists/racists 661-6604 


7 


CAMBRIDGE N. Gay or biM 
to shr Irg apt. Cls to shop- 
ping & Red line T stop. $4 
Cail Dave 876-0182 


CAMBRIDGE N-LF GM 1F 
ages 30-38 sks mat M/F 
nsmkrs for spac, quiet, 
frndly. indep hse, Davis T, 
$226/mo, avi 8/1 & 9/1, 

call 492-7324 10-9 


CAMBRIDGE Nr Prtr Sq 
M/F 30+ to shr 2BR apt 
w/weaver. Late June thru 

w/opt. $290/mo 


CAMBRIDGE-Nr Prt Sq, 2 
1/2 biks to T. Lking for 1M 
25 +, non smk, to shr Irg apt 
(2firs) in two fam, quite st. 
2M. mod kit & 2 bths, $335 + 
util. call Rich eves, 6-10 
547-6297. Summer only ok 


CAMBRIDGE- Nr Port 
SQ.Prof M sks 1 or2 people 
for 1 br (w/ study) of Ig 2 br 
condo. Mod, hdwd fis,new 
kit. w/d. d/w, ez acc to T and 
Harv pkg avi 6/1, $500. Dan 
508-493-3259 d 876-9847 e 


CAMBRIDGE, Nrth 4 indep 
M sk 1M/F to shr attr hse, 
yd. prigs. Pvt rm now. $330+ 
354-6965 Bob or Sam 


CAMBRIDGE-nsmkr to shr 
Irg renovtd top fir apt w/2 full 
ba. w/d,. secure strge. 
$600/mo+ ut, 864-7264 


HARVARD SQ. 
CAMBRIDGE N. Snny 2BR 
in beaut cond. Hdwd fis. 
w/d. front & back prchs. Safe 
& stable nghbdrhd. Pkg avi 
Avi 7/1 $400: 868-9644 


CAMBRIDGE Own BR 

Study. Nice apt. sunny, hdwd 
Upton st. 661-7227 
' lamMaleGradStd 


CAMBRIDGEPORT Nr Cen- 
tral/Hrvd Sq. Lrg rm to shr in 
4BR hse. Semi-furn, $350 
incl util. 354-8144 


CAMBRIDGEPORT 2 F sk 1 
M/F*to share Irg clean 3 bdr 
with w/d. $290+. Have pets. 
no more please. 576-1506. 
call aft 7/1 


CAMBRIDGE Prof F 33 + cat 
sk resp gd spirited n-smk: 
F/M 25+ to shr apt nr Pond 
H Sq. 9/1 or earlier $475+ & 
sec. No more pets. 868-6914 


CAMBRIDGE Prof M sks 
resp. nonsmkng M/F to shr 
2BR apt. Nr Cntri Sq & T. avi 
9/1. $305/mo + elec/phne 
Call Bert Eves 492-0388 


CAMBRIDGE Prtr Sq. Prof 
M sks M/F 30+ to shr Irg 
2BR. $300+ utils. Avi 4/1. No 
pets/smks. 876-8248 


576-6598 or 876-0686 


CAMBRIDGE Rmte for furn 
sunny 2.5BR apt. F nsmkr, 
reso. $375+ utils. Avail 6/15 
or 7/1. Judy 576-3470 


CAMBRIDGE/Som-M or F 


incl util, 623-0719 


CAMBRIDGE/Som- F seek- 
ing F 24+ for Irg apt. Con- 
siderate. clean, respon. Yrd. 
prch. $360+. 876-2055 


CAMBRIDGE/Somerville-irg 
sunny rm avi, spac. 3BR apt. 
nr T & bus, $350/mo + utils. 
av! 5/18 628-3970 


CAMBRIDGE/SOM- Sk 
rmmte for qt. sny 4 rm apt, 
M/F smkr ok. $270/mo + util 
Call 628-2499 


CHARLESTOWN $400 

1 professional female 
seeks same to share 2 
bedroom house. Call Heidi 
S. at 329-6000, 242-4482 


CHARLESTOWN F to share 
3BR. sunny. Monument Ave 
condo. Roofdeck, d/d. free 
Indry. hdwd fis. Walk to bus, 
T & dwntwn. No smk/pets 
$475+ 242-0316 


CHARLESTOWN M sks M/F 


nonsmoker, yard, near T, on 
st pkg. $350+. 242-0811 


CHARLESTOWN Totally re- 
nov 2BR + den. W/d, dw, 
hdwd. mostly furn. Nsmkr 
$400: utils Call 242-2267 


CHELMSFORD- Nr Rte 3 & 
495. Non smkg M/F to shr 
townhouse in scenic, qt 
area. $250 2 
util 508-251-4451 


cble 
$350 inc ht/hw 
889-6501 Iv msg 884-3890 


CHELSEA/EVERETT- Lkg 
for G rmmte. Elegant Vic- 
torian.nr Bos & T, priv ent 
wk-in clos. cin, qt, huge rm 
$350/neg. 889-5251 


CHESTNUT HILL- Room- 

$450/mo 
Hardwood floors, driveway 
F preferred. 964-0846 


CLEVELAND CIRCLE, 2M 


731-2779, (w) 647-8358 


CONCORD, ig country 
home. compatible grp of 
mostly writers artists and hu- 
man service professionals 
No-smkg or pets, $400 incl 
utils. 508-369-2325 


DERRY, NEW HAMP- 
SHIRE-M/F avi June 1, 2BR 
lux dpix, Irg rm, fam rm 
grge. 1.75 acres, $400+/mo 
call & lve msg, David 

(603) 432-4477 


a tte Ahan ee 
MEETING HOUSE HILL 6 
rm 2BR prv rfdk, views, off st 
pkg. shr w/ 30yo. Fabulous 
renov $300+ 287-8903 














ROOMMATES 
‘CONTINUED 








DORCHESTER 3 straight 
Ms sk 4 persn to shr 2 level, 
4BR in Ivly Melvill Pk. 2 fmly 
$218/mo. 282-9093 


DORCHESTER, Ashmnt hill, 
shr spectac 10rm Vict w/ 
3GM,. nr T. avi imm, 
$325/mo+ 1/4, 825-4621 or 
508-897-1721 


DORCHESTER GM seeks 
same to share Ig sunny 2BR 





DORCHESTER, Jones Hill 
area. M sks M/F 25-35 for 
reat sunny apt, bckyd. w/d. 
225+, smkrs/pets ok. Avi 
July 1, 288-9430, 7-10pm 


DORCHESTER, quiet M/F to 
share 3BR near Fields 
Corner. $167/mo+and sec 
After 6p. 282-9210 


E.BOSTON-Win, Gm _ sks 
same to shr nice ren 2 br ht. 
w/d. prk. T. Winthrop bch 
$350. 846-5742-Mark 


EVERETT 2F rmtes wntd. Nr 
T. Malden/Everett line 
Please call 617-381-0067 
$362.50+ utils 


FENWAY Skng intel, resp M 
for 1BR for 7/1. $288/mo 
Must be open minded & 
wrkng. 266-1790 1st/last sec 


FRAMINGHAM- GWM sks 
resp rmmte to shr 2 br, 2 ba, 
kit. Ig LR apt. Complete 
wkout/rec area. Bus & trains 
avail. malls close. 25 min dr 
to Boston. $438 +. Call Bill 
508-879-8604 


GLOUCESTER 
GWM to shr 2br. 2bth hse 


Fpic. w/d. pkng, deck, yard. 
hrbr view. Close to beaches 
Quiet. private, secluded 
$425+/mo. Call am or Ive 
msg 508-283-0713 


MiQMs: “SHARE ARTS 

into 
ortafepiinastity sks emir C 
30s: reliable non-smoker, no 
substance problems. Spac 
2BR apt, comf Ig rm/adeq 
clos space. Safe. quiet. 
clean res area. Nr major 
Rtes & MBTA, Tufts 
shops/serv. Avail NOW 
Rent $300+ ARNE 
391-8712 
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JACKSON, NH Nov 1. 91 
thru Apr 30. 92. 5BR. 2 full 
baths. $580+ refndbi $100 
dep. 397-9370 or 965-1837 


JAMAICA PLAIN Big beaut 
Pondside hse with EVERY- 
THING. Serene & green 
Elegant 2nd fi 3BR. 2M sk 
F/M. $415+ 524-3991 


JAMAICA PLAIN shr Ig 2br in 
Vict hse w/ F 29. nr T. hdwd 
‘fils. prch w/d pets/smkrs ok 
'$375+ now avi 522-0563 


JAMAICA PLAIN-M/F. newly 
renov 2 br. New kit & bth 
Hdwd firs. w/d. prch. many 
other features. Pets/smk ok 
1st mo. free! No fee. $400 
522-1182 


JAMAICA PLAIN 2 prof F's 
sk nonsmkng 3rd to shr 
3BR. pnd side apt. Pkg. ac- 
cess to T/bus. $300/mo 
utils, ht incid. Days 495-8889 
Eves 522-8635 


JAMAICA PLAIN 1BR in 3BR 
kit lvrm. din rm. porch. yard 
$300/mo + utils. 524-1965 
Lv msg 


JAMAICA PLAIN- F rmmte 











JAMAICA PLAIN Woman. 
son 8 yo. 2 cats sk nonsmkg 
F. 24+ to shr 3BR apt avi 
7/1. $300 incl utils 524-0668 


JAMAICA PLAIN 2F sk 3rd F 
to shr Irg. sunny apt. Nr T, 2 
cats no more oplse! 
$245/mo+ utils. 524-1292 


JAMAICA PLAIN 1M/F for 
3BR on quiet st. sunprch 
frpic. hw firs. 2cats. no more 
pets/smkrs $325. 524-3302 


JAMAICA PLAIN- Sny 2nd fir 
apt. pond side. 6rms w/ 3 br 
Lkg for 1 rmmte. prof 
25+.close to Med area by 
Bus. strtg immed. $360/mo 
incl ht. 524-8346 











5+ 
smkr 734-7928 983- 9268 


JAMAICA PLAINS- F 35+ to 
share Ivly 5 rm apt. 7-10 min 
to For. His. T. No pets.no 
smkg. Car nec. 350+. Avi 
beg. Jn. JI. Or Sept. call 
Susan 522-9299;anytime 


TUDOR CHARM 
JAMAICA PLAIN. huge. 
sunny 3BR dplix (7 rms), 
prchs. hdwd firs, nr pond, on 
T. Ask neat, quiet gag 
F. No pets. $330+. 524-218 


JAMAICA PLAIN- Sny 2nd fir 





Lkg for 1 rmmte, prof 
25+.close to Med area by 
Bus. strtg immed. $360/mo 
incl ht. 524-8346 


JAMAICA PLAIN-2M_ skng 
1M/F nonsmkr/no drugs. nr 
T and pond, $267/mo + utils 
Tony or Steve, 522-4072 


JAMAICA PLAIN Rmte for 
sunny 2BR condo nr pond 
Lndry, nr bus/stores 
$390/mo incids all. 353-2780 
work 522-2447 home 


JAMAICA PLAIN Quiet resp 
nonsmkg M rmmtes needed 
Lrg apt. nr T. $275 inid ht 
Call Rick eves 522-2557 





JAMAICA PLAIN-2 sober 
nsmkg GMs sk same to shr 
Irg 7rm frnshd apt w/own 
unfrnshd BR, w/d, pkg. 
$275+utils call 524-7705 


JAMAICA PLAIN Rmte for 
July 1. Vry Irg snny apt. quiet 
road. 5 min to T. bay wndws, 
Shr apt w/3 $280+ 522-1357 


JAMAICA PLAIN - Grt deal! 3 
Brs avail for shr. Nr T, shop- 
ping. Indry. $280/each, inci 
utils. Avail immed. 522-1383 


JAMAICA PLAIN Rmmte 
wanted. nr pond, Irg ivg rm, 
“3 kitch, hdwd firs, nr T 
$266/mo. Call Jerry 
522-0783 


JAMAICA PLAIN 
2 F sk 4M/F to share 6BDRM 
apt w/2 cats. No more pets 
Nr T and Indry. $250/mo : 
nonsmkrs. 522-9754 lv msg 


JAMAICA PLAIN Pondside 
1BR in 3BR. avail 7/1, on st 
png walk to T. pets ok. 

5+ smkng ok. 522-1006 


JAMAICA PLAIN Room 
$250+ utils. Short or long 
term occ OK. Call 
9AM-11PM 522-5721 


JAMAICA PLAIN $220: 
utils. 1BR in 4BR. Hdwd fis. 
safe. nice area. Cls Orang 
line & 39. Avi 7/1. 522-7412 


JAMAICA PLAIN 2F seek 
mature 28+ F for clean snny 
safe apt. LR. DR. w/d, prch. 
bsmnt. off st pkg. Nr Green 
line bus, Orng line & Pond 
$300: Call 522-6247 


JAMAICA PLAIN-move in 
asap. nr pond, F/M rmmte 
for huge sunny 2BR dpix in 
2fam. hdwd firs. skylights. 
loft. office. 2 full ba, $550 
incl pkg & utils, 522-9785 


GREAT PLACE 
JAMAICA PLAIN-sunny, 




















spac. nr pond/T, abrtm. sk - 


respon. neat. 26:. 


pets. nonsmkr. $350/mo: 
522-0544 


JAMAICA PLAIN 1M/F sks 
3rd rmmte for 3BR hse nr T 
Avi now. Call Rick 522-1135 
$330 utils 


JAMAICA PLAIN by pond 


KENMORE SOQ 1M/F in 2br 
nr BU. 1/2bik to T. big ivrm 
hdwd fir grt view Indry ht/hw. 
$550 avi 3/1 262-7432 


Call (508) 947-6946 


LAWRENCE, SOUTH GWM 
seeks same for 6RM apt 
W/d =~ © $75/wk +1/3 
utilities all Aft 6:30pm 
508-683-8156 


LEXINGTON-F over 25 to 
shr 3BR hse. hdwd firs. frpic. 
w/d. huge yd. quiet ngbrhd. 
nsmkr, $350+ utils 863-9428 





MUST SEE 
LYNN/SALEM line-2GWM 
sk resp GM/GF to sir immac 
3BR home in nice nrbhd. 
$385/mo incl ut. 595-8348 


MALDEN 1M sks 1 nsmk 
F/M. 25-35 for irg 3RM Vict. 
5 min to T. $300/mo: 1/2 
utils. 8/1. 322-4220 


MALDEN. F rmate sks M/F 
to shr Irg sunny 3br apt great 
views of Boston rent $360 
neg 321-5976 


MALDEN F rmte for 3BR apt 
24+. 2 biks to Orng line 
$250+ Call Marina or 
MaryBeth 321-3266 eves 


MALDEN- F seeks same to 
share apt nr train, $350 inc 
utils & indoor garage. No 
pets. 324-1662 after 5pm 


MALDEN Line. 2F sk M/F 
nonsmoker share 3BR 
townhouse conv to orange 
line 275+ 665-1342 


MEDFORD-1M., 1F mid 20s 
sk M/F to shr 3 BR apt av 6/1 
$275 inc ht/hw. Nsmkr only 
Nr T. w/d. 391-5603 


MEDFORD 1 rmte for 3BR 
condo. 1.5 bths. eik. deck 
On 3rd fl. Dead end st. on st 
pkg $350+ 395-7759 


MEDFORD 
Easy going 2 LF sk F for irg 
sunny 3BR nr Tufts. No 
smk/pets $325+ utils 
395-9328 Avi 5/15 


MEDFORD 2M sk 1M/F to 
shr Ig sny 7RM apt. hdwd 
firs. nw ktch, 2 prchs, nr 
T/bus. avi Jn 1st. $270+ 
391-7627 


MEDFORD F nonsmkr for 
1BR in 3BR apt. Hdwd firs, 
Ivng rm, dng rm, kit bth. fully 
furn. $285/mo no utils. Mer- 
ritt or Heather 395-5312 


MEDFORD-F sks F 25-35 to 
shr Irg penthse apt, Cathdrl 
cings, 2.5ba & strge. 
$550+ utils, 396-5139 
MEDFORD- 
om eeAT. LOCATION 

M/F 25+, non smk, to shr, 3 
; 9 rm hse. Nr bus, O-T & 
93. 3 Irg brs, liv rm, din rm, & 
att stor. w/d, on str prk, $375 
+ 1/3 util, avail immed 
391-1608 


MEDFORD, Newly ren BR in 
Irg apt w/d, sundeck, Nr bus 
line, $325 +util Dan 391-6966 
or Tom 438-9469 after 5pm 





























THE 





MEDFORD Nonsmkng prof 
to shr Irg, sunny 4BR apt. 2 
bths. w/d, pkng. prch, nr 
Tufts. T, Davis, no pets 
$250/mo +. 396-1617 


MEDFORD-rmmte to shr "9 
3BR apt w/2Ms, nsmkr pro 

on T, w/d, w/w, AA as prches. 
$305+utils, 395-6326 or 
(508) 664-1209 


MEDFRD NR TUFTS 
M/F NS to shr Ig sny 2BR 1st 
fir w/1M. Off St prkg, w/d, nr 

roc, 94, 80, 96. bus, train 
300+ 395-7146 


MELROSE 2F in - % Vict 
duplix, nr T, lake sk M/F im 

med. Smkrs/cat lovers 
wicme. $350/mo+. 662-2176 


MILTON GM Lar home 
$350/mo all utils. Prkg, w/d. 
mins to 128. 30 min to Bos- 
ton by T. Leave message 
696-1984 


MISSION HILL 2M 1F sk cin, 
resp M/F. 1 Irg rm. Grt 
nhbhd. 5 min to T. prch, yrd. 
wshr $280 + 731-9057 Iv msg 


NAHANT- Shr 3 BR apt 
w/GWN. 25-45. ocean front. 
quiet private, $350 or $550 + 
util, avail immed. 581-5235 


SO NASHUA NH 
NASHUA-skng GM to shr 
2BR apt, avi immed 
$290/mo., hw, “ incl, grt loc 
(603) 891-1 


NEEDHAM F 30+ sks same: 
to share Irg bright 2BR in 
2family hse. Prch, storage. 
nr town $365 + 455-8723 
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QUINCY, 23yo GWM mod- 
ern 2b/2bth, d/d, w/d, a/c 
deck, pool, health club 
sauna, hot tub, frpic, off-st 
pkg. avi ASAP, $490/mo+ 
utils, last mo & sec neg. Call 
Peter 774-1726 


QUINCY, North. Beaut, 1/2 
month free rent, avail ASAP. 
nr T. beach. Pkg, hdwd firs. 
w/d. 1F for 2BR_ apt 
$398/mo + utils. 984-037 


REVERE - Big bright rm in 
3BR apt nr beach and T. EIK, 
washer. $200+. Avail im- 
med. 289-9108 


REVERE 
Clean, modern 2 bedroom 
apt. all furnished, utilities. 
housewares, cable TV in- 
cluded. Avail 6/1 $380. Call 
286-1808 


ROSLINDALE-2Fs skng F 
for 3BR. nsmkr/no pets. 
w/d. quiet sfe strt, nr 
commtr rail, $235/mo + 

utils, 469-9512 


ROSLINDALE-4BR in nice 
old sngi fam hse, M/F — 
2M or F, nsmkr, pkg, nr 
bus Aboretum, w/d, dw. 
frpic. Ivng rm. prches. 
$325 +, 323-5344 


ROSLINDALE 
Gay rmmt to shr new luxury 
townhouse, frnshd BR. 2 ba. 
yard. Indry rm, fully equpt 
kitch. pkg, nr T. $400/mo. 
Call Fred, 522-9698 


ROSLINDALE-M23 nonsmkr 
sks rmmt for wg 5rm_ apt 
Orvwy. porch, nr T, hdwd fis 
$225+ util. Bob 325-1288 


SECTION FOUR 











SOMERVILLE 2M sk 1M/F 
21+ nonsmkr to shr sunny 
3BR apt. $265/mo+ utils, avi 
9/1. 623-7716 


SOMERVILLE - 2M prof sk 
rmmt. 9 rms, 2 firs, 2 bth. 
w/d. on bus, balc, cble 
$335+ utils. 776-2073 


SOMERVILLE 36R, 2 baths. 
prch. w/d. Quiet. 1 bik to 
shop. buses. Conv to dwntn 
No smk/pet $250+ 776-3294 


SOMERVILLE 38Rs avail. E- 
i-k. LR, OR, prches, w/d, dw, 
hdwd fis, 1.5 bths, on st pkg. 
10 min wik to Davis Sq, oy 
to Tufts. Btwn $340-360 
666-5024 


SOMERVILLE, 3 boring 
people looking for 4th Nr 
Davis Sq. $250 per mo + utils. 
Avi 8/1 617-623-8585 


SOMERVILLE, 3 frndly 
people sk M/F for 4BR hse 
Lrg kitch. w/d, 2 prches. Nr 
Porter T. $350. 623-7091 


SOMERVILLE-3M skng 

1M/F. apt to shr nr bus lines, 

$250+ util. $250 sec, 
625-7047 














SOMERVILLE-3M 1F and 
cat Ikng for M/F to shr 5BR 
apt. w/d. nr Davis/Porter Sq. 
T. w/on st pk 9: $275/mo + ut. 
Call 628-259: 


SOMERVILLE-a rm in 3BR 
on quiet strt. cmpitly rnvtd. 
on strt res pkg. w/d. mod 
kitch. nr buses & T. $300. 
must see. contact Chris 
776-0785 





UNE. 28; 


SOMERVILLE Macro/Veg F 


pref for beaut 2BR apt. Ac- 
csble, nr T, quiet area. Must 
see! $275/mo+. 628-6951 


SOMERVILLE M/F 25+ 
nsmkr to share huge 3BR 
Hdwd fis, stain glass, prch 
$367 incls all utils 666-4169 


SOMERVILLE 
M/F to shr w prof M 32 beaut 


2BR hdwd firs skylt off st 

8 min wik to T & Tufts 
$465+ util avi 8/1 Call Sham 
628-1596 


SOMERVILLE, Nr Davis. 4 
resp women and a kid sk F 
nonsmkr 25+ for progrsv 
home. Big sunny apt, hdwd 
fls. $310+ utls. 776-2103 


SOMERVILLE, NR D Sq, 1 F 
need 1-2 rmmates, irg 3 br, 
deck, $230-$350 per mo.. 

avil immed or 7/1. 628-8874 


SOMERVILLE-nr Har Div, sk 
1 for suny new paint br in Irg 
apt. safe, quite, clean, T, prk. 
$336 per mo. avail now. Sub 
$195 1st mo. 625-7365 


SPACIOUS APT. 
SOMERVILLE, ne Davis Sq. 
F pref. $300/mo. Sunny 4BR 
apt. convt to T. Avi immed. 

625-4660 


SOMERVILLE, nsmkr wnted 
to shr ig sunny 2brm apt nr 
Davis T. w/d. yrd. $375'. 
617-623-2085 


SOMERVILLE-Porter Sq. 
2M _1F skng resp M or F for 
4BR apt nr T. on st peg. no 
pets. $300 + utils. 629-2709 














THE CLASSIFIEDS 
OFFICE 


WILL FAVE The FOLLOWING 
SChilEDULIE 


SPU 
FlAlle 


NEEDHAM/Newton In. rm 
avi imm in ig 4br hse. yd. 
pkg. nr T. $275: utils 
455-6520 


NEWTON- 1 F Ikg for 2 F ina 
duplex. D/w. disposal. w/d 
hookui yd, pkg.strg. nr T 
$335/ $320, Avi 8/1 964-8018 


NEWTON-2F, 27+ to shr 
sunny spac apt. nsmkg/pets. 
avi 8/1. $393+ dep & utils. 
Sue. 527-5759 


NEWTON 2 roommates 
needed for 3BR apt avi 8/1 
$350 plus utils. off st pkg. 
non smoking. 25+. mature 
Call Ron 332-9611 


NEWTON- 55x13 br pvt V2 ba 
in Ig apt for 30+ prof (PT 
child vg Fong Ad nr T. $475 + 
Avi 7/1. 244-2670 


NEWTON CORNER 
M/F 25+ rmt wntd for 3BR 
apt in hse. Off-st. pkng 


Smok OK. no pets 
$310+util. 969-4304/iv 
mssg 


Pkg. $310+. Avi 7/1 and 8/1 
Nsmkr. 244-5971/573-7409 


NEWTON F sks F, 23+ for 
sunny apt on the Charlies 


Nsmkg/pets. $340 incl util 
Avi 8/1. 527-6261 


NEWTON M/F wtd for 3BR 
apt. W/d, hdwd firs. pkg. 
pool. $350 ht incid. Avi 6/1 or 
7/1. 332-9943 ive msg 


NEWTON 
NEWTON, 1M sks F/M 25+ 
Quiet. resp, ez going non- 
smkr for frndly indep ig 
sunny 7rm hse. oak firs, Mod 
bthrm. porch, pkg, Nr T, Pike 

$399 + util Scott 969-1969 


NORTH READING, Reason- 
able rent GWM rmte. No 
smkg/ drugs. Luxurious 
country livin Refs req 
Steven (508) 664-4443 


NORWOOD, M sks M 25-30, 
easy-going respons, quiet. 
down-to-earth type to shr 
frnshd 2BR mod apt 
$375/mo incl all. Pkg, w/d, 
a.c.. cable, & many extras 
EZ access to T & major rts 
Smkr OK. No drugs, alcohol, 
or pets. 762-6728 


PEABODY Rmte to Sshr 
beaut 4 Ivly twnhse w/ 2 
others. Pool, tnnis crts 
$475+utis. Pls call 
508-535-1944 


aitlty 
i * %, 
y “LL 


ROSLINDALE Responsible 
mature F to share furnished 
apt. Close to T $240: utils 
Avail now! Call 327-8031 


ROSLINDALE/W Roxbury- 
prof GM. = actng & ap- 
pearng sks M to shr irg 2BR. 
nr T pkg. $350+ utils. Mark 
327-3917 





ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


SOMERVILLE. 1br in hse for 
summ sub w/ opt renew. 
sunny. Ig. 2fi Vict on prk, hw 
fl. w/d. prch. Pes avi now, 
nice! $375 625-3735 


SOMERVILLE - 1 br. $235. in 
hse. avail 7/1 - asap. near 
davis sq. T. Tufts. deposit 
share utilities. 628-7133 


SOMERVILLE 1F/1M look- 
ing for respbi. prgrsv person 
to shr sunny. 3BR Nr Union 
Sq. $300/mo incids ht/hw 
776-6907 


SOMERVILLE 1M/1F for 


T. indep vg, 
$387.50 avi now 628-0109 


SOMERVILLE 1 M/F for 
spacious 3BR apt. Hdwd 
firs. conv to T. off st pkg 
$340/mo not incid utils. Call 
Tom 437-0513 


SOMERVILLE 1M/F in 3BR. 
Ig ony. top fir 3-dkr, pkg, 

. NO pets or smkrs 
$380+ 666-8197 


SOMERVILLE- te 7 nsmkg 
rmmtes wntd 275/mo+ 
utils or $295w/ furnitue, 1BR 
in 4rm apt. Smin to bus or 
Lchmre Davis Sq 628-8202 


SOMERVILLE 2F seek 1F, 
25+, 2 firs, 3BR, ig rms, w/d, 
pkg. nr T and Tufts. $340+, 
avi 7/15 or 8/1 625-6564 


SOMERVILLE 2F seek 2F 
Nr Porter/ Davis Sq T. Hdwd 
firs. w/d, porch. No 
smk/pets $350+ 625-2564 


SOMERVILLE-2M sk M/F 
for 3BR apt w/ deck, hdwd 
firs. prkg. storage. Nr Prtr 
and Davis Sqs. $330+ 
utis/mo. Call 623-5345 





THURS 


cp wy com 


SOMERVILLE Bus to 
Lech/Davis Sq. 1 M/F rmmte 
wntd. 1BR in 5BR apt 


628-8402 


SOMERVILLE-Camb/Som 
line. 1M or F to shr w/3M. 
$260/mo : utils. avl immed 
628-8026 


SOMERVILLE Davis T. Lg 4 
to 5BR apt. 2 prchs. 2 ba. 
sunny. hdwd fis. avi 6/1. 
sumr/full yr. $290/mo 
666-2056 


SOMERVILLE-Davis 2F 
seek 2F nsmkrs 23: . 2 firs. 2 
baths. 2 prchs. yrd. w/d 
June 15/July 1 sub w/opt for 
fall $250 now/$315-$335 + 
n Sept. 666-5512 


SOMERVILLE-Davis. 2F sk 
F shr 3BR apt. cats ok. no 
smk or homophob, sbit or yr 
lease. $333 +. 625-0737 


SOMERVILLE-Davis 2F 
seek 2F nsmkrs 23: . 2 firs. 2 
baths. 2 prchs. yrd. w/d. 
June 15/July 1 sub w/opt for 
fall. $250 now/$315-$335 + 
in Sept. 666-5512 


SOMERVILLE-Davis Sq 
Toop w/garden, barn. piano. 
vash/dry. shared ——s. 
neals seeks nonsmk Mor 
26+ reas rent 623-7418 


o 
> 
= 
= 
a 
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SOMERVILLE, Dav Sq. M/F 
for indep frdly sunny, 2 fl-2 
bth. ig 5 br. no-smk, vry Nr T. 
(really) avi sl or 7/1. $300 
+. 623-5333 


SOMERVILLE Davis. Ad- 
vanced human M needed to 
shr 3BR w/1M 1F. Smk/pets 
OK $300+ 776-4852 


SOMERVILLE Davis T. Lg 4 
to 5BR apt. 2 prchs, 2 ba, 
sunny, hdwd fis, avi 6/1, 
sumr/full yr. $290/mo 
666-2056 


SOMERVILLE, Davis Sq. 1M 
sks 2F 1M for friend 
progressive hsehid nr 
$300 & 275 628-2885 


SOMERVILLE F & cat need 1 














bdrm apt. W/d, porch. pkg 
$350+ utils 625-5046 


SOMERVILLE-F nsmkr in 
20s. Irg 2BR apt in safe, 
nghbrd. 3min to Davis Sq. 
sub/yr $400/mo, 666-2571 


SOMERVILLE- F prof sks 
same to shr sny 5 rms on 
2nd & 3rd fir of 2 fam hse 
Nwly ren wis and ceilings & 
refin wd fis. Wash mach, 
pchs. & qt st. $400/ includes 
ht: avi 7/15. 623-5613 











is WislskK OF JULY Sths 


- CLOSED 
8:30 - 5:00pm 





SOMERVILLE Porter Sq. 

Quiet 3BR apt near T. W/d 

M/F nonsmkr. $290+ Call 
625-9523 


SOMERVILLE. Porter Sq. 

area. Shr 3BR sublet avi. 

7/1-8/31. $300/mo inci util. 
628-1210 


SOMERVILLE-Prospect Hill 
$175 & $225+ utils (2RMS) 
15 min to Lechmere Station. 
666-3825 eves 


patton 
SOMERVILLE- Rmmte wtd 
to shr ig. sny 3 br w/ 2 M. 
Hdwd fis. wshr. pkg. on Bus 
Ins. $280 +. Avi imm. Call 
Bob or Mike. 776-6860 


SS 
SOMERVILLE Rmte for 

renovated sunny 3BR. on 
bus line. Hdwd firs. deck. 
cabinet kit. $280. 666-0800 


SOMERVILLE 

RMMTE WTD 
for 1BR in apt in hse in quiet 
nghbrhd. Remodid in ‘89. 
pkg. mins from bus, yrd. pets 
neg. $425/mo. Avi ASAP. 
666-5696 


SOMERVILLE Skng 2 F's for 
georgous 4BR dupix. Off st 
pkng. sunny all day, eat in 
kit. w/d hookup, wik to Portr 
T. $340/mo. 776-6336 


NO DEP W/REF 
SOMERVILLE-sk F/M for Ig 
3 bdrm nr T/bus hdwd firs. 
off st park $215+ $235+. call 
776-8581; 547-4646 


MERVILLE 

Teele 0 W sk 2 M/F for 8 
rm apt. Sunny. spacious. 
4BR. 2fir. LR, DOR, study. 
hdwd firs, near T. bus. 
$375/mo per person. Avail 
7/15. Linda 623-5373 or 
Greg 951-8752 


SOMERVILLE Teele Sq. M 
36 sks frndly. resp, M/F 26+ 
to shr beaut, spac, snny, 
2BR. Ivrm. dnrm, Irg avi B 
w/d. drway pkg, Irg yrd. nr 
Dvs T. nosmk/pets. $325+ 
low utils. Pls call Leon 
617-776-5527 


ee 
SOMERVILLE Seek 2 for big 
4BR. sunny, 2firs, nsmkr, 
Straight/bi/gay. semi- 
veg/co-op. pk buses, 
$340/mo. 623-7595 


pa Seca AS 
SOMERVILLE-Union Sq, 
2rms avi in 3BR apt. quiet 
bhd, w/d, hdwd firs, 
+ utils, negot, nr bus, 
T. Bill 623-24 


—_—_— 
SOMMERVILLE 3F friendly. 
radical. seek 1F any race, 
sexual pref. for cocp. No 
smk, $202+, 8/1 623-5768 















1991 
SOUTH END-prof — F 
BR 


sks same to shr sunny 
apt w/studio, avi 7/1. 
$375/mo, 482-0697 


SOUTH END Resp F 


nonsmkr to share irg 2BR 
dupix. 1.5 bths, w/d, dw. 
expd brick, sunny. Warren 
Ave. Nr T. $500 htd 
266-8289 


SOUTH END, resp M/F 
rmmte needed ASAP for 
2BR apt. $317/mo +sec de- 
posit. Nr T & Buses. 
859-8006 


SOUTH END-sunny 3800 sq 
loft w/hdwd, avi immed to 

shr w/2, $600 + space avi for 

prits w/frght elvtr 423-7916 


SO WEYMOUTH AREA 
Prof GWM 30's looking to rm 
w/ quiet similar non-smoker. 
Own bathroom, cable. tel. 

preferered. Call 
B17. 740-2851 thanks 


STONEHAM, 3brms, hdwd 
firs. 2ivrms. 2bths. dnrm, 
Indry in bsmnt. prk on drvwy. 
$300+ utils. Renato 
279-0106. 


WALTHAM 2 mi from Mass 
Pike. 3M or F for spac, quiet. 
4BR apt. Hdwd fis, Avi 6/1 
$220+ utils. 893-2992 


WALTHAM, Fem rmmte for 
nice 2brm twnhse, nice quiet 
location. $400/mo+ util. hot 
tub. call Bob 891-0579 


WALTHAM, mod spacious 
2BR apt. $333/mo incl dw. 
ht/ht water. priv prkg spt 
W/d in bidg. Call 937-2666 
(days) 894-6420 (eves) 


WALTHAM, Mrmate wntd to 
shr sm hse nice neighbdhd. 
yard 2 mins from 128 
nosmok/drugs. straight 
$375/mo ist last week 
647-7904 ask for Lou 


WALTHAM. North. Rmmte 
for 2BR condo. A/c. pool. 
security. $100/week. Call 
647-1938 Ive msg. 


WALTHAM North-M 24 sks 
rmmte for mod 2BR condo. 
ac. pool. nr 128. $35C. call 
893-2849 Ive msg 


WATERTOWN, 2M sk re- 
liable congenial M/F 30+ to 
share Irg apt nr Watertown 
Sq. w/d. pkg. Irg storage 
space. frpic. no smkg/pets 
$357 '. Avi now. 924-3540 


WATERTOWN, 2prof F & 
icat sk 1F 28+ to shr sunny 
3br apt nr T. must be indep. 
respnsbl. nos‘noke, quiet. 
$268 + . avi 9/15, 926-6032 


WATERTOWN 2 thoughtful. 
frndly. M/F prof who enjoy 
Ivng w/ other sks M/F prof 
w/ similar qualities to lv in 
Ivly 7 rm apt. W/d. dw. pkg. 
nr T. $366+ utils. 923-2125 


WATERTOWN Alive. aware. 
alliterative F prof. and 2 17 
YO cats. seek. ailurophile 
M/F 25+ to shr Irg. appeai- 
ing. Victorian apt. $400+ 40 
percent utils. 924-1801 


WATERTOWN/ Belmont 
Prof M/F nonsmkr. 2BR 
prkg. sun dck. No pets 
$400: utils. Call 484-1405 


WATERTOWN/BELMONT 
line. 2M 2F sk 1 for spac. 
frndly hse on T. 10 min tc 
Harv Sq. Car ok. $325/mo « 
489-1087 


WATERTOWN/ Camb line 
Friendly indep F sks nsmkg 
F 25+ to shr mod 2BR. Dw 
ac. w/w. fr pkg. nr T. shop- 
ping $370 incis ht/hw Avi 
8/1 926-1554 








= 





SOMETHING TO 





AT YOUR SERVICE! 

The Boston Phoenix 

Services Directory. Only in 

the Classifieds all 
267-1234 





WATERTOWN-GF sks F for 
2BR in hse. frpic. porch, pkg. 
nr Victory fid, $425:. 
487-7392. 245-8691 


WATERTOWN, M/F to shr 
cin sunny 3br apt w/ 2Ms. 
$225+. music/audio wel- 
come. 923-2124 


WATERTOWN, Prof M/F. 








T. $370/mo+. 924-4441 


WATERTOWN-Prof M seeks 


M/F for 2BR house. D/w. 
w/d. pkg. yard. $437.50+ Avi 
7/1 (flex). 924-6972 


WATERTOWN rmmte to shr 
btful frnt & back yard. a/c. 
w/d. bsmnt. pkng. nr bus. 
$450 + utils, 924-0808 


WATERTOWN-Shr 2-3 br w/ 
lots of rms.hg yd.wd, 7 Sp 
CAMB. pref prgrssve $425 or 
$265/$305 for 2. 926-4009 


WATERTOWN-shr Irg sunny 
3BR w/1F in 2fam hse. Oak- 
ley CC area off Mt auburn st. 
frp!. hdwd firs. porches. no 
pets. nr T. F btwn 27: 
$450 - . 926-3904 


WATERTOWN Sq. 1BR in 
5BR co-op hse. Pkg. yd. 
w/d. Neo-liberal. conv 
$324+ utils. For 5/1 
924-0726 


WATERTOWN Summer rm- 











mins to Harv. Sq. $390-425 
or bo/mo. 926-5660 


WATERTOWN. M/F to rent 1 
rm in 2br apt. Garden. piano. 
fpric. $350/mo+utis 








WAYLAND. hsmate wntd 
quit nghbd Irg yrd w/d 
nosmok/no more pets 340 - 
508-358-5843 avi immed 


WELLESLEY- M/F. 25:. 
non-smk to shr 8 rm Colonial 
nr Rte 9. 128. Mass Pike 
$650/mo + util. 239-3661 


WINCHESTER M/F 25 to 30 
to shr 2BR apt. Avail 7/1 
$250: utils. Call Greg a 
721-4839 








SELL? 









guarantee. 





“ONE WEEK 
AND IT'S 
GUARANTEED" 


For a limited time, place your 
Automotive or Marketplace ad 
in the Phoenix Classifieds for 
one week and your ad will run 
FREE until your item is sold. 
See the Classifieds section for 
details and conditions of the 


To place your ad, call 


267-1234 


Phecenix < 
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ACTING 





DIRECTORY 


Acting Workshop Mondays 
7:30-9:30 six weeks $75. 
Beginning July 8. St. John's 
Episcopal Church New- 
tonville. Beginners and inter- 
mediate. excercise and 
scene study. Marcy Camble- 
Armsby instructor Call 
617-527-3049 for info 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth Appleby, For- 
mer ann gS irector. Al- 
ley Theatre. -6341 


ACADEMY 
PLAYHOUSE 

120 Main St. Orleans. MA 
02653. 508-255-1963 











ACADIA REPERTORY 
THEATRE 
Mount Desert. ME 


207-244-7269 
AMERICAN STAGE 


FESTIVAL 
Rte 13 North. Milford. NH 
03055. 603-673-4005 


BERKSHIRE 
THEATRE FESTIVAL 
Stockbridge. MA 
413-298-5576 


CANDLEWOOD 
PLAYHOUSE 
New Fairfield. CT 
203-746-6557 


THE CAPE 
PLAYHOUSE 
Route 6A Dennis. MA 02638 
508-385-3838 


HAMPTON 
PLAYHOUSE 
357 Winnacunnet Rd 
Hampton. NH 03842 

603-926-3073 


KILLINGTON 
PLAYHOUSE 
Killington. VT 
802-422-9795 


LAKEWOOD 
THEATRE CO. 
Rte 201 Madison. ME 
RR1 Box 1780 Skowhegan 
ME 04976. 207-474-717 


MONOMOY THEATRE 
776 Main Street 
Chatham. MA 02633 
508-945-1589 


NORTH SHORE 
Music Theatre 
Dunham Rd. Beverly MA 
508-922-8500 


NUTMEG 
SUMMER THEATRE 
802 Bolton Road UCONN 
Storrs. CT 203-486-1628 


OLDCASTLE 
THEATRE COMPANY 
c/o S. Vt. Coll 
Monument Ave. Bennington 

VT. 802-447-0564 


PETERBOROUGH 
PLAYERS 
Stearns Farm Hadley Rd 
Peterborough. NH $3458 

603-924-7585 


RIVER REP 
at Ivoryton ay gy 
Ivoryton. CT 203-767-8348 


THE BERKSHIRE 
PUBLIC THEATRE 
Pittsfield. MA 
413-455-4631 


THE PUBLICK 
THEATRE, INC. 
1175 Soilders Field Ra 
Boston, MA 02134 
617-782-5425 


THE VINEYARD 


PLAYHOUSE 

10 Church St. POB 2452 

Vineyard Haven, MA 02568 
508-696-7333 


WHITE BARN 


THEATRE 
Newtown Ave. Westport, CT 
203-277-3768 





















































ARTISTS’ 
SERVICES 


SELL YOUR BOOK! 

your manuscript is 
saleable. ERATO House Lit- 
erary Consultants will sell it 
for you. If it is not salable, 
ERATO House will tell you 
what to do to make it salable. 
For full free no-obligation de- 
tails. write ERATO House 
Litary Consultants. PO Box 
39669, Baltimore MD 21212 


nee 
AUDITIONS 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby. Former Managing 
Director, Alley Theatre, 
868-6341 


ACTORS WORKSHOP 
Register now summer terms 
start July 8. Basic and ad- 
vanced stage, commercial 
acting including soaps, full 
time program for high school 
students, evening and week- 
end classes also starting. 
Call for free brochure. 
423-7313. 40 Boylston St. 
Boston. 
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TOP 


FASHION 
MODELS 
NEEDED 


Call Jeff 
at New Talent Inc. 


61795665901 















FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 

music is now 

ing auditions for 
female ieee for 

ni ree new 
qpoups 0 record and 


0 on national tour. 
experience 
not necessarily a pre- 
uisite; we are 
ing for fresh, 
mic new talent. 
all J.D. at 738-0044 


The Studio at 
COLLINGE/PICKMAN 
CASTING 
— workshops for actors 
Intensive, professional 
training in and on- 
camera study led by New 


Workshops 
ongoing 


Getting Started: 
The business of acting 
Saturday, June 29 


576-2289 


Cabaret Singers wanted 
audition Tuesday 9pm Ken- 
dall Cafe. Camb. 661-0993 


Comedy Workshop. Dis- 
cover your comedic voice 
with a prof comedy actress 
and teacher. Classes start 
6/2 8-10:30 331-8136 


‘Hamlet’ auditions by ap- 
pointment Friday June 28 - 
Wednesday July 3. 868-3263 


Improv comedy troupe. 
Auditions 7/1. For info call 
617-734-2486 


Lead actress mid 20's wntd 
for indpndent feature film 
aggressive down to earth 
role 353-1155 ask for Kip 


NEW EHRLICH Con- 
servatory Auditions 7/21 & 
7/22. Our Fifth Year! A one 
year intensive acting and 
directing program taught in a 
working theatre environ- 
ment. Call David Mold 
Education director 482-3569 


NEW EHRLICH THEATRE 
SUMMER STUDIO 

Day and Evening Classes 

start July 1. Acting, Scene 

Study. Voice, Movement. 

Playwriting. Call David Mold 

Education Director 482-3569 


Producer seeks vocalists for 
international record deal. 
Call 247-8689 


Sun June 30th 2-4 PM at 
MIT-Hayden Library FL 3 
No. East Corner-Rm #304 
Age range 15-80 4M-4F New 
play Bring pic & res 3 Min 
mono understudies + 
stage/tech crew also 


Comics & Acts: For musical 
revues Aud Wed 9pm Ken- 
dall Cafe, Camb 661-0993 


COMICS-As seen on CHAN- 
NEL 7. Improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap- 
pleby. Former Managing Di- 
rector, Alley Theater 
868-6341 


24 TRACK 
RECORDING AT 


16 TRACK RATES 
Free prod, arr & accmpnmnt. 
Ryansongs 508-433-8192 


AGGRES. GROOVE 
Bass to ballast band into 
very aggressive rock n roll 
music. Paul 562-0723 Mike 
267-7545 


A Id gtrst wntd for orig band 
receiving airplay w/ gigs. 
Singr/gtrist needs someone 
to take some of his solos. 
Must be vrstle, w/blues 
chops& a love of fdbck. No 
drugs. Commtmnt. 3-4 
nights wkly. Career minded 
plyrs only. Lv msg 
508-651-273 




































M vocalist w/ R&B in- 
fluences sought for estabid 
Boston orig band. Exp pros 
only (508) 668-6324 Iv mssg 


Band wanted: gtr sks to 
join or form band Infl incl: 
Marillion, Gilmour, 

Fixx. Andy 508-966-3960 


BARI SAX & Lead vox need 
for 7 pc. Bos base blues 
band. We have talent ambi- 
tion. gigs, and bright future. 
603-228-4489 


Bass.drm.fvx/co-frnt jn 
2gtrs w/songs 4 alt rk w/bite. 
New ideas welc inf: Clash 
Smiths PSmith Echo c80-81 
Joe 782-7263 Bill 472-5494 


Bassist wanted M/F 

for orig hd rock band. Hv 
space. demo & gigs. 
Call Mike 623-3375 


Bassist wanted with vocals 
for R&B. Southern rock & 
blues. Call 508-584-3964. or 
617-767-2354 


BASSIST WNTD 
The Tiles nd bass. M or F, 
age 20-26 to ply. orig alt rck. 
must have equip trans com- 
mittment. call Mike 662-8694 
or Bruce (508) 582-6454 


BASS OPPORTUNITY 
CRISIS of FAITH sks solid. 


exp BASS. Also mngr & road 
crew. We hv gigs. airplay. 
Studio. label int -§031 


Bass player desired. many 
adds for BP's but if you want 
to rock this band’s for U no 
limits. 789-4897 


Bass plyr seeks hard rock- 
ing blues band. Infl: Clapton 
Stones. Stevie Ray. Black 
Crowes. Mike 389-9482 


Bass plyr who sings lead 
has energy. trans. gd equip 
and chops needed for Curtis 
Knight Band. 508-667-6611 


Bass wntd for orig band into 
Tribe-T Muses-Pixies 
gigs/studio soon. Pis be 
dedicated. (508) 649-3284 


BLUES GUITAR 


WANTED: 

Trad 40's-50's styi who 
can swing his butt off! 
We wrk 3-4 nt/wk Bos bsd 
Imge impt No Tennis Shoes 
Infl: Lt! Walter. Sonny Boy 
617-846-5607 10AM-10PM 


BLUES SNGR WNTD 
well-rehrsd. bick & white 


blues bnd sks exp blues 
sngr for mostly orig matri 
call Fred 323-2826 


SONGWRITERS 


Do Your Demos At The 
SOUND MARKET 
IN 
HARVARD SQUARE 


$8 .50/hr Intro Special 
Keyboards & Drum Tracks 
Are Free Of Charge 
8 Track MIDI Recording 


SOUND MARKET 
547-0851 


Creative. ballsy second gtr 
wnted by hard-working trio 
Some refs: Christmas. DBs. 
Soft Boys. Pretenders 
Avram 776-6289 


Fe lead sing lyr sks M musi- 
cians w/ space (drummer & 
bass) to start orig ser hard 
rock band. Under 29. some 
exp. no posers. influ: 
Divinyls. Alice C. Meatloaf. 
Heart. Cyndi L. Stones Call 
Leia (617) 244-3440 


Drum bass keys wanted for 
orig bluesrock band. Stones. 
Wilburys, U2. Vaugh. Doors 
Exper free space. 286-8602 


Drummer & bassist nded to 
complete 4piece orig hrd- 
rock band. Vox & willingness 
to travel a must. Call John or 
Tom 723-4448 


Drummer needed for work- 
ing Boston band. Please call 
Derek at Image entertain- 
ment. 508-832-2145 


ORUMMERS: alternative 
band sks ded prof. 21-32. 
some trig ers or pads. Mus? 
play HA & fast to click. 
F/T income. table int. Inf: 
NIN. Doors. Pixies, Cure 
894-3483 : 


DRUMMER SKS BAND 
Infls incls: P. Gabriel, Jane's 
Add. Art Onsmb! of Chicago 
Nd estab bnd w/mature. in- 
tlignt muscns. No glam, gar- 
age rock. 508-820-4725 


Drummers needed. A new 
band forming. Boston area. 
Into aggressive music. If int 
call Jim 472-6172 or Russ 
740-9508 


Drummer wanted for | 
band w/gigs and space infl 
are Cavedogs. XTC, Buzz- 
cocks. Call Evan 964-6529 


DRUMMER WANTED 
Trojan Ponies sk M/F to play 
orig. alt. roci. Airplay, gigs. 
space. following 
868-3304/723-4462 


Drummer wanted for 
SCATTERFIELD. 
Original rock with hard edge 
Airplay. gigs. seeking deal. 
Contact Tim at 236-47908 or 
Bart 783-2303 


DRUMMER 
with experience dedication 
energy and looks sks ori 
band wi/label interest, Call 
Rod (508) 851-6982 


DRUMS & PERC 
Drummer seeks working 
GB/band, acoustic/elec kit, 
machs, Ltn perc vox in any 
comb, Steve, (508) 384-7084 
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DRUMS, ETC! 
ROLAND R-8 Drum machine 
with 4 extra sound cards 
$700- and LP Jr. congas with 
stand. $250 -Dan 292-8484 
or 323-0909 


Dynamic F Id vox wntd by 
estbishd orig/cover bnd 
Lkng for a prof who wants to 





have fun and show her 
talents Call Brick 
508-937-9930 

EINSTEIN EXP 


Einstein Exp sks drmmr., in- 
flu: Dead. Stones. Feat. Dan. 
Beatles. Floyd. Clapton. Al- 
Imans. 924-0903 


Established experimental 
rock group seeks 
keys/synth. Lead vocal ab- 
nilty a must. 782-2536 Tim 


Exp F vocalist seeks key- 
board & bass for jazz/biues 
| have charts & connections 
for gigs. 524-8653 


Exp pro drummer and gtrst 
want to form cover/money 
rock band. Need Id vocals 
and bass. Call Rex at 
508-369-2474 


Exp sing wtd. Six Pce band 
sks adventurous. versatile 
singer for jazz. blues & R&B 
Call Dan at 661-0741 


Exp. versatile bassist sks 
working band w/ similar 
interests. Call Dave at 
508-883-3267 


Female Guitar/back voc 
sought. Orig rock inf: Janes 
Pixies. S Youth. Dakota 
Greg. Karl 964-3711 


Female vocalists. ex- 
perienced in all styles seeks 
working TP 40/GB situation 
Lv message. 244-2665 


2 MUSICIANS NDED 
Fem voc & guitarist nded for 
new GB/Ciub band. Goals 
are $. with orig projects to 
follow. Serious. prof 
617-489-3417 


Bassist: Fretless wanted for 
est. NYC band w/ label int 
tour etc. Cross between P. 
Gabriel. Police and beyond 
must have African, Latim & 
Eastern bkgnd Vegitarian & 
commigmnt.a must 
718-899-4592 212-864-0605 


F. singer/performer wanted 
for working. mature Top 
40/gb band. Absoluteby 
pros only. 926-8188. Steve. 


F vox nd for alt Hvy Rock bd. 
Must be open to new ideas. 
Mike or Jeff at 254-5488 or 
Adam at 789-4554. 


GB band seeks keybrdst. 
vocals a plus. We have 





equipmt. transp, and re- 
hersal space. Call Jack 
508-230-8476 


Gtr and/or kybrds Ikng for 
wrkng GB/Club bnd. Many 
yrs exp. Call for more info. 
Nr MA border! 603-329-5768 


Gtr Iking for band or 
bass/drms/keys to start one. 
Can gig only weekends. 
SRV. blues. John 424-1812 


Guitarist has what it takes, 
talent. drive. ambition. 
Massive Stereo Rig seeks 
band composed of same 
508-667-0633 Iv msg 


GUITARIST, SINGER. 
SNGWRTR inf by Beatles. G 
Dead. A. Bros, P. Metheny 
sks like minded others 4 mu- 
sical fun & profit. Have tal- 
ent. exp. eqip. Cali Larry 
332-8376 


HEAVY METAL VOX 
wanted for original band 
Must be reliable and have 
professional attitude! Call 
eves. Dave (508) 897-4843 








HEY! 
Alternative band seeks 
drummer. We have demos, 
airplay, gigs. Infl: Blake 
Babies. Pixies, Dead Milk- 
men. Call John 581-0017 


Highly talented, seasoned, 
multi-styled guitarist with 
high aim, seeks compatible 
bass player for original 
project. 491-2125 


I'm skg musicians who want 
to dedicate their lives and 
creative talents to helpin 
the poorest of the poor. Call 
Peter- 522-1458 





ROCK & ROLL, INC 


Musical instruments, accessories, repairs, lessons 
aS & instructions, rehearsal rooms, & video. 
All under one roof 


154 School Everett, MA 
kag FS 


SECTION FOUR 










JACK KINGSLEY SEEKS 
versatile keyboardist (synth) 
for progressv pop rock. Mike 
471-4439, Joe 641-1625 


Join my band-i play guitar. 
MIDI and write. Ivis. 
Hitchcock, Cale. Zappa. 
Please be pro w/sense of 
humor. Geoff 522-4748 


Keyboards voxs seeks GB 
or wrkg rock/pop/funk cover 
band. 15 years exp, mega- 
chops 508-583-1012 


Lookg for keyboardist & 
drums w/background 
vocals/ time/ dedication/ ex- 
perience/ creativity. We 
have songs, demo, spce 
intrst Lv msg 522-2588 


ae ert 
Keyboardist with R&B infis 
‘soughtfor est Boston orig 
rock band. Exp pros only 
(508) 668-6324 Ive msg 


Keyboard player needed for 
established prof Top 40 GB 
band. Exp a must. Wknds 
only. Worcester Middlesex 
County. 508-753-5169 


Keyboard player/composer 
seeks other musicians 
Jazz. rock. blues. modern 
Call Steve 924-0291 


Keyboard plyer or gtrist 
wnted for Lynn alterntv bnd 
We have gigs & demo tape 
Pise call Mike 592-6993 or 
Randy at 631-7613 


KEYBOARD PLAYER 





TE 
for studio project. Piano & 
Organ preferred. pore 
synths. Call Joe at 782-852 


Keybrd plyer wnted by estab 
nat! act for tour local 
work. Must be quick study & 
flex. 508-896-5712 


Key & guitar sk exp F vox for 
Top 40/GB MIDI trio. Strong 
— ability & car a must 
389-2074 12-8pm 


MUSICIANS 


WANTED 
1-800-253-6782 
For National Hotline 


Looking tor 
singer/musicians to make 
songs. Big Star, VU. Husker 
Du and Roky. 859-7088 


MIDI SAX WANTED 
For funk rock, harmonized 
horn sound, ie Chili Peppers. 
Fishbone. Ear improv a 
must. Keys a big + 621-0903 


Musicians National Referral 

Professional Musicians and 

Bands Seeking Each Other 
1-800-366-4447 


Musicians wntd. Blues bnd 
sks vox. keybrds, harmnca & 
trumpet. Richard. Fred 
739-0972. Scott 323-4260 


NAUGHTY BITS 

SEEK DRUMMER 
An experienced seasoned 
power pop rock band. We 
have space demo & gigs 
Looking for a team player 
and dedication. For more 
info call 492-3745 or 

857-1695 


New Band forming seeks 
lead gtr. drums. keys. Just 
starting out needs open 
minded individuals. Infis 
Springsteen, U2. Call Chris 
18 783-0934 


On the verge of Paradise? 
See 


ON THE VERGE 
at The Paradise July 31st 
262-1558 


PRODUCER SEEKS 
FRONT SINGER 
You are long-haired male 
tenor and dynamic per- 
former. They are 4-piece 
hard rock band with killer 
vox. 48trk demo album, NYC 
mngmt. and solid interst 
from multiple major labels 
Exceptional opportunity. 
Send pix. tape and bio to 
Phoenix Box 1833, 126 














Brookline Ave, Boston 
02215. 
PRO SOUNDMAN 


pro Soundman & / or system 
for hire. With exc. outboard 
processing rack. Nightly and 
multiple night rates. Call 
David 603-539-6800 


RECORD DEAL 
Get your tape heard by the 
right people. Names and ad- 
dresses of major record co 
reps. $5 money order only 


to: 
CLUB ED MUSIC 


Suite 303, 
95 Washington st. 
Weymouth, MA 02188 
SAX PLAYER 


w/vocals sks pt, working, 
HQ band. Top 40, rock & roll. 
R&B. GB. 328-3942 


Seeking drums, guitar for 
orig alt rock band. Must have 
exp. tape, transpn. We are 
roc/bass and gtr w/exp, 
demo, songs. spc. Glen at 
(617) 395-6578 


Singer/lyricist sks women to 
form “pop'’ GB. Goal: De- 
velop voice, experience and 
perform. Prof Renee 
782-4509 





JUNE 28, 












Singers - 2nd Tenor would 
like to form or join accappela 
group to sing 50s, 60s & con- 
temporary. 244-0090 Iv msg 


Singer tenor range looking 
for band, voice trained call 
Paul (617) 449-7260 


SMOKING BASSIST 
needed for serious, psy- 
chedelic, bluesy, jazzy. 
funky career-oriented orig 
rock band. PA, spce, gigs. 
arply. & label int Double 
Dose 926-2035 


Sngr/sngwrtr wntd tojoin 
guit/sngwrtr in forming orig 
ban. Loud, weird, dark. 
rock. Nick Cave, 


623-1152 Kevin. 


Songwriter heading for the 
nether reaches seeks right 
instrumentalists. 738-0197 
evenings 


CLASSIC 
SOUNDS 


Complete repair facility for 
tube & solid state amps & 
effects*Master Volume & 
Tone Modification>Retube 
with Groove™ or Ruby™ 
Tubes-+ Tweed. Tolex & Grille 
Recovering»Complete guitar 
repairs. setups. intonations. 
fret work & electronic modi- 
fications*PA system & 
sound person available 


Beat Downtown Prices 
CALL BOB 
617-294-0211 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
1S WEDNESDAY AT 
6:00 P.M. 


THE NEIGHBORHOODS 
The HOODS sk guitar/vocal. 
send tape/bio/photo to: 89 
Mass Ave 

344 Boston. MA 02115 
No calls pise 


THE RELATIVES 

SEEK GUITARIST 
Local band (bass. drums 
keys) w/ 10song demo. air- 
play. gigs. space. seek Id gtr 
Exp. vox (bu & Id) & writing 
prefd. Inspired by: S. Won- 
der. Bowie. Prince. Pixies 

















Beatles. Please cali Ted 
262-4683 
THE RIGHT CHOICE 


‘Vy exp. multi-style guitarist/ 

bassist sks gig(s). sessions 
Chops. dynamics. soul. Pro 
gear. 8-tk studio. demos 
trans. Look. JC 894-5031 


THE ROCK SHOP 


YOUR COMPLETE 
PROMOTIONAL FACILITY 


* 24 Track Recording 

+ MIDI SMPTE Pre/Post 

+ Productions 

+ Digital Multi Track 

* Recording & Mastering 

+ Photography 

+ Video 

* Graphic Arts 

+ Largest Sound Stage In NE 


NO PROJECT !S TOO BIG 
OR TOO SMALL. SPECIAL 
SUMMER PACKAGE 
10 HOURS OF 24 TRACK 
RECORDING FOR $300 


Cail For A Free 
Consultation & A Tour! 


617-328-7100 
1-800-ROCK 


Third Sight. All orig rock 
band w/rehs! space & PA 
sys in Lowell MA Ikng for a 
kybrd plyer. we have airply. 
gigs. & connections, you 
must have stge presense. a 
rt attitude & vox are a + 
eorge (603) 889-4961 


Top-40 band now forming- 
needed female lead vox 
guitar w/vox, PA equip a + 
pros only. 508-686-5791 


pat Leite Ratti 
‘Versatile M singer seeks 
working GB band. | have 
strong voice. presence and 
mucho experience. Call Joe 





Mon-Fri before 6pm at 
782-8622 
W 4-870: Od 


Bass and Drums raised on 
The Clash, Ramones, Sex 
Pistols. Call 783-9416 


WE SAW THE WOLF 
Sks F/M bass: vocals and 
exp 508-744-4168 or 
508-745-6219 


INSTRUCTION 


MUSIC LESSONS 
Private lessons for voice. 
guitar & bass. All styles, all 
levels. Relaxed & exp'’d mu- 
sic pro. Berklee grad. Begin- 
ners welcome. On T. Call 

Stephen at 617-782-3367 
——_——————— 


BE ASTAR 
Singing lessons w/ best 
teacher in town. Rock, pop, 
folk. mus theatre 625-3733 


STUDY GUITAR!! 
Berklee Graduate welcomes 
all levels for guitar, bass & 
theory lessons. Ex- 
perienced, patient teacher 
Free lesson. Ken 923-7031. 


BERKLEE PROFESSOR of- 
fering state of the art private 
keyboard inst. 628-7364 


a tate 
DANTE PAVONE 
Will teach select students in- 
cluding beginners who will 
work seriously to develop 
outstanding voices. He 
guarantees great improve- 
ment and solutions to all 
vocal roblems. Call 
617-423-7581 after 12:30 pm 














1991 


Let us help make 
you the next 
Superstar! 





617-491-5433 


Cambridge Music Center 
1906 Mass. Ave. Cambridge 








2 FREE LESSONS 


gyri guieaes pam rhe hg 







any level or style. My method fror: 
experience saves you $$$ 


3 Cal fo into o cur 
i 266-1874 
LITTMAN GUITAR STUDIC 









MORE 
MUSIC, 
THEATER & 
THE ARTS... 
IN THE 


LATE 
CLASSIFIED 
SECTION - 
TURN TO 
THE BACK 
OF NEWS 





Former Max Creek drummer 
offering pirvate instruction 
call Greg 935-9249 


IMPROV AND LEGIT. sax 
and cl. w/ 20 yr pro BM 
Berklee MM NEC 776-8370 


LEARN PIANO 
AND KEYBOARD ! 


Beginners to advanced, 20 
yrs performance experience 
in rock, blues , R & B, fusion, 
& funk w/Berkiee Compo- 
sition. and classical & Jazz 
theory. Advanced Synthesist 
& midi sequencing. | can help 
you get there. Call Alan 
508-583-1012 


Piano Inst. for beg and adv 
all ages & levels at the com- 
fort of your home. 247-2173 


SINGERS! 
Find out the secrets of the 
top singing stars. Get it from 
the Pro vocal coaches at 
Bristol Studios. 247-8689 


VOCALISTS! 
Are you using your full 
potential? Expand and de- 
velop your Own voice and 
style! Rock-Pop-R&B-Theat- 
re. Pros or those striving to 
be. only. The Voice Studio 
Jeannie Deva 617-536-4553 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


4605 12A. mint cond. must 
sell. $200/bo. Call Mike 
731-0361 


2000 12-Channel mixer. 6 
mos. old. $400. 400 Power 
Amp. 6 mos oid $350. Call 
after 3pm 603-622-5606 


4-TRACK, GUITAR 

SYNTH & GUITARS 
Tascam 644, $700. Roland 
GR-50 Synth w/GK2 pickup 
on Vantage Avenger $900 
Ovation Custom Legend 
$450. Call 617-229-006: 


Acoustic bass for sale hand- 
made in Germany by Anton 
Schuster very good sound 
$1500 (603) 659-2355 


All tube amp: Fender Super 
60 Combo. Ex cond. $325 
Tascam 244 4-trk sweep 
EQ. aux, etc. $300. 247-3285 


Cabinet maker with ex- 
perience in acoustic desing 
will build to your/our specs: 
guitars. keys. PA or travel 
cases. Many options; Low- 
est Celestion prices in New 
England, 8 day turnaround 
life warrantee. REV Sound 
603-539-6800 


GRAND PIANO 
Circa 1890 6'2” ebony grand 
piano. Perfect for per- 
formance. personal. and stu- 
dio applications, $5000 Call 
Peter 617-522-1458 














Guitars * Keyboards. * Recording Gear 
PA Equipment ¢ Amplifier * Drums 
Signal Processors needed! 


Need New Gear? 


Cash isn't the only way to pay. We'll gladly 
take your old stuff in trade and we have financing! 


922: Comm Ave. Boston (617) 738-7000 
180 Mass Ave. Boston (617) 738-7001 


Framingham (508) 879-3590 


cables:$7.95; 


Worces ter (508) 754-5271 





CRAY 


Instrument i 
&x8:$19.95; Hosa 25' microphone cables:$11.95; Tech- 
nics SV-DA-10 DAT Recorder.$749.95 


In-House Factory authorized service. In-House Leasing & 
Financing available. Visit our 6,000 9, f. showroom. 


CE watetowa 
(617) 924-0660 


Sa Me, 
oun Cad 


In St. 
MA 02172 laeue 


Fax: (617) 924-0497 











THEATER & ARTS 





CONGA DRUMS-2 Gon 


Bops wooden drums. Ex 
sound, nice cond. good 
Iking. $475 or b/o. Aria Pro Il 
BASS GUITAR. $150 or b/o 
492-4442 anytime 


DJ equip for sale. New Mark 
system. Still in boxes. All of- 
fers considered. Call Rick 
617-837-2147 


DJ equip for sale. New Mark 
system. Still in boxes. All of- 
fers considered. Call Rick 
617-837-2147 


For sale: PV Tower PA spkrs 
$300. Akai AX 80 synth $100. 
Roland TR 707 drum mach 
$100. Digitech DSP 128 
$200. Call 730-5391 Iv mssg 


Gibson SG Jrs 1963 and 
1965. Appraised at over 
$600/ea. A steal at $350 
Call for Info. 288-0408 


GREAT SAMPLER 
AKAI S1000 10 meg of RAM 
w/great library. $3200. MAC 
Plus w/hrdrv $800. TASCAM 
8trk $550. 325-9148 


GUILD D-35 ACOUSTIC 6- 
STRING GUITAR. My pride 
and joy for 17 years. Truly a 








classic and seasoned 
sound. Comes with heavy 
duty case. $575. Call 
617-237-5219 
GUITARS 
FOR SALE 


Les Paul Gold Top -1968. 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch 
Super Chet. Rick 12-String 
Strats. Teles etc. 329-8081 
267-6077 


GUITAR. Martin 

0018C. classical, mint 
cond hard shell case. $850 
cash 617-893-4655 


JOHN BROADWOOD and 
Sons mahog baby grand 
piano. lovely cond, asking 
$3500 Please call 
617-523-2587 


KAWAI BABY GRAND 
PIANO-5'L Shiny bik. Brass 
hardware. Mint cond. $5500 
Moving must sell. Leave msg 
(508) 879-7489 


Kurzweile Mark Ill w/ EGK 
upgrade+ msi/micro se- 
quencer, 2 sound cards inc 
$2500. 767-3363 


Marshall 100W Head 
w/Master vol cont-$400: 
Crown DC-300A-$400; Ashly 
SC-77 3-way stereo Xover- 
$250: 738-9275 


MARSHALL AMP w/4X12 
Celes slant cab, gd cond 
$550/bo. MUSICMAN studio 
amp $65/bo. Jim 332-5803 


McPhail 5'2°° grand piano. 
exc cond rebuilt new pin 
block, strngs hammers etc, 
Real deal $3900, 536-0526 


MINT: 1964 Vox AC-30 amp 
w/2-12”. ‘67 Fender Super 
Reverb. $600 each. Serious 
only. 437-0847 


Must sell having twins! New 
Washburn Kc/90b elec 
guitar, Seymour Duncan 
pickups. Floyd rose, brnd 
new $1100. sacrifice at 
$575. 849-0430 

















P.A. system -12 chan Kelsey 
brd w/case, BGW 7000 amp. 
2 CerVega spks, 2 PVY cab, 
2 mon cab. $1200 
Randy-232-7614 I.v.m 


Complete Professional Eight 
track studio for sale, fully 
wired and ready to transport 
Call Peter at 617-522-1458 


PRO AUDIO + VIDEO 


RANE DC24 dyn cont, 
APHEX aural excit-B 

URE! 5234A x-over, 

URE! LA4 comp limitr, 
PANA WJMX10 av mix. 
PANA WJ4600C seg, 

PANA WJ5380 dual b+w 7" 
mon, SONY PVM1850ps 
NTSC pal, SECAM 17" color 
mon, BARCO vision II proj. 
508-788-0713 


Rickenbacker 4004 Bass. 
Hardshell case, classic rock 
treble pitch cuts through 
clutter. Gig bag, tuner, inter- 
face. chords. $405: Special 
effects pedal board set in 
modern hardshell case (all 
Boss pedals). Flanger. 
chorus, digital delay, noise 


gate. compress, p/supply. 
New $800. Askin: 75. Call 
Victor days 617-449-6600 


eves 617-965-3615 


Roland Alpha Juno Synth 
$225: Crate 60 watt guitar 
amp $195; Peavy 15 inch 
bass cab $110; Roland drum 
mach $135. 859-8345 


ROLAND JC 77 guitar amp. 
Exc cond. $450 or b.o. 
Yamaha acoustic guitar with 
pick up. $175 or boo. 
730-5681 eves or day, 
345-2345 


Synthesizer- Roland JX8P 
6-Voice programmable 
Aftertouch, Amp, Stand. 
bench. $550. Vito 268-1230 


Upright piano rebuilt, Beaut- 
ifully refinished $850 
868-3777 


MUSICAL 
INSTRUMENTS 
nt & 


Pianos 


617¢738¢0044 








LE RTT! 
LIMOUSINES 
SOPHISTICATED 


LIMOUSINE. 


For the elegant evening of 


discreet luxury, chauffeur 
driven Lincoin stretch limou- 
sines. Airport service avail- 
able (617) 846-2000 or 
279-0001 


FOOD 


APHRODISIAC 
RECIPIES: 


Cook your lover into a wild 
frenzy. Send $5 to: TAS, Box 
1952. Mashpee. MA 02649 


ORIENTAL GROCERY 
Korean Japanese Chinese 
Thai & Phillipine Groceries 





783-2626 
152 Harvard Ave, Alliston 


CATERING 


PERSONAL CHEF 
available for small parties 
Please call Charles at 

401-831-5524 


PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 90-160 
Aku Aku 536-0420 
COMMONWEALTH 
BREWING COMPANY 








523-8383 
Delicious food. unique Tap 
Room atmosphere. Perfect 
for next function 


FRIAR TUCKS 


Downtown 
Up to 100 People 
Prv Room 523-9417 


PARTY 
SERVICES 


AMERICA’S 
SEXIEST EXOTIC 
DANCERS 
Available for all occasions 
Specializing in Bachelor/ette 
parties. Birthday. corportate. 
fraternity and sports parties 

Call S.E.P. MC/Visa 


617-595-8191 
24HRS/7 DAYS A WEEK 


EXP’D BARTENDERS 
Avail for private functions 
Let us take the headache out 
of your holiday party. Free 
estimates. 338-3036 Ive msg 


s¥- (04012110) an=3 00> 
Parties 


PARADISE 
ENTERTAINMENT 
1-800-648-5074 








Yamaha TX-816 
Mint condition original 
voices, all cables and manu- 
als. Best Offer 423-5643 


MUSICAL 
SERVICES 


RECORDING CLASS 
Hands on the gear! A fresh 
indepth look into the modern 
recording studio. Learn the 
intelligent use of micro- 
phones. consoles, EQs, re- 
verbs. delays & MIDI. For 
info & class times, cail Step- 
hen at Red House Record- 
ing. 617-782-3367 


SEXY CINNAMON 
GIRLS 


Want you. Get 50 photos. 
names, nums. $10 call, 
1-900-468-6444 


SINGERS WITH LYRICS: 
Ace Guitarist, Keyboardist 
Arranger, Producer with stu- 
dio will complete your song 
for $120. 8 Track DAT. Mac, 
MIDI. Call 242-1071. 


Soundman/PA system 
for hire 
Stereo p.a. systems/8 mix 
monitors. 32 ch. Metal bands 
welcome. 884-6240. 


CLASSIC 
SOUNDS 


Complete repair facility for 
tube & solid state amps & 
effects-Master Volume & 
Tone ModificationsRetube 
with Groove™ or Ruby™ 
Tubes+ Tweed. Tolex & Grille 
Recovering»Compilete guitar 
repairs. setups. infonations. 
fret work & electronic modi- 
fications*PA system & 
sound person available. 


Beat Downtown Prices 
CALL BOB 
617-294-0211 











YOU'RE DIFFERENT. 
So you sell your services in 
The Phoenix. Try the Odds & 
Ends section. You'll never 

rearet it 


Best Rates 
| oes Gente es! 


617 341-3493 


vv HOT! * 
Most beautiful women this 
side of the Mississippi. Avail- 
able for all occasions! Call 
America’s Finest. Today's 
Best Entertainment 
Services 


617-338-9565 


10°o off With this Ad 











FOR SALE 
ANTIQUES & 
ART 


A ART COLLECTOR 


BUYS... 
fine art, ptgs, prints. 
sculpture. contemp/antique 
for cash. L.Tall, 
617-424-9008 


APPLIANCES 


Huge. Used White Fridge. 
Whirlpool. w/ice-maker, ask- 
ing $200 or B.O. 825-4621 


BICYCLES 


Mountain Bike; Bridgestone 
Trailblazer MB-5 aimost 
new. $370. 776-8989 


BOATS 


28 MAKO wi/tower, loran, 
fish finder, VHF. In water 
ready to fish. Powered by 
‘new twin 300hp Evinrude 
$55.000. (Boston) 247-8818 


31 Wellcraft 310 suncruiser 
1981. twin 454's (FWC), less 
than 50 hours. Sips 6, OF 
VHF. stereo. AC. Halon 
swim platform, much more 
Asking $40,000/bo. Call 
eves 942-7112 


33 TROJAN 10M EXPRESS 
INTERNATIONAL 

T454/350hp crusaders. Sips 
6 Onan gen. etc. Loaded 
Exc cond. Valued at $75.000 
Asking $54,900. Days 
769-8121. eves 329-7060 


34 LUHRS 1987 SPORTS 
FISHERMAN Factory tuna 
tower. Twin FWC 350hp 
Emergency life raft. full enct 
24-mi radar. 2 lorans, 2 
vhf's, radio direction finder 
color fish finder, refrige 
elec/aichonol stove, head 
shower, tim tabs, 2 anchors 
Replacement costs over 
$110.000. Sell $69,000/bo 
Days 508-823-1958, eves 
508-947-8998 











SEA RAY 34 EXPRESS 
CRUISER. 119 hrs on twin 
350hp Crusader engs. 6.5 
Kohler gen. heat/AC. radar 
Loran. depth finder. knot 
meter. VHF, Omni direc- 
tional TV ant. microwave 
brand new canvas with cus- 
tom camper back. swim plat- 
form. much much more! Exc 
cond. Moving out of state 
$75.000 508-832-6821 


WHITEH20 KAYAK 
Used Dancer w/ airbags. 
dihedral paddie, helmet 
vest. skirt. Call Jerry 
617-742-5258 $750 B/O 


COMPUTERS 


Amiga 1000, color monitor, 
2.5 MB ram, 2 drives, sound 
digitzr. joystcks, lost of soft- 
ware. $800 or b/o. 666-0455 


BUY SELL TRADE-IN: IBM. 














Mac. Apple. Amiga. Com- 
modore, Atari rogenius 
Inc. 789-4122 





Leading Edge Mode! D 
monochrome monitor 512K 
2 disk drives, DOS/Basic 
617-551-0666. $500/bo 


FURNITURE 


3 hydrlic dentists chrs, exc 





603-382-4751 


APARTMENT SALE 
Cheapo stereo. Apple iC 
Computer/printer/ pro 
grams. electronic key 
boards, records, eletric 
guitar & amp, men’s medium 
size wardrobe, typewriter 
Stacking trays. answering 
machine. 876-0166 


Award Winning Modern 
Danish Chairs by 
Arm-chairs 

$90 ea 









Queen size mattrs & box- 
sprng + frame, gd cond, $50 
lvng rm couch brwn/bick 
plaid $150, smoked glass 
coffee tble w/mtchng end 
tables $100. 331-4247 aft 
7pm or lve msg 





Entertainment center. sofa. 
2 end tables. $1500 or bo. 
648-6217 


somleenanomnce ir 
STEREOS & 
COMPONENTS 


Mistubishi 417 XE stereo 
cassette. With am/fm re- 
ceiver. memory/scan and 
seek. SONY XM-E50 stereo 
graphic equalizer/combo 
power amp. $200 for both 
Call 617-631-2689. Leave 
message 


Nakamichi 550 portable 
cassette. 3 mikes, all the ex- 
tras. Excellent cond 
$600/BO, 661-6373 eves 


ODDS & 
ENDS 


STIMULANTS 
WHITE CROSS 


PINK HEARTS 
$17.00 per thousand 


1-800-458-1613 


SELL THAT PRODUCT 
WHERE BOSTON CAN 





; SEE IT! 
Call Courtney at the Bulletin 
Board desk, 267-1234 


WEIGHTLIFTERS 
DP Universal Weight Sys- 
tem. System includes 
Bench press, lateral 
pulldown, leg curls, bench 
press and curl bar, York 
weights. Ex cond! $250 or 
b/o. Call Peter at (508) 
369-2203 Eves after 8:30 
Anytime wkends 


BANK 
HOTLINE 


Find out which banks pay at 
least 12% interest on in- 
sured savings accounts 


1- -776-5425 
($9.95/call) 











DA-DA-DA 
DA-DA-DA 
G-STRINGS 
Designed and made by a for- 
mer dancer. They're fun! 
$20ea. One size. McQueen 
POB 611 Dover NH 03820 


IBM Wheel Writer. $1800 
new. Mail list software-will 
train. Ex cond. A real steal at 
$500/bo. Call 508-879-7679 





NEED CASH? 


We we J used 


HARVARD BOOK 


STORE 
1256 Mass. Ave. 


Cambridge 






718E 
brand new 
only used 3 times. $350 firm 
Call 523-1171 Ive msg 


FOR SALE: Precor 
Stairclimber. 





JIM MORRISON 
Desperately wanted, Doors 
concert posters. flyers. 
photos and tix stubs from 
Hampton Beach Casino 
Aug/67. Back Bay Theater 
5/68. Boston Arena, 4/70. Or 
any other Doors show you 
have memorabelia from 

Write Andrew Hawley 

613 Silvermine rd 

New Canaan, CT 06840 


203°966-61 18 
oS REN ke 
PHOTOGRAPHIC 
EQUIPMENT 


Like new Pentax Camera 
semi-automatic/wide angie 
on/ includs zoom/package 
$235. 666-5174 aft 6pm 


Sa oae a 
RECORDS & 
TAPES 





LP COLLECTION 
America’s largest private 
most valuable music 
treasures. 51,500 sealed 
better than mint. 1956-1990 
Classical, Opera, Choral 
Soundtracks, Orig casts 
Rock. Soul, Jazz. Gold 
Standard-Pop VC, Country 
Folk, Comedy, X-mas 
Ethnic. Documentary. Elvis 
Presiey, The Beatles 

203-227-8326 


SPORTS 
EQUIPMENT 


ROLLER BLADES 
Roller Blades Lightning TRX 
Size 9 1/2. New $150. Call 
623-3035 Gary 








TICKETS 


SCORPIONS JULY 24th 


STEVE MILLER JULY 26th 
TIX'S $35 each 
GREAT TICKETS 
FOR GREAT WOODS 
Hard to get Red Sox tickets 
and all other 
Major sports events 
June, July, Aug, Sept 
Don't get the run around 
Get the Tickets 
NEW ENGLAND SERVICES 


508-474-8962 
603-898-5346 


*PARADISE TICKETS” 


Great Woods 
Sec.1,2&3 
Best" seats for 
the Red Sox 


*309-9299° 


TICKETS 
1ST 10 ROWS 
ALL SHOWS 


» Morrissey 
TOPSHELF 
TICKETS 
-434-08 





TICKET WORLD 
The best tickets to all con- 
certs. sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 

203-249-1000 


SUWANEE 
REHEARSAL 
SPACE 


1MO FREE RENT 
For limtd time: Absurdly low 
prices. Boston Rehearsal 
Studios - Compitly renovtd. 
in So. End, sec guard, easy 
load-in, frae pkng. 569-9004 


$175 & up. convenient & se- 
cure location. plenty of park- 
ing. on trainline. 364-1400 





1 MONTH 
FREE RENT! 


Private Studios from 
*150” per month 


@ In South End, nr T, 
X-pressway & Pike 

© Security guard 

© Easy load-in 

e Free Parking 
569-9004 





NATIONAL 
REHEARSAL 
STUDIOS 
617-391-8272 


we In yw 


V Walk 


(617) 241-911 





EVERETT-band rehrs! apce. 
Exc sec & sndprfng. $200- 
$475. 666-0750 


MODELING 


Art model needed for Ptown 
projet SWF 18-35 blonde top 
shape. Fee and exp make 
extra $$ + have fun. Art mas- 
ters POB 1154 Boston 
02205 


Boston photographer seeks 
fit. attractive. adven- 
turesome. and slightly omin- 
mous female model. 25-35. 
for Helmut-Newton like 
photographs. 258-5662 


Female model for painter 
$30 write box 265, 89 Mass 
Ave. Boston. MA 02115 


Models for photography 
Pref stim build 
508-673-8010 


NEW FACES 
MODELS WANTED 
for photo. film. fashion. 

Men. women. children. teens 
Call 266-5221 


Petit girls wntd for rock 
videos/posters gd $$$ Be 
seen by rock stars 884-7881 








WANTED 
Slim to muscular male with 
heavy stubble. Grungy. 
Blue-collar rebel image. pho- 
tographer. 536-1272 


STUDIOS 


SOUTH B N-Beaut 
Artist loft to shr w/ 1 other. 
Non-live-in. $175/mo 
268-2279 


JAMAICA PLAIN, large 
sunny lofts, 24 hrs access 
shared kit & bth $300-$500 
per month No Key Fee. util 
incid. Avail now 569-9004 


SOUTH BOSTON-1000 sq 
ft. non-live in studio, 
$495/mo, call Tom 623-3812 


WALTHAM, arts bidng prof 
art/design studio fully frun 
cabinets & li ing | live-in 
opt. $355/mo 508-635-9780 


MORE 
MUSIC, 
THEATER & 
THE ARTS... 
IN THE 
LATE 


CLASSIFIED 
SECTION - 
TURN TO 
THE BACK 
OF NEWS 





VIDEO SPECIALTIES 

Video portraits and 

portfolios. Your Events 

Parties and Special Oc- 

casions videotaped at Your 
location 


CALL 
1-800-287-7481 


MAKE YOUR NEXT PARTY 
AN 
EXTRAVAGANZA! 


Select Entertainment 
Productions 


617-595-8191 


CARICATURES 
Available for parties and 
functions. Funny Faces by 
Frank. As seen in the Boston 

Common 


884-9076 





MUSIC AND 
ENTERTAINMENT 
CAN'T FIND 


GOOD BBQ IN 


BOSTON? 
MAD DOG 
IS HERE! 
See The Bulletin Board for 
Details 


&, 
°o 


IDEO & 
TELEVISION 


Camcorder, Panasonic 
complete digital effects w/ 
case and car battery cord. 
New! $1000 or bo. 267-8307 


YARD SALES 


MOVING SALE, big scr. TV. 
slate pool tbl, V2 frig. oak BR 
set. tractor. oak crib, swing 
set. spiral staircase. micro, 
stroller. playpens. Ra 
wkdays 401-846-0740 x2 
wkend 508-644-3605 


MISCELLANY 
LOST & FOUND 


LOST 6/8/91 Female Orange 
Tiger Cat. Allston area. Re- 
ward. 254-2995 


TRAVEL 


2 One way tickets. Boston to 
Oakland, CA. Leaves 8/31 
$150/ea or best offer. Call 
508-562-9839 


2 one-way ticks Northwest, 
Bos-Chicago on July 23rd 
$100 ea/best offer, Sue 
508-448-3339 

2 round trip tix to Hawaii 
before 12/91. $500. Some 
obligation required. 9-6 
wkdys. 424-7729. Lve mssg 


AIR TICKETS 
SAVE UP TO $100 TO 
MOST US. CITIES 


1-800-777-9945 
1-Sat 























Mor 


Boston to Memphis 1way 
July 31 $100. Call Audrey 
206-946-0928 (Seattle) Lve 
messege 


Boston to Phoenix AZ. 1 RT 
tic. Use anytime 7/20-9/30 
30 day advance needed 
$225/BO 1-800-666-1359 


California, actor looking for 
someone to share expenses 
and driving; must be over 24 
Leaving 7/8. Call Barry at 
241-7587 


Chicago Ohare rnd trip de- 


617-321-7219 (9-5) 





TIRED OF DANCE 
MUSIC YOUR 
GRANDMA COULD 
DANCE TO? 
INTRODUCING 
ALTERNATIVE DJ 
My name is Dennis. and | 
feature ct 
Edge/Progressive Rock 
Dance Affordable 
617-274-5276 Days or 
603-886-5789 eve/wknds 





DISC JOCKEY 
SERVICES. 


Huge musical inventory-40's 
thru 90's including CD's 
Weddings plus all functions 
Serving many areas. top 
40's Rock-Disco-Big Bands- 
Irish-C & W. Joe Bennett 
(Mr. Music) 617-436-5226 


D/NICE PRODUCTIONS 
DJ Services. All Parties. All 
functions. All musical 
varieties. Reasonable Rates 
508-468-3634 


FATHER & DAUGHTER 
D J. Team: Music for all oc- 








casions. 50s & 60s a 
speciaity! Call Ralph at 
617-547-3518 





CHEAP AIR TIX 
2 first class or 4 coach tix for 


in your name-unrestricted! 
Lon. Us. Carib. Haw. Asia. S 
America. Mex. 2 FC $1530 or 
4 coach $1425. Steven 
617-332-8059 


NN 
Driving to Fla (Ocala area) 
ASAP. sk companion 25: to 
shr driving & expenses. call 
331-9593 


HAWAII 
2 round trip tickits to 
Honolulu 9/8/91-9/19/91 
$500 each. Call days 
956-4375 or 237-3465 eve 


Pee SSS 
One-way Boston to San- 
Francisco. July 10, $150/bo. 
call 469-9642 


Round trip Boston to LA, 
leaves 7/5 returns 7/15. 
$325. Call Emily 491-0525 





WANTED 


Have detailed plan of TV 
show idea. Need agent to 
behalf. Write Dick 





MA 02780 include phone 
number 


U-HAUL SPACE 
Boston to LA 8/91. 1 room of 
furniture--rent me space on 
your truck & save $$. Anne 
495-1542: days: eves 
268-8755 


WANTED TO BUY, Used & 
old fax machines. Please call 
Azar at (617) 630-0051 


TRAINS 


Wanted to buy: Lionel or 
American Flyer trains and 
accessories, by collector 
508-851-2491 














JEWELRY 


HIGHEST PRICES PAID. 
Jewelry. Rolex & Other old 
watches, cigarette lighters & 
foutain pens. Diamonds 
gold. silver stamps coins 

cards. Hummels, 

Royal Daltons 
Precious Moments, Antique 
trains. old costume jewelry, 
sterling & silver plated flat- 
ware etc. Linda's Jeweler's. 
2 Market St. Lynn. 596-186 


HANG THE DJ 
The middie of your party is 
the wrong time for a DJ to 
educate you. What you want 
il spin it. Everybody winds 


up on the dance floor 
Absolutely tasteful 
Wes Junior 739-7040 


MALFUNKTIONS 
DJ SERVICE 
Summer-The perfect excuse 
for a party! Great music- 

great rates! 617-326-5245 


LOOKING FORA 
CLASS ACT? 


Quality Professional Enter- 
tainment for all Occassions 
Musical. comedy. and 
variety acts. Exotic dancers 
and more. Call Select Enter- 
tainment Productions 
617-595-8191 


GIFTS 


i onetinnensaetensinndieteetenetaemmmnititiemmennnainal 
MEMBERSHIP HAS ITS 
PRIVLIDGES | 
Buy a “Coolidge Card” and 
support Boston's last great 
theatre. You will recieve 
theatre discounts, invitations 
to special screenings. free 
admissions and much more 
Call 734-6600 








AUTOMOTIVE 


eee 
DOMESTIC 
1974 BUICK Apollo. 4 door. 


auto. PS, PB. 350c.c. V-8. 
lime green. Orig owner - 
ce shape. Ask $1250 
17-862-0192 (Nadine) 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 


Chevy Cavalier wagon. 
1982. 4-sp. 4DR. mint eng. 
new tires. many new parts 
$1100. Gail 7-9 pm 
1-659-1323 


cond. blue/grey. 5-spd. a/c. 
am/fm cass. gets 50m to 
gain. $3000. 617-641-3137 


DODGE COLT ‘84 auto 
trans. 86K. runs great. has 
new tires, brakes, exhaust 
sys. $800 or b/o. 254-7328 


JEEP CHEROKEE CHIEF 
86 Biue. excellent condition 
stereo cassette 
all Laredo options. 
55.000 miles. $7900 
266-8860 Weekdays 
723-5933 Weekends 


JEEP LARADO ‘90 Stan- 
dard, black cherry metallic 
24.000 miles. Must sell 
$13,000. 391-9032 


FOREIGN 


1988 Nissan Sentra 
hatchbck. red, A/C, stereo 
cass. sunroof, ex cond. Must 
sell $5000/bo. 926-4010 


69 VW Bug. new parts, good 
looks 











days. 523-4807 evenings 


BMW 305 BAVARIA ‘73 
. Ithr intr, 


BMW 320i ‘80 5-spd 
Blaupunkt cass, drk tint, 
stratos boau metallica 
$3800. Ex cond. 492-6983 


FLOWERS 


LI SI RIE SETS 
Marblehead Handprints is 
pleased to announce the 

opening of 


FLOWER’S OUT BACK 
aoe in — lasting. 
freshly cut flowers for 
casions. Free delivery 
111 Washington St.. 
arblenead. MA. 01945 
617-631-7912 


SSaERRRramammaES CTO 
BALLOONS 


@FOR BALLOON @ 
@ DELIVERIES AND 
DECORATIONS CALL 
BALLOON EXPRESS 


this Ad & 
o-tt 


@ Mention 
get 10 % 


BALLOON CITY USA 
Unique balloon arrange- 
ments for your sweetheart 
Wide selection of stuffed 
animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 


MORRISON CATERER 
522-6635 
Gourmet Natural Foods 














THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED 
ADS IS TUESDAY AT 
6:00 P.M. 





DATSUN KING CAB ‘81 Bik 
$1000. TOYOTA LAND- 
SCRUISER ‘74 Complete re- 
built $1000. 617-641-3137 


ISUZU Trooper ‘88. like new 
low miles. must sell. Work 
723-9292. home 247-1866 
Ernie ~ 


Mazda MX-6 GT 1988-52K 
mi. stndrd. white. ac. snrf 
all pwr. ABS. stereo cass 
$8500. 391-7665 


MGB 78 good mechanical 
cond. 73K miles. some rust 
Well loved $3000 523-8329 


SUBARU Justy 1988. Well 
serviced. Factory warranty 3 
yrs. Peppy. exc for city driv- 
ing. $2900. 244-4826 


VW JETTA CARAT 1989. 
Loaded, sunroof, skiboot. 
35K. $8500 call 731-9819 


VANS & 
TRUCKS 


Ford E350 Van, 1983-59K 
mi. 3/4 ton long-bed high- 
top. hydraulic lift, perfect 
running cond, $3250 or b/o 
(Camb) 876-2716 


CYCLES 


FLH Liberty Edition Classic. 
1976. custom paint. mint 
Loaded. Must see. $8000 
firm. Serious inquiries only 
Lv msg w/number, 289-9075 


HONDA NT650 HAWK GT 
89 V-twin, 5-spd. red, under 
100 miles. still under war- 
ranty. $3100. David 
494-0946 


SUZUKI GUARD SPORT ‘88 



























NIGHT 
CLUBBING. 
IT'S WHAT'S HAPPENING. 
FOR THE WHO- WHAT 
WHERE CHECK THE 


BOSTON PHOENIX CLUB 
SECTION IN ARTS. 
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"Welcome To To 


E 


| The Alternative | | The Alternative | 


BOSTON 
GAY CHAT LINE 
(617) 262-0040 


Free Information. Be 18 
One Charges Less. 


Mere ao Ex 


"No He 7 rf mil an 


Ald 43 
SECTION: ENTRE felth Bayete) sem Mm Voltih my 4 -lA fe a4 


fun! 


Hundreds of people 
like yourself 
looking to meet 
someone special 


1-976-SNGL 


(1-976-7645) 
99° per minute 
from (617) or (508) 


Place your own 
personal message 


FREE! 


Call 617-494-1020 


MEET 
YOUR 
MAN! 


Record your ad today! 
Make a date tonight! 

SAiMeteteuprouseyerclismenrclc@emceltrmn (eer) 
area code saving time and money. 


MALE INTROS 
1-900-226-M,,A.L-;E,, 
Bulletin board with Men’s phone numbers... 


S?2.50/min. 


MAN-TO-MAN CONTACTS 
1-900-329-1819 


Instant Private Voicemail Box 


S?/first min.-Sl/ea add'l min. 


CALL NOW! Adults Onl 
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LIVE COED FAN TASY § 
Experience Your First : 
HOT, WILD, WET §& 










YOU'VE TRIED THE REST... 
ST! 


COME BACK TO THE BE 
(AND THE HOTTEST) 














: LIVE PHONE DATE § 
_ SECRETS 1 ‘900-6 46- 46 46 I -9 00-23 0-4 600 : 
» e Thousands of Voice Ads : 

¢ Dozens of Categories Call N OW & Talk Live! 








e Hot Dates and Friends 
¢ Phone Numbers OR Voicemail 
e WHY SETTLE FOR LESS? 


$2/min. More info: (305) 565-4455, Ext: 7500 





E) $2.50/min. 






No Minimum Timo 





-95 MIN/ 1.95 1ST MIN. 








LIVE HOT 
1 ON 1 


DOUBLE GIRL 
ACTION 


THEY'RE LIVE 


24 HOURS 
$2.50/MIN. 10 MIN. MINIMUM 


1-900-FUN-DUCK 
386-3825 













PR ease sa seccsensevanessessesaesespeacshbesaee 


W LIVED KR KKK | I 
ROR LIVED RR | ee 
KR LIVEDK&® Fantasy ced 

| . : 1-300-544-1068 | 


-Y FREE Call 
' Back 












Drive Time, 24 Hours Daily 








tell you se Y 24 hrs. | 
personal 4 By ma 

di | § yor Credit | 
secrets | Ecards 






about | |} 
myself. | PAGO 


_ || 106 Minute/20¢ First [tine S| 


Private And Group Lines. 9 Minutes $1. Must Be Over 18. 617/508 Areas. 


Boston’s NEW Cruise Line 













WITH 550 
YOU CAN KEEP a 
GOOD TIMES e 
COMING* =| son our 


A x cane ad Oe LIVE z on 1 
Hot Talk 1550-1 US ¥ (5878) | Room. Conversation Club 
All Male. Dirty, Dishy Chat Line. L 900 810 A801 


1-550-DIVA (3482) 
No Censorship 


1-5 Fr diy, Popul 
All Male. Safe, Friendly, Popular. 25 
per call « A oF 24 
*KEEP IT COMING FOR ONLY 10¢ MIN/20$ FIRST/9 MIN $1. OVER 18. vat eee dults O Hours 
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Single 


* Sexy Girls . 


























: = gam Ladies ¥ 
"SERVICES. 1-900- ¥ y Any fantasy is OK y v 
230-6800 ¥ - Nothing Censored- v 
= , v Adults Only e 
Pe To heer: y Vinh Be, oa 
— theirjuicy] |¥ 2" on BY 
- nn moe confessions ¥ Direct dialling information y 
— ae sperms ncczsccis 1-900- > without credit card ¥ 
847-8777 |, TOLLFREE- ¥ 
$2.25/min. vy 1-800-666-4739 ¥ 
Adults only ~ v 
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* + || SWEETLY YOURS 
a USA LIVE PARTY GIRLS * ase jie. age aah 
: ] 8 0 0 : ea ae fy know 
x | b »* Conversations for any taste. 
* 816-MISS + || rammencge® 
x Stam mame > || 908-744-7550 
: + || 617-592-9990 
| .65/min. respite cod their . ] 900 . : $4 00 
Adults Only Fone: denen enh Direct call back 
1-900-386-5655} | x 988.6900 We ascot 
1-900-346-1400 x PRIVATE ONEONONE y 
Dominant en 10.00/CALL % 
1-900-346-1600 - ADULTS ONLY + 24 HRS. 4 
KKKKK KKK Kk 


“a aa hear An, Nee A wr Ae 


SEX LIVE GIRLS 25, 
CK “Red Hot TALK! 


THEY'RE WAITING & 
WANTING YOU NOW! 


“if -900-226- 2233 


1-900-329-0013 Ext. 42 | 


$2.00 per min. Oe 2s ri 
HANDS-ON ACTION THE NAKED TRUTH 
1-900-446-0026 Ext. 8 1-900-226-2233 Ext. 8 


$1.00 min./15 min. $1.05 min./15 min. 


‘BIG AND BUSTY DOUBLE TROUBLE 
1-900-446-0030 Ext. 4 1-900-726-2004 Ext. 23 


95¢€ min/15 min. $2.50 per min. 


Seoesoseese 


DON'T WAIT... 
CALL RIGHT NOW! 


1-900-329-0016 


Ext. 11 /*2.00 per min. 


Tall Te lab ive oud fickle! 
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Betty's Bouncing Bra 
1900 990 SLOW 
7569 


i =| I'LL DO ALL THE TALKING 


slkiNt 
© 1900 990 9669 


F Nina's Naughty Negligeé 
1 900 990 8998 


Penny's Peculiar Panties! 
I 900 990 7752 i 


733-TVIS 


88 8 7 


98¢ per 1/2 min. 
Billed to your M/C, VISA 


@ XXX ADULT 
CONFERENCE 


@ HOT LIVE 
co). | ol Me], | - 


ete: 
FANTASIES 


CREDIT CARD ONLY 


2 -800- 926-0100 


ONLY $.95 PER MIN $2/1ST MIN BILLED ON VISA & MC 18+ 


SECTION FOUR » 


ONE DOLLAR AND THIRTY THREE CENTS 
PER MINUTE, FIFTEEN MINUTE MINIMUM 





HOT ¢ LIVE* LONI} 
$10 PER CALL | 


JUNE 28, 1991 


WE HAVE A SECRET 


SINGLE 
GIRLS IN 


evens 
$3.00/MIN. 
MUST BE 
18 YRS. 


REAL 


GIRLS IN 


$3.00/MIN. 
_ MUST BE 
18 YRS. 


CALL WE NOW! 


1-900-976-5932 


COME WITH ME. 


NO RESTRICTIONS ON aes 
ME! WE GUARANTEE AVE 
YOU TO BE SATISFIED. |] SONON 


BY DIALING HA TELA, 
| : 
1 onepanrads NOG GALI BACKS 


AND ASK FOR CHELSEY 
1-900-976-5933 


Adults Only $5.00/min 


1-900-420-3585 
1-900-786-9777 
1-900-420-3013 
1-900-976-0100 
1-900-420-3088 


Hot Swinger Connections 
Live Lip Service* 

Fantasy Phone 

Sensual Private Personals 
Man To Man Connections 
Tops & Bottoms Confessions 1-900-420-3080 
Erotic Encounters 1-900-420-3200 
Share Your Fantasy W/The Girls 1-900-896-8686 
Fantasy Obsessions 1-900-420-3188 
Live Girls (one on one)* 1-900-420-3595 


Must be 18 years old. * $2.50 per min., 10 min. minimum or $5.00 per min. 
Audio Arts Customer Service (702) 593-7030 








FOR YOUR EYES ONLY. 
EXOTIC NEW NYMPHOS WITH EVERY CALL 


1-900-468-4676 1-900 HOT HORN 
1-000-468-3895 1-900 HOT FEEL | 
1-900-468-5273 1-900 HOT KAREN | 


ONLY $1 PER MINUTE ($9 MINIMUM) 
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BUSTING 


generous gals with 
full treasure chests 
1-900-288-3181 


$2 PER MIN. » ADULTS ONLY 


BAD GIRLS 


900-288-3177 


$2 PER MIN.* ADULTS ONLY 


N 
1 - 900 - 288-3199 


$2 PER MIN. - ADULTS ONLY 


eo. 


adults only 


-900-896-10 


$5 PER MINUTE 


direct contact 


the hottest talk 
from the number 
one source of 
pleasure 


ie 


ll 
1-900-288-3198 


$2 per min. + adults only 


"... come butter up my 
honey buns" 


[ from : ster Dhactrese 
1-300 1-900-976-5979 $2 PER MINUTE + ADULTS ONLY 


288-3178 MV = ele) Ni =a tS 


just $40 per 20 minute call + Adults Only 


$2 PER MINUTE + ADULTS ONLY 


sometimes 
the best man | 
for the job © 


is a woman ! ’ = 7 [ones 
1-900-288-3179 


$2 PER MINUTE » ADULTS ONLY $2 PER MINUTE + ADULTS ONLY 








SECTION #00 Rh © 


BOSTON PHOENIX 


16 THE 


ESRI TIE 
ENTRE NOUS 


WHEN RESPONDING 
TOAN 
ENTRE NOUS AD 
BY PHONE: 

To respond to someone who 
has placed an Entre Nous ad 
with phone service. simply 
call: 1-976-7587. Then dial 
any box number with the '@ 
symbol next to it. (Calls cost 
$1.50 for 1st min. $1 for each 
additional min.) 


NOW YOU CAN PLACE 
AN ENTRE NOUS AD 
WITH FREE PHONE 
SERVICE! 

HOW TO PLACE AN 
ENTRE NOUS AD 
W/ FREE PHONE 
SERVICE: 

Entre Nous phone service is 
a FREE service to people 
advertising in the Boston 
Phoenix. allowing you to im- 
mediately record a FREE 
personal greeting. People 
interested in your message 
can call your four-digit 
number and leave a 
message. You can then 
listen to your callers 
responses in total privacy 
When you place your ad. we 
will mail you an instruction 
letter that will answer any 
questions you may have re- 
garding recording your 
message and retrieving your 

responses 










































Are you a Married or Single 
BiF with erotic fantasies you 
want to fulfill? We are a sen- 
suous Bi female and horny 
M who will fulfill all your 
erotic pleasures. Very Dis- 
creet Box/@ 9577 (exp 7/3) 


Are you yng F (18+) and 
spoiled. do you nd to be 
drctd and trained. Call me 
@/Box 9886 (exp 7/3) 


ATTNLADIES 
Handsome DWM. 40. sks 
very attra SWF 25-45 for 
light training & spankings 
She should be clean & full 
figured and love garters & 
stockings. & rnd bottomed 
P.O. Box 6239. Boston 
02209. @ 9890 (exp 7/10) 


ATTRACTIVE CPL 
Seek femanine BiWF for first 


time encounter. Fun and 
Fantasy. Enclose picture 
P.O. bx 1002 South 
Yarmouth. Ma 02664 


WANTED: 

Sexy. uninhibited BiF to as- 
sume the position. Must be a 
willing explorer dying to un- 
leash her deepest fantasies 
Photo/Phone /Box 9640 
(exp 7/12) 











$2 PER MIN * YOU MUST: BE<18; ORLOLDE Ris, CCORYRIGH 19199 @REAMPEOPLESETD! 
PRICES SUBJECTATOLCHANGELW cen Celi 


FEATURING: 


JUNE 28, 








RECOGNIZE 
YOURSELF? 


Pretty. fantasizing BiF seeks 

same for warm, gentle fan- 

tasies Photo/Phone 
@/Box 9640 (exp 7/18) 





IS THIS YOU? 
Attr BiF looking for another 
attractive. feminine. 
BiFemale who wishes to 
satisfy her unfulfilled fan- 

tasies and dreams 

@ Box 9640 (exp 7/24) 


Attractive male seeks couple 
for descreet fun. @ 9910 (exp 
7/10) 


Attractive, prof WM. sks in- 
telligent . attrative, WF for 
erotic. non-sexual liason. No 
pro's. Letter, incid photo 
Box 636 
Needham Hts. MA 
02194 


ATTRACTIVE 
sophisticated. green-eyed 
European blonde 38-26-36 
seeks generous gents. Busi- 
ness cards please. Box 6597 








ATTR DW 
English Prof will provide 
guidance. discourse, under- 
standing. and possible cor- 
rection. Slender young 
ladies with bad grades and 
/or habits may report to Box 
1019 Centerville, MA 02632 


BiWM 45 seeks M/f or cpl 
18-45 for safe sex. Metro- 
west No Shore or Central 
MA. Box 344 Peabody. MA 
@ 9909 (exp 7/3) 


DBL HER PLEASURE 
Hndsm rfnd strait cin wh 
male 47 sks attra wh cpl to 
fifl fntsy to french her in act 
All positions. genrs, discrt 
Boston & N ye va- 
cationrs welcomed /Box 
9889 (exp 7/17) 


Desire to have sex with an 
attractive lady with both of 
us wearing unitards. Re- 
spond to Dave G.. 279 Main 
St. Apt 28. North Reading. 
MA 01864. @ 9669 (exp 7/3) 


Discretion. passion. lust. 
very attr MWM sks an in- 
satiable F counterpart. Box 
9111. Suite 137, Needham 
MA 02192 @ 9873 (exp 7/10) 


Due to today's uncertanties. 
interesting and busy SWM. 
late 30's. academic, seeks 
ples pel and attractive 
S/DWF (25-50) for telephone 
teasing. possibly more 
box/@ S658 (exp 7/6) 








Dynamic artist seeks SWF 
model 18-35 for paintig pro- 
jects on Cape and Nan- 
tucket. Must be blond top 
shape and exps. Art Masters 
Pob 1154 Bos 02205 


1991 


OWM seeks discreet female 


partner for 3sums and 
swinging. Photo to PO Box 
346. Nashua, NH 03061. @ 
9896 (exp 7/17) 


Free massage for St/Bi/G 


males 18-30 by yng gdikg 
BiWM. Suite 240, 95 Wash- 
ington, Weymouth, MA 
02188 9891 (exp 7/10) 

Free massage for St/Bi/G 


males 18-30 by yng gdlkg 
BiWM. Suite 240, 95 Wash- 





ington, Weymouth. MA 
02188 9891 
FREE! 


Phone Mail Service is FREE 
with every Entre Nous ad! 
Call 267-1234 M-F 


F SWINGER? 
31 yo handsme prof, MWM 
sks playful. petite/pretty 
S/MWF for dscrt meetngs 
Motivtd? -send photo/phone 
@/Box 9904 (exp 7/10) 


Greek-oriented male sees 
female for am fit. #/Box 
9907 (exp 7/10) 


LADY SUBMITS 

id |kg SWM 33 sks subm WF 
or errotic B+D discreet, 
BOX 7433 Quincy. MA 02269 


Massage professional 
massuer females, couples 
Warm. soft. caring. 2Hour 
sessions. #/ Box 9664 
(exp 7/10) 


MWF 24. pretty. fun. sexy & 
busty. Very. very bicurious. 
seeks BiF 18+ for hot fun & 
fantasy. Ph/Ph & hot letter 
gets mine. Have hubbys 
okay (clean & discreet) 
@/Box 9905 (exp 7/10) 


MWM, 48. sks M/SWF for 
good times age 35-60. No 
profs or drugs. ® Box 9903 
(exp 7/17 


Nice. funny, intlignt. hithy. 
attr and advntrous cple. 40s. 
ikng for cmptble woman 
Inrstd in sailing. travi, Fla 
cruise in July on pvt sail 


boat. 9876 (exp 7/3) 
Northrn MA/Southrn NH 
Mature. prof marrd WC 
would like to meet an as- 
sertive bi-F who would like to 
shr our sxuality. love & re- 
spect. We are intrstd in de- 
velpng a long term assoc 
w/the right woman. Please 
resp w/your expectations for 
such a relationship 

@/ Box 9662 


RICH BROWN 
SUGAR DADDY 
Looking for young SWF 18: 
(with children okay.) | want 
us to spend the spring and 
summer enjoying life and 
traveling through the moun- 
tains and into the lush coun- 
try side. | want to be your 
dream come true. Write: 
Suite 258: 1148 Center st. 

Newton Ctr. MA 02159 


SENSUAL VOYEUR 
Handsome WM 45 seeks to 


watch couples. single F's 
make love to each other or 
selves. Will join if asked 
Lets turn on. @ 9902 (exp 
7/17) 


Sub WM. 32. 6. . 180ibs 
interested in meeting dom 
woman for activities. POB 
252 Boston MA 02136 

















SWINGING? 
Interested but not sure? 
Monthly parties & dances for 
cpls & F's. SASE POB 542 
Needham Hts 02194 
@ 9618 (exp 7/31) 


Vy attr pisnt WC, BiF 29 & 
WM 34. sk feminine BiF to 
share fun. warmth, fdship 
Cin/ healthy a must. @ 9895 
(exp 7/10) 


WM, 33, 5'9 155 gives un- 
believable hd to hrny men 
20-35 while U watch XXX 
videos. Groups, pix OK POB 
128. Chelsea 02150, @ 9880 
(exp 7/10) 


WM 25 and BiF 23 seek BiF 

photo and phone to PO Box 

34. Reading MA 01867 

— only pis. @ 9887 (exp 
/3) 


WM 43 hands sks 1 cin F 
who Ivs rec oral on reg basis 
from clean 1 WM MAN POB 
868 Medford MA 


ADULT 
SERVICES 

900 #’S FOR SALE 
Own your own 900 number 
and make huge profits! 


$15.000 worth of studio 
work. Start now! Call 


1-800- 253-6782 


LIVE VIXENS 
TAME NAUGHTY BOYS' 
24hr Mistresses Vs/MC/Am 

Call now! 516-321-0444 


BACHELOR & 
BIRTHDAY 
PARTIES 


FEMALE/MALE 
EXOTIC DANCERS 
AS SEEN IN LOCAL CLUBS 
R- & X-rated strip-o-grams 
for bachelor. birthday & 
SPORTS PARTIES. Satis- 
faction guaranteed. Also: 
January 1990 
penthouse 
centerfold 
Stacy Lynn now available! 
(Over 70 girls available) 
1-800-969-4475 


ADULT 900 
LINE DIRECTORY. 
Graphic listing of unusual 
unadvertised adult 
programs. $.99/min 
1-900-535-9696 


AALIVE 1-ON-1 
All fantasies 
900-535-PARTY 
1-800-ABC-GIRL 
$2.50p/m Visa/MC 


ADULT VIDEOS 
thour and 1/2 long. $7-9 
each and amateur titles. With 
a low price of $14 each. Ask 
for Mike 508-875-6109 


ALL NEW ALL LIVE 
ALL GIRLS! 











1-900-860-5483 
18 yrs $2.99/min. 24hrs 


ANYTHING GOES 
LIVE AND REAL PHONE 
SEX. NOT A TAPE. VOTED 

“BEST IN BUSINESS- 
PAY FLAT FEE 
MC/Visa accepted 
Call 212-979-9463 


THE GRAND SLAM 


GRAND OPENING OF 


VIDEO EXPO 


AND MAGAZINE CENTER 


Featuring The Largest Selection Of 
ADULT VIDEOS, MAGAZINES, TOYS AND BOOKS. 


1258 BOYLSTON ST. BOSTON, 


NEAR FENWAY PARK 


Mon.-Sat. 9:00am-Midnight, Sun. Noon-Midnight 
617-859-8911 
ADULT VIDEO BLOWOUT PRICES! 
100’s of TITLES IN STOCK! 


pu 
DIRTY 


VISIT THESE OTHER LOCATIONS: 


BOSTON, 628 Washington St. (corner of Wash. & Essex) 
Mon.-Sat. 8:30am-MIDNIGHT ¢ Sun. Noon-11pm 


WALTHAM, 465 Moody St. 


Mon.-Sat. Jam-11pme Sun. Noon-8pm 


DEDHAM, 520 Providence Highway ( Rt. 1) 
Mon.-Sat. 9:30am-11pme Sun. 1pm-9pm 


SPRINGFIELD, 486 B Bridge St. 
Mon.-Thurs. 10am-10pme Fri, & Sat. 10am-11pm ¢ Sun. Noon-8pm 













ie. ee 








ALL NEW LIVE 
1-ON 1HOT WOMEN 


1-900-463-4:! 
($1.75/10 min mim.) 


AMERICA’S 
SEXIEST EXOTIC 
ANCERS 


D 
Available for all occasions 
Specializing in Bachelor/ette 
parties. Birthday, corportate. 
fraternity and sports parties 
Call S.E.P. MC/Visa 
617-595-8191 

24HRS/7 DAYS A WEEK 
ARE YOU SPECIAL? DON'T 
a SHY CALL ME NOW! 


1a OTE Ea 24hrs 


BACHELORETTE 
& BIRTHDAY 
PARTIES 
MALE DANCERS 
(617) 938-1706 


BEAUTIFUL, 
EXCITING 
SINGLE WOMEN 


who want to satisfy you. 


10N1! 


1-900-370-C ARE 
Must be 18/over. $3/min 


BOSTON 
AREA 








GIRLS 
With phone numbers. 
1-900-884-DATE EXT 15 
Must be 18/over. $3/min 


SEXY CINNAMON 
GIRLS 


Want you. Get 50 photos. 
names. nums. $10 call, 
1-900-468-6444 


COLORS 
Tough times can dampen 
your cheerful moods. Learn 
how color can enhance your 
appearance and make you 
happy. $2/min, max 3 min 


1-900-726-5544 
X RED 


CONDOMS BY MAIL 
Brand name-plain package 
For order form write-BN 
Box 1151 
ANDOVER. MA, 01810 


DIAL-A-NUDIST 


1-900-226-NUDE 
($3.95 per call) 
Now's your chance to meet 
other Naturist. Sun, mist. no 
cloths. no hassles. Chuck 
the tie. pitch the suit. Run 
naked. Call now, join them 


FANTASY 
GIRLS 
THAT WILL DRIVE YOU 
WILD. 

















1-900-468-8378 
(S3/min) 18 yrs & older 


FANTASY PHONE CO 
Women needed for adult 


Phone tine. Call 
508-356-5456 


FELLA’S 
THIS YOU HAVEN’T 
SEEN BEFORE! 
TOPLESS FEMALE 


CAT FIGHTING TAPES. 
Call 617-982-0412. Leave 
Message 








GODDESS OF SEX 
Call Venus live 


1-900-740-9292 
$2/min 
Adults Only 
For Both Men & Women 





HERPES IS NOT A VD, 
NOR A DISEASE OF 


ANY KIND 
Get the facts...Read Dr. Roy, 
Clark's furious, funny. 
shockingly frank Herpes 
Handbook and never worry 
about Herpes again! Save “3 
off Bookstore Price. Send $5 
to Bountiful Books. Dept. C. 
Pob Box 23778. Baltimore 

MD 21203 


HOT LIVE PLAYMATES 





$1.00/min. 25min. 24hrs. 
Adults only 


PARTIES « 

We offer you the youngest. 
sexiest. most beautiful hard- 
bodies this side of the Mis- 
sissippi for your entertain- 
ment needs. Specializing in 
Bachelor/ette parties. 
Jello/Oil_ wrestlin Foxy 
Boxing. R-Rated Hypnotist 
and Live Bands. Also; Com- 
plete party arrangements 
available. Call America's 
Finest. “A world above the 
rest.” 

617-338-9565 

Not an Escort Service. 

10°o off with this ad 


LIVE 10N1 


Foxy Girls 
Adults only 


-9955 


$2.50/min 10min/min 


LIVE 24 hr. LINE! TALK 
PRIVATE 


1-900-976-7676 
MUST BE 18 yrs. 
24hrs $2.99/min 


LIVE GIRLS! WAITING 
TO TALK WITH YOU 


1-900-976-7257 
MUST BE 18yrs. 2.99/min 


LIVE YOUR FANTASY 
personalized video and pho- 
tography taken in the privacy 
of your home or office. 
Catering only to sensually 
uninhibited sincer loving 
couples. A tape worth watch- 
ing over and over for years 
to come. Discreet pro- 
fessional service absolutel 
guaranteed. Choice of VH 
or 8 Mil. Reasonable rates 
call now. 508-337-8498 


MALE, FEMALE 
EXOTIC DANCERS 
for any occasion. Also, Jan 
1990 Penthouse Centerfoid 
Stacy Lynn now available. 
-$00-969-4475 











MASSEUSE NEEDED 
Exclusive health club in Bos- 
ton area. New facility to open 
soon. Health insurance and 
benefits. Call 617-581-1937 
to apply. 








MEN 
Are you troubled by bald- 
ness. impotenece. anxiety or 
depression? Call 
1-900-CAN-KNOW 
($1.99) for the latest treat- 
ments just reported by 
medical researchers 


TALK LIVE 
Cross dressers, play dress- 
up with Nancy. Submit to 
Darlene. Add some creativity 
w/ Linda the pre-op 
508-356-5456 or 
617-623-5423 MC/Visa, 
24hrs. 








PARTIES FOR HIRE! 
Bachelor/ette Parties, Strip- 
O-Grams for all occasions 


1-800-696-6399 
NO ESCORTS 


PRIVATE 
DELIGHTS 
24 hrs live adult conversa- 
tion. 14 ladies “gf your 
choosing. major credit 
cards. 214- 39- 2657. 
214-434-8058 


SOUTHERN 
HOSPITALITY 








LIVE 
Erotic & Uncensored 
XXX 


Scarlett 
1-900-786-4438 
Amy 
1-900-786-4439 
$5/min 24 hrs 
7 days Adults Only 


TALK LIVE 1 TO1 
oa A PRIVATE LINE 





Janes pee Af alt 18yrs 


Testing for Sexually 
transmitted diseases 


AIDS - HERPES 
Complete Personal 
Confidential care. Same day 
appointments available 
Dr. Robert Taylor 
1755 Beacon St. Brookline 


617-232-1459 


TRUE PHONE TALK 
ONLY YOU AND ME 





1-900-820-7277 
18yrs $2.99/min 24hrs 


Tv/TS 
FETISH INFO HOTLINE 


1-900-226-4695 
(24hr) ($1.95 min, $2.95. 1st 
min) For more info 
1-212-986-1777-8 For 
Hacer send $16 to 
MICHAEL SALEM ENT 

INC. 
Dept: BP POB 1781 
NY. NY 10150. 





ANTED . 
Slim to muscular male with 
heavy stubble. Grungy. 
Blue-collar rebel image. pho- 
tographer. 536-1272 


X RATED TALK 
FREE DIRECTORY 
617-577-9250 


Adults only. Regular toll 
rates apply 





Bachelor/ette 
Walaeta 


original mail drop, est. in 1971. 
Can meet your needs. Call (617) 
422-3543 to rent a private mall 





Maggie 
teaches wimpy Bob 


obedience 


1-900-776-8686 ext. 44 
. adults only 
$3.00 per minute 


BOSTON 
WOMEN 


1-900-884-DATE 
EXT 57 


MUST BE 18 
$3.00 PER MINUTE 


GETTING OFF 
SPECIALIST 


[UNLé, 


WET & STICKY TALK 


1-800-657-4008 


$1.50/min/10 min. minimum 
(VISA/MASTERCARD) 


DREAMS 
1-900-468-6004 


$2.00 /min + Achits Only + 24 hes. 7 days 
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SEX SLAVE 
CALL YOUR 
LIVE 


MISTRESS 
NOW 


your 


FANTASY 
will be fulfilled 


900-456-8400 
7/days24hrs 


$2.95 per min. 
Adults only 


Join our HOT HORNY 
irls for the most 
gratifying live fantasies 

you can imagine. 





atirye 


* Major ye ais 


FREE callba 
Discreet Biting 
$2.00 per minu 
Over 18 only 


SINGLE 
GIRLS IN 


1-900-820-3838 
$3.00/MIN. 
MUST BE 
18 YRS. 











VHB 
SOUNDS 
OF 
SEX 


1-940-4688 
Actual 
Recordings 


$1.50 first minute 
75¢ each additional 


If you can't 


WILD-FONE! 
You don't 


HELP FOR 
SEXUAL 
ADDICTIONS 


Comprehensive 
evaluation & ctlective 
treatment for compulsive 
sexual behaviors, 
Lama beard certified, 
Harvard Viedical School- 
affiliated psychiatrist. 
Call 


Martin Katka, VLD. 


617-855-3191 


GIRLS IN 


1-900-820-3355 
$3.00/MIN. 


MUST BE 
18 YRS. 


Honey-Dripping 
Southern 
Voices 


DREAMLINE!I 
1-800- 
RAW-SEXX 
24 hours 
AMEX/Visa 
MC/Discover 
ONLY 


912.5011 


Deliciously 
Different 


Talk-Live 


$2.50/min. 


10 minute/min§ PLWeMuIsuGT=ss 


LADIES 


LINE DIAL-A-HUNK 


ISA/AM 


-Male & Female 
Exotic Strippers 














, -Female 
mper sonators 
(A Riot-Lots of Fun) 1-900-463-KISS 
-Bellygrams 1-900-463-5477 
(617) 354-5000 | | Mops zpar ovr 
TeleTease 





SECTION FOUR © JUN 
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SECRETS 
CONFESSIONS 


FREE TO CALL 


HOT-MATE 
468-6283 


S255 pera. Must be 





The Fourth is Free!!!! 


19, 5'2", Ble 
Eyes. Thi 
oral—Let her 
you up! 


and it work 
hair, bluc 


linger 


$110", long black hau 
38DD-27-36, call 1 
if you dare, | love 
little boy 












6 
621-1436 


24 HOUR SERVICE 
MC/VISA/AMEX 





women also av: 


EZ 
Frou ar are not alone! 


VERNON’ Si 


the Professional ant | 


i Full-figure wear " 
\ Lingerie, corsetry 
Sz SMw4xL_ I 
J shoes 3°-T'heels to size 14WW § 
| New Leather Latex Room i 
1 novehias ond boots 
novi 
J Private Dressing Rooms i 
i & Hours by appointment | 
| $20 for new a 
| 4th edition catalog 1 
i No appointment | 
neccessary 
I 386P Moody St | 
Waltham MA 02154 ! 
(617) 894-1744 
I PO Boxes Available ! 


Two's 
COMP: ANY 


Introduction 


Come 
As You 
Are 


teleFantasy 


1-800- 


In your area 
Straight, lesbians, 
gay & bi singles, 


couples & 
;@ threesomes. = 


Viost confidential 


& discre¢et 


Internationally known 
M.O. accepted 


Serving all 
New England 


Anytime 
AMEX/Visa 
MC Discover? 


ONLY 


COUPLES MEET SINGLES 


4-7339 


anytime 
est. 1978 


1 (508) 22 


SEXUAL 


That just 
have 
to be told! 


5min. $10 
| Oras how 4% 


1-800-882-4295 





24 HOURS 
1-900- 





a. 


BOSTON'S HOTTEST 
DIRECT CALLBACK 
SERVICE PROMPT, 
DISCREET. SINCERE 


24.00 woweumt 


AAAAAAAAAAAAL 
SAMANTHA - 42 
S'S", 120 Ibs, 36C-25-35, 
brunette, brown eyes, wears 
lots of lace. (A sensuous 

ini hell lini 
MAAAAAAAAAAAAL 
JANE - 28 
5°6", full figured, 44C-31-42, 
softly curled brown hair, blue 


yes. (She's into S&M. you 
may call her lady) 


MAAAAAAAAAAAAL 
MARGIE - 39 
S'S", 120 Ibs, 38D-25-37, 
brown ahir & eyes, very hot 
mouth. (Ready, willing... and 
very able.) 
ADAAAAAAAAAAL 
DAWN- 19 
P55", 115 Ibs, 36D, blonde hair, 
brown eyes. 
AAA AAAAAAAL 
TESS - 39 
5'S*, 120 Ibs, 36B-25-35, blonde 
hair, ger ar 
Paticom) 
DADA AAAAAAAL 
MICHELLE - 23 
S'7", 145 Ibs, Pre-Op, 
36D-28-39, 7 1/2°, dark hair & 
is (oil sini f 
both ends.) 
LAAAAAAAAAAAAL 
TRISH 
57°, 135 Ibs, 36-25-37, long 
black hair, hazel eyes, sultry 


18 or over, 


PHONE SEX 
MENU 


$19.99 
y Three Calis 















LYNEPTE 






MELISSA 


) 












FELICIA 






{ 













MISTRESS 
SATAN 


MICHAEL 
210 Ibs, brows 





AAAAAAAAAAAAL 





COUPLES AND TWO WOMEN 
CALLS $35.00 PER CALL 


MCNVISA/JAMEX 
1-300-753-0044 


24 HOURS 





Sy aee OT 
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: iB 


Afternoon Delight By Sexy 
Italian Model. Fantasies 
Outcalls. 508-752-5775 or 
beeper 508-489-0054 


Hot Italian 24yo. Outcalls 
only avi 24hrs 617-321-7607 


Hot, handsome young WM 


will massage or escort dis- 
creet gentlemen. All scenes 
S Shore, incalis only. Bill 
508-941-0154 


Hot massage-out only-MAX 
6ft 225 38yo-thick muscle. 
Call AM only 617-864-3837 


Hot young blonde, biue eyed 
GWM will escort. Call John 
617-262-2848 


ANDREA 


Tall busty redhead. cross & 
dom. Toll free 617-669-8949 


25yo Italian 5'6". 














617-456-7989 


Al massage for men by 

gdikg 26yo biWM. Discreet. 

clean. safe. in/out. Doug 
617-340-0979 


SWEET & JUICY 
*Hot* Wild*Crazy*pre- op 
* New to Boston area* 

Call Ginger «617-479-9987 


A gorgeous slim. oriental 
blossom 19. great legs Kira 
617-289-1478 














avail. massage/escort. Peter 
617-266-7029 


Always exciting nymph, 19. 
petite & pretty student. Call 
Lisa 617-289-1478 


Amazing 36e-24-36 sexy. tall 
~s razillian beauty 
osa 617-261-9832 


AMAZING 











out 617-499-7734 lv msg 


ANDY 


Hot Italian construction 
worker. 617-561-1405 


A sensual male massage by 
handsome muscular male 
Call Greg 617-782-4499 


WHITNEY LOOK-ALIKE 
that will massage. model & 


do fantasies. days 
617-730-9388 


Beautiful. blond student 
very pretty. classy. sweet 
Tricia. 617-393-9711 


BEAUTIFUL 
DOMINANT 
Dominant & X-dress 
Verifiable calls only. incall or 
outcall. 508-887-7921 


Big muscles. hot & hung 
Trip delight fantastic 
MC/Visa 508-921-4455 


Blond bombshell 
38DD-22-36. 56. 125. tan 
sexy lingerie 617-773-3526 


Blonde. biue eyes. slim. will- 
ing to travel. call anytime 
617-742-2666 Outcalls only 


KEVIN & WENDY 
617-561-1405 


BONNIE 
25yr old 
Sweet sensational 
Outcalls _ 

lv messa 
617-845-8) a6 


BROOKE SEXY/SASSY 
Beaut/brun 20yo. 105ibs 
51. fora great time quae 
only 508-584-8806 
































Gentlemen over 30 only 


Call Mike. Hot hung cleancut 

24 now avail days & eves for 

safe. discreet fun in/out 
617-265-6522 


CARRIE attractive blonde 
warm friendly discreet 
Just call 617-328-6735 


KATHERINE 
Black pre-op I'm 24 511 
150ibs my VS are 38-27-38 
incall only 617-254-8313 


Danny. Hot. yng All- 
American GWM escort 
In/Out. 617-267-9563 








. demolition 
That's right. | am the best 
617-561-1405 





DYNAMIC DUO 
Double your pleasure 
double your fun. try two or 
just. one 617-536-3' 


EAST MEETS WEST 
Experience a taste of the 
orient with Miki. Ver in. priv 
ac 617-267-7516 


E. B. longhaired Italian 
beauty is back 
617-876-8429 In/out call 


shape 617-262-1935 
ESCORT OPENINGS 


= men, women of above 


looks & talent 4 Earn 
$1 00 wkly 617-268-3670 


Fantasy fun. In call out call. 
617-322-2805 


FETISH, FANTASY, 
& fun with tying: if these are 
a few of your favorite things, 
call 617-661-3923 


F/M/cpis for a_ relaxing 
massage. sensual fantasy or 
whatever you nd. Cin/disc 
Ricky 617-499-4875 


Friendly, educ gents over 35 
I'm beau bright. fun, sexy. 
discreet in. 617-437-0131 


GO FORIT 
Massage by handsome yng 
uy. Cleancut dscrt. safe. 
jatt 1-800-628-2644 




















GIRLS RUS 
Spring sampler. Tall blonde 
million $$ legs, sophstctd 
busty grad stud, redhaired 
Irish lass. yng petite Italian & 
many more. in/out calls. All 
calls verf'd. 617-367-2890 


INDIAN BEAUTY 
Exotic, curvaceous and 
petite girl from India. Call 
Shanti 617-536-3969 


JACK & FRIENDS 
Men/women, By tat gy bi 
TVs. preops. We have it all! 
in-out 24hr 617-268-3670 


¥ JULIE Y 
Classic shapely flight attend- 
ant. Yng & beautiful w/ 
lingerie 617-266-1894 A/C 


JUSTINE 
Just like the girl next door 
sweet. innocent but willing. 
617-859-7086 


Kevin: hot Irish boy 
for escort in/out 
617-522-7413 


Let a pretty girl escort you 
Boston and Camb. Out call 
only 617-262-2299 


LOVELY LADIES 
Loving. luscious ladies. long- 
ing to be loved by you. In/out 

calls. 617-592-8627 


Luxurious 
peere, o w/ 2 stunning TVs 
yrena 617-424-0710 


Glamorous high fashion TV 
let's play dress up. Kathryn. 
617-247-6840 


Marc is now avi for escort 
25. blond/blue swimmer 
Call 617-553-2717 lv msg 


%, MASSAGE sf 
by Michelle, 22yo student 
617-720-5590 call for appt. 
Carlos 


MASSAGE-JACUZZI 
203-238 


iertien ‘cr 
Employ Inq Encouraged 


























Massages--Worc-- 9-9 Mon- 
Fri. 508-756-3233 


MICHELLE 
Black busty fun. sexy. hot 
pre-op in calls only. 24hrs 

617-536-4942 


MILLION $ LEGS 
Natural blonde sexy & 
seductive..Yes'! In & Out 
11am-12md 617-859-7086 


Nikki. Busty pre-op. 67 
617-739-4810 Lisa sensu- 
ous lady 617-734-3829in out 


On your knees and obey pre- 
op service. 617-731-3649 


REDHEAD 
Very busty very pretty 
friendly in call. Verifiable only 
617-277-4940 


ROUGH & READY 
Tall exotic F wrestler/boxer 

















617-593-8657 


THE DEADLINE FOR 
PLACING ESCORT LINE 
ADS IS TUESDAY AT 6PM 


Mstrss Rose 617-695-8066 


SANDY 
35 yr old- 
Utmost class 


LIBBY 
42 yr old 
Outcalls only lv message 


VALERIE 
45yr old 
617-845-8048 


Seoul! Oriental studio 
10am-8pm Mon-Sat 
617-286-0566 outcall only 


LUSTY BUSTY GINA 
wants to come out & play. so 
let me come to yr hse. I'll 
massage your cares away 
Outcalls 617-669-5743 


SHEENA we 
360-22-36. supermodel. 
legs & face. but much more 
talented''' 617-841-2986 


Slim goodlooking intel girl 
outcall escort greater 
Boston area 617-437-9090 


Smooth. wil-hng WM. col- 
lege bdybidr will show you a 
hot time. Guy 617-789-6085 


STATUESQUE BLOND 
MISTRESS 

sks sincere submissives ex- 

plore fantasy/fettish 

617-437-6339 verfiable 


STORMY LEATHER 
B/D. S/M. x/d fantasies 
617-731-5563 


Two goodlooking, cleancut 











or seperately. 617-884-2511 


Teasing & pleasing for the 
ultimate personal touch 
Tasha 617-522-4925 


Tempting long-legged 


brunette. travels Cape-S 
Shore. Tory. 617-456-1647 


THE BEST MALE 











Cal 617-353-1170 


Therapy massage release 
low back pain. stress. head- 
ache. 617-547-0711 


TONY 


Hot rey 
617-289-8269 


Ultimate touch ey 
Full. low thr rate. A/c, 24hr 
ans serv 617-287-8928 


VINCE-BiWM, massg. men 
only--over 30--cin. safe. 
discrt 617-277-5908 


WEIGHT LIFTER 


Very discreet & private. 
Men only 


617-623-8762 


You wanna see fireworks? 
Hot rockets ready to launch 
GWM 617-397- 








a 
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BOSTON 












24HR Outcall 
Discretion 
assured 


Verifiable 
Outcalls Only 


617-958-7012 











Candlelight 


ESCORT 


MANDALA | 


MASSAGE CENTER 












GS ee REFERRAI 
Wk SA a : 
SOUR) SERVICI 










Qos 24 Hours 








An excellent deep 7 Days 
muscle massage is 5 
th t nurturing, = ms 
ne = 1-S00 
reliever there is. WAL ote MAUR | 
Hour long —_ 
massage ‘ 
Call for an appointment S 0 8 






ote Wher obesol 


Major credit 
cards 


Maye, $90 





Verifiable 
outcalls only 


Referral 


1-800 
$92-5666 


908-823- 
0008 


Escorts that make 
a difference 


Diversions 





for all occasions 





Featuring: 
Veronica - 
40D Submissive Mistress. 
Long Strawberry blonde hair. 


Brians - 
20 old, a & 
pele satard Viced. 


Blue eyed brunette, 
dancer, high energy & excitement. 
Ashley - 
A Beautiful blond with 
tantalizing legs who truly loves men. 


Toy - 

A red ~ . \ who 
specializes in fantasies & Dominance 
Porche - 
A sieek hard body Dominant beauty. 
59", long blond hair fully equipped. 


Also, Available for the ladies; 
Bob - 


Bedroom Blue Eyes, an 
Athlete with boyish charm 
Dimitri - 

5'10" well chisled body. Will do 
ANYTHING for attention. 






















im Couples, x dressers, 2 girl calls, Men of color are 
all welcome. Co-Ed company available. 
Dancers & Strippers for Bachelor Parties & 
much much more. 







617-945-0803 


MA, NH, Cape Cod, RI, Metrowest & Worcester 
Merrimack Valley 







THE BOSTON PHOENIX * 





| 464-3836 | 











Jattcicinitiototctetctetet: 
* Chinese % 
4 American * 
* Beauty * 
4 Young, Busty * 
% and Bubbly * 
ro eeeeeeeeeanee 
< Sophisticated % 
* Ladies 4 
* plueeyed +% 
* Red Head or pd 
* Brmette. % 
Special * 4 
‘A write-off * 426-4779 s 
r you 617 779 * 
cant resist’ * * 


Incall/Outcall | 
617- 


617-226-5226 ¥ 


617-267-2205 


Outcalls Only 


Escorts Needed Servicina all of 


| ah 
Mentor Cars. 
Ri aoa 


4444444444444 <¢ 
< 


: 


NEW YORK 
MODELS 
Escort Referral 


Man er" | 617-473- 


choose from 
7 hous | oa 


" verifiable outcalls only | 


1-800-766-8701 
| 1-508-778-5991 


All calls discreet & 
confidential 


You' ve tried the rest 
Now call for the 


OBSESSION 


Discreet Escorts 
Available 
24 Hours 


OBSESSION 


indulge 
in Your 
Fantasies 


OBSESSION 
(617) 783-8488 


Outcalls Only 
At Your Convenience 


SECTION FOUR * 





JUNE 28, 






PA str tes 


LUBE 
DUDE 
Tall, well built 
& very handsome. 


Fun lovi 


with no bull. 
Megowatt 
personality. 
All hours 
All locations 
617-666-0727 
Ultra discreet & 
trustworthy 







~ 
1G 
ey 








selective 
image 
east 


e 
escorts & models 
safe, reliable & 
discreet 
high quality men 
24hr/day 


call in advance 
617042608227 


ways hiri 
only high-quality men 





We Like 
What You 
Like... 


24 hrs. Verifiable 
617 


731-5704 
... You'll Like 
What We Have. | 


* MASSAGE 
BY WOMEN 


Enjoy the evening 
with one of our 
beautiful girls. 
Soft, silky skin & 
satin lace outfits. 
Ob what 

a night! 


Call Now! 
Verifiable outcalls 


1-800- 
445-2410 
508-586-7941 


Major credit cards 
accepted 
24 hrs, 7 days 





ole » 
‘Ihe Joact” oC 


of, the Jown > 


(@) 
Escort Referrals 
‘Belly Grams & Dancers 
Limousine Services:, 


© . 
"Specializing in Bachelor(ette) parties” 


(617)S$G8-G/80 
1-800-452-5403 


Jam - 4am 7 days 


@) 


Selection of % 
Lovely Ladies Sa 


Also Metrowest 
area/Route 495 


Interviewing Escorts 



























1991 


New England area 


To schedule the 
Evening of Your 
CG 


w 
afier 4 p.m. at 536-9798 
The Boy's Club is 


interviewing icy la 
young men for 


CARIBBEAN 


SEAS 
Escort Referral 


Service 
Verifiable outcalls only 


UNDER THE 





ae pt0 off with 
whirlpool 


Sauna 








Private consultations 
with girl of your choice 
Mon thru Sat 1lam-9pm 
Massages coming! 
Tours available 







766-8701 


1-508- 
587-6950 


24 hrs. 7 days 
major credit cards 






2000 Mass.Ave. 
Porter Square, Camb. 
hours 1 lam-9pm 
for further information call 


617-661-4060 
Female Help Wanted 











Innovations 


for the 
Adventurous 


Our Escorts 
Enjoy a Great Variety of 
Special Situations 
We Provide: 
¢ Fetishes « Submission « 
Dominance « 2 Girl Calls » Co-ed 
Company * Company for Couples 
& X Dressers » Water Sports « 
Exotic body Jewlery » Bachelor 
Parties » Exotic Dancers 


FANTASIES 


* Sizzling Lingerie * School Girls « 
Naughty Nurses * Cow Girls « 
Police Women « Victorian Ladies 
Major Madame in military fatigues « 
Cheerleaders & Pom Pom Girls » 
Candy Stripers » Secretaries « Girls 
with Leather * Vampires = 


You want it, We've got it! 
24hrs - 2hr specials Avail. 


617-958-2429 


MA, NH, Cape Cod, Ri, Metrowest, 

















THE BOSTON PHOENIX © SECTION FOUR + JUNE 28, 1991 


| Yicole 





















TF ati has a 












"chest" 383DD innermost : 
Young, blue-eyed at a lot of women R j 
beauty, tall with 5 Sill for. With her fantasies 




















































sensuous ay & faux blue eyes, ped Y become 
tanned skin, and full but | 
5'9", 123 Ibs nove mgr tonite | RR & TCT. 
38-22-36 welonenton. Test 
“i You won't be disappointed specializes in the arts 
HEATHER BARE 617- Doninaas tt 
Sexy, 36-24- milder Fantasies. 
nf ESSENCE | | 762-7770 ee 
Would ove rapes Attentive, - 617-576-8446 
your fantasies! vivacious, 
She has friends, too! young woman 
Seah, of color avait PS — 
rn your touch. (ate. ™ 
617-937-5898 617-522-4925 DANISH B/ at) | Dream 
Incall/Outcall HEALTH 1 WS 9} | Boys: 
617-473-2381 Ss , as 74 | Beston 
Runpaeenl oohoeels i t st A ::: 





Special 
We offer you 
more pleasure 
than you get from 
your lawyer for the 
same hourly fee. 
Our men are: 
Handsome 
Charming 
Athletically built 


Catering to the 
memorable eve- 


4 on summer § 
i vacation. | 
Beautiful, § 
5 refined, fun § 
4 & friendly. § 


; Ultra discreet. f 
308911 










After >\f 


Midnight NICETY ESCORTS 
Escort Referral ESCORTS 


Service Sitaush women et Where time is 
fiable out color for the discreet of the essence 
gentlemen. Strip-O-Grams 


Let us Surprise Lots of new girls Rr ne tts wd 































Toning | Allcal verfable by appolnenent 4 surprises igs ra aiscreet |. | 617-742-8662 
of the best Incalls / Outcalls only ESCORTS clientele Service throughout 
Kole) alate meliatcmial NEEDED : Masssachusetts 


town. They're South Shore Specials 


617- 
Eanes | 524-6638 1-800-766-6531 


HANG DOWN! 24 hours 1-508-587-6950 
800-766-6531 Verifiable outcalls only! 
508-587-6950 ty Major Credit Cards 
All » eredit carA Pur yourself in our hands 
; ie where trust becomes a 

MUST 


Please call John 
after 4 pm at 
(617) 437-7425. 
Nice young men: 
Work for Boston's 
most trusted 


K : including Worcester 
4 Noexperience & Cape Cod 





Postively outcalls only 
for 







9A 


hyre Mle tet Vi 
ae i */ Gays 


& ee @ we ee 


+ Some of PARADISE'S exching 7 
« selection of Fine ladies are: 











2 Hot tall blonde. te = : . : 
: og LISA Nothing is too hot for this erotic 19 year old. She's 5'6* 
KELLY: with long hair, Call if you dare! 
. 7 Where our clients’ interests naughty! The best there is! 
| || /O | CHANEL: come first! Always discreet! F KELLY Blonde bombshell! 57° 36-24-36 Pretty & playful! 
ncails ufcalls Ravishing beauty from the Orient. | Couples, X dressers & 2 gir calls 
PEPPY PETE) Bb trove suse vou und vans mae a your tis F 
YT ae Incall Outeall come tue! 
6 1 7 Bo odbict how to please and will keep you coming back for more! 
ee a Ow and w 
Young blonde. Sizzling hot to Serving New England © tote 
: All Major Credit Cards many other friends! 
Sheer nirvana. ° eo me 
M ’ DEVILISH DEVON: INQUIRE ABOUT: a ir We 
Interviewing f- ‘FEMALE ESCORT 
cruelty DOM oad ° Dominence oe OP ENINGS 
Escorts ° 2 hour specials ™ Having a hard time looking for work? At PAS- 
_ Peak paned BASIC BORING JOB! We have an excellent 
looks only! oo 
ws \ @D) _ F extremely busy and we also offer flexible } 
Pp lease Wouiiine mall os —- ee bours. If you're looking for glitter and glam- 


e Bachelor Parties salary package, incentive programs, 
our, call Melanie for discrete interview. 


Puts “Kelly Bundy* to shame! , a TESS Young breathtaking blonde that’s sweet, innocent and 
24 hours CHRISTY & CINDY Let our Southern Belles pamper you! 
Black Beauly. 
= ‘TERRI Attractive & vivacious strawberry blonde who knows 
set you ablaze. days 10 ‘iL... 
464.373 7 CALY X: . _ Call about New Arrivals & their 
No mercy from the Queen of Saige gece 
e e © X dressers SIONS we offer more than just the 
ith outstanding aise 
Rove f 
me and much more! training and much more. Our service is 
& ‘ eos rt & 



















New England's Largest 
Escort Referral Servicees 


“lraly Yours % LAUDERDALE'S 


Present 


Over 65 New Girls 


Serving All Of New England 
We Offer 


* Immediate Discrete 
Callbacks 


* Beautiful Girls 
* Special: Requests 


1-800-445-2410 
1-508-586-7941 


Credit Cards & Checks Accepted 
24 hours 7 days 


\UDERDAL 


ESCORT REFERRAL 
SERVICE 


FEATURING THIS WEEK 


Nicole: Sophisticated, 
intelligent & beautiful 


S 




























Tammy: Young, vivacious & 
very willing 








Stacia: She loves to tease 


1-800-766-8701 
1-508-778-5991 













PUBLIC NOTICE 


CONTESTANTS 
Wanted for national petite beauty pageant! 
Under 5’5”, Age 15-28, Single or Married. 
Prizes include a $50,000 Prize and a modeling contract! 
Call 586-8933 for details 





Writer would like to hear from anyone who knew 
Aerosmith at the beginning at 1325 Commonwealth Avenue 
and on the way up! Call John Glatt at (718) 921-3562 or 
write: 453, 74th Street, Brooklyn, NY 11209. 


SCORPIONS JULY 24th, STEVE MILLER JULY 26th 
TIX’s $35 each 
GREAT TICKETS FOR GREAT WOODS 
Hard to get Red Sox tickets and 

all other sports events. June, July, Aug., Sept. 

Don’t get the run around. Get the tickets. 
New England Services 

508-474-8962 — 603-898-5346 Denis 


MIGHTY MO’S WINDOW CLEANING 
Commercial/Residential quality, professional cleaning. 
Reasonable rates. Free estimates. 

Service Boston and vicinity 


776-3441 


* LIVE THE FANTASY * 
Personalized Fantasy Photos taken in your 
home, office or my studio. 
Be a calendar girl, centerfold model,or sexy pin-up. 
A great gift for your lover, spouse, friend or yourself. 
Discreet, Professional Service 
1-800-339-6027 one 


WANTED: COLLEGE STUDENTS 
For weeklong party at Daytona Beach, FLA. Motel needs to 
fill many beach front units this summer. Units sleep 4-5 
people. Price is $11 per person, per night. 
Call Mark for available weeks. 508-692-6391 


* FREE * 


$500 worth of long distance phone calls and 2 round trip 
airline tickets to one of 12 popular USA resorts. All this for 
joining The Prosperity Connection’s money making info 
service, the fastest growing money maker in the USA! 
Free voice mail box delivers HOT money making info to you 
instantly. Call 1-508-480-0125 


SIGNATURE LOANS TO $25,000 


No Collateral Required. Bad/No Credit OK! 
Consultants Standing By! 
1-800-966-5637 


FIGHT DEPRESSION! 

New Full Spectrum light bulbs from Finland. All Sizes/Wattages. 
Look better, feel better, see better. Light boxes now available. Other 
energy saving devices on sale. 

(718) 939-7031 (ext 10) 


if your full-length manuscript is saleable, 

ERATO House Literary Consultants will sell it for you. If it is 
not saleable, ERATO House will tell you what to do to make 
it saleable. For free no-obligation details, write 
ERATO House Literary Consultants, 

P.O. Drawer 39669, Baltimore, MD 21212 


NEED A JOB FAST? 
Receptionist/Secretary, bookkeeper, hotel, restaurant, 
warehouse, labor, construction, mechanic, machinist 

$400-$600 weekly 
1-800-346-5627 


FREE Naturist DIRECTORY 
300 Sources! 30s-70s Nudist Films & Mags. Info - $5. 
Genesis Ph-, Box 5653, S.M. CA 90409-5653 


1-800-4-NUDISM 


CONDOMS BY MAIL 


Famous name condoms mailed to you in discreet packaging by 
established retail outfit. Big savings on special purchases of 3 or 
more boxes. for order form send S.A.S.E. to: 


 B.N.K., PO.B. 1151, Andover, MA 01810 40 





{. Cos BULLETIN BOARD 


© * 900 # BUSINESS!! * @ 
Get your own 900 number for only $199! 
Limited offer. Call Now. 
617-621-7059 





Heading for Europe this Summer? 
Hitch A Ride on a Commercial Jet Anytime — Only $160.00 


AirHitch® 212-864-2000 





CAN'T FIND GOOD BBQ IN BOSTON? 
MAD DOG IS HERE! 


THE BARBECUE SAUCE 
All Natural- No Preservatives 
Two 16 oz Jars Original & Now Avi: Ultra Hot $12.95 - Delivered 
Special promo Pak (Includes 100% Cotton Pre-shrunk T-Shirt) 
$25.00 
(Small M L XL - Specify) Send Check or MO: 


ASHLEY FOOD CO. INC. 
1085 Comm. Ave. Suite 306, Boston, MA 02215 


$ STUFF ENVELOPES $ 


Part time workers wanted to address envelopes at home. 
You must have a type-writer or good handwriting. 


Call 617-446-4048 


* AIR TICKETS * 
Save up to $100 to most U.S. Cities. 
1-800-777-9945 
Mon.-Sat. 


ATTENTION! 
The Phoenix Classifieds Office will 
be open Friday, July 5th 


But closed Thursday July 4th 
Have a Safe Holiday! 


THE JACK IS BLACK 


Playing cards with Afro-American Kings, Queens and Jacks. 
$4.50 per deck 
Black Factor Inc., P.O.B. 2882, Detroit, Mi 48231 


MUSICIANS!! 
CHECK OUT THE ROCK SHOP 


SUMMER SPECIALS!! 
In the Gig Section or call 328-7100 


Noisy Neighbors? 

At last! A remarkable breakthrough for 
noise relief: The Quiet Machine™ 
Free brochure. First & Co. 718-544-7563 

P.O. Box 916 Forest Hills, NY 11375 


Selznick Elliot 
Graphic Design 
964-8966 


ENTERTAINMENT CONTRACTS 
Music/Film/Theater/Television Contracts 
Drafted and/or Reviewed 
Call Attorney John Saliba 


617-227-8640 


* WANTED: SINGLE PROFESSIONALS x 


FOR SPECIAL OLYMPICS 


All ages needed to participate in major charity event 
Call 603-898-6755, Ask for Brian 6/27 


PARLEZ-VOUS FRANCAIS? 


French conversation classes - intermediate 
and advanced - taught by Harvard Ph.D. 
with many years teaching experience. Back Bay 
267-3314 


RECORD DEAL 
Get your tape heard by the right people. 
Names and addresses of Major Record Co. Reps. 
$5.00 money order only. 
CLUB ED MUSIC, SUITE 303, 
95 WASHINGTON ST., WEYMOUTH, MA 02188 






Famous Revolutionary 
Russian Smoking and Weight Loss 
Treatments 
Highest success. One time individual treatment 


erases smoking or food desires — without hypnosis. 
$50.No waiting! Brookline 


617-566-0169 on 


Does a problem have you stumped? Need a fresh idea or a 
different view? Send your concerns on business, money, 
home management, careers. (sorry, no personne! stuff) 
Well send you an idea. If you can use it, great. If you can’t, 
nothing ventured. All responses 100% confidential. 


Send S.A.S.E. TO : idea Factory, 
POB 1262, Westford, MA 01863 


STUDY GUITAR!! 

Berklee Graduate welcomes all levels for guitar, 
bass & theory lessons. Experienced, patient 
teacher. Free lesson. 

Ken 923-7031 


BANK HOTLINE 
Find out which banks pay at least 12% interest 
on insured savings accounts. 
1-900-776-5425 


($9.95/call) 


SERIO & SONS 


Painting/Design Inc. 
Let us do the work you dont have time for. 
Interior/exterior painting & design 
Free estimates 246-9727 


@ LIVE YOUR FANTASY ¢@ 
Personalized video and photography taken in the privacy of your home 
or office. Catering only to sensually uninhibited sincere loving 
couples. A tape worth watching over and over for years to come. 
Discreet professional service absolutely guaranteed. Choice of VHS or 8 Mil. 

Reasonable rates, call now. 508-337-8498 er 


PART-TIME WORKERS Wanted to 
Address Envelopes at HOME. 
You Must Have a Typewriter or 
Good Handwriting. Call 
1-800-899-0297. Ext. 13 


DISCOUNT CD’s & Cassettes 
Save 20% - 30% 15,000 Selection, Free Catalog 
Write: Coronet, 311 Bainbridge St., Philadelphia, PA 19147 


or call: 215-925-2762 


STIMULANTS — WHITE CROSS, PINK HEARTS 
$17.00 per thousand. 1-800-458-1613 


Boudoir/Portrait - Special $49 
Call 491-3371 


WE ARE PAYING For People with Asthma to 
participate in a research study on Asthma at the 
Beth Israel Hospital If Interested 
Please Call 735-2676 


EVENTS 


FIREWALKING 
Taught in Essex, MA 
Whether you choose to observe or participate, 
your ideas about reality will be changed forever. 


For info (617) 846-4908 





Catch 
THE VERDICT 
Boston’s Hottest New Band 
LIVE 
Wednesday Night, July 3rd at 
THE BAJA BEACH CLUB 


79 PARKINGWAY, QUINCY CENTER 
ROCK WITH AN EDGE 





TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL COURTNEY AT 267-1234 
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No longer flickering 
Cave scrawls 
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Meatless Days 
SARA SULERI 


Book Review $9.95 


The Political 


Language of Islam 
BERNARD LEWIS 


In choosing this book as one of those 
essential for a “Middle East Book- 
shelf,” Fouad Ajami, in the New York 
Times Book Review, called Lewis: 
“the most outstanding Orientalist 

= working today.” Martin Kramer writes 
« in the Middle East Review: “Lewis's 


reedberg 





DAZZLING, POWERFUL, ENTERTAINING 
CHICAGO PAPERBACKS 


A captivating memoir of post-colonial Pakistan by the 
daughter of a Welsh mother and Pakistani father. ‘‘Daz- 
zling.... Suleri is a postcolonial Proust to Rushdie's 
phantasmogorical Pynchon.” —Henry Louis Gates, 

Jr., Voice Literary Supplement. “A jewel of insight 
and beauty.’—Rone Tempest, Los Angeles Times 

Book Review. “The Suleri women. ..make this 

book sing.” —Daniel Wolfe, New York Times 
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Behind the Veil alte \ | 
in Arabia ‘aan : 
Women In Oman soeatiiaacaiiee Jn 

UNNI WIKAN The Curse of the Bambino The Red Sox Reader Peanuts and Crackerjack 

“The book is detailed, insightful, and Dan Shaughnessy Dan Riley David Cataneo 

.. engrossing. Anyone interested in the Penguin Houghton Mifflin Rutledge Hill Press 





day-to-day triumphs and sorrows of 
women who live ‘behind the veil’ will 
want to read this account.’—Arab 











2 own style, combining erudition with a Book World. “A sustained attempt to 

= simple elegance and subtle humor, penetrate the inner lives of these 

2 continues to inspire.” $9.95 strangely serene people.” — Wilson 

E Quarterly. Illus. $14.95 
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FI 

. Real Presences 

FE The Power GEORGE STEINER 

z of Images A passionate argument that a tran- 
Studies in the History scendent reality grounds all genuine 


art and human communication. ‘“Daz- 
zling.... Reading [Steiner] gives you 
some idea of what it must have been 


and Theory of Response 
DAVID FREEDBERG 















ietane agg ha like, as a child in the pre-cinema era, Ted Williams The Great Rival 

history. And it reminds us = peegpirigionsg oc aie A Portrait In Words And Pictures The Yankees and the Red Sox 
of the particularly direct Shines +. ow hook by aabe: ell Dick Johnson & Glenn Stout 1901 — 1990 

way in which art, unlike Walker Ed Linn 





is always an event.” —Eva Hoffman, 


literature, works on the New York Times $11.95 


imagination.” —Michael 
Kimmelman, New York 
Times. “A powerful, disturbing book.” 
—T.J. Jackson Lears, Wilson Quar- 
terly 190 halftones $22.50 


Ticknor & Fields 
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Primitive Art in 
Civilized Places 

SALLY PRICE 

“A witty, but scholarly, indictment of 
the whole primitive art business.... 
Succinct, plainspoken.’—Peter Plagens, 
Newsweek. ns... whee —Rosemary Dinnage, New York 
[Price] reveals has as much application Review of Books 

to politics as to art history.’—Marina $14.95 
Vaizey, London Sunday Times : 
13 halftones $10.95 


SUDHIR KAKAR 

“With extraordinary sympathy, open- 
mindedness, and insight Sudhir Kakar 
has drawn from both his Eastern and 
Western backgrounds to show how the 
gulf that divides native healer from 
Western psychiatrist can be spanned.” 








Cablevision of Boston/Brookline Channel 23 


A limited number 






A Paperback Origi: e ‘ 
Net of Magic of signed copies are 
re available at 


Scholar/magician Siegel interweaves travelogue, 
history, ethnography, and fiction in this seduc- 
tive portrayal of the world of Indian magic, 
where deception is celebrated and lies are trans- 
formed into compelling and universal truths. 
“Insightful as well as witty (and sometimes 
downright belly-laugh funny).’—Edward C. 
Dimock, Jr. Illus. $19.95 


RIZZOLI BOOKSTORE 


At bookstores. For MC/VISA order, call: 
1-800-621-2736. In Illinois: 312-568-1550 


Copley Place, Boston 
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Silent 
thrills 


Looking back at the 


early days of movies 








by Bill Marx 


hen most people think of silent films 
they picture sepia flickers of Victorian 
sensibility, celluloid whose jittery, 
herky-jerky images, potboiling story 
lines, and flailing histrionics make up 
a ghostly procession of turn-of-the-century Americana. 
Yet instead of haunting us the silents usually strike us as 
laughably innocent, the salad days of slapstick clowns like 
Buster Keaton and Charlie Chaplin, of innocuous sex 
symbols like Gloria Swanson and Rudolph Valentino, of 
outmoded pioneers like director D.W. Griffith. It’s this 
patronizing view of the- nascent technology’s birth pangs 
that’s responsible for the grievous neglect of silent films as 





an enduring artform. Silence; with its now-disarming in-. |. 


sistence on visual.complexity and gestural inventiveness, 
was wiped away with the.flick of a tongue. Once dialogue 
crackled in, movies played as much (or more) to thé ears 
as they did to the eyes. 

Given how badly silerits have been presented by revival 
houses over the decades, it’s no wonder that these films 
were dismissed as antique juvenilia. But silent films are 
getting a second chance on video, and now, more than 
ever, they need voices championing their rich and hypnot- 
ic artistry. Two recently published books attempt to re- 
dress the wrongheaded perception that silents are simplis- 
tic and naive, the celluloid equivalent of cave scrawls. 

In Babel and Babylon: Spectatorship in American Silent 
Film (Harvard University Press, 377 pages, $37.50), 
Miriam Hansen traces audience reactions to the evolving 
aesthetic of film, moving from the visceral images of the 
early days of nickelodeons to an analysis of the baroque 
structure of D.W. Griffith’s massive Intolerance and the 
sexual power of Valentino, whose attraction to women 
gratified, but also upset, a patriarchial industry. With Be- 
hind the Mask of Innocence (Knopf, 580 pages, $50), 
Kevin Brownlow completes his indispensable trilogy on 
American silent film (The Parade’s Gone By . . . and The 
War, the West, and the Wilderness). The final volume is a 
fascinating, if sometimes overstuffed, study of the lively, 
and sometimes acrimonious, relationship between silents 
and the hurly-burly of American society during the first 
two decades of this century. For those who think silents 
were golden, then this book, which examines movies about 
such social ills as the white slave trade (The House of 
Bondage, 1914), drug addiction (Human Wreckage, 
1923), labor troubles (Who Pays?, 1915), venereal disease 
(Whatsoever a Man Soweth,1917), and poverty (The Blot, 
1921) will prove that they were also made up of baser, but 
just as precious, metals. 

Yet if both volumes make valuable discoveries about the 
multifaceted reality behind the silent image, they also show 
the ways in which well-intentioned criticism can gum up 
the works. Brownlow, the indefatigable British doyen of 
American and European silents, lets his background as an 
ace archivist lead him into the documentary doldrums. Be- 
hind the Mask of Innocence offers wonderful stories about 
how these iconoclastic: films were made, but the book’s 
critical commentary is skimpy, its judgments frequently 
hokey. And without a clear-eyed or witty guide, the book’s 
wooden structure and prose — plot synopsis of a film fol- 
lowed by quotes from contemporary reviews — begins to 
smack of a forced march through a museum. 

Yet Brownlow’s good gray straightforwardness is light 
on its feet vhen compared with Hansen’s clodhopping — 
her potentially arresting study ends up, despite its occa- 
sional salient insight, in the realm of the irredeemably 
loopy. Perhaps Hansen was besotted with Griffith’s notion 
of film as a universal language of hieroglyphics, the very 
speech that the director thought the builders of Babel 
wanted to fashion. Alas, Harvard University Press hasn’t 
given us a Rosetta Stone to decipher her cuneform. Babel 
and Babylon is clogged with the argot of all the trendy lit- 
crit lions and film mavens; Hansen stuffs the cultural anal- 
ysis of the. Marxist Frankfort School in with Freud, Fou- 
cault, feminism, and sociology until the theoretical appa- 
ratus overwhelms the celluloid it hopes to elucidate. 

What’s so irritating about Babel and Babylon is that its 
Gordian knots of syntax and sense strangle some promis- 
ing ideas about the shifting relationship between silent film 
and its audiences. Hansen’s comparison of early cinema’s 
active stimulation of spectators (interspersed between live 


dramas and musical acts, films were accompanied by a 
lecturer) with what she sees as the pacifying effect of the 
conventional Hollywood movie, which turns the spectator 
into a complacent consumer, is provocative. 

Admirably, Hansen tries to ground formal analysis in a 
historical context, to speculate on how different groups re- 
lated to the increasingly homogenized fantasies of an in- 
dustry just learning how to manipulate its customers. Her 
contention that well into the ’20s some silents were vola- 
tile mixtures of conventional storytelling and peep-show 
thrills bears fruit in her look at the mix of spectacle, narra- 
tive, and allegory in Intolerance and her argument that 
Valentino’s attraction to women was his bisexual gaze. 

Unfortunately, the remorseless banality of Hansen’s 
psychosexual readings stultify her moments of sanity. 
Mixing the feminist notion that film necessarily conveys a 
patriarchal point of view with hardcore Freudian theory, 
Hensen turns.criticism into a nutso game of “Penis, Penis, 
Who’s Got the Penis.” In Babel and Babylon, a cigar is 
never just a cigar — everything’s what the author calls “a 
sliding term.” Here’s Hansen’s weenie scorecard for Intol- 
erance: “Griffith cut himself off from the spectator-con- 
sumer of classical cinema; transferring his sexual guilt to 
the realm of art, he also turned the father’s sword against 
himself and performed something like a metaphorical self- 
castration.” Sad to say, there’s not a shred of irony, sub- 
versive or otherwise, in Hansen’s tome. 
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So for all its stodginess, Brownlow’s Behind the Mask of 
Innocence provides the silent-film enthusiast with the kind 
of loving investigation (as well as glorious illustrations) 
that sends him or her back to the films, itching for a 
chance to view some of the gritty and/or kinky flicks 
Brownlow’s dug up. Most of the silent era’s significant po- 
litical films were made from about the turn of the century 
to 1917 — after that the purse-lipped Production Code 
office made sure that movies served escapist ends, though 
the viewing public, increasingly middle class, also put 
pressure on Hollywood to make films that were about fan- 
tasy rather than confrontation. 

As Brownlow admits, socially conscious silents often 
smothered their radical convictions in hackneyed plot con- 
ventions, preachiness, and bad acting. Yet the location 
shooting, as well as their exposure of some ugly truths, 
make these films worthy of study, perhaps of emulation. 
Certainly a drug parody called The Mystery of the Leaping 
Fish (1916), which starred Douglas Fairbanks as a 
strung-out Sherlock Holmes clone named Coke Ennyday, 
would be interesting to screen, as would Frank Borzage’s 
Jewish epic Humoresque (1920), some of which was 
filmed on New York’s Lower East Side. Behind the Mask 
of Innocence is an indispensable corrective to the prevail- 
ing view of silent film as the mute gropings of an art in its 
infancy. It should open even jaded eyes to the precocious 
dexterity that lies behind these sublime dumb shows. QO 
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MALIBU 
| By Pat Booth 


A white-hot story of romance, 
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by Mark Leccese 


MARY REILLY, by Valerie Martin. 
Pocket Books, 183 pages, $7.95. 


ALEXANDRA, by Valerie Martin. Wash- 
ington Square Press, 180 pages, $7.95. 





SET IN MOTION, by Valerie Martin. 
Washington Square Press, 210 pages, 
$7.95. 







0 live fully is to aspire to a 
life that surpasses, somehow, 
the one we know. “The goal 
of life is to go beyond it,” 
says the novelist Valerie 
Martin, “to some deeper sensibility.” 

Most of us founder in our aspiration, 
and, as Stevenson’s Dr. Jekyll notes, the 
fall from the heights of aspiration is longer 
and more painful. Martin’s characters turn 
to love, obsession, and power to bear them 
to the things they seek. But, at the least, 
they suffer fear and disappointment; horri- 
fyingly, their quests sometimes lure them 
to insanity or death. Behind this, manipu- 
lating her characters in and out of painful 
circumstances, Martin challenges the 
reader with the problem of how to be good 
in a world of hypocrites. 

Martin’s latest novel, Mary Reilly, draws 
from one of English literature’s most fa- 
mous stories of good and evil: Stevenson’s 
The Strange Case of Dr. Jekyll and Mr. 
Hyde. Mary, the title character and the 
narrator (the novel is Mary’s journal), 
works as a young servant in the house of 
Dr. Jekyll. Her master’s mysterious behav- 
ior and cryptic comments propel the barely 
educated but thoroughly decent servant 
girl not just on the road to appalling dis- 
coveries about society, but to profound 
and courageous discoveries about herself. 

Along with this summer’s paperback re- 
lease of the surprisingly successful Mary 
Reilly — Roman Polanski bought the 
screen rights and plans a movie — Wash- 
ington Square Press has reissued two of 
Martin’s excellent earlier novels, Set in 
Motion (1978) and Alexandra (1979). 

The release of this set of novels casts a 
spotlight on Martin that has eluded her for 
much of her career. The 43-year-old Mar- 
tin, who teaches creative writing at the 
University of Massachusetts at Amherst 
and lives in Montague with her 16-year- 
old daughter, wrote five novels after the 
release of Alexandra, none of which she 
could get published. 

For eight years, those novels bounced 
around from publisher to publisher — one 
being rejected 20 times — before Martin’s 
frustration ended. For some of that time, 
Martin was teaching four creative-writing 
courses a semester, teaching high school 
half-time, raising her daughter, and writing. 

Born in Sedalia, Missouri, Martin grew 
up in New Orleans. Although not a 
Catholic, she attended a Carmelite high 
school, where she was so taken with the re- 
ligion she considered converting — until a 
nun talked her out of it. 

After graduating from the University of 
New Orleans, she earned a master of fine 
arts degree from UMass/Amherst and began 
teaching and writing. Set in Motion, an enig- 
| matic but intense tale of sexual obsession 
and insanity situated in New Orleans, was 
published when she was 30. Alexandra, in 
| which a sexually obsessed New Orleans man 
comes to ruin after fleeing his dreary day- 
to-day existence to live with two women on 
an impossibly idyllic backwater estate, fol- 
lowed a year after. Then came the drought. 

She says she writes for the same reason 
that Mary Reilly, frightened and confused 
by what she sees happening around her, 
keeps her journal: “I write and write in my 
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Jekyil’s maid 


UMass writing teacher Valerie Martin 
offers a new take on a famous tale 


book, as if I could make the darkness 
come clear by setting it down on my 
page.” But Martin says her writing also 
springs from another emotion: “anger at 
the hypocritical world we live in.” 

“Creation is paradoxical: the desire to 
create is to create a world and the desire to 
destroy is to destroy a world — to create 
something beautiful and to say to a hypo- 
critical society that it ought to be de- 
stroyed,” she says. 

She is emphatic about the hypocrisy of 
the modern world. “I don’t see how you 
can’t see it. It’s impossible to live in soci- 
ety and have a clear conscience.” Told that 
she, too, lives in society, she laughs and 
says, “I don’t have a clear conscience.” 

In Mary Reilly, Mary’s strong morality 
grows from her instincts and takes shape 
from her life. The tension between. Mary’s 
simple goodness and the educated Dr. 
Jekyll’s dangerous experiments with per- 
sonality make for a novel as taut as a piano 
wire. Jekyll experiments with good and 
evil; Mary understands it. 

Jekyll, known to Mary as “Master,” 
comes to appreciate his servant’s clear- 
eyed view, even when she says something 
he doesn’t want to hear. At one point in 
the novel, he says to her: “ ‘If I told you 
there was a way to have a life in which you 
could act only as you please, when you 
please, with no consequences, no regrets, 
then wouldn’t you say yes?’ 

“Master fair toppled over in his chair 
when he said this, and seemed so intent on 
my answer that I felt I had better think 
hard and give it as true as I could... sol 
said, ‘I don’t believe that there is any ac- 
tions without consequences.’ ” 

Real morality, for Martin, does not 
come from society or its institutions; it 
comes from the self. “It’s very hard to live 
with the fact that what’s good and true is a 
decision that you have to make for your- 
self — and only for you. No one else can 
tell you,” she says. But few of us have the 
courage — the courage of the saints — to 
spend the time within ourselves we need to 
spend to develop a moral system. “People 
are afraid to stop,” says Martin, “because 
there you’d sit, in your own head.” 

Although she sets Mary Reilly in Victori- 
an England, Martin sees this inability to 
face the self as a peculiarly American 
problem. Americans, in themselves and in 
their literary characters, want someone to 
blame for the way they are: hence our fas- 
cination with psychoanalytic theory. 

“The difference between character in 
contemporary American fiction and Euro- 
pean fiction is that American writers are 
obsessed with a psychoanalytic perspec- 
tive,” she says. “European writers are 
more philosophical. . . . Americans tend to 
see characters as victims — of their par- 
ents or society; Europeans tend to see 
characters as self-made. 

“It’s a desire of people to not be respon- 
sible for what they want. It’s the constant 
seeking for happiness that is the bane of 
Americans. The mystical writers who at- 


‘tract me are the ones who say you can 


have it by being still.” 

New Orleans creeps back into Martin’s 
soft voice as she talks about morality, mo- 
tion, and the difficulty of discovering what 
make a human being human. “Movin’ all 
the time doesn’t help,” she says gently. 
“What helps is sittin’ still.” 

A serious reader, of course, must sit still 
with a novel, but Martin’s novels reward 
contemplation. Although the two earlier 
books are much less “plotted” than Mary 
Reilly, they assert an obsessional tension 
that makes them hard to forget. Few au- 
thors capture the antagonism between daily 
life and obsession — romantic, sexual, and 
moral — and its consequences, both pain- 
ful and precious, as well as Martin. QO 
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Woman detectives invade the realm 
of the modern-day paladin 


by John P. Mello Jr. 


hen Chicago private 
eye V.I. Warshawski, 
the star of Sara Paret- 
sky’s critically ac- 
claimed detective se- 
ries, makes the transformation from print 
to Kathleen Turner later this summer, it will 
bring the klieg lights to bear on a women’s 
movement in mystery fiction that’s been de- 
veloping for almost a decade. 

In the early ’80s, there was just a hand- 
ful of women (Paretsky, Sue Grafton, 
Marcia Muller, and Nancy Pickard) writ- 
ing mysteries with strong, resourceful 
women as central characters. Now there’s 
a meerschaum of sleuthing femmes 
crowding the shelves of bookstores. 

Kate Mattes, owner of Kate’s Mystery 
Books, in Cambridge, has watched this 
trend in mystery fiction grow over the 
years. “I. had so many people coming in 
and asking me for ‘strong woman charac- 
ters that I: made a shelf for those books,” 
she says. “Now I have eight shelves. And I 
don’t have room for all the books.” 

“It’s really changed a lot in the last five 
years,” says Sue Dunlap. Dunlap is presi- 
dent of the Sisters in Crime, a 1200-mem- 
ber international organization of women 
mystery writers, mystery-bookstore own- 
ers, librarians, and readers, and creator of 
the Jill Smith series, which features a po- 
lice detective in Berkeley, California. “Five 
years ago,” she says, “35 to 40 percent of 
the mysteries were written by women. This 
year 50 percent of the first novels submit- 
ted for Edgar awards were women.” 

“When I started writing mysteries,” ex- 
plains Nancy Pickard, author of the Jenny 
Cain series, which takes place in the fic- 
tional town of Port Frederick, Mas- 
sachusetts, “it seemed mysteries were di- 
vided into two camps: dead British women 
— Agatha Christie, Ngaio Marsh, Dorothy 
Sayers — and dead American men — 
Dashiell Hammett and Raymond Chan- 
dler.” 

“Traditionally, the role women played in 
the mystery was very limited,” says War- 
shawski’s creator, Paretsky. “In two-thirds 
of all mysteries, there were no women 
characters or women were marginal char- 
acters. In mysteries where women had a 
significant role, it was limited to sexually 
active villains or sexually chaste characters 
that needed to be rescued by a male hero.” 

She adds: “It was quite a change to have 
an independent woman center-stage who 
was functioning autonomously in a very 
masculine environment. V.I. was a pioneer 
in that regard.” : 

To be sure, there were active women de- 
| tectives before Warshawski. And some 
gained a modicum of visibility through 
translation into film or television. Modesty 









main characters in their novels. 


ble. This is her debut novel. 


ith the help of Kate Mattes, of Kate’s 
Mystery Books, in Cambridge, we’ve 
put together a sampling of women 
mystery writers who have strong and 
resourceful woman detectives as the 


A NEW LEASH ON DEATH, by Susan Conant. 
Charter/Diamond, 180 pages, $3.50 (paper). Holly 
Winter is a Cambridge dog trainer with a snoot for trou- 


“H” IS FOR HOMICIDE, by Sue Grafton. Henry 
Holt and Company, 256 pages, $17.95. This is the 
eighth and latest Kinsey Millhone mystery. A colleague 


Blaise became a movie of the same name, 
directed by Joseph Losey, in 1956. Honey 
West, created by a husband-and-wife team 
writing under the pseudonym G.G. Fick- 
ling, became a TV series in 1965 starring 
Anne Francis. But the current avalanche of 
women gumshoes didn’t start rolling until 
Paretsky and Sue Grafton, creator of Kin- 
sey Millhone and her alphabet adventures 
(“A” is for Alibi, “B” is for Burglar, etc.), 
entered the market. 

Paretsky attributes some of her success 
to luck. “I had a very hard time selling the 
first book,” she says. “Believe it or 
not, more because it was set in ~ 
Chicago than because it had a 
woman protagonist. New York is.a 
very provincial city, and the pub- 
lishers feel the only way a book has 
national appeal is if it’s set in New 
York or California.” 

“When you’re unpublished and 
unknown,” she says, “publishing is 
such a crapshoot. Editors take 
turns reading unsolicited submis- 
sions. It depends on whose turn it 
is on that day. When my book went 
to Dial, the woman that read it was 
a feminist and had grown up in 
Chicago. If it went to someone else 
in the house, it might not have ap- 
pealed to them.” 

Several developments in the early 
’80s fertilized the mystery field for 
women writers who were trying to 
create woman detectives: the wom- 
en’s movement made the new nov- 
els more plausible, and readers be- 
gan demanding the new kind of 
heroine. 

“Society had changed,” says Pickard. 
“There were female police officers and fe- 
male private eyes. Readers began to accept 
in literature that there could be young 
women who could think logically and solve 
crimes and maybe even address things 
physically.” 

Dunlap says: “Woman readers have been 
waiting for this. The kinds of letters I get 
from fans say they’re so pleased to finally 
see a character that represents them, that 
thinks like they do, that says the things that 
they say, that finds the same things impor- 
tant.” 

“I look back,” Pickard says, “and I think 
a lot of what we were doing — consciously 
or unconsciously — was creating the sort 
of heroine we couldn’t find on the book- 
shelves.” 

“What I see,” Sue Grafton says, “is a lot 
of women thrilled to pieces to be able to 
read about a woman protagonist. I think 
women gravitate toward a character that 
represents their point of view more nearly 
than the whiskey-drinking, chop-busting 
guys.” 

The increase of women in the mystery 
field has also changed the nature of its 


An assortment of lady private eyes 


and sometime drinking buddy is murdered, and Kinsey 
ends up babysitting a sociopath with a hair-trigger tem- 
per and Tourette’s syndrome, as well as his reluctant fi- 


ancée. 


der. 


1.0.U., by Nancy Pickard. Pocket Books, 234 pages, 
$17.95. After laying her mother to rest, Jenny Cain sets 
out to discover what caused her mother’s descent into 
madness and the coma that killed her. 


INDEMNITY ONLY, by Sara Paretsky. Delacorte 
Press, 244 pages, $18.95. V.1. Warshawski’s debut nov- 
el. A banker hires Warshawski to find his son’s missing 
wife. Warshawski finds that the son is dead, the banker 
isn’t who he says he is, and the wife is a target for mur- 
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equation. 

“Mysteries used to be fairly formulaic,” 
Pickard explains. “They aren’t any more. 
They’re getting more novelistic. You can 
investigate character and setting — within 
the parameters that there has to be a dead 
body and someone has to figure out who 
done it.” 

But Paretsky says: “There’s a limit to 
what you can do. All of us are writing with- 
in the limits of formulaic or mythical con- 
ventions. We sort of play around with 
those conventions and make alterations in 
them and try to think about law and justice 
and society in different ways, but we’re still 
hampered by solving crimes and looking at 
justice issues. 

“One of the changes you see with woman 
characters that’s quite different from what 
men are writing is that woman characters 
tend to be operating with a network of con- 
nections. They have friends. And they don’t 
mind turning to friends for support. 

“I think it’s been a very important part of 
masculine mythology that a character not 
have those vulnerable emotions. With the 
exception of Spenser [Robert B. Parker’s 
Boston-based detective], men operate very 
much alone, just as Chandler did.” 

Grafton adds: “Women bring a different 
sensibility to the mystery novel. I think 
that’s influenced the way men are writing 
now. Some of that hard-boiled male has 
gotten softer, slightly more philosophical, a 
little less of the cynical loner with the 
whiskey and the cigarettes and the co- 
caine.” 


‘Theres a limit to 
what you can do. 
All of us are 
writing within the 
limits of formulaic 


or mythical 

conventions.’ 
— Sara 

Paretsky 


“It used to be that women read books by 
men,” Dunlap says, “but men didn’t read 
books by women. But that’s really chang- 
ing. Booksellers will tell you that now. 
Men, as much as women, want to read 
about realistic woman characters.” 

The accéptance of female private eyes 
has also eroded the “provincialism” Paret- 
sky and Pickard encountered when they 
broke into the business. “If I were starting 
now,” Pickard says, “I could set a mystery 
in Fairway, Kansas [where she currently 
resides] if I wanted to, because there’s 
been such a revolution in mysteries in so 
many ways. One of those ways is regional 
mysteries are perfectly acceptable — re- 
gional being defined as anything outside 
New York City.” 

Joan Hess has taken this freedom to the 
extreme in her Arly Hanks mysteries, 
which take place in Maggody, Arkansas. 
“Nothing,” Arly writes in Mischief in Mag- 
gody, “and I repeat, nothing ever happens 
in Maggody, Arkansas. The good citizens 
of Maggody, all 755 of them (counting 
household pets and a couple of dearly de- 
parted out behind the Baptist church), 
would agree that the last event of any im- 
portance happened well over a year ago, 
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NOT EXACTLY A BRAHMIN, by Susan Dunlap. 
Dell Publishing, 228 pages, $3.99, paper. Jill Smith, 
of the Berkeley, California, police, finds a local philan- 
thropist’s philanthropy couldn’t buy him love among the 
rich and greedy. 

MUMBO JUMBO, by Kathryn Lasky Knight. Sum- 
mit Books, 204 pages, $17.95. This is Calista Jacobs’s 
second foray into mystery-solving. When Jacobs, a chil- 
dren’s-book illustrator based in Cambridge, her comput- 
er-whiz son, and her boyfriend travel to Arizona to un- 
earth clues left behind by an ancient Indian civilization, 
their dig is blocked by a bizarre New Age cult. 

THE SNAKE TATTOO, by Linda Barnes. Fawcett 
Crest, 193 pages, $3.95, paper. Cambridge P.I. and 
part-time cabby Carlota Carlyle cruises the Combat 
Zone looking for a hooker who can clear her friend, 
Boston cop Joe Mooney, of charges resulting from an 
off-duty bar brawl. 









and it wasn’t worth talking about within a 
matter of weeks.” 

The acceptance of woman writers in the 
mystery field has grown to such propor- 
tions that women now have an edge over 
men in the arena, although that, too, is 
changing. 

“I think we have an edge, but I don’t 
know how long it will last,” Pickard says. 
“Those of us that have been doing it for 
eight years have an incredible advantage 
because we started early. Now the field is 
getting very crowded, to the point things 
are beginning to shake out. It’s something 
men have been facing all along.” 

She adds, “I must say the mystery-writ- 
ing field is not an overtly competitive one. 
Other genres look at us in amazement be- 
cause the mystery-writing field is a real 
supportive one. Helping hands are reach- 
ing out to new writers all the time.” 

“One reason women have an edge,” 
Paretsky says, “is there are a lot of small 
women’s presses that make it possible for 
women to get into print. They’re not going 
to pay you the big bucks, but you will be 
able to get your book out there. I don’t be- 
lieve the men have the same number of in- 
dependent-press alternatives.” 

She declares: “Publishing is a success- 
driven industry and it’s a sheep industry. 
Publishers follow what other publishers are 
doing. If it’s working, other pubiishers will 
try it. If someone has a one-armed, homo- 
sexual, Vietnam vet and that’s a big success, 
then publishers are going to be looking for 
one-armed, homosexual, Vietnam vets. 

DAVID CARTER 





“I think there was a period when pub- 
lishers were looking for women writing 
about woman protagonists, but I believe 
that market has gotten saturated. 

“What’s going on in publishing is the 
subject of a long and gloomy lecture. It’s 
always been hard for a new writer to get 
published, but it’s much harder now be- 
cause the advances paid the heavy-hitting 
writers tie up cash that used to be available 
for beginning writers. 

“When I started, my first book sold 
4000 copies. That was an acceptable sale. 
Now, someone out of the gate is expected 
to sell 10,000 copies. Publishers looking 
for people who are more marketable. For 
most men and women that means the writ- 
ing has to be slicker — not better — slick- 
er.” 

The spirit of the creator of Kinsey Mill- 
hone, though, remains buoyant. Says Sue 
Grafton: “I think women are real hot right 
now. Who knows how long it will last? 
Who cares? I think you write the best book 
you can and you tap-dance across the 
country selling books and trust good read- 
ers will always read good books. To me, 
the challenge is to write the next book bet- | 
ter than the one I just put out.” Q 


— JPMjr 
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City au nature! 


A historian ransacks the social 
sciences and comes up with a gem 


by Diane Kadzis 


NATURE’S METROPOLIS: CHICAGO 
AND THE GREAT WEST, by William 
Cronon. W.W. Norton & Company, 530 
pages, $27.50. 


hicago is well known as 
the birthplace of such 
clamorous ideas as the 
skyscraper, the blues, and 
the atom bomb. But long 
before Enrico Fermi succeeded in the first 
release of atomic energy, underneath the 
football stands at the University of Chica- 
go, in 1942, Chicago influenced much of 
what transpired — economically, socially, 
politically, and ecologically — elsewhere 
in the United States, particularly in the 
Great West. The role the Windy City 
played in shaping the course of America in 
the 19th century was, in a very real sense, 
as powerful as the impact of Fermi’s scien- 
tific discovery. William Cronon, a profes- 
sor of history at Yale University, delivers a 
stunning account of Chicago history in 
Nature’s Metropolis: Chicago and the 
Great West. 

This is Cronon’s second book (his first, 
Changes in the Land: Indians, Colonists 
and the Ecology, received the Francis 
Parkman Prize from the Society of Ameri- 
can Historians), and in it he tackles Chica- 
go’s meteoric rise to a position of econom- 
ic might in the 19th century. Even by to- 
day’s lofty standards, the rate at which 
Chicago grew was astounding. In the 
course of three or four watershed years, 
what was a tiny village swelled 20-fold in 
population. The value of its land, once 
seized from Potawatomis Indians, grew by 
a factor of 3000. And investors from Lon- 
don, New York, Boston, and Philadelphia 
clamored to bankroll the building of a 
would-be city. In the 19th century, Chica- 
go was the fastest-growing city in the 
world. 

All too often Americans regard the econ- 
omy as a force unto itself, a world that ex- 
tends no further than the business sections 
of newspapers and specialized magazines. 
Cronon blurs the lines between economics, 





sociology, business, and ecology to explain 
how each affects one another. In Cronon’s 
study of American capitalism, as exempli- 
fied by Chicago, Adam Smith’s invisible 
hand of the marketplace touches virtually 
all facets of life in the process of distribut- 
ing goods and services. Furthermore, 
Cronon demonstrates that it’s only natural 
for individuals to seek their own self-inter- 
est, no matter how crude, through the cre- 
ation of marketplaces, no matter how 
heavy a toll the ensuing “common good” 
exacts on nature itself. 

Cronon frames the history of Chicago in 
what is officially called the “newly emerg- 
ing field of environmental history.” This 
school of thought, as expounded 
by Cronon, reaches into the realm 
of political theory while exploring 
the ever-present relationship be- 
tween man and nature. He explicit- 
ly issues what philosophers tend to 
implicitly pose: a challenge to read- 
ers to think differently in an effort 
to understand the world more 
clearly. This may sound like high- 
brow hogwash, but it’s not. 
Cronon imposes a rigorous brand 
of intellect on ordinary life — dis- 
cussing where the food we eat 
comes from, how it travels to mar- 
ket, why it’s priced the way it is — 
in perfectly lucid terms. 

As the title of his book suggests, 
Cronon seeks to turn conventional 
wisdom upside down. How can a 
city belong to nature? Skyscrapers, 
railroads, smog, and other developments 
of progress are diametrically opposed to 
land, wildlife, forests, and clean air, or so 
we have come to believe. “And therein,” 
writes Cronon, “lies our dilemma: however 
we may feel about the urban world which 
is the most visible symbol of our human 
power — whether we celebrate the city or 
revile it, whether we wish to ‘control’ na- 
ture or ‘preserve’ it — we unconsciously 
affirm our belief that we ourselves are un- 
natural. Nature is the place where we are 
not.” The city in general and Chicago in 
particular, Cronon goes on to argue, is an 
outgrowth of nature. City and nature cre- 
ated each other, transformed each other, 





















Goodnight 


Lying in bed and waiting to find out 
whatever is going to happen: the windowshade 


making its slightest sound as the night wind, 
outside, in the night, breathes quietly on it; 


it is parental hovering over the infantile; 
something like that; it is like being a baby, 


and over the sleep of the baby there is a father, 
or mother, breathing, hovering; the streetlight light 


in the nighttime branches breathing quietly too; 
altering; realtering; it is the body breathing; 


the crib of knowing: something about what the day 
will bring; and something about what the night will hold, 


safely, at least for the rest of the night, I pray. 






























David Ferry 
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and now depend on each other for their 
very survival, he writes. 

Waterways and railroads were among 
the first major adjustments made to the 
landscape of Chicago. The construction of 
canals and railroads came as a response to 
natural conditions that put the burgeoning 
city at an economic disadvantage, and it 
was with resounding success that Chicago 
overcame obstacles such as muddy roads 
and shallow harbors. Railroads thrust the 
city into the national limelight as gateway 
between East and West, the pivotal geo- 
graphic point that funneled the flow of 
people and products, and in the process 
exposed Eastern markets to vast Western 
resources. Chicago served as the western 
terminus for virtually every big Eastern 
trunk line, while feeder lines fanned out 
from Chicago to the south, north, and west 
to concentrate the agricultural products of 
the Great West at a single break point. 

But above all else — and this is an ex- 
cellent example of the original perspective 
Cronon brings to Chicago — railroads 
represented astounding force, both physi- 
cally and theoretically. In Cronon’s terms, 
rivers and lakes belonged to “first nature”; 
canals and railroads belonged to “second 
nature.” Although railroads acted to the 
greatest extent upon nature, Cronon main- 
tains the logic they expressed finally came 
to seem completely natural. So in setting 
the stage for prairie land west of Chicago 
to undergo transformation into farmland 
and, eventually into cities, “second nature” 
influenced the economy at least as much 
as “first nature,” if not more. The railroad 
companies that converged upon Chicago 
did so because those who boosted the city 
with theories of economic development 


Cronon paints a 


forceful picture of 


the boastful pride 
that earned Chicago 
the nickname 

of the Windy City. 





proclaimed they should, that nature dictat- 


ed as much. 

By 1883, railroads had expanded into a 
network so extensive the major railroad 
companies divided North America into 
four standard time zones, a move that 
killed two birds with one stone: it wiped 
out hundreds of local time zones set up 
according to the laws of astronomy (clocks 
were previously set in any given place ac- 
cording to the sun’s highest position at 
midday); and standard time safeguarded 


increasing rail traffic against-collisions (it © 


was not unusual for two trains to simulta- 
neously travel the same tracks on different 
schedules due to these highly disparate lo- 
cal time zones). Thus, railroad schedules 
redefined the hours in a day. (Not until 
1918, however, did the US government 
acknowledge standard time.) 

Cronon devotes a large portion of this 
book to the role commodities — grain, 
lumber, and livestock — played in Chica- 
go’s unprecedented growth in the second 
half of the 19th century. The capitalization 
of corn, white-pine forests, and hogs may 
not sound like reading that will keep you 
on the edge of your seat. And to be frank, 
Cronon’s analysis of these three institu- 
tions at moments — and I stress moments 
— teeters on the brink of textbook bore- 
dom. This is not to suggest Cronon’s 
plowing of Chicago’s past lacks literary 
merit. On the contrary. In dissecting his- 
torical fact with scientific precision, he 
manages to tell Chicago’s story and ad- 
vance his theory with vigor as well as clari- 
ty, which are two hallmarks of excellence 
in history-writing. The degree to which 
readers find Nature’s Metropolis consis- 
tently titillating, however, will depend 
upon how voracious their appetites are for 
facts. 

In the case of grain, Cronon does an ad- 
mirable job of weaving facts together with 
engaging narration. He begins by tracing 
the transport of grain via railroads and wa- 
terways, and the substantial competitive 
advantages Chicago enjoyed over cities 
like St. Louis. Most fascinating, though, is 
the author’s account of a marketplace that 
took shape in the wake of the Civil War. 
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With the advent of the grain elevator, 
which allowed huge volumes of wheat and 
corn to be stored and graded, the ex- 
change of grain became tantamount to 
gambling. Men speculated on the price of 
grain stored in grain elevators and, even- 
tually, on the price of grain not yet har- 
vested — hence the “futures” market. 
Those who bet on rising grain prices 
played the market by buying and were 
called bulls; those who bet on falling prices 
played by selling and were known as bears; 
those who bought up futures contracts 
when supplies were at their lowest cor- 
nered the grain market, usually to the ex- 
traordinary peril of bears; and the organi- 
zation created to regulate this new order 
was called the Chicago Board of Trade. 

Farmers grew cereal crops long before 
19th-century trading practices trans- 
formed those crops into gambling chips. 
But this new system of exchange marked a 
radical redefinition of grain and the weight 
it carried in Chicago’s economy. Wheat 
and corn became not so much products of 
agriculture and as they were commodities 
bought and sold at market. In other 
words, grain became a form of capital, an 
abstraction whose value drove a wedge be- 
tween urban Chicago and the rural farms 
that produced it. “The very language of 
the market reshaped the objects traded 
within it,” Cronon writes. “To understand 
wheat or corn in the vocabulary of bulls, 
bears, corners, grades, and futures meant 
seeing grain as a commodity, not as a liv- 
ing organism planted and harvested by 
farmers as a crop for people to mill into 
flour, bake into bread, and eat.” 

From the mid to late 1800s, Chicago 
monopolized the meat industry through 
hefty investment, technological in- 
novation, and sheer brawn. The 
ecological and economic fallout of 
Chicago’s reign as “Hog Butcher 
for the World” was, for better or 
worse, revolutionary. The Chicago 
livestock trade, for example, refined 
assembly-line production tech- 
niques that swept American indus- 
try in the 20th century, although in 
the butcher business they were 
called disassembly lines. It was also 
in the Chicago livestock trade that 
corporations padded their individu- 
al pockets without regard for the 
public interest. The urge to con- 
demn capitalism grows strong 
when reading about the stench, the 
gore, and the brutality of Chicago 
stockyards. But Cronon remains 
true to the historian’s role as objec- 
tive observer. He simply unfolds the facts, 
many of which are lurid, and leaves one 
with a compelling sense of the hand des- 
tiny played in shaping Chicago. 

Twenty-two years after fire reduced 
much of the city to ashes, Chicago staged 
a grand resurrection by winning from 
Congress the rights to host the World’s 
Columbian Exposition, in 1893. The city 
constructed a dazzling fantasy land — a 
massive spread of Beaux Arts architecture, 
green parks, and technological innova- 
tion, which together expressed the fulfill- 
ment of destiny, a “vision of urban life at 
its noblest and most civilized.” But con- 
trary to popular opinion of the most fa- 
mous. of all world fairs, Cronon points to 
the event as the curtain call of Chicago’s 
glory. Not only-was the city riddled with 
crime and poverty in 1893, but the same 
forces that fanned Chicago’s economic 
supremacy throughout the better part of 
the 19th century were shaping competing 
cities far to the west. By the time a new 
wave of transportation. technology gave 
rise to Los Angeles, the economic domi- 
nance Chicago commanded by virtue of 
its “privileged relationship to the west” 
had diminished. 

Nature’s Metropolis goes a long way to 
promote understanding about the current 
state of Chicago. Cronon brings into focus 
its enduring and powerful attraction to 
bigness; paints a forceful picture of the 
boastful pride that earned Chicago the 
nickname of the Windy City; and exposes 
the roots of Chicago’s well-known second- 
city complex, a sense of Midwestern inferi- 
ority derived from frequent comparisons 
to the more “metropolitan” cities of New 
York and Los Angeles. Scores of writers 
— Studs Terkel and Studs Lonigan, Up- 
ton Sinclair and Saul Bellow, Nelson Al- 
gren and Carl Sandburg, to name a few — 
have contributed to a wealth of literature 
that documents the peculiar virtues and 
hellish vices of Chicago, and Cronon’s 
work rates with the best of them. 

Just as significantly, the story of Chica- 
go as told by Cronon is a lesson in human 
nature — a lesson as easily applied to 
other cities as it is to Chicago, Illinois. O 
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Publish or perish 


The Brautigan Library reserves 
shelves for unpublished writers 


by Dwight Garner 


ichard Brautigan, the hip- 
py icon who committed 
suicide in 1984, wasn’t ex- 
actly a novelist of ideas. 
Call him instead the sweet- 
ly silly Zen warbler of an evaporated era, a 
man whose books — Trout Fishing in 
America was the most famous — spill over 
with fragile sentences that ring like a chain 
of tinkerbells. 

At the Presidio Branch of the San Fran- 
cisco Public Library, though, librarians 
still open mail addressed to a moonbeam- 
ish idea Brautigan alit upon in a book 
written more than 20 years ago. Namely, 
that there should be an egalitarian library 
somewhere devoted entirely to unpub- 
lished manuscripts written by ordinary cit- 
izens. The canon be damned. 

Brautigan outlined his idea for a non- 
judgmental, very public library, where any- 
one could bring his or her book, in his 
1970 novel The Abortion: An Historical 
Romance 1966, now out-of-print. (The 
books delivered to Brautigan’s fictitious 
stacks included a volume titled He Kissed 
All Night, by a woman with no lips, and 
“an illustrated, highly favorable tract on 
strawberry jam.”) The problem for the San 
Francisco librarians was that Brautigan, 
who spent countless happy hours in the 
Presidio Branch’s rooms in the ’60s and 
70s, included in his novel that library’s 
address, right down to the zip code. Ever 
since, letters such as this one, from two in- 
mates at the Washington State Peniten- 
tiary, have poured in. 

“Dear Librarian, 

“Are you really in there — inside a li- 
brary where you stay 24 hours each day?” 

“The letters still-trickle in,” says Marcia 
Popper, a representative to the city’s li- 
brary council. “It’s all very charming.” 





What’s even more charming, to Popper 
and to countless hopeful writers across the 
country, including many in the Boston 
area, is that Brautigan’s idea has taken firm 
root in Burlington, Vermont. April marked 
the first anniversary of the Brautigan 
Library, a modest enterprise that sits next 
to a massage-therapy institute in a room 
that once housed a used bookstore. 

There, for a $50 fee to cover binding 
and computer-cataloguing costs, anyone 
can walk in and place a book on the 
shelves, where it will be bookended by a 
pair of mayonnaise jars. Forget the Dewey 
Decimal System; here rules the Mayon- 
naise System (“mayonnaise” is the final 
word in Trout Fishing), which basically 
means you can put the book under any 
heading you want. 

The library has certainly touched a 
chord in many people. One Cambridge 
woman, who asked not to be identified, 
sent to the library the manuscript of a nov- 
el written by a friend who died last year of 
AIDS. “We were dear friends, confidants, 
and accomplices in life for more than 25 
years,” she writes in an introductory note 
for the book. “Robert left me his words, 
and I leave them for you, here.” 

Another Boston-area writer with a book 
in the Brautigan Library is Chris Cotton, a 
30-year-old Somerville resident who 
works for an area investment firm. “I’d 
never heard of Richard Brautigan,” he 
says. “But when I heard about this library 
in Burlington, something clicked. 
Something just tells me that there is a lot 
of great writing out there that isn’t grossly 
commercial, and that no one ever sees.” 

Shortly after hearing about the library, 
Cotton dispatched the manuscript of his 
slim volume of poetry, Clear Sky in Winter, 
to Burlington. “It’s great to know that the 
book is out there,” he says. 

Todd Lockwood, the library’s affable 40- 
year-old founder, is clearly pleased that 
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people are responding to his project. “It’s 
been a remarkable, delightful first year,” he 
says. “We’ve received about 170 books and 
several times that many queries. And peo- 
ple’s reactions continue to be wonderful. 
There’s still that sense of disbelief that we 
actually exist, that there’s really a librarian 
sitting here. It almost defies reality.” 

Although Lockwood is fully tuned-in to 
the library’s whimsical appeal, he argues 
that its growing collection has deeper sig- 
nificance as a contribution to American 
folk literature. “If anthropologists in the 
year 3000 happen to stumble across this, 
they’ll have a field day,” he says. “It will be 
as valuable — maybe more valuable — as 
any other sort of library.” 

It’s still open to debate whether the li- 
brary will become a homespun time cap- 
sule, as Lockwood hopes, or merely a land- 
fill for truly lousy writing. But thus far he is 
encouraged. “We worried that, in today’s 
career-minded world, we'd get a lot of 
would-be commercial dreck. Formula stuff. 
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System rules. 


But that hasn’t been the case. We’re getting 
non-commercial, non-academic writing — 
some really fine writing.” 

Lockwood, who read and admired The 
Abortion shortly after it was published, 
first considered opening such a library five 
years ago. It took a movie, the Kevin 
Costner vehicle Field of Dreams, to put 
him in motion. “I came out of the theater, 
planted both feet on the asphalt and said, 
‘Dammit, I’m going to start making phone 
calls tomorrow.’ ” Although he didn’t have 
much trouble lining up people who shared 
his vision (the library’s board includes 
writers Robert Creeley and William 
Kinsella, Brautigan’s daughter Ianthe 
Swenson, and Jerry Greenfield of Ben & 
Jerry’s Ice Cream), Lockwood has also en- 
countered his share of skeptics. 

Chief among them, perhaps, is cartoon- 
ist Garry Trudeau, who declined an invita- 
tion to sit on the board. “I can’t imagine 
who would patronize the library you pro- 
pose,” Trudeau wrote Lockwood, in a let- 
ter that’s now framed on a library wall. 
“With 40,000 titles published every year in 
this country, there is an abundance of 
demonstrably extraordinary works that 
most of us never find the time to get to. 
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Why would anyone spend hours poking 
through unpublished materials in the 
hopes of finding something actually worth 
reading?” Trudeau added at the close: 
“P.S. Don’t quit your day job.”) 

Lockwood, who has also weathered sar- 
donic articles about the library in Harper's 
magazine and the National Review, coun- 
ters that the library is more for the writers 
than the readers. 

Stephen Stathis, a 42-year-old Wellesley 
human-services counselor whose book, The 
Carousel Rider, is on the library’s shelves, 
agrees. “It’s important to be able to feel that 
your book is done and out there,” he says. 

According to board member Pamela 
Polston, people also pick the books up. Not 
only, she says, do the library’s volunteer li- 
brarians read the volumes (and pass 
around favorites), but the place has be- 
come a kind of counterculture tourist spot. 

“We aren’t exactly overrun by local peo- 
ple rushing to stop by, but people have driv- 
en all day to get here for a visit,” she says. 

Here’s how the library, 
a non-profit organization, 
works. Writers who can af- 
ford to, pay the fee and reg- 
ister their books; those who 
can’t may apply for assis- 
tance through the library’s 
Support a Writer Program. 
Almost any kind of text will 
qualify: fiction, nonfiction, 
letters, journals, even car- 
toons. 

Not surprisingly, you 
can’t check books out of the 
Brautigan library, since each 
volume is one of the few 
copies of very limited edi- 
tions. Instead, the library, 
which is open to the public from 11 a.m. to 
5 p.m. on weekends, is strewn with com- 
fortable chairs. Visitors simply pull one up 
and read. 

While Berkeley’s Bancroft Library re- 
mains the official repository for Brauti- 
gan’s manuscripts and letters, Burlington’s 
library has amassed a heap of Brauti- 
ganalia, including the late writer’s specta- 
cles and typewriter, which Lockwood 
hopes to put on display. Other plans in- 
clude a radio show based on material from 
the collection. 

“All-in-all, I think Richard Brautigan 
would have loved this place,” Lockwood 
says. “Not because it was his idea, but be- 
cause of what it stands for.” Here’s how 
Brautigan put it in The Abortion. “This li- 
brary came into being because of an over- 
whelming need and desire for such a 
place. There just simply had to be a library 
like this.” 

Rest in peace, Richard. Now there is. 0 








For more information about the library, 


call (802) 658-4775. For a writer applica- 
tion, send a $2 donation to the Brautigan 
Library, Box 521, Burlington, Vermont 
05402. Manuscripts need an application. 
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Memorial Bridge 


James Carroll 
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Anita Brookner 
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Captain Sir Richard 
Francis Burton 


Edward Rice 
This is the definitive biography of 
one of history’s most fascinating 
and romantic characters--the schol- 
ar, adventurer, poet, British under- 
cover agent, and explorer of 
Africa’s remotest stretches. 

“Full of action and in- 
trigue...Any novelist who invented 
a character like Burton would be 


accused of piling the impossible on | 


the improbable, yet the man really 
lived.’ 
--The Atlantic 


Harper Collins paperback, $ 14.95 
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Suvca 1952 


From the author of Mortal Friends 
and Family Trade, the compelling 
story of one man’s rise from 
Capone’s Chicago to the Pen- 
tagon’s inner circle. Mr. Carroll 
lives in Boston, Massachusetts. 


Houghton Mifflin, $22.95 


Harvard Bookstore 


1256 Mass Ave., Cambridge 
Harvard Square, 661-1515 
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Los Gusanos: 


A Novel 


John Sayles 
The film maker and author of 


ul 


Union Dues presents a novel set in 
contemporary Miami that brings to 
vital, rich, and gritty life the heart 
and soul of the Cuban community. 


Harper Collins, $ 22.95 


This is Ms. Brookner at her 
best. Elegantly written, meticu- 
lously observed, Brief Lives 
magnificently captures the 
resilience of friendship, the rev- 
elations of maturity, and the 
fragility and brilliance of life. 

“Anita Brookner has 
staked out a distinctive territory... 
and made it clear that she is one 
of the finest novelists of her gener- 
ation.” 
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Constancia and 
Other Stories for 
Virgins 

Carlos Fuentes 

“The stories create their own reali- 
ty, the metaphor for something 
whose name we have lost but 
which we know exists and repre- 


sents a truth.” 
--Washington Post 


Harper Collins paperback, $10.95 


Harvard Bookstore Cafe ¥ ¥ 


190 Newbury Street, Boston 
At Exeter, 536-0095 
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Family affair 


Richard Ford explores 
the ties that bind and break us 


by Peter Keough 


ritics have been trying to 

categorize Richard Ford 

since his first novel, A 

Piece of My Heart, was 

published, in 1976. Ford 
is having none of it, spurning such labels 
as “Southern writer” (“I had the feeling 
my work was going to be categorized out 
of a potential readership”), “Heming- 
wayesque” (“That’s something all writers 
who write short stories get beaten with; I 
don’t even like Hemingway”), and “mini- 
malist” (“That’s really bullshit”). 

For Ford, writing is not fashion. His re- 
cent reading at the Brattle Theatre of his 
short story “Optimists” recalled an Ameri- 
can literary tradition older than any of 
these categories. The story of the break-up 
of a family through sudden, 
inexplicable violence, it was 
read with the flinty intensi- 
ty and conviction of a Puri- 
tan preacher, a latter-day 
Jonathan Edwards. 

The theme Ford speaks 
on, however, is not that of 
pre-destination but mys- 
tery. As Frank Bascombe, 
the title hero of Ford’s The 
Sportswriter, notes: “There 
is mystery everywhere. .. . 
The only truth . . . that can 
never be a lie, is life itself 
— the thing that happens.” 

In “Optimists,” the thing 
that happens is especially 
mysterious, so much so 
that Ford has tried working it through sev- 
eral times and in different forms: in other 
short stories, such as “Great Falls”; in the 
soon-to-be-released film Bright Angel; and 
in his new novel, Wildlife. “Wildlife is an- 
other run at a set of concerns that have an 
abiding interest for me,” agrees Ford. 
“How do families think of themselves, how 
do conventional roles in families get ex- 
panded, how do we find a vocabulary for 
expressing affection within the ordinary 
familial situation?” 

Each time the family situation is the 
same. A teenage boy and his mother and fa- 
ther, astray in the wild bleakness of 1960s 
Montana, struggle with the sexual turmoil 
and frustration of their common bonds. 
Wildlife is Ford’s fullest, and perhaps most 
mysterious, exploration of that scenario. 
Told in retrospect from the point of view of 
the 16-year-old hero, it captures the un- 
formed gravity and canniness of adolescent 
perception. Events are observed in pieces, 
indirectly, through eavesdropping, spying, 
or startling confrontations. Wildlife might 
fit into the minimalist category, but only in 
the way that James Joyce’s Dubliners does. 
Every word, detail, and image is precise 
and necessary, but the epiphany they con- 
jure up is elusive and enigmatic. 

The hero, Joe Brinson, seeks equilibri- 
um in tentative surroundings. His father, 
Jerry, is a 39-year-old golf instructor with 
a perfect swing but not enough range to be 
competitive. “Clear your mind out,” he ad- 
vises Joe on his game. “Then everything 
you hit goes into the hole. There’s no mys- 
tery to it.” 

Nothing, however, has gone into the 
hole lately for Jerry. He’s moved the family 
to Great Falls, Montana, in hopes of prof- 
iting in some way from the oil strikes that 
have attracted wildcatters to the area. He 
gets erratic work at the local golf club, but 
things don’t go well with his wife, Jean- 
nette. When Jerry is fired from his job at 
the club, the incendiary situation ignites. 

Other fires were already raging; some 
distance from town the timberland is 


ablaze, the origins and outcome of the 
conflagration unknown. With inexplicable 
zealotry, Joe’s father volunteers to fight 
the fire, knowing full well it is beyond con- 
trol. And by the time he returns, his own 
life is beyond control: his wife is having an 
affair and is moving out. Wildlife climaxes 
with a violent, impotent, and disastrous 
gesture. It also ends with a reconciliation 
all the more triumphant because of the 
desolation from which it emerges. 

Ford allows such optimism because he 
believes that to allow life its full mystery 
one can’t restrict it, even by despair. “I 
liked the ending of Wildlife, with optimism 
redeeming things somewhat,” he says. “I 
was looking for a gesture which would re- 
trieve it from dreadfulness. There is a mo- 
ment where it widens, almost.” 

This note of redemption, however par- 
tial, seems odd coming from the author of 

the genially nihilistic The 


MARIONETTLINGER Sportswriter, the story of a 


novelist who abandons fic- 
tion’s search for meaning for 
the meaningless ephemera of 
sport. “There are no tran- 
scendent themes in life,” 
notes the narrator. “Things 
are here and they’re over, 
and that has to be enough.” 
It’s not enough for Ford. 
“I always believed that tran- 
scendent themes were hard 
,to translate into daily deci- 
sions. The tendency is to 
take your mind away from 
minutiae to make believe 
that there was something 
more important than your 
everyday decisions and codify all those 
concerns away from everyday life. We 
save ourselves on the level of the daily de- 
cisions we make. But we might as well 
find them to be as interesting as anything 
else because it will make us more scrupu- 
lous about them, more responsible for our 
own acts.” 

Transcendent themes, though, are often 
confused with moralizing. Ford has been 
dismayed by the puritanical response of 
some critics to Wildlife. Some were out- 
raged by the portrayal of Joe’s mother, 
who enacts her adultery — and perhaps 
even more disturbing, her moral confusion 
— before her son. “Wildlife got under a 
lot of men’s skins,” Ford admits. “It has to 
do with boys and their mothers. A lot of 
men are very squeamish about such sub- 
jects. Learning something about life from 
somebody who’s the opposite sex. Particu- 
larly . . . the little weenie down in Wash- 
ington whose name is David Klinghoffer 
[a film critic for the Washington Times] — 
they thought that a mother who would 
have another man in the house was basi- 
cally a bad person. My view of that is very 
different. She was trying to be a good 
mother and a human being, and those 
things came to clash. But that didn’t make 
her a bad person. It made her much more 
sympathetic. 

“But if my book doesn’t convince them 
of the rectitude or at least the sympathetic 
part of these people, then the book fails. I 
think that’s a failure on my part.” 

Ford’s message may be the antithesis of 
Puritanism, but his harsh regard for his 
own failings and insignificance has a 
Calvinist tinge. “Writing stories is a small 
contribution to the world and it has no hint 
of divinity to me,” he says. “The things you 
are omnipotent over are small, You judge 
with relative impunity the characters. You 
participate in lives. You take an interest in 
events you otherwise wouldn’t take an in- 
terest in, and that makes you a better 
adapted person for going to work every 
day and talking to your wife.” Q 
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A tale competently told, 
but with more sizzle than steak 


by Mare Munroe Dion 


MORTAL REMAINS: A TRUE STORY 
OF RITUAL MURDER, by Henry Scam- 
mell. Edward Burlingame Books, 347 
pages, $19.95. 


n Cold Blood. Helter Skelter. Fatal 

Vision. America’s Most Wanted. De- 

sensitized by the evening news and 

its parade of violence, we no longer 

respond to the genteel murderers of 
Arthur Conan Doyle and Agatha Christie 
— or even the more-streetwise scenarios of 
Mickey Spillane and Robert B. Parker. 
Compared to the reality of the Crips and 
the Bloods, Mike Hammer seems slow on 
the draw. Spenser wouldn’t last 20 minutes 
in the middle of a crack war. 

Whatever high we now get from reading 
about murder, the drug is purer and the 
high is higher when the mangling and the 
strangling, the slicing and the dicing, hap- 
pen to real people. Even then, simple mur- 
der is not enough. The public will not part 
with 20 bucks unless the means of murder 
are grisly and the killer’s motivations are 
twisted. Also, a little sex never hurts. 

When Henry Scammell first read about 
the murders in Fall River, Massachusetts, 
he must have thought he’d struck gold. 
Here was a case in which three young 
women, all prostitutes, had been murdered, 
mutilated, and dismembered. Better yet, 
many of the principals claimed to be Satan 
worshippers. Scammell must have been 
wondering what he’d get for the movie 
rights before he’d even written the title. 

The title he picked was Mortal Remains, 
and he (and/or the publisher) 
made sure the words “A True 
Story of Ritual Murder” ap- 
peared prominently on the 
cover of the book. 

Scammell begins by ac- 
quainting us with Carl Drew, 
a dim-witted small-time 
pimp. In a vignette of Drew’s 
working life, we see him bru- 
tally beating up a trick who 
had the nerve to beat the girl 
Carl has sold him. Oddly, this - 
interlude does not make Carl 
Drew seem at all menacing or 
powerful. Instead, he comes 
across as a man who makes a 
living only because he’s found 
a job that allows him to deal exclusively 
with those few people who are dumber 
than he is. The ease with which he escapes 
the custody of the Fall River Police leads 
the reader to conclude that Drew is also 
fortunate in his choice of adversaries. 

With the exception of Tom Joaquim and 
Alan Silvia, the two hungry young detec- 
tives who broke the case, the local police 
department comes off rather badly, as does 
the entire city of Fall River. Scammell re- 
gards the police as hick-town clowns, and 
he paints the city as a landscape of cheap 
bars and trolling teenage hookers. He over- 
states the case in both instances. 

Fall River is nothing more or less than 
another decaying mill town, interchange- 
able with a dozen others in the state. The 
police force, like most departments in cities 
of this size, is not made up of hot-dog 
homicide detectives but is the province of 
those sons of the working class who 
couldn’t get a union card and decided that 
a lifetime as a cop was the easiest way to 
turn a pair of broad shoulders into a steady 
paycheck and a pension. 

After this overdone introduction to the 
scene of the crime and one of its major ac- 
tors, Scammell lays out the rest of the plot. 

In 1979 and 1980, the bodies of two 
murdered hookers were discovered in the 


Vortal 
Remains 


was 


written 
to sell. 





Fall River area. Although detectives were at 
first inclined to regard the killings as ordi- 
nary sex crimes, news from the street 
seemed to point to a strange link between 
the dead women, Drew, and Satanic ritu- 
als. Eventually, two hooker/informants 
named Karen Marsden and Robin Murphy 
were found, and Marsden named Drew as 
the murderer. 

The two detectives on the case, Joaquim 
and Silvia, were bedeviled with the usual 
cops’ worries. Since all of their informants 
had something to hide, they couldn’t as- 
sume that any one of them was telling the 
whole truth. Also, at least one of the vic- 
tims left such scant remains that positive 
identification became a matter for the 
witchcraft of forensic medicine. Last but 
not least, the investigators were forced to 
deal with the fact that the murder of three 
street whores does not provoke a cry for 
justice among the taxpaying public. 

Eventually, forensic science and the tes- 
timony of Robin Murphy led to the end of 
the mystery and the convictions of Drew, a 
local sex offender named Andre Maltais — 
and Murphy herself. 

Scammell tells this story in a perfectly 
acceptable, straightforward style of re- 
portage that would do the Associated Press 
proud. He has a good, if somewhat dra- 
matic, eye for detail and he is as skilled as 
he needs to be when it comes to describing 
the way a murder investigation unfolds and 
what happens in a courtroom. 

Unfortunately, straight reportage is not 
all that is happening here. Mortal Remains 
was written to sell and, in 
selling it, Scammell loses it. 

There is no denying that 
many of those involved in 
these murders did a lot of 
babbling about being Sa- 
tanists. There is also no 
denying that Carl Drew had 
a tattoo of the devil. An 
apartment used as a party 
house had a badly done 
painting of Satan on one 
wall, and every so often a 
coven of sorts would meet 
there and try to figure out 
how to conjure up Lucifer 
himself. There were even a 
few confused elements of 
devil worship in the murders. 

Scammell attacks these weak details like 
a trapped coal miner sucking at an air 
pocket, and like the miner, he finds that 
there’s not enough there to sustain life for 
very long. These people were not Satanists. 
Carl Drew had the same tattoo that a mil- 
lion bikers have. The other characters prat- 
tle about the devil as a way of pretending 
that they are not as powerless as they know 
themselves to be. Theirs is the kind of devil 
worship indulged in by 15-year-old boys 
who listen to heayy-metal albums after 
smoking too much marijuana. 

Scammell tries so hard to tie these mur- 
ders to the big bad devil that he is often un- 
intentionally comic. In one scene, a group 
of pimps and hookers conducts a slapstick 
séance that fails to raise the devil. After- 
wards, Scammell describes Robin Murphy 
saying, “Satan will have his toll” in a voice 
that “had nothing to do with a petite seven- 
teen-year-old girl. It was not young. It 
sounded exactly like a man.” Shades of Ex- 
orcist II. 

Mortal Remains is not a badly written 
book. It is a competent account of how 
those on the bottom of society’s barrel can 
sometimes explode. It is only when Scam- 
mell tries to sell Satanic sizzle without the 
steak that the reader loses his appetite. O 
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“These stories invite us into the souls of 
characters as unforgettable as a first kiss.” 


—*The New York Times Book Review 
“This book...should make “A stunning collection... 
Cisneros’s reputation as Faloyityrevelin it” | 
amajor author.” = “Atruly wonderful book.” 


__ — ANN BEATTIE 
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The “radiant”* new 
collection from the 
author of The House 
» __ on Mango Street 
__ {in paperback from 
Vintage Books) 

At bookstores now 
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“Nobody since Jean Genét has 
written with such bold lucidity.” 


— Motber Jones 










A “road into the mind and 
its fantasies”” from the 
author of Closer. 









“What do you make of 
a writer with the gifts 
of Baudelaire and the 
romantic inclinations of 
John Wayne Gacy? 


Dennis Cooper 
is that author 
and his 

latest novel @ 
is a significant work of fiction. 
It’s also so gruesome you may 
not want it in the house.” 


— Michael Cunningham, Details 
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A heavy Touch 


Bosse tries his hand at 
sophisticated science fiction 


by Rick Ouellette 


MISTER TOUCH, by Malcolm Bosse. 
Ticknor & Fields, 502 pages, $22.95. 


alcolm Bosse swerves 
back and forth across a 
line dividing sociopolit- 
ical futuristic fiction 
from a blood-and-guts 
potboiler in Mister Touch, his 12th novel. 
The story, taking place about 10 years 
from now, concerns an enclave of 150 
people who have banded together in a 
Manhattan apartment building. They are 
survivors of a viral plague that struck sud- 
denly and wiped out most of the earth’s 
population. Beset by severe respiratory 
problems (not to mention gang violence 
and packs of predatory dogs), Mister 
Touch, their blind leader, heads an expedi- 
tion to a better world in the favorably dry 
climate of Arizona. 

This type of plot line may not be among 
the most universally loved. A friend of 
mine who saw the bulky hardcover I was 
reading was reminded of his rich grandfa- 
ther, who had a mammoth science-fiction 
collection. My friend was initially im- 
pressed but soon tired of all the last-peo- 
ple-on-earth-battling-adversity stories. 

Although science fiction has gotten a 
bad rap for this sort of thing (often unfair- 
ly), every genre naturally has its stock 
characters and situations. Who holds it 
against a detective story when some cyni- 
cal gumshoe is visited in his office by a 
beautiful dame-in-distress? What counts is 
the new fagade a writer can put on the old 
foundation. 

Enter Malcolm Bosse. The million-sell- 
ing author of the Chinese historical novel 
The Warlord is making a big move into the 
realm of speculative fiction. He is very ef- 
fective in using pop-culture details and 
hip-hop slang, which gives his tale an 
identifiable link to present-day situations. 
Still, there is no lack of antecedents here 
— at times Mister Touch seems like a 
crazy hybird of The Road Warrior, Grapes 





of Wrath, and A Clockwork Orange. There 
are even some hokey Biblical parallels to- 
ward the end, the kind of thing that’s usu- 
ally the bane of every sci-fi editor this side 
of the Milky Way. But for the most part, 
Bosse succeeds in keeping all these ele- 
ments blended together. 

When we are first introduced to this 
group of survivors, called the Skulls, fully 
60 of them are in procession across Wash- 
ington Square Park. They are on their way 
from their own building to an empty apart- 
ment house across the way to quarantine a 
reluctant young man harboring a common 
cold. Considering the damaged lungs of 
many Skulls, the germs spread by an inno- 
cent sneeze could turn fatal. And even a 
walk in the park is no walk in the park in 
this post-plague world. As the group cross- 
es Washington Square, it is approached by 
a pack of 100 dogs, everything from poo- 
dles to Dobermans, who have long since 
crossed the line from pet to predator. Tak- 
ing casual aim, a few gun-toting Skulls 
shoot into the pack, killing several and 
scaring the rest away for the time being. 

Bosse uses this opening scene to inform 
the reader about some of the idiosyncrasies 
these people have developed in the two 
years since the apocalyptic virus, called 
V 70, struck. Almost all of the Skulls are 
expensively and outlandishly dressed—they 
can just break a window and cover them- 
selves in furs, diamonds, and designer ev- 
erything. More seriously, people are identi- 
fied in part by the condition of their eyes 
and lungs. These classifications — 
Blindies, Wheezers, Good Lookers, Bad 
Lookers, Poor Breathers, Breathers For 
Real, etc. — are used by the group to es- 
tablish what chores each member can do 
and what dangers must be avoided. 

The Skulls were also all given new 
names by IRT, their original leader, who is 
dead by the time the book opens. These 
monikers are taken from subway graffiti, 
Bosse’s initial inspiration for the story. So 
we get Cola Face, Send Em Back To 
Africa, Salt Noody, Deadleg, Payback, 
Snootchy Fingers, and more than 100 oth- 
ers, all listed with bios in a glossary at the 


end of the book. 
IRT was an ineffectual bongo player who 
wandered from Harlem to Greenwich Vil- 
lage after V 70. Slowly, a group of sur- 
vivors formed, including Mister Touch, a 
former Wall Street whiz who was due to be 
busted for insider trading until everyone 
kicked the bucket on the same day. “I sur- 
rendered my identity and took up my new 
name. No one in those early days protest- 
ed,” he says into a tape recorder for the 
benefit of Whoever You Are. “I think the 
names made us feel bold, a little defiant, 
maybe the way IRT felt when he and his 
friends sprayed subway 
cars with their nicknames 
so that passengers riding 
to Wall St. and Radio City 
would know they existed.” 
In fact, most of the 
Skulls are young blacks 
and Hispanics; many of 
them are assuming posi- 
tions of importance that 
may never have come their 
way before. There’s not 
much objection at first 
when, due to IRT’s death- 
bed directions, white 
blindie Mister Touch takes 
over as prez. Things are 
okay; there’s plenty of 








crocosm, and giving people what they sup- 
posedly want, lotsa sex and violence. 

Bosse does take the high road more of- 
ten than not. Comparisons to The Road 
Warrior are a bit unfair, even though one 
of the author’s own characters brings it 
up. Because of their generally poor eye- 
sight, the Skulls roll down the Atlantic 
seaboard and through the South at a hard- 
ly breathtaking 10 to 15 miles an hour. 
And they are rarely besieged by armed ma- 
rauders, although when they are, the 
scenes are pretty graphic. They are more 
likely to pick up new members as they go 
along. Much of the middle 
section of the book is 
about Skulls old and new, 
as they make love, work on 
certain projects, find them- 
selves, or succumb to 
physical or mental illness. 

The various plots 
against the well-meaning 
but impulsive Mister Touch 
are long in unfolding, 
which makes the story 
seem padded. Adidas, who 
speaks only in alliteration, 
say that “Such sacrilege 
succinctly shows significant 
satanic sentiments” when 
he catches wind of plans 


canned food and batteries SWEEPING fiction is for foul play. But his pals 


for the Walkmans and gosse’s aim. 
boom boxes, and a sense 

of pride has developed around their com- 
munal success. And anyone can join up 
who accepts the basic rules: new names, 
no talk of the past, no drugs or spitting. 

This easy admission policy will get the 
Skulls in big-time trouble twice, the two 
pivotal events in the story. A drugged-out 
gang is able to get two spies accepted with 
the aim of kidnapping nurse Jesus Mary 
Saves Souls, a rare and valuable medic. A 
disastrous shootout of Peckinpah-like di- 
mensions follows, but the nurse is saved af- 
ter being tipped off by one of the spies. This 
woman, horribly abused by the gang, is re- 
named Spirit in the Dark and not only joins 
the Skulls but later marries Mister Touch. 

After some debate (but no vote; it’s still 
an autocracy) the prez decides on the Ari- 
zona move for reasons of safety and 
health. The seeds of dissension are sown. 
A small clique of upper-class white ladies, 
already wary of the crazy Third Worldish 
atmosphere, bemoan their own lack of in- 
put. A woman called Mystique, Mister 
Touch’s ex, begins to set in motion her 
various scattershot plans for revenge. Most 
ominously there is Fierce Rabbit, leader of 
a pack of sullen minority youths, who sees 
the whole thing as a racist plot: “ ‘They 
wanna get us off our own turf where we 
still got power.’ Sweeping his long sinewy 
arm across the vastness of America, he ex- 
claimed ‘Out there be honky land. Think 
on that awhile.’ ” 

But considering all these conflicts — 
benevolent dictatorship, romantic jealousy, 
class conflict, racial animosity — the story 
starts to drag once the Skulls’ caravan has 
hit the road. Bosse seems torn between 
doing an anthropological study, American 
Dream versus American melting pot in mi- 


don’t pay him much mind 

because they think he’s 
nuts. So on it goes. Fierce Rabbit threatens 
a rebellion for the better part of 2000 
miles, until his lackeys do the job for him 
and only too well. Mystique, choked with 
hatred for the woman who replaced her as 
Mister Touch’s main squeeze, goes 
through various ill-conceived plans before 
a bloody showdown at Dealey Plaza, in 
Dallas, that could have been obvious but 
has an ironic twist. 

The themes of redemption and the 
American brand of pioneering persever- 
ance do come through despite so many 
distractions. The characters are well 
drawn, and the 63-year-old Bosse has 
quite an ear for youthful dialogue as well 
— the entire novel is told in a slangy 
third-person omniscient voice, and he 
carries it off. But right up until the end 
there is a tendency to pile it up too high. 
The moving final scene between Mister 
Touch and his wife is interspersed with 
Fierce Rabbitt getting his comeuppance in 
a passage filled with mind-boggling 
sadism. 

This is a “sweeping” novel, as the blurbs 
so eagerly tell us. Malcolm Bosse is too 
good a writer not to fill the pages with 
enough fascinating material to keep the in- 
terest level high. But after the great success 
of The Warlord, he and his publishers may 
be tempted to compete in the Michener/ 
King arena and put out a new doorstop — 
oops, I mean epic — every year. Mister 
Touch is a pretty good novel that could 
have been a better smaller one. Bosse’s 
fans should like it, and he will probably 
make some inroads with the sophisticated- 
science-fiction readership. But if it’s not 
your cup of tea, don’t fret — you won’t be 
the last person on earth to think so. Q 








COAST TO COAST: THE BEST OF 
TRAVEL DECAL ART, by Rod Dyer and 
Brad Benedict; text by David Lees. 
Abbeville Press, 96 pages, $19.95. 


f you like old cars, diners, drive-ins, 

and other icons of what future an- 

thropologists will call the Automo- 

bile Age, then slam the door and 

get in: this book is for you. From 
its embossed cover to its brilliant illustra- 
tions, Coast to Coast is hard not to like. 
Hundreds of brightly colored travel decals 
from the ’40s and ’50s, the kind your 
kooky grandfather pasted on his Stude- 
baker, will dazzle you with the visual wit of 
a bygone era. 

The decals come from all over the coun- 
try, and range from local themes (i.e., a 
Boston sticker with a huge pot of beans 
dwarfing the State House, creating an inad- 


Road show 


A nostalgic look back at 
those nutty travel decals 


vertently surrealistic effect) to 
animals, Indians, sports 
teams, and lots of cheese- 
cake pin-up girls. saying 
things like “Pike’s 
Peak or Bust” (get 
it?). Sadly, there is 
no reference to the 
greatest artwork ever 
commissioned by our 
commonwealth, the 
Puritan wearing a hat 
with an arrow through 
it, denoting the Mass 
Pike. (Even more sadly, the 
Turnpike Authority is phasing 
out this hilarious symbol of the 
Massachusetts Way.) 

The book really isn’t all that complicat- 
ed. Someone simply dug up a bunch of old 
decals from the Lindgren-Turner Compa- 





Spokane, Wash- 

ington, laid them out tastefully on 
colored pages, and wrote some glib cap- 
tions underneath. Of course, there are no 
minorities to be seen anywhere in this 
America (except a few goofy Indians); just 
























sunny 
beaches, 
state parks 
and girls! 
girls! girls! 
But it’s hard to 
complain when 
you get gems like 
“The Shooting of 
Wild Bill Hickok” 
(Black Hills, South 
Dakota) and two elderly 
women with enormous rear 
ends, one yelling “Your bumper 
is too close to mine!” Like Abbeville’s 
previous books on miniature golf, Hawai- 
ian shirts, bowling art, and related phe- 
nomena, this book will make you smile in 
wonderment at our remarkable, if not ex- 

actly profound, American culture. 
— Ted Widmer 
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PARLIAMENT OF WHORES: A LONE 
HUMORIST ATTEMPTS TO EXPLAIN 
THE ENTIRE US GOVERNMENT, by 
P.J. O’Rourke. Atlantic Monthly Press, 
233 pages, $19.95. 


THE UNITED STATES OF AMBITION: 
POLITICIANS, POWER, AND THE 
PURSUIT OF OFFICE, by Alan Ehren- 
halt. Times Books, 309 pages, $23. 


ou don’t hear much about 
Cincinnatus these days, but 
it’s easy to see why P.]J. 
O’Rourke and Alan Ehren- 
halt are nostalgic for the old 
Roman general. After slogging through the 
muck of the American political landscape, 
a guy who once said “Gloriam spreti hon- 
oris auctam” (“I shall enhance my reputa- 
tion by refusing office”) must sound pretty 
good. Lured out of retirement and given a 
six-month term as dictator in 458 BC, Cin- 
cinnatus defeated an invading army, threw 
out corrupt officials, and resigned — five 
and a half months ahead of schedule. 
Ehrenhalt says of him: “Politics, as he 
saw it, is a necessary evil. He had no inten- 
tion of making it a career.” And O’Rourke 
writes that our political leaders might con- 
sider emulating him: “When will our offi- 
cers, officials and magistrates realize their 
jobs are finished and return, like Cincinna- 
tus, to the plow or, as it were, to the law 
practice or the car dealership? The mys- 
tery of government is not how Wash- 
ington works but how to make it stop.” 
You know our political system is in crisis 
when Ehrenhalt and O’Rourke resort to 
the same metaphors. Ehrenhalt is the exec- 
utive editor of Governing magazine, a life- 
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long political journalist, 
and a former Nieman 
Fellow. O’Rourke 
writes a column called 
“Irrational Affairs” for 
Rolling Stone and is a 
former editor of the 
National Lampoon. 
Yet their new books 
— O’Rourke’s Par- 
liament of Whores: 
A Lone Humorist 
Attempts To Ex- 
plain the Entire 
US Government 
and Ehrenhalt’s 
The United 
States of Ambi- 
tion:  Politi- 
cians, Power, 
and the Pur- 
suit of Office 
— take aim at the 
same target: the blow-dried, door- 
knocking, glad-handing, spineless dweebs 
who are our elected leaders. 

P.J. O’Rourke describes his goal as 
“comic relief.” Although Parliament of 
Whores is certainly that, it’s also more. 
O’Rourke describes himself as a conserva- 
tive, but he’s really a scatologist/anar- 
chist/libertarian, and he provides, in his 
own aberrant way, a thoughtful analysis of 
what’s wrong with government (just about 
everything) and who’s to blame (check out 
the mirror). 

For instance, O’Rourke describes the 
outcome of one budget debate this way: 
“Congress passed a federal budget for fis- 
cal 1991. That is, the country’s purse was 
snatched by 282 yea-saying ballot leeches 
in the Senate and House, all of them 
pimping for re-election and eager to mort- 
gage the nation’s future so that they could 
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slop the electorate at that hog trough 
called a voting booth. . . . The problem 
isn’t a Congress that won’t cut spending 
or a president who won’t raise taxes. The 
problem is an American public with a bot- 
tomless sense of entitlement to federal 
money.” 

O’Rourke takes similarly dyspeptic 
looks at presidential elections (“Attack of 
the Midget Vote-Suckers”), civics (“The 
Three Branches of Government: Money, 
Television and Bullshit”), and advocates 
for the homeless (“Among the Com- 
passion Fascists”). 

Provocative as O’Rourke is, though, 
there’s something cheap and easy about 
his humor. His chapter on poverty sug- 
gests the limits of his philosophy. He be- 
comes an instant expert by touring several 
particularly squalid housing projects and 
by accompanying a group of Guardian 
Angels while they raid a crack house, beat 
up the occupants, and grab their drugs 
and money. And he suggests poor people 
ELL would be better off if 

MACKEN2)- they’d been raised as he 
had — poor, but without 
government assistance. 

O’Rourke is seemingly 
@¢ blind to the difference be- 

"y= tween being poor in a mid- 
eed dle-class Ohio suburb and 


O’ROURKE raps 
blow-dried dweebs 
who are our elected 

officials. 


in a decaying, drug-infested in- 
ner city. He laments the billions 
of dollars that have been spent 
on anti-poverty programs. But 
how much better off might we be 
if we’d taken the money and used 
it to empower poor people 
through homeownership (a con- 
cept O’Rourke favors, but not if it 
costs the taxpayers any money) and edu- 
cation rather than wasted it on keep-’em- 
in-their-place public-housing and welfare 
programs? 

That, of course, would assume that gov- 
ernment knows what it’s doing and is ca- 
pable of acting for the greater good. But 
O’Rourke contends that “government is 
morally wrong” and that “[aJuthority has 
always attracted the lowest elements of the 
human race.” Despite the narrowness of 
his vision, his depressingly humorous tales 
suggest he just might be right. 

s 2 

After reading O’Rourke’s account of ve- 
nality and dimwittedness among our pub- 
lic officials, a simple question comes to 
mind: “Who sent these people?” That’s 
the question Ehrenhalt asks in The United 
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States of Ambition. His answer sounds be- 
nign, but it has malignant implications. 
“They sent themselves,” he writes. “And 
they got where they are through a combi- 
nation of ambition, talent, and the willing- 
ness to devote whatever time was neces- 
sary to seek and hold office.” 

Ehrenhalt’s central thesis is that politics 
— from presidential and congressional 
circles all the way down to state legisla- 
tures and city councils — has been taken 
over by people who see it as a career 
rather than (as it had been in the past) a 
part-time pursuit. Ideology is not as im- 
portant as 18-hour days and a willingness 
to knock on doors, shake hands, and re- 
peat the same spiel over and over. These 
full-timers are elected without the help of 
a political party, and they insist on total in- 
dependence from their party’s leaders. 
And because they have no other jobs, re- 
election, rather than acting for the greater 
good, is their paramount concern. 

The result, Ehrenhalt contends, is the 
paralysis that seems to afflict government 
at every level: “We have replaced govern- 
ments that could say yes — and make it 
stick — with governments that offer a 
multitude of interests the right to say no. 
We have elected and empowered a genera- 
tion of political professionals whose inde- 
pendence and refusal to defer [to leader- 
ship] makes concerted action, even when 
necessary, quite difficult.” 

Valuable as Ehrenhalt’s analysis is, it 
contains several flaws. First, he gets all 
warm and misty-eyed about the bad old 
days, when people like Rufus Elefante — 
the unelected Democratic boss of Utica, 
New York, during the 1950s and ’60s — 
would run the city from his table at Mari- 
no’s Restaurant. (Although Ehrenhalt 
professes to prefer the new openness, he 
cites example after example of cities and 
states he believes were better run by the 
old power-brokers than by today’s politi- 
cal pros.) Second, there’s little real pas- 
sion in The United States of Ambition, and 
Ehrenhalt is content to describe rather 
than prescribe. Finally, he empties all his 
bullets into the horse in the first two 
chapters; he spends much of the final 12 
flogging the carcass, leading me to believe 
this would have made a better magazine 
article than a full-blown book. 

In The Federalist (Number 51), Madi- 
son wrote: “But what is government itself 
but the greatest of all reflections on human 
nature? If men were angels, no govern- 
ment would be necessary. If angels were to 
govern men, neither external nor internal 
controuls [sic] on government would be 
necessary.” 

O’Rourke and Ehrenhalt make it emi- 
nently clear there are no angels seeking of- 
fice or casting ballots — and that there are 
no controls, either external or internal, on 
their behavior other than ambition, greed, 
and stupidity. Q 
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Non-fiction 


TOUCHING THE ROCK: AN EXPERI- 
ENCE OF BLINDNESS, by John M. 
Hull. Pantheon, 218 pages, $19. 


This penetrating exploration of what it 
means to go blind — and to be blind — 
opens to the sighted doors of perception 
generally passed through only by those 
who cannot see. In 1983, John Hull, then 
a 48-year-old professor of religious educa- 
tion at England’s University of Birming- 
ham, drew his last sensation of light from 
the outside world. By June of that year, 
he’d begun to record on cassette his strug- 
gle to understand and give meaning to his 
new state of being. The journal entries ex- 
tend to August 1986, covering that span 
over which Hull “began to sink into the 
deep ocean, and finally learned how to 
touch the rock on the far side of despair.” 
Throughout, his religious faith swung 
overhead like a lifeline. For he knew that 
in extremis, “one must re-create one’s life 
or be destroyed.” 

No stone goes unturned in Touching the 
Rock. And ultimately, Hull’s ruminations 
on his transforming perceptions — of ev- 
erything from eating and lovemaking to 
nature and subway systems, from playing 
with his children to frequenting a bar — 
coalesce into a treatise on the nature of 
consciousness itself. 
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HULL AND FAMILY: touching 


the far side of despair 


Hull’s inquiries range from the concrete 
(“How does one dream about people for 
whom there is no visual image?” What de- 
fines a nice day when a blue sky exceeds 
your reach?) to the abstract (What happens 
to space and time? In a “featureless world,” 
“what is it to be somewhere?”). Space con- 
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tracts, time expands, he discovers. And the 
elements, rather than geography, come to 
define place. “Rain has a way of bringing 
out the contours of everything,” he writes. 
“[I]t throws a coloured blanket over previ- 
ously invisible things; instead of an inter- 
mittent and thus fragmented world, the 
steadily falling rain creates continuity of 
acoustic experience. . . . I think that this ex- 
perience of opening the door on a rainy 
garden must be similar to that which a 
sighted person feels when opening the cur- 
tains and seeing the world outside.” 

Paradoxically, Hull’s descriptions are of- 
ten vibrantly visual. Reflecting in September 
1984 on what he refers to as the “ever-di- 
minishing pinpoint” of light that represents 
the seen past, he observes: “Previously, one 
seemed always to be 
standing upon the edge 
of a line of experience 
which had been steadily 
expanding. It was like 
laying down a mosaic 
pavement. It was al- 
ways possible to pause 
on the edge and look 
back at the pattern. As I 
look back now, I feel 
that the laying down of 
the mosaic ended in the 
summer of 1980.” That 
was when Hull officially 
registered blind, though 
the dark disc that indi- 
cates a detached retina 
had still to overwhelm 
his right eye, as it al- 
ready had his left. 

Yet thereafter, his 
acuity of insight ap- 
pears only to have 
sharpened. Take his 
honing in on concerns 
at once as grand as 
Sartre’s contemplating 
being and nothingness 
and as basic as our 
sense of self. For the blind, “[t]he world of 
being, the silent, still world where things 
simply are, that does not exist,” he says. As 
he copes with fading internal vision, he 
asks: “To what extent is loss of the image 
of the face connected with loss of the im- 
age of the self?” And recalling our “as- 
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sumption of reciprocity,” he notes: “One 
assumes that the other is like oneself. . . . 
Because I cannot see, I cannot be seen.” 

The logic is reminiscent of that of a very 
young child, for whom an object covered 
by a blanket ceases to exist. Yet in Hull’s 
sensitive hands, primitive drives acquire 
not just sophistication but existential im- 
port. “Is it true that the blind live in their 
bodies rather than in the world?” he asks. 
“The world which remains is then . . . the 
introspective consciousness.” 

Hull’s observations are nonlinear and 
occasionally redundant, funneling from the 
specific to the more specific as he strains to 
articulate the flood of sensations that ac- 
cost him daily. At points these pitchings 
and turnings can be frustrating, even te- 
dious. But then, he never intended to offer 
up a tidy package of “humour, courage 
and ingenuity.” He meant to tell it as it is 
— via the tumble of thoughts — and, in 
his case, the inspired eloquence — that ac- 
company this (by definition) most disori- 
enting of losses. 

Yet for all its sadness, Touching the 
Rock is not just about losing but about 
finding. Body memory, Hull learns, comes 
to replace visual memory. Fingers take on 
the role of eyes (“I am developing the art 
of gazing with my hands”). “As one goes 
deeper and deeper into blindness the 
things which once were taken for granted, 
and which were then mourned over as they 
disappeared, and for which one tried in 
various ways to find compensation, in the 
end cease to matter,” he writes. “One be- 
gins to live by other interests, other values. 
One begins to take up residence in another 
world.” 

By giving those of us who see a peek 
into that distant land, Hull has — with 
dignity and grace — brought us all a bit 
closer to home. 

— Thea Singer 


® 
HANK: THE LIFE OF CHARLES 
BUKOWSKI, by Neeli Cherkovski. Ran- 
dom House, 337 pages, $21.95. 


Bukowski deserves better than this. 
Charles Bukowski is perhaps best 





























known as the inspiration for Mickey 
Rourke’s role in the movie Barfly, a movie 
for which he also wrote the screenplay 
and, in some sense, lived. But the man 
himself has been one of the most splendid- 
ly sordid characters on the American liter- 
ary scene for the last half-century. In both 
poetry and prose, Bukowski has docu- 
mented the ugly in America clearly, direct- 
ly, and with an unmatched honesty/self- 
loathing. He, along with William S. Bur- 
roughs and a few others, is one of the few 
real claims America has to a literary un- 
derground: something that may periodi- 
cally be in vogue but will never be fully ac- 
cepted. An inveterate drunk, Bukowski 
cultivated all the madness that goes with 
addiction. He has led the lowest of lives, 
filled with outrageous behavior and wild, 
wild times. As a consequence, his life 
should make for a great story. 

It is amazing, then, that Hank is as bad 
and dull as it is. And it is bad in so many 
different ways that one has to stop periodi- 
cally and look at the publisher’s imprint to 
make sure it wasn’t one of those vanity- 
press jobs. Neeli Cherkovski, allegedly a 
poet in his own right, has put together a 
biography fairly free of the standard forms 
of research or the basic rules of coherency. 
It is mostly an accumulation of hearsay 
from the least trustworthy of sources: its 
subject. 

Cherkovski is far too much a fan of 
Bukowski to put any distance between 
himself and his subject. Each statement is 
taken as gospel, and there is little, if any, 
attempt to verify what actually happened. 

Hank, in fact, would be worth reading if 
it were just an oral history by Bukowski. 
The poet tells great stories about himself, 
and whether or not they are true would be 
pretty much beside the point. Alas, it is 
not. Where he should get out of the way 
and let Bukowski talk, Cherkovski has 
paraphrased and rewritten in an irritating 
and muddled prose. 

The book opens with the author telling 
what the six-year-old Bukowski was think- 
ing when he met a group of boys from his 
neighborhood. Right. It’s all downhill from 
there. Having proved at the outset that he 
isn’t going to attempt accuracy, Cherkov- 
ski throws out brevity and clarity in short 
order. 

It’s unclear whom Cherkovski is writing 
for. The book is too obscure for the gener- 
al reader and too incoherent for the spe- 
cialist. He drops in a host of obscure 
names from the California literary scene of 
the ’50s, ’60s, and ’70s 
without ever bothering to ex- 
plain who they are. A good 
biography uses the people 
around the subject as tribu- 
taries feeding into the main 
current of its topic. Cher- 
kovski just muddies the wa- 
ters with names without 
identities. 

The only people who leave 
any impression in the book 
are a couple of Bukowski’s 
publishers, who are in- 
evitably praised for their vi- 
sion in publishing Bukowski, 
and several of Bukowski’s 
lovers. 

Bukowski and women is a 
subject that deserves a book 
in its own right. Bukowski is one of the 
great misanthropes. Because of an adoles- 
cence during which his face was horribly 
scarred by acne, leaving him convinced of 
his own ugliness, he is suspicious when 
women are attracted to him — and, per- 
haps, thinks there is something wrong 
with them because of that attraction. Be- 
cause he believes women would never be 
interested in him, he has always been ob- 
sessed by and terribly insecure around 
them. A man prone to rage and paranoia, 
he inevitably lashed out at them for imag- 
ined infidelities. There are moments in 
Hank when Cherkovski offers small in- 
sights into the women in Bukowski’s life, 
and the book is almost worth reading. The 
attraction of Bukowski’s talent and his 
outrageous personality/ego somehow 
overcome the women’s revulsion at his 
abusive behavior. Despite the women’s 
choice at joining in Bukowski’s madness, 
you can’t help but feel relieved when they 
inevitably leave. 

Perhaps the most jarring part of Hank 
comes about three-quarters of the way 
through, when Cherkovski himself be- 
comes part of the proceedings. He gives 
himself no better introduction than he has 

any of the rest of the characters in the 
book, so suddenly the reader is stuck with 
this obtrusive, ubiquitous “I,” who then 
offers first-person accounts of Bukowski’s 
drinking, readings, and carrying on, with- 





out giving the reader the slightest clue as 
to who is speaking. 

Hank does a disservice to its subject. It 
will neither spark renewed interest in 
Bukowski, nor offer a framework of his 
life in which Bukowski readers will be able 
to place his works. It barely explains what 
Bukowski was rebelling against and offers 
no clue, other than Cherkovski’s own en- 
thusiasm, why his writing matters. 

— Constantine von Hoffman 
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PROSE AND POETRY OF THE AMER- 
ICAN WEST, edited by James C. Work. 
University of Nebraska Press, 728 pages, 
$25. 


This anthology, or “gallery,” as the edi- 
tor calls it, represents an attempt to rede- 
fine what is vital about Western literature 
in the wake of a major revisionist crusade 
of the last decade or two. 

Ever since 1893, when Frederick Jack- 
son Turner gave his famous address on 
“The Significance of the Frontier in Amer- 
ican History,” scholars have assumed the 
conquest and settlement of the West to be 
among the crucial factors in American his- 
tory. Borrowing from Turner, apologists 
have looked toward the West to explain 
the triumph of American enterprise, the 
vindication of democracy, interclass har- 
mony, and so on. 

The problem with this approach, as ar- 
gued by recent revisionists, is that it im- 
plies westward expansion was an unmiti- 
gated success, and that all its glory should 
redound to the powerful white men who 
engineered it. The new school of naysay- 
ers, led to a degree by Patricia Limerick 
(formerly at Harvard, now at Colorado), 
focuses instead on the failures of the set- 
tlement of the West: the abandoned towns, 
the financial and ecological disasters, and 
the disenfranchised women and minorities 
who coexisted with the gloried Pony Ex- 
press riders and Buffalo Bill types. Tired of 
all the attention formerly paid to the fron- 
tier, they dismiss is as the “F-word.” The 
issue is still hot — Larry McMurtry wrote 
a controversial piece for the New York 
Times Magazine l\ast fall calling the revi- 
sionists to task for several shortcomings. 

All of which brings us to this work, 
which attempts for literature what the revi- 
sionists are doing for history. There is 
much to be praised in it. Covering 450 


Having proved at the 
outset that he isnt going 
to attempt accuracy, 
Cherkovski throws out 


brevity and clarity in 


_ short order. 


years, this is one of the first literary collec- 
tions to display even a dim awareness of 
the crucial Spanish and Native American 
presence in the West. 

The opening section is appropriately de- 
voted to “Native American Emergence 
Myths,” explaining how they believed their 
peoples and region had come into exis- 
tence. A 16th-century Spanish travel nar- 
rative follows, to show us the West existed 
before Lewis and Clark, who incidentally 
are included as the next selection. The 
portion of the book devoted to the 19th 
century, which Work calls the “mythopo- 
etic period” (for its creation of the West- 
ern myths we still cling to today), includes 
far more women writers than have previ- 
ous collections. A number of Native Amer- 
ican narratives are also included, giving a 
much-needed perspective on the story of 
their displacement. 

Then there are a slew of offerings from 
oldies but goodies like Mark Twain, Bret 
Harte, Owen Wister, and even Frederick 
Jackson Turner himself. Finally, lengthy 
attention is paid to 20th-century writers, 
famous and obscure, culminating with a 
contemporary Chicano writer named Jim- 
my Santiago Baca, whose inclusion forms 
a pleasingly symmetrical bookend with the 
Spanish and Indian writers at the begin- 
ning. 

Having noted the new direction this 
See BOOKMARKS, page 14 
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Selected Poetry 


and Prose 


by A. Sutzkever 

Translated by Barbara & Benjamin Harshav 
Introduction by Benjamin Harshav 
Sutzkever is one of the major 20th-century 
masters of verse and the last of the great 
Yiddish poets. Linking images from Israel's 
present and past with The Holocaust, and 
with deeply personal reflections, his work is 
now available to the English reader in this 
banquet of poetry, narrative verse, and poctic 
fiction 

150 pages, illustrated, $45 00 hardcover 


Calligrammes 


Poems of Peace and War 

(1 913-1916) 

by Guillaume Apollinaire 

Translated by Anne Hyde Greet, with Notes 

by Anne Hyde Greet and $.1. Lockerbie 

Introduction by S.1. Lockerbie 

New in paperback— 

Calligrammes is a key work, not only in 

Apollinaire’s own development, but in the 

evolution of modern French poetry 

“Greets English is an excellent guide to 

Apollinaire’s French. A modern classic long 

overdue in this torm."—Kenneth Funsten 
Los Angeles Times Book Remew 

525 pages, $14.95 paperback 





THE SOUND 


Canto General 


by Pablo Neruda 
Translated by Jack Schmitt 
Introduction by Roberto Gonzalez Echevarria 
“Neruda was a kind of King Midas. Every- 
thing he touched turned to poetry.” 
—Gabriel Garcia Marquez 
“The permanent value of this masterpiece 
lies in the personal prophetic vision, gran- 
diose scheme, and heterogenity of verse 
torms.... This landmark edition ... marks the. 
first time this monumental work appears in 
English in its entirety."—Library Journal 
Latin American Literature & Culture, 7 


A Wake Forest Studium Book 


124 pages, $45 00 hardcover 
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THE RHYTHM 


Selected Poems 


by Robert Creeley 

Here, ina new selection of 200 poems trom 
tive decades, 1s the distinctive voice of 
Robert Creeley 

“Creeley’s poetry 1s as basic and necessary as 
the air we breathe. . He is about the best we 
have. "—lohn Ashben, 


384 pages, $25.00 hardcover 


Also avatlable— 
The Collected Essays of Robert Creeley 


of8 Pades $45 OO hardcor ’ 


“Peaks of Yemen 
I Summon" 


Poetry as Cultural Practice in a 


North Yemeni Tribe 

by Steven C. Caton 

In this first full-scale examination of Yemeni 
tribal poetry, Caton reveals an astonish- 
ingly rich folkloric system where poetry is 
both a creation of art and a political and 
social act. 

360 pages, $44.95 hardcover 





Available at bookstores or order 1-800-822-6657. Visa & MasterCard on| 
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The Sacco-Vanzetti affair is the 
most famous and controversial 
case in American legal history. It 
divided the nation in the 1920s, 
and it has continued to arouse 
deep emotions, giving rise to an 
enormous literature. Few writers, 
however, have consulted anarchist 
sources for the wealth of 
information available there about 
the movement of which the 
defendants were a part. Now the 
preeminent American scholar of 
anarchism looks at the case from 
this new and valuable perspective. 


Rather than focusing on the 
robbery and murder at the shoe 
factory near Boston, the infamous 
trial, and the worldwide protests 
that it occasioned, Paul Avrich 
tells the absorbing stories of the 
lives of Nicola Sacco, a shoe 
worker, and Bartolomeo Vanzetti, 
a fish peddler, both Italian immi- 
grants and anarchists. Based on a 
range of new materials, this book 
treats a dramatic and hitherto 
neglected aspect of the cause 
célébre that raised, according to 
Edmund Wilson, “almost every 
fundamental question of our 
political and social system.” 

Cloth: $24.95 ISBN 0-691-04789-8 


New in paperback 


In March 1921 the sailors of 
Kronstadt, the naval fortress in the Gulf 
of Finland, rose in revolt against the 
Bolshevik government which they 
themselves had helped into power. 
Under the slogan of “free soviets,” they 
established a revolutionary commune 
that survived for sixteen days, until an 
army came across the ice to crush it. 
Paul Avrich vividly describes the 
uprising and examines it in the context 


of the development of the Soviet state. . 
Now in paper: $12.95 ISBN 0-691-00868-X ~ 


PAUL AVRICH 


Princeton University Press 


41 WILLIAM ST. e PRINCETON, NJ 08540 e (609) 258-4900 
ORDERS: 800-PRS-ISBN (777-4726) e OR FROM YOUR LOCAL BOOKSTORE 
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Continued from page 13 

book has pioneered (forgive the word 
choice), a few objections should also be 
voiced. As in early collections, “the West” 
is never defined precisely. Does it include 
California (Steinbeck is included, but few 
others), or is that a geographical concept 
existing unto itself? How about Texas? If 
so, where is the politically incorrect but 
important Larry McMurtry? Oregon 
seems to be included, but where is Ken 
Kesey? This lack of definition oversimpli- 
fies important regional differences within 
the West. The Montana writer Thomas 
McGuane, for example, has denounced 
the Californians invading his state as “Cal- 
ifornicators.” 

And it should also be noted that, in or- 
der to make room for the new canon, a 
number of our former literary totems have 
been discarded, including James Fenimore 
Cooper, Francis Parkman, Hamlin Gar- 
land, Frank Norris, Jack London, and 
many others. Understandably, not every- 
one can be accommodated, but perhaps 
these lacunae could be explained better in 
the editorial passages. There is nothing 
wrong with eliminating a few venerable lit- 
erary patriarchs to allow room for the revi- 
sionist vision (as the gunslinger said, 
“There ain’t enough room in this town for 
the both of us”), but the reasons should be 
made explicit. 

The recent success of Dances with 
Wolves, with its depiction of cultured na- 
tives and bestial soldiers, may indicate that 
a politically correct obsession with the 
West is on its way for the ’90s. If so, this 


The recent success of Dances 
with Wolves may indicate that 
a politically correct obsession 
with the West is on its way for 
the "90s. If so, this book will 


complement the trend. 


book will complement the trend. Expand- 
ing our familiarity with that vast and com- 
plicated region is always a desideratum, 
especially here at the opposite end of the 
land mass. James Work deserves credit for 
the wide range of his scope and perhaps 
for his nerve in unceremoniously preempt- 
ing some of the old standbys. In fairness, 
he might have better explained the differ- 
ences between all of our ideas of the West 
and told us more about what he was over- 
looking. That said, however, it is a plea- 
sure to recommend this as a much-needed 
and broad-minded source book of West- 
ern writing. 

— Ted Widmer 


Fiction 


ANTONIETTIA, by John Hersey. Alfred 
A. Knopf, 304 pages, $21. 

Antonio Stradivari was a well estab- 
lished violin-maker when he first caught 
sight of Antonia Maria Zambelli, from the 
loggia of his workshop, in Cremona. He 
was careful not to agitate the formalities of 
17th-century Italian social etiquette; in- 
stead, he methodically sent associates skit- 
tering around to make inquiries about the 
young signorina. All the while, Stradivari 
directed his complete and aroused passion 
toward the production of a violin unprece- 
dented in design. Each bit of gossip he re- 
ceived from his informants — she has a 
passionate disposition, is a recent widow 
— inspired the craftsman further. When 
the instrument was near completion, he 
burnished his signature on the tailpiece, 
adding a small, imbedded mother-of-pearl 
Cupid — the Roman god of erotic love. 
And then, when he finally met the woman 


of his inspiration, in a symbolic proposal 
of marriage he named the violin Antoniet- 


In his liberally fictionalized historical 
novel Antonietta, Pulitzer Prize-winner 
John Hersey masterfully brings to life 
those musical spirits whom he imagines to 
have been in contact with and inspired by 
the impassionately created and affection- 
ately dubbed “Antonietta Strad” — Wolf- 
gang Amadeus Mozart, Hector Berlioz, 
and Igor Stravinsky among them. Hersey 
spins a highly intricate yet playful gos- 
samer through which we experience per- 
sonalities taunted by the gnawing, artistic 
force of musical genius. As with the spi- 
der’s intricate filigree, Hersey’s literary 
structures are not only a mark of individu- 
ality but also a symbol of strength, despite 
the delicacy of their creation. 

The novel is divided into five acts, each 
followed by an intermezzo. The acts fea- 
ture highly orchestrated character studies, 
each in a different time period and place; 
the intermezzos outline the historical de- 
tails of the characters as well as the logis- 
tics of ownership changes of the Antoniet- 
ta Strad. Hersey’s genius is evident by the 
ease with which he changes tempo and 
mood to capture each historical period 
and character’s disposition. 

The light-hearted young Mozart is por- 
trayed through a series of bantering, often 
nonsensical, correspondences with his fa- 
ther and with his adolescent girlfriends. 
We experience the highly dramatic Berlioz 
through a fluid narrative description — it- 
self divided into movements — as seen 
through the eyes of his musi- 
cal collaborator, Pierre Bail- 
lot. Stravinsky’s tale, by con- 
trast, is distinctly punctuated 
by a series of direct and 
rapid stream-of-conscious- 
ness impressions bythe 
composer himself as well as 
his two musical conspirators, 
author C.F. Ramuz and vio- 
linist Pavel Federovsky. 

The allegrissimo direc- 
tion of this fourth act, fea- 
turing Stravinsky, shifts to a 
plucky forte during the fifth 
and final act of the violin’s 
historical intaglio: a somewhat misplaced 
Antonietta is on display in the Sotheby’s 
auction house — her entire rich and col- 
orful history flattened into a neat synopsis 
and given a $250,000 bidding price. She is 
acquired by a wealthy businessman who 
has been advised that he needs a little mu- 
sic (his confidant intimated, however, that 
what he truly lacked was sensuality) in his 
life. Alas, this is the late 20th century, and 
Hersey reduces his description to the form 
of stage directions for a television show — 
complete with POV (point of view) video 
cues, audio instructions, and editing 
marks. 

Through this unique counterpoise of 
musical composition against interpersonal 
communication via literary form, Hersey 
proffers music as the timeless arrangement 
with which to converse with the passionate 
yearnings of the soul. Hersey’s Antonietta 
is a highly complex, yet very readable, 
satirical social commentary that in essence 
proclaims as much about the societies 
from which their musical heroes were born 
as it does of the individuals themselves. 

There is only one response to Hersey’s 
Antonietta: Bravo! 

— Alison Hagge 
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THE VOICE OF AMERICA, by Rick 
DeMarinis. Norton, 215 pages, $18.95. 


In the title story of this ironic, harrow- 
ing, but ultimately optimistic collection, a 
17-year-old in early-’50s Southern Cali- 
fornia listens through headphones to the 
Voice of America on his shortwave receiv- 
er, with the volume at full power. But no 
matter how loud he cranks up the zany ra- 
dio-sitcom antics and detective dramas, 
the Voice of America — “broadcast 
across the oceans to Communist countries 
so the people who live in them could hear 





how it was to live in the Land of the Free” 
— cannot drown out the screaming of his 
parents, verbally and physically attacking 
each other in the next room. Throughout 
this compilation’s 14 stories, Rick De- 
Marinis presents the volatile, bitter, des- 
perate, and nevertheless often hopeful lives 
of his characters as the real voice of Amer- 
ica, telling it like it is. 

Telling it like it is is just what separates 
most of DeMarinis’s main players from 
the fatuous, escapist, numb people with 
whom they interact. Abiding such folk is a 
common struggle among these stories’ 
heroes, each of whom the author treats 
with fondness and a certain reverence. For 
each of these men (women play only sup- 
porting roles), DeMarinis adroitly con- 
structs a personal, secular religion, and 
each strives to stay on track toward a sim- 
ple salvation: self-approval, being able to 
look back on a day without regrets. With- 
out ignoring their barren landscape or the 
people they share it with, DeMarinis’s 


CYNTHIA FARAH 





heroes must avoid compromising them- 
selves and being derailed by hopelessness. 
Not that DeMarinis’s main players are 


naive rainbow-gazers who want tq live a. 


clean life and go to heaven. They’re hardly 
naive, and they couldn’t care less about 
heaven. What they are (although not every 
adjective applies to every character) is 
lonely, jaded, stubborn, proud, self-pity- 
ing, and anxious. They’re also ironic, sar- 
castic, confidently self-effacing, and im- 
pulsive. One might call them cynical ideal- 
ists. Typically, they bemoan the fact that 
they must live in a stark America full of 
lemming-like people blind with arrogance, 
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ignorance, or apathy, and yet they want to 
join the fray, relish their random existence 
and maintain a high degree of self-respect. 
Why bother? It’s as if they’re crowded 
along the rim of an abyss, muttering in 
wonderment that they haven’t yet pitched 
forward into the darkness. What they’re 
holding onto, despite themselves, is hope 
that it will at some point all seem worth it. 
That’s the essential contradiction of The 
Voice of America. This is a group of ideal- 
ists who know they should know better. 
Some of the characters are more suc- 
cessful in achieving that vain hope than 
others. And DeMarinis, a dauntingly con- 
fident writer reminiscent of Flannery 
‘O’Connor and Fred Exley, manages vary- 
ing degrees of success in justifying his 
brave attempts at humor, character depth, 
and life lessons. Among the finest entries 


. are “Her Alabaster Skin,” about a success- 


ful pulp-fiction writer who bothers with no 
second thoughts about the symbolism of 
sleeping with the woman who makes ap- 
pearances as his nom de plume, 
Veronica LaMonica; “Wilderness,” 
in which our hero grudgingly toler- 
ates his archenemy’s interminable 
bullying before finally settling the 
matter in a cathartic climax of pri- 
mal impulse; and “Horizontal 
Snow,” which begins, “Because of 
a snag in my thinking I lost interest 
in both vector analysis and differ- 
ential equations and had to drop 
out of college and hitchhike home 
12 credits short of graduation.” 

When DeMarinis fails, his stories 
fall flat: what are meant as apho- 
risms for our time come off as ju- 
venile rock lyrics; his characteriza- 
tions are dull, and his snappy, 
wiseguy style loses its edge. But 
even on these occasions, you can 
tell DeMarinis had fun trying, and 
he’s always close enough to pulling 
things off that you’ll read on. 

Reading The Voice of America 
demands a sort of give and take 
between reader and writer to en- 
able the particularly sublime mo- 
ments when DeMarinis brings his 
heroes to a convincing peace. As 
DeMarinis argues through one 
character, “The pursuit of happiness was 
probably mankind’s cruelest illusion. Even 
so, the illusion itself required pursuing, 
since it was all anybody had. But people, 
for their own sake, needed to acquire a 
certain amount of internal flexibility.” 

In that title story, when the Voice of 
America has failed to drown out the fight- 
ing, the 17-year-old stomps out of his 
room and knocks his stepfather to the 
floor with one punch. DeMarinis’s Ameri- 
cans are tempted to ignore life’s cruelties 
and wallow in mundane despair, but they 
don’t: they get out there and fight. 

— Mark Smoyer 
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The literary calendar 


by Robin Dougherty 


SUNDAY 30 

“ZORA AND I” is a storytelling session, 
featuring stories by Zora Neale Hurston 
and Guy Peatree, presented by Guy Pear- 
tree at 7 p.m. at the Episcopal Divinity 
School’s Washburn Hall, 99 Brattle St., 
Cambridge. Free. 

MOLLY PEACOCK AND JOHN BARR 
read from their works at 3 p.m. at the 
Longfellow Site, 105 Brattle St., Cam- 
bridge. Free; call 643-0029. 


1 

CLAUDIA BEPKO AND JO-ANN KRES- 
TAN read from Too Good for Her Own 
Good: Searching for Self and Intimacy in 
Important Relationships from 5 to 6 p.m. at 
the Charlesbank Bookshop, level 4, BU 
Bookstore Mall, Kenmore Square, Boston. 
Free; call 236-7442. 

STONE SOUP POETRY presents Richard 
Martin and Richard Cambridge at 8 p.m. 
at T.T. the Bear’s, 10 Brookline St., Cen- 
tral Square, Cambridge. Cover $3; call 
227-0845. 


THURSDAY 4 

STONE SOUP POETRY DIRECTOR 
JACK POWERS reads from his own work 
at noon at King’s Chapel, Tremont and 
School St., Boston. Presented by King’s 
English Series. Free. 


8 

STONE SOUP POETRY presents Shelley 
Award Recipient Leo Connellan and Joseph 
DeRoache at 8 p.m. at T.T. the Bear’s, 10 
Brookline St., Central Square, Cambridge. 
Cover $3; call 227-0845. 


WEDNESDAY 10 

ALAN M. DERSHOWITZ reads from 
Chutzpah at 5 p.m. at the Charlesbank 
Bookshops, BU Bookstore Mall, Ken- 
more Square, Boston. Free; call 236-7425. 


SUNDAY 14 


ASKOLD MELNYCZUK introduces po- 
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ets from Agni magazine, who read from 
their works at 3 p.m. at the Longfellow 
Site, 105 Brattle St., Cambridge. Free; call 
643-0029. 

“STORIES FROM THE LONG- 
HOUSE?” is a program featuring the leg- 
ends from the Iroquois nation that in- 
spired Longfellos’s epic poem Song of Hi- 
awatha. It’s presented by Michael Caduto 
at 7 p.m. at Washburn Hall, Episcopal Di- 
vinity School, 99 Brattle St., Cambridge. 
Free. 


MONDAY 15 

STONE SOUP POETRY presents Sebas- 
tian Lockwood and The New Surfers at 8 
p.m. at T.T. the Bear’s, 10 Brookline St., Cen- 
tral Square, Cambridge. Cover $3; call 227- 
0845. 


MONDAY 22 

STONE SOUP POETRY presents Elaine 
Slavin and Audrey Fontes Berry at 8 p.m. 
at T.T. the Bear’s, 10 Brookline St., Cen- 
tral Square, Cambridge. Cover $3; call 
227-0845. 


SUNDAY 28 

POETS WHO EDIT, including Roland 
Pease, Martin Tucker, and Jesse Glass, read 
from their works at 3 p.m. at the Longfel- 
low Site, 105 Brattle St., Cambridge. Free; 
call 643-0029. 


MONDAY 29 

STONE SOUP POETRY presents Sean 
Heaney and Glen Stout at 8 p.m. at T.T. 
the Bear’s, 10 Brookline St., Central 
Square, Cambridge. Cover $3; call 227- 
0845. 


DEADLINE INFORMATION 

PLS CALENDAR is published on the last 
Friday of each month. Send or bring your 
listing to PLS Calendar, Boston Phoenix, 
126 Brookline Avenue, Boston 02215, by 5 
p.m. on the second-to-last Thursday of the 
month. 
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THE KITCHEN GOD'S WIFE 

By Amy Tan 

The eagerly awaited new novel from the author of 

The Joy Luck Club exceeds all expectations. 

Convinced she is dying, Helen Kwong threatens 

to celebrate the Chinese New Year by unburdening 
herself of everyone's secrets. So begins a 
series of comic misunderstandings and heartbreaking 
realizations about love, loss and trust. 

Putnam's $21.95 
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AMERICA'S RICH AND FAMOUS non-fietion in New Engl and 
By The Editors of SPY magazine 


school--only with money. \magine George 

Bush as your Principal, Phil Donahue as your Guidance eye * 
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Don DeLillo 





MAO II 

By Don DeLillo 
BREAK ON THROUGH: THE LIFE From the first page, this novel announces our naked exposure 
AND DEATH OF JIM MORRISON to a civilization gone awry. There are crowds 
By James Riordan & Jerry Prochnicky everywhere — victims, revolutionaries, on television, in the 
The full sweep of Jim Morrison's career, the history of streets. Against this onslaught of images and cataclysmic 
his life, by serious biographers. The real story of events, DeLillo tells an intimate story about faith, longing 
Morrison's death in Paris. Morrow, $20.00 and redemption. By the author of White Noise. Viking, $19.95 


JOIN OUR READING CLUB THES SUMMER 


For every 10 books you buy at our Boston or Wellesley bookshops between now and August 25. receive a S10 gift certificate 
toward a book purchase and become eligible for drawings \ugust 25 for two S100 book gift certificates. 


Club membership is free. 








Alan VL Dershowitz 


Author of Reversal of Fortune 





MEET Alan M. Dershowitz 
author of Chutzpah 


READING FROM CHUTZPAH AND ANSWERING YOUR QUESTIONS 
3:00 to 6:00pm 

Wednesday, July 10 

Level 4, Charlesbank Bookshops 

B.U. Bookstore Mall 


CHUTZPAH 

By Alan M. Dershowitz \ 
The prominent law professor, famous appellate lawyer, columnist and commentator, the nation's leading defender of individual 

rights, electrifying public speaker and best-selling author of 7he Best Defense and Reversal of Fortune, brings together 

a lifetime of thought and action for a fascinating and provocative reflection on his generation of Jews in America: the changes 

they've witnessed, the changes they've created and the changes he says must come. Dershowitz defines chutzpah as 

"..-boldness, assertiveness, a willingness to demand what is due, to defy tradition, to 

challenge authority, to raise eyebrows." 

Little, Brown $22.95 


Our Boston store has 150,000 titles on three floors. 


Charlesbank Bookshops 


EVERYTHING YOU EXPECT IN A WORLD CLASS BOOKSTORI 





B.U. BOOKSTORE MALL, KENMORE SQUARE ®@ 67 CENTRAL STREET, WELLESLEY 
M-F 9:30-7, Sat 10-6, Sun 12-5 * (617) 236-7442 M-F 9:30-9, Sat 9:30-6, Sun 12-5 * (617) 237-2837 
VALIDATED PARKING ON DEERFIELD STREET REAR PARKING 





